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"Now t he Shadows are nmoving in the
stars as they are noving wthin ne,
within all things, all the places
whi ch are created according to the
essence of these shadows and of
ourselves. . ."

THOVAS LI GOTTI



FADE | N:
BLACK.

The first few tiny introductory CREDITS. The hint of an
i ndeci pherabl e WH SPER, and then -

STEFANI E
Yeah?

VA CE
It's ready for you. At the usual
| ocati on.

The ot her voice YAWAS.

STEFANI E
Thanks, Mystery Man.

VA CE
No, thank you

dick.
| NT. STEFANI E' S APARTVENT - BEDROOM - EARLY MORN NG

Pre-dawn. Light just sneaking in through the dirty blinds.
In the bed, a YOUNG WOVAN sets her phone down on the
ni ght stand, and KI SSES the MAN | ayi ng next to her.

STEFANI E
Baby, | gotta go.

He ki sses her back, and grabs her hand - they CUDDLE for a
hal f - ronent .

MAN
Be safe.

STEFANI E
You t o0o.

She gets up - in boxers and a T-SH RT - and goes to the PILE
of laundry on the CHAIR in the corner. Pulls a pair of pants
off it, and starts putting themon -

EXT. SEVER DRAIN - MORNI NG

Water sluices down, after the rains. The sky is grey - nore
to come. We're staring into the BLACK PIT of the SEVWER DRAI N
- ANGLED UP just enough to see cars passing by overhead,

t hrough the railings.

One of them STOPS. The DRI VER, our woman from one scene ago,
gets out. Nowin the cold light of day, we can she's a WOVAN
in her early 20s. Furry hoodie, beanie. G.ASSES. Pl ERCl NGS.
A TEXAS STAR tattoo on her neck. This is STEFAN E.



She cones around the side of the railing and carefully
| NCHES her way down the rain-slick concrete wall of the
dr ai n- pi pe.

In spite of herself, looking into the gaping maw of the
drain, she shudders for a nonent.

She wal ks forward a few feet into the dark encl ave, and we
see now - perfectly pristine, ready and waiting for her, a
UTI LI TARI AN- LOOKI NG HARD- SHELL BLACK CASE, with cl asps on
t he end.

She flips it onit's side, and opens it. W don't see the
contents - but, she's counting them Checking them
| nvent ory.

Satisfied, she CLOSES the case, and - wait, did she just
hear sonethi ng? She | ooks up, into the dark.

NOTHI NG

Carrying the case, she gets up - alittle fast.

I NT. STEFANIE' S CAR (MOVI NG - DAY

Rough, hard-edged nusic conmes fromthe stereo - El-P.
MONTAGE

As STEFAN E nakes several STOPS. She's a DRUG DEALER

sl appi ng hands wi th THUGS, BUSI NESSMEN, and EVERYONE in

bet ween. Every so often, she takes a BUW of cocaine off the
back of her hand while she drives.

Money i s exchanged for.
EXT. TENAMENT APARTMENT COMPLEX - DAY

: .a small VIAL with an eye-dropper plunger. The liquid
inside is GOLDEN AMBER. Four of them are HANDED over to a
LARGE, UNSHAVEN WHI TE MAN in his early 30s, who hands back
several HUNDRED DCLLARS. He smiles at her.

MATCH CUT TGO
I NT. H GH RI SE OFFI CE - DAY

An OLDER, SKINNY BLACK MAN in a SU T hands over a stack of
noney for five VIALS, across his desk to Stefanie, who | ooks
very out of place.

| NT. STEFANI E'S CAR ( MOVI NG)

The sky is grey, downcast. A light drizzle. Qutside, the
houses that roll by are old, delapidated - a stark contrast
to the flashy neon lowriders that sit in their driveways.
The houses outside the car are slowy starting to becone
nore and nore well-to-do as she cones to a STOP SIGN, | ooks
left. . .and turns.



EXT. SOCCCER MOM S HOUSE - DAY

Stefanie pulls up, |looking out on - a TWD STORY HOUSE, gone
way to seed. Al MJSIC CUTS QUT. The YARD IS | NCREDI BLY
OVERGROMN, the picket fence m ssing several planks. It |ooks
DARK

She gets out.

As she wal ks up the steps to the front door, she sees, stuck
on top - an EVICTION NOTICE PINK SLIP. Stefanie pulls it
of f, and KNOCKS ON THE DOOR.

Waits. Then, the sound of DEADBOLTS unl ocking - and the door
opens, on a chain. A SINGLE EYE peers out. Registers
Stefanie. The FACE cracks into a smle.

SOCCER MOM
There you are.

The door opens - revealing a md-forties SOCCER MOM
standing in the dark. Her skin |ooks sickly, and her eyes
| ook. . .strange.

SOCCER MOM
Cone on. Cone on in.

| NT. SOCCER MOM S HOUSE - DAY
The house is very dark. Stefanie follows Soccer Mom toward
t he back, carrying the black case with her, carefully around

the ness. Papers LITTER the floor. Sonme FLUTTER fromthe
wal I's, scrawl ed with WRI Tl NG

STEFANI E
| s anyone el se hone?

No response.
THE KI TCHEN
Stefanie sets the CASE up on the island, and opens it.

STEFANI E
How nmuch can | do you for?

KAREN
Ei ght .

STEFANI E
(di sbelief)
Ei ght ?
Karen nods with nervous energy. Smles.

STEFANI E
Ei ght vial s.



KAREN
| need it. It's helping ne wite.

Stefanie considers. Is this ethical? Then she shrugs it off.

STEFANI E
Eight it is. That's. . .woof,
that's $1,400. That good for you?
KAREN
kay, yes. Wonderful. 1'Il - uhm

"1l be right back

Stef ani e nods, as Karen exits the room Silent. Not even an
air conditioner. Stefanie notices. She gets up - tries the
LI GHT SW TCH. Not hi ng.

The PONER S COFF

She sits back down, disturbed. Sonething catches her eye -
on the kitchen table, laid out in hazardous order, nore
WRI TING And DRAW NGS. Scanning over it all, it appears to
be the phil osophical and existential ponderings of a CRAZY
PERSON. There are diagrans of mathematical and scientific
precepts, anatomy and . . .| MPQOSSIBLE things.

Stefani e picks up the one closest to her. A DRAWNG OF A
FACE, with THE EYES CROSSED QUT. Above both, a TH RD EYE
OPEN. Below it is SCRAW.LED: "EYES ARE A VESTICGE."

KAREN
Sorry for - for the wait.

Stefani e | ooks up, sets the paper down. Karen approaches,
hol di ng WADS of CRUMPLED BILLS. A conplete ness, she sets
t hem down on the KI TCHEN TABLE and begi ns organi zi ng them

Not saying a word, Stefanie sees - a few of the bills have
FLECKS OF RED on them

STEFANI E

Karen, hey - where are the boys?
KAREN

Oh - school, | guess.
STEFANI E

It's Saturday.

Karen | ooks at her, smle faltering. She GLANCES UP at the
STAIRS, and so does Stefanie. Just for a nonent. A BEAT too
| ong.

KAREN
They're fine, | prom se.

Stefanie stares at her, across the KITCHEN | SLAND. Karen's
face recedes i nto SHADOW



KAREN
(sharp whi sper)
Gve it to ne.

The air seens to DROP out of the room -
| NT. STEFANIE' S CAR - EVEN NG
Stefanie sits, thinking - snoking a cigarette. Looking at

Karen's house. She pulls out her PHONE, dials a nunber.
After a second:

VA CE
Yup?
STEFANI E
Hey, old man. You doing alright?
VA CE
Ah, | nean - six '"a one, half dozen

"a the other.

The VO CE is old, whiskey-baked Texan. It breaks into a
RACKI NG COUGH

VA CE
What ch' a need, ki ddo?
STEFANI E
Not hing, | just - can | cone by
t oni ght ?
(beat; off |ook at the
house)

Sonet hing weird' s going on

VA CE
Sure, but you're bringing the beer.
You in trouble?

STEFANI E
No. Not yet, at |east.
VA CE
Ai ght then. See you then -
STEFANI E
Ahuh.
She hangs up. Sits there stock-still, thousand yard stare,
t hi nki ng. Then, she makes another call. After a nonent:
VO CE 2
Hey, man.

A YOUNGER VO CE. Spritely. Early 20s.

STEFANI E
Hey. |'ve got sonething you uh.
.you m ght want to take a | ook at .



VO CE 2
No shit. The gold stuff?
STEFANI E
The gol d stuff.
VO CE 2
Fuck yeah. | can't wait. When can
you bring it by?
STEFANI E
Don't know yet. |I'I|l keep you
post ed.
VO CE 2
Wrd. After what you told ne about
it, I've been wanting to run an
anal ysis on -
STEFANI E
Hey, save it for later, okay? Cotta
go.
VA CE 2
Sure thing. 1"l -
She clicks off. Sits still again for a nonent - then, she

|l ooks in the rearview. W don't see what she does, but she
qui ckly throws the car into GEAR, and drives off.

CUT TO
| NT. GAS STATI ON - EVEN NG

Stefanie wal ks out with a CASE OF BEER and a pl astic bag
under her arm to see -

EXT. GAS STATION - EVEN NG

STEFAN E
VWhat the fuck?

- crowded around her car are six or seven REAL N GHTCRAW.ER
| ooki ng TYPES. One of themtries the back-door handl ed.
Locked. No dice.

They LOOK UP as she approaches. She sets the beer on the
gr ound.

STEFANI E
Hey! Get the fuck away fromny car!

NIl GHTCRAWLER 1
We just need sone of the gold
stuff, man -

She's already got the GLOCK out.



STEFANI E
Move. (o.

Slowy, gradually - eyes wide |ike LAMPS - they SHUFFLE
AVAY, staring HUNGRILY at her all the tine.

STEFANI E
Go go go. Cone on.

I NT. STEFANIE'S CAR (MOVING - N GHT

Trying to shake of f what just happened, Stefanie drives and
snmokes. She takes a turn down a dark road - and, sonething
catches her eye. She STOPS, | ooking out the w ndow.

She ROLLS down the wi ndow. W see, on the WALL of the
BUI LDI NG OPPQCsSI TE -

GRAFFI TI. TWD EYES, with Xs over them and a TH RD ONE
above. Below "WE WLL TEACH YOU TO SEE."

We PUSH IN on Stefanie, comng to a REALIZATION. . .just as
we' re about a foot fromthe w ndow, she SPEEDS OFF.

EXT. SECOND CHANCE APARTMENT COVPLEX - N GHT

Ni ght sounds. This is a rough place, for people down and
out. Broken down buil di ngs, overgrown grass.

On the 3rd FLOOR of one building in particular, an O.D MAN
sits in his doorway, in a fold-out chair. He's NAKED save
for a pair of black gymshorts. He's | ooking out with rheuny
eyes at the sky. His CHEST is RED with inflammation, and in
his lap is a yell ow | ooking CLOTH NAPKIN. This is LOQU S
FLANAGAN.

A SOUND startles him and we see -
- Stefanie, achieving the landing with the CASE OF BEER

STEFANI E
Say, old man. You can't sit out
here in your undies. Cops m ght
show up.

LOUI S
Let "em 'Bout tinme you showed up.

He gets up, achingly slow He's incredibly FRAIL, but for a
di stended BELLY. His skin is ALL MESSED UP, |ike sonething
is consum ng himfromthe inside.

He pulls the chair back inside the doorway, and WAVES her
in. She follows, CLGCSING THE DOOR behind her. W HOLD ON I T,
for just a nmonent too |ong.



I NT. LOQUI'S" APARTMENT - NI GHT

Louis noves off, slowy - begins trying to rearrange things
alittle, make the place VISITOR FRIENDLY. Not that it'll do
much good - the place is a conplete ness. Trashbags and

| aundry everywhere, old packets of cigars on the floor.

Di scarded PLASTI C VODKA JUGS. VHS tapes and an old CRT TV on
a worn-out shelf, a threadbare couch and EASY CHAI R

Yel | ow sunlight through noth-eaten curtains. The apart nment
of an old ex-convict. Spare, sinple and badly kept. It
snells Iike the old cheap cigars you buy when you don't have
enough for real cigarettes.

Al the time he cleans, he's STRUGGLING with a pretty rough
sounding COUGH, trying to keep it at bay.

LOUI S
Put those in the fridge, bring a
coupl e here -

IN THE KI TCHEN

St ef ani e OPENS t he stai ned-up FRIDGE, hoisting the CASE OF
BEER onto the lower shelf. It's pretty enpty. Bol ogna,
cheese, mcrowave dinners and a pot of beans. Jug of mlk.
Two or three bottom shelf vodka and whi skey bottles. And in
t he door -

CANCER AND CHEMOTHERAPY MEDI CATION. A lot of it. Stefanie

| ooks at the row of pill bottles.
LOUI S
(0s)
Come on, girl! I'mthirsty.
STEFANI E

Oh, quit bitching -
THE LI VI NG ROOM

The two of themsit, her on the couch, himin the easy boy.
Beer and cigarettes in hand.

STEFANI E
You. . .doing alright, Lou?
LOU S

Ain't much a' nothin'. Just sittin
here like a bunp on a | og these
days.

STEFANI E
What' d the doctor say?

LOQU S
Tol' me to quit drinkin', quit
smokin'. | told him -
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Louis takes a big long GULP of his beer, and flips the bird
to the air.

LOUI S
- sorry 'bout your |uck.

STEFANI E
Sounds |i ke you.

He SCRATCHES his red chest, and COJGHS a little into the
CLOTH.

LOU S
W ain't need to get into all that,
now. You had sonmethin' eatin' at
you. What's goin' on?

St ef ani e consi ders, thinking on how to begin. Then, she
pulls out a single VIAL - sets it on the table in front of
them Louis picks it up, examning it.

LOU S
Huh. What is it? Drugs?

STEFANI E
| don't know. But | think it's
sonet hi ng bad.

She | eans forward conspiratorially to begin.
CUT TO
LATER
LOU S is raising his hand to stop her.
LOUI S

Wait wait wait, come on, now girl.

You started schl angi ng sonet hi ng,

you don't even know what it is?

Conme on now, that's amateur hour.
You smarter 'n that.

STEFANI E
The noney though, Lou. You woul dn't
believe it.

LOUI S

But you never net no one.
She SHAKES her head.

STEFANI E
Just phone calls.

LOQU S
Mm
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STEFANI E
| mean, | ook - weed's one thing.
Coke, shrooms, | nean what ever. But
this. . .this is doing sonething
bad to people.

LOQU S
Sounds like it.

(beat)

You want ne to hold on to it for
you.

STEFANI E

Just for alittle while. A week,
maybe. Look, |'ve got a guy who -

LOUI S
You want nme to hold on to sonething
that' s maki ng people go all noonie
over it, everything right - little
old cancer man all by his | onesone?

STEFANI E
. yeah.

LOUI S
Sounds |ike fun. Yeah, why not?

Stefanie SIGHS in relief.

STEFANI E
God, thank you, Lou.

LOU S
Ain't no thing, Princess.

STEFANI E
You still got your guns?

LOU S
| got the one. Had to sell the
others. Shit, all a man ever needed
was a gun a gee-tar
(beat)
Don't think 1'll need one anyhow.
"1l hide it real good.

STEFANI E
You sure you can -

LOU S
You know who | used to be.

This is said with such sudden gravitas that Stefanie's a
little taken aback. Just for a mnute, Louis' eyes FLASH at
her, and we realize - this guy was probably a real nean
sonof abi tch, in his day.
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LOUI S
| f by sonme chance someone does show
up, everything right - they ain't

never gonna find it. They'll find a
bul l et, though. Prom se you that
muuUlJ -

He STARTS COUGHI NG agai n, LOUDLY. REALLY, REALLY BADLY.
Stefanie sits up, alert. He DOUBLES OVER in the chair,
hol ding the CLOTH up to his nmouth. It FLECKS wi th BLOOD.

LOU S

(struggling)
- sone water, please -

Stefanie BOUNDS UP, into the KITCHEN. Louis finally manages
to catch his breath, save for a fewresilient stragglers -
his face is tear-streaked and BEET- RED

As Stefanie pours the water, he STARES at the VIAL on the
table, shimrering WEIRDLY in the snoky light of the
apartment .

| NT. STEFANIE' S CAR - DAY

: .as Stefanie does anot her BUW. COUGHS. Finagles with
her nose a little, and w ggl es her shoul ders. She | ooks out
at the back of a squat grey building, and opens the door -

I NT. W NG SHACK - BACK OF HOUSE - DAY

Stefanie crunples her sweater up and throws it in a LOCKER -
Shuts it, locks it and wal ks upfront.

I NT. W NG SHACK - DAY

W PUSH IN fromthe edge of the BAR to reveal - Stefanie,
just returning fromthe WELL, tending a nearly enpty BAR

It's a shitty little SPORTS BAR, in a bad part of town.
Snells Iike despair and buffal o sauce. You know t he type.
Theoretically a famly restaurant, but in reality a cheap
pl ace for cheaper people.

A CUSTOVER sits down.

CUSTOVER
Sup. Aye, leme get a. . . Shiner.

She POURS I T, and as she sets it down -

CUSTOVER
(sotto)
Say, you got any snow?

STEFANI E
How rmuch you | ooking for?
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CUSTOVER
Shit, how nmuch you got?

ANGLE ON

As the two tal k shop, we see - a MANACER wat ching fromthe
si de-door, just behind. He sighs.

MANAGER
Fuck' s sake.

| NT. STEFANI E'S APARTMENT - NI GHT

Stefani e and her boyfriend sit watching TV - she's on the
couch, he's between her legs on the ground. They're rel axed,
wear i ng baggy PJ bottons, trading a BLUNT back and forth.
Beside them two DI NNER PLATES and BOALS, just used.
Remants of MAC AND CHEESE and NUGGETS

He caresses her |eg.

On the TV, we see - they're watching THE CHAI N REACTI ON. Not
t he Keanu Reeves novie, the Ozploitation flick fromthe
early 80s (featuring assistant direction by George Mller!).

She notices that ' Boy is falling asleep. She sets the
bl unt down in the ashtray and nudges him

STEFANI E
Hey, cone on. Let's get to bed -

He snorts, yawns and NODS. The two of them get up and nove
out of frame, Stef the plates taking the plates with her.

W HOLD on the TV, as we hear Stefanie turn on the sink
faucet. For just a nonent, |ike a BROADCAST HI JACK - the
image of a SMLING FACE cuts in, with the EYES SCRATCHED
QUT.

| NT. STEFANI E'S APARTMENT - BEDROOM - NI GHT

The two of them sl eep. Dark and dead quiet. Sone |ight
snoring. Then - on the nightstand, Stefanie's phone LIGHTS
UP, BUZZI NG LOUDLY.

Stefanie rolls over, grabs it.

STEFANI E
Lou?

LOU S
Stefanie. . .1 can. . .| can see.
.everything. . .Jesus Christ it
hurts.

St ef ani e BOLTS out of bed -

LOU S
For god's sake. . .help ne -
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I NT. STEFANIE'S CAR (MOVING - N GHT

Driving for dear life, into - the PARKING LOT of a SECOND
CHANCE APARTMENT COVPLEX. Into chaos.

There are POLI CE CARS, an EM5S van. The crowd of TENANTS and
bui |l dings are covered in the flashing red and blue |lights. A
t abl eaux.

Stefani e gets out -
EXT. SECOND CHANCE APARTMENT COVPLEX - N GHT CONT' D

- and wal ks into the tunmult. Tenants | ook at her as she
passes. A POLICEMAN, half silhouetted fromthe |ights, cones
to her.

POLI CEMAN
Ma'am | need you to step back -

STEFANI E
What' s goi ng on here?

POLI CEMAN
| can't say nothing right now, |
need you to step back -

STEFAN E
The old man in there, Louis - is he

POLI CEMAN
Ma'am | need -

Suddenly, she raises her hand to her nouth, GASPING as the
POLI CE and EMS carefully carry a BODY BAG down fromthe
TH RD FLOOR to the STRETCHER at the bottom of the stairs.

We HOLD on Stefanie's face, as she watches the stretcher
PASS. W PUSH IN, delicately, as the lights play over it.

THE TEARS COVE.
BLACK.

OPENI NG CREDI TS

BLACK, at first. Stark WH TE LETTERS over the VO D, grow ng
| arger. . .beneath this, the sound of WATER RUSHI NG a
hushed, repetitive CHANTI NG The CHUGGE NG of sonme DI STANT,
UNGODLY MACHI NARY. There is at first the inpression of
novenent now, given only by the reflection of light off the
wet, black stone surface around us. Pieces of nondescri pt
VETALWORK.

And then. . .glints of white, through the dark. Resol ving
into FOCUS, we see - they're BODIES, in silhouette, noving
in and out of DI M SHADOWS, marching in single file through
STAGNANT SEVER WATER, ALMOST CLAMBERI NG OVER EACH OTHER,



15.

toward some unseen destination in the DARK It's very nuch
i ke a GOYA painting.

The TITLE BLOOMS, in WHI TE AT FIRST. . .seeping into LIVING

NEON GREEN

"THE LI GHT I S NOT AFRAID COF THE DARK"
FADE | N:

BLACK, again - but only for a nonent. Slowy, swirling
pi npricks of red, green and yellow |ights RESOLVE into
focus, revealing -

TI TLE
Abst ammung.

EXT. H GHWAY - NI GHT

- as the humd rain beats down hard. W're MOI NG over the
top of TRAFFIC, toward one car in particular - a beaten up
old GREEN PINTO Indistinct at first, growi ng out of the
sounds of traffic, the CHATTER of LATE NI GHT RADI O HOSTS.

I NT. PAUL'S CAR (MOVING - NI GHT

The DRIVER, in sillhouete, watches as a 18- WHEELER overt akes
him- he POPS his neck, like rice-crispies. He lights a
cigarette, and takes a sip of RED BULL. H s phone is on the
DASH, di spl ayi ng DI RECTI ONS.

COUNTRY MJSI C starts playing on the RADIO - sonething old
and sad, |ike Conway Twitty.

The driver is in his |ate 20s. He's W LD HAI RED and
UNSHAVEN. There's a despondant, sad air about him This is
PAUL.

On the right of the road, a sign - "NOW ENTERI NG ARLI NGTON
TEXAS. "

Paul snmokes. W PUSH I N on his face -
EXT. PAUL'S HOUSE ( FLASHBACK) - NI GHT

A HAZY, WOOZY MONTAGE sees PAUL stunbl e DRUNKENLY t hrough a
BACKYARD of friends and famly, sloshing his drink. Everyone
| ooks -

PAUL
Everyone. . .everyone. . .ny daddy
j ust died.

Sounds of condol ence fromthe crowd. Paul downs the drink in
his hand. W watch as. . .progressively, he gets nore and
nore BLOTTO, ending up in himKNOCKI NG OVER a TABLE,
shouting at a WOVAN, and FALLING ON HS ASS. | won't go into
too nuch detail here, except to say - this will be a |lot of
fun to inprov, let's be real here.
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Qur MONTAGE ends as A WOVAN and a MAN carry PAUL, all three
in silhouette fromthe porch lights, into the HOUSE

| NT. PAUL'S CAR (MOVI NG - CONTI NUQUS

On the CROAMWN OF THE ROAD, the RANGERS STADIUM i s | ust
vi si bl e.

The nusic CUTS QUT, descending into STATIC Paul H TS the
DASHBOARD, trying to get it to cooperate. No dice. He sighs,
resolves hinself to the WH TE NO SE

But. . .then, |ike whispers: DI STANT CONVERSATI ON,
hal f - heard. The sounds of RUSHI NG WATER. Behind it, a
DI STANT | NDUSTRI AL CHUGE NG, growi ng LOUDER all the tine.

Paul's attention is caught. He turns up the volunme, just as

RADI O
(whi sper)
Eyes are only a vestige. . . W

will teach you to see.

Then the MJUSI C RETURNS, LOUDLY. PAUL junps in his seat,
startled. He turns the vol une down quick, and | ooks up - his
EXIT, comng on the right.

PAUL
Goddamm.

He alnost mssed it - not today, though! He QUI CKLY DI VERTS
onto the off-ranp.

EXT. ARLINGITON - N GHT

Rai n beats down, over the Ball park and Lincoln Square. Pau
drives past.

| NT. PAUL'S CAR (MOVI NG - CONTI NUOUS
Junpcuts. Paul drives past Arlington | andmarks. To hotel.
| NT. HOTEL - NI GHT

Dark for a beat. Nothing visible, save the rustle of the
cheap plastic blinds. Then - keys turning in the | ock. The
door opens.

Paul enters, flipping the light on - lugging a TRAVEL BAG
behind himon roller-wheels. He sets it down hastily by the
front door.

He | ooks. The hotel roomis small, enpty - weirdly
partitioned. DDmy lit. One bed, a mni-fridge. A RAD ATOR
chuggi ng | oudly by the W NDOW

It sounds conspicuously |ike the CHUGE NG we heard in the
car. Paul eyes it curiously.
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He turns around on his heel and wal ks back out.
The AC chugs.
INT. PAUL'S CAR (MVING - NI GHT

. . .as he PULLS UP outside a REAL WATERI NG HOLE type of
bar. LAST CHANCE SALOON. He STARES at it, deciding.

PAUL
Just one, for you, Pop.

He gets out. W HOLD ON HM wal king toward the entrance. He
goes inside. W KEEP HOLDI NG

A GAUZY REFLECTI ON passes over the mrror.
| NT. LAST CHANCE SALOON - NI GHT

It's one of those places where you go for beer and not rnuch
el se - cheap whiskey, dimlights and tired, gruff-Iooking
PATRONS.

W PUSH IN fromthe end of the BAR-TOP, Tom Waits' "W Are
You This Tinme" playing on the JUKEBOX, to reveal - PAUL
several beers and four SHOTS deep, at that stage of
drunkenness where he's HUNCHED OVER t he BAR-TOP, RAMBLI NG to
t he BARTENDER

PAUL
: .1 ain't been back here in a
mnute. | use'ta sit up in that

back room playin' videoganes while
dad drank here.

The BARTENDER, a young guy, just nods as he goes about his
wor k.

PAUL
.yeah, | ain't been back in
town for alnost. . .alnost
seventeen years. | been -
BARTENDER
Yeah? Why'd you conme back?
PAUL
He died, ny - ny daddy died.
BARTENDER
Aw, man. I'msorry to hear that,
bud.
PAUL
No, it's okay, it's okay. | nean, |

ain't seen himin ten years, and -

PAUL spots sonething, behind the bar - a BULLPIN BOARD wi th
pol aroi d pictures of PATRONS past, all cutting up and having
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a GOOD TIME. In the M DDLE, dog-eared, is LOUS - a little
younger, arm around a YOUNG LATI NA WOVAN, beer in hand.

PAUL
Hey, hey there he is. Up there.

He points to the picture. The Bartender turns. Gabs it.

BARTENDER
This guy? Oh, |I've seen hima
couple of tines. You want it?
PAUL
Yeah. . .yeah.

Paul TAKES |IT. Looks at it. Then:

OLD- Tl MER
(os)
s that. . .Paul?

Paul | ooks up. A GRI ZZLED- LOOKI NG ol d COABOY, skinny and
wiry, down at the other end of the bar.

PAUL
Yeah?
OLD- TI MER
It sure is. |'m Bobby. | knew your

dad, long tine back.
Paul STUMBLES off his chair. Conmes over, beer in hand.

PAUL
Yeah?

QLD TI MER
Oh, yeah - nme and Lou? W go way
back. Sorry to hear he's gone,
ain't heard fromhimin a mnute.

PAUL
Yeah, he - he passed on about four
days ago.

OLD- TI MER

It's a shane. To Loui s!
He raises his drink. Paul does the sane. They dri nk.

OLD- TI MER
Tell you the truth, kid - your dad
owed ne quite a little bit of
noney.

PAUL
| don't know nothin' about that.
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OLD- Tl MER
You' re about to.

PAUL
Look, he's dead, and | don't know
you from Adam

OLD- TI MER
He sure is dead, and that's real
sad, and | amsorry - but, you cane
back at just the right tine. Cal
it serendipity. Kisnmet, even.

PAUL
You tryna get noney out of me, man?

OLD- TI MER
Just what |I'mowed. To be honest,
your daddy was a greased- up,
drug-dealing little shit-kicker. |
ain't the only one in town he's in
for a penny with. I'mjust the nice
one.

Paul takes a sip of his drink.

PAUL
Excuse ne? What'd you - what'd you
say?

OLD- TI MER
VWhat part?

PAUL

I"'mdeaf inny left ear. What'd you
- | ain't never heard that term
before. Shit-Kkicker.

PAUL takes a long drag of his beer, inches closer to
a d-Ti ner.

OLD- Tl MER
It means he's a -

Paul SUDDENLY CLOTHES- LI NES the guy off his BAR STOOL, onto
t he ground. EVERYONE | ooks up, as - PAUL clinbs on top of
him SLUGS H Min the FACE.

PAUL
Come on, say it again!

VHAP!

PAUL
Say it again, you fuck!

VHAP!
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PAUL
VWho's a shit-kicker?

The A d-Tinmer has his hands up, protecting his face. He
stops. Stands. Dead-quiet, save for the nusic - now a
harsher Tom Waits song. Everyone is staring. The Bartender
i s paused, md-glass polish.

PAUL
You calling the police?
BARTENDER
Uh- uh.
PAUL

Good. Pay ne out.
EXT. LAST CHANCE SALOON - NI GHT

. . .as PAUL stunbles drunkenly out. He WAVERS on the
sidewal k, lights a cigarette - mssing it by an inch the
first tinme. Blows out a PLUME, |ooks at his BLOODY KNUCKLES.

PAUL
. fuck.

He cracks his neck. Then, sonething catches his attention.
He cranes his head.

Across the ROAD, on the other end of the PARKING LOT,
beneath a yell ow streetlanp - TWD MEN, dressed all in WH TE
sinple JUMPSU Ts. Al nost in silhouette. SHAVED HEADS.
BANDANAS around their eyes. In the half-light, they | ook

i ke ghosts. They're | ooking dead at PAUL, hands fol ded
politely.

PAUL
Holy shit. They're real ?

Paul hops off the curb, starts wal king toward them -

PAUL
Hey.

Slowy, they start wal king away, in synchroni sed pace. Into
SHADOW

PAUL
Hey! Conme back

Paul hops onto the other CURB at a jog, just as the two PALE
MEN al nost |azily round the CORNER, one of them GLANCI NG
back at himfor a half-second.

Paul follows, and cones face to face with - nothing. Dead
air. An enpty street and the sound of distant traffic.
Rai n- sl i cked road.
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He LOOKS AROCUND. Dead air. They're gone. Then, behind him -
he st ops.

The GRAFFITI, wit LARGE on the concrete wall, beneath an
| LLUSTRATI ON of a FACE with HANDS OVER I T'S EYES -

"YOU CAN T SEE THE TRUTH W TH YOUR EYES. "
Paul steps closer, reading it. Then, the exertion catches up
to him and he bends over, grasping his knees, breathing
hard -
PAUL
(catching his breath)
Holy shit.
| NT. STEFANI E'S APARTMENT - NI GHT
| N THE BEDROOM
Stef sleeps, big spoon against her BOYFRI END (okay, let's
not assune here). Her eyes OPEN. She stares at the back of
his head, then peers around the room Enpty, black. The chug
of the AC

She gets up, fully naked, and goes to the W NDOW
Cautiously, she pulls one blind down and peers out.

There, waaaay down and across the road, in silhouette - two
of the PALE MEN. Looking up at her, unnoving.

She watches them for several beats, as they remain still -
unnovi ng. One of themslowy raises his hand up, and PO NTS
a FINGER at her. Then, they wal k away, their SHADO\S
trailing behind them

Stefanie SINKS to the floor. The anxiety on her face is
al nost el ectric.

VWhat cones next?
FADE TO BLACK
| NT. PAUL'S HOTEL ROOM - MORNI NG

ANGLE ON Paul's face, as he sleeps - still in his clothes
fromthe night before. H s face twitches, unconfortably.

A FLI CKER OF AN | MAGE - The PALE MEN, rounding the corner.

He wakes up and sits, reaching for a glass of water. Starts
COUGHI NG Grabs a cigarette, lights it.

PAUL
Jesus Christ. Wiat did -

The | MAGE of the PALE MEN flickers again, but stays for a
nmonment - hovering in the air |ike AFTER- BURN
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Paul kneeds his forehead. Thinks.
CUT TO
| NT. LOUI'S APARTMENT - DAY

It's DARK. It's nuch the sane as we left it the |last tine,
except alittle EMPTIER. And now -

There is POLI CE TAPE strung up everywhere, fluttering.
ANGLE ON

The FRONT DOOR. Paint chipped and fl ecked away, |ong since.
A KEY TURNS in the lock - it opens, revealing PAUL and the

crusty ol d APARTMENT MANAGER. PAUL wal ks in, carrying two
bi g cardboard boxes - taking it in.

MANAGER
. . .cops were here again
yesterday. They still got tape and
shit up everywhere. |I'msorry about

t hat .

Paul NODS, not really listening. He throws the boxes down.

MANAGER

And your fam |y cane through
PAUL

Who?
MANAGER

| think they said he was his
brot her, and -

Paul STOPS - in the LIVING ROOM (or what passes for it),
tape is strung up in a square. Al of the MARKERS of an
investigation in progress. And in the mddle. . .the EASY
CHAI R. DRI ED BLOOD STAINS TRAI LI NG of f the head cushi on,
down onto the carpet.

MANAGER

That's where they found him
PAUL

Dd you. . . see?
MANAGER

No. | was off.

PAUL | ooks at the CHAIR kneels. H s EYES WATER, but he
blinks it away.

MANAGER
Yeah, he used to love sittin' in
that chair with the front door open
- you know, he got real hot, with
t he -
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The MANAGER makes a MOTI ON over his face and throat.

Yeah.

PAUL

(beat)
Is this all he had?

MANAGER

Naw, your fam |y cane in and took
nost of it. How long' d you say it
was since you seen himlast?

Ten years.

wel | .

PAUL
We didn't get on too

The MANAGER nods. Paul | ooks over the remants of his
father's last years - trash bags full of clothes, a kitchen
piled high with di scarded beer cans, wi ne bottles and TV

DI NNER BOXES. Cheap pl astic vodka bottles on the fl oor

On the wall, hung by a PUSH-PIN, is a beat-up old black felt

COABOY HAT.

MANAGER

You |l ook like him

Paul SMLES a little - then turns back to the ness,
alighting on a STACK of notebooks and LEGAL PADS on a
COUNTER. Sonet hi ng about them piques his curiosity.

MANAGER

Sorry there isn't nore. Your - his
famly seened pretty eager to take
what they coul d.

PAUL

Yeah, they usually are.

The MANAGER | ooks at PAUL, who doesn't know where to start.

MANAGER

["11. . .uh, I'"ll leave you to it.
Ofice is two buildings over if you

need ne.

Thanks.
The MANAGER | eaves,

PAUL

shutting the door behind him PAUL

stands in the mddle of the refuse, not know ng where to

start.

| NT. STEFANIE' S CAR - DAY

: pul Il s up outside the Second Chance conpl ex, | ooking at
Louis' apartnment on the top floor. She gets out, doing a
BUWP of f the back of her hand as she wal ks.
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I NT. LOQUI'S' APARTMENT - DAY
| N THE BEDROOM

Dusty, and rank. Paul enters. The sheets on the bed are
stained yellow, just like the walls. On the nightstand,
di scarded packs of cheap C i ppers cigars.

He searches the room- flipping the pillows, opening the
cl oset door, revealing MORE TRASHBAGS, and di scarded
clothes. SUI TCASES. On the top of the closet - Paul pulls
down. . .a FRAMED PI CTURE of him and Louis, both a | ot
younger. Paul |ooks about 14, maybe. Goofy. Louis |ooks a
| ot healthier than he did when we saw him| ast.

PAUL smiles, and sits back on the bed.
I N THE LI VI NG ROOM

Paul exits with a stack of STUFF, |ugging the SU TCASES
behind him He throws the smaller stuff in one of the boxes,
and the suitcases besi de.

He turns again, |looking at the chair where his father died.
Sonmething glints in the cupholder. Paul picks up. . .a SH NY
Z1 PPO LI GHTER

PAUL
Al'l these years, huh Lou?

He | ooks up on the ceiling - the reflection fromthe |ighter
shines. Paul PASSES his hand over it. But. . .nothing
changes. He WGGLES the lighter. The LI GHT doesn't nove.

Slowmy, it begins to DRIFT ethereally over the ceiling,
creeping down the wall, like a ghost. . .settling behind the
THREADBARE COUCH.

Paul | ooks at it curiously.

PAUL
Dad?

CUT TO

. . .as Paul noves the COUCH, and kneels down. The LI GHT
flickers abstractly, over. . .a FOOTI LONG space of wall,
HASTI LY PLASTERED OVER. Paul taps it. HOLLON He waits a
BEAT - and then, suddenly PUNCHES I T, hard. The PLASTER
caves. PAUL pulls out his phone, shakes it and shines the
FLASHLI GHT i nsi de.

We don't see what's in there, but PAUL does. He reacts by
qui ckly pulling apart the remai nders of PLASTER, and reaches
in. He pulls out -

- THE BLACK CASE. He undoes the clasps on the side,
reveal i ng TVWENTY SMALL, two-inch vials of GOLDEN AMBER
liquid. They SHHMMER with the sanme kind of ghost |ight.
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PAUL
What the hell.
(beat)
Dad, what were you into?

He picks up one of the vials, and UNSCREWS the top - hol ds
it up to his nose and SNI FFS. And SUDDENLY -

- A BARRAGE OF VI SUALS, a SENSORY ASSAULT, SHI FTI NG OVER THE
WALLS ALL AT ONCE, A KALEI DOSCOPE OF | MAGERY AND SOUND.

| mmges that we'll come to explore fully later in the com ng
pages - of Stefanie, and of the Pale Men, and of things yet
unreveal ed to you, dear reader. It's gonna get weird.

But, it's all over in half a second. And Paul doesn't know
what in the holy hell just happened. He FALLS back on his
ass, trying to catch his breath

PAUL
Holy shit. Holy shit.

He | ooks down at the vial in his hands, and then up at the
apartnment around him The Al R CHANGES, dropping down a

PI TCH. Hazy AFTER-I MAGES of |eering, eyeless faces float,
di senbodi ed, FADI NG i nto not hing. The darkness seens to grow

EXT. SECOND CHANCE APARTMENT COWVPLEX - QUTSIDE LOU S
APARTMENT - DAY

Stefani e's standing, watching, by the door.

Paul exits, LUGGE NG the BLACK CASE and a few others. She
turns, H DI NG her face. Watching as Paul goes down the
stairs to his car, and OPENS the trunk

STEFANI E
.fffuck.

INT. PAUL'S CAR (MOVING) - DAY

He drives, backseat packed with boxes and paraphernali a.

RADIO ON. It starts to FIZZLE again, and he hits it - just
as:
RADI O
We can teach you to see. . .what
has been. . .what will be.

Paul STARTS - hurriedly turn the vol ume up.

RADI O
.all will be REVEALED

STATI C.

He steals a GLANCE at the BLACK CASE sitting beside himin
t he PASSENGER SEAT. The COGS are turning in his head -
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sonething's really not right, here.

A TRAFFIC LIGHT is coming up - turning green. Paul MAKES a
SWFT RI GHT.

We PUSH PAST the BOXES in the backseat, to reveal -
Stefanie's CAR, just CRESTING the road.

| NT. STEFANI E'S CAR - CONTI NUOUS
.as she watches him traveling into the CENTER of TOMWN

STEFANI E
Where you goi ng?

I NT. PAUL'S CAR (MOVI NG - CONTI NUQUS

. . .as he pulls into the ARLI NGTON PCLI CE STATI ON PARKI NG
LOT.
| NT. STEFANI E'S CAR - CONTI NUQUS
She JERKS the brakes, and redirects.

STEFANI E
Danmi t .

I NT. ARLI NGTON PCLI CE STATI ON - DAY

Paul wal ks up to the FRONT DESK. The portly OFFI CER behind
t he gl ass | ooks up.

OFFI CER
Yessir?
PAUL
H, |I'm- uh, Paul Fl anagan. |

wanted to see about getting a copy
of an autopsy report.

OFFI CER
We don't have those here.

PAUL
Coroner's report?

OFFI CER
Exam nation report.

PAUL
Yeah, that. It's for ny father -
Loui s Fl anagan.

The O ficer types sonething into the conputer
CFFI CER

Let me check. . .full nane, date of
birth?
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PAUL
Louis MI Il er Flanagan, 09/08/1958.

Paul waits, |ooks around at the com ngs and goi ngs. The
O ficer gets up.

OFFI CER
Hang on a second.

| NT. STEFANIE' S CAR - DAY

Across the street fromthe police station, snoking a
cigarette. Watching. Her phone BUZZES. Unknown nunber.

She picks it up.

STEFAN E
Hel | 0?

Br eat hi ng.

VO CE
Hel | o, Stefanie.

It's the VOCE fromthe very first scene. Cold, crisp
Metal lic.

VA CE
(beat)
Don't hang up.
(beat)
Your car is idling in the parking
ot of a McDonald's. You're
wat ching for the son

STEFANI E
You can see ne?
VA CE
In a manner of speaking, yes.
(beat)

We know everything, Stefanie. W
know what you and the old drunk had
pl anned.

(beat)
We are comng for you. You wll
not see us com ng. But we can
al ways see you

Stefani e's breathing harder, now.

STEFANI E
|"mnot afraid of you.

VA CE
That's a lie.
(beat)
We know what you fear.
( MORE)
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VO CE (cont'd)
(beat)
You're afraid of him The Doctor.

STEFANI E
He's not real. Wat, you're trying
to scare me with urban | egends now?

VA CE
Ur ban | egends.
(beat)
Did you | ook down the road | ast
ni ght, Stefanie? W know you di d.
(beat)
We are very real.
(beat)
We are nore real than you

A pause. This is a REVELATION for Stefanie. A terrifying
one. We can see it in her eyes. But, she steels herself -

STEFANI E
Yeah? If you know where | am and
you know where he is, why don't you
just cone get it, space nonkey?

Sil ence. The sound of CHUGE NG MACHI NERY buil ds, over the
phone.

VO CE
Al will be reveal ed.

CLI CK. A beat. Then:

STEFANI E
GODDAMM T!

She HI TS THE STEERI NG WHEEL, over and over again - and
collapses in a lunp against it.

| NT. ARLI NGTON PCLI CE STATI ON - DAY
Paul , pacing in the waiting room A door opens.

DETECTI VE
M. Fl anagan?

He turns. An OLDER LADY, badge sw ngi ng around her neck.

DETECTI VE
|"m Detective Black. |I'"msorry for
your loss. Can | speak wth you for
a nonent ?

PAUL
Look, | just canme for the
exam nation report, |I've got a

funeral to get to.
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BLACK
Just take a few m nutes. Prom se.

Paul gl ances around. He's edgy in police stations. Wo
woul dn't be? But then - enh, fuck it.

I NT. ARLI NGTON PCLI CE STATION - | NTERVI EW ROOM - DAY

The two of them seated across fromone another. The roomi s
SOUND- PROCFED, gr ey.

BLACK
What do you know about your
father's |last few years?

PAUL
That's not very specific.
BLACK
Anyt hing that conmes to m nd
Paul si ghs.
PAUL
.well, I know he was honel ess

for a while. In and out of rehab,
you know. Drinking. He canme back to
t he honetown about. . .two years
ago, | guess?

BLACK
How do you know that? You said you
hadn't talked to himin ten years.

PAUL

Fam |y woul d keep ne updat ed,
periodically, on when they saw him
last. And | talked to the manager
at the apartnent conpex he was
l[iving at, there. Apparently he'd
just rolled up one day two years
ago, sl apped down six thousand
dol lars and said "whatever's
avai l able, for as long as this'l|
get me."

(beat)
| nmean, that sounds like him He'd
pop up all the time out of nowhere
when | was a kid, after | wouldn't
see himfor nonths.

BLACK
Do you think that noney was from
drug deal i ng?

Paul is taken aback just slightly.
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PAUL

| mean. . .probably. | wouldn't be
surprised. GQuy couldn't really work
after a while. He got cancer, real
bad. So, guy had to nake noney
sonmehow.

(beat)
Way are you asking this?

The Detective shuffles her papers. Then, |ooking at him
i nquiringly:

BLACK

Your father had in his bloodstream
a very, very high anmount of a
certain substance that. . .uh
we' ve been seeing crop up a |lot
over the last few years, in the
t oxi col ogy reports for suicides.
Hom ci des.

(beat)
We don't know where it comes from
we don't know what it does, and
we' ve never managed to get ahold of
any for any kind of real analysis.

This registers with Paul, somewhere deep.

PAUL
What are you sayi ng? Look, ny
father died from cancer, and
drinking so nmuch his throat fucking
expl oded.

The Detective | ooks at him

BLACK
No. No he didn't.

| NT. STEFANIE' S CAR - DAY

Across the road, Paul enmerges fromthe Police Station,
| ooki ng shaken. Under his arnms he has a thick MANI LLA
ENVELOPE

Stefani e just catches sight of him and buckles her
seat bel t.

I NT. PAUL'S CAR - DAY

As he undoes the ENVELOPE, and pulls out a SHEAF of papers.
We don't see nuch in the way of details - but we PUSH I N on
his face, as he reacts. Watever he's reading, it's
GRUESQME.

Every so often, a brief, soundless G.I MPSE of words:

"l acerations,” "cardiorespiratory arrest," "exsanguination,"
"enpty eye-sockets." And the graphic - the drawi ng. The
FACE, with no eyes.
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We keep PUSHI NG I N -
EXT. PARK - EARLY EVEN NG

Paul gets out of his car, now wearing a BLACK SU T and TIE.
W FOLLOWH M as he cones onto the grass, revealing - a
GATHERI NG. A PARTY, happeni ng around two big PICNI C TABLES.
Lights strung up lazily in the trees. Everyone is DRESSED | N
BLACK. It's a WAKE. An al cohol and country nusic-filled
VAKE.

Everyone here | ooks very related - |ike Paul, they've got
the fire-apple red hair. But, there's a |ot of cowboy hats
and boots.

One of the good ol' boys separates fromthe pack, and cones

to greet Paul - beer in hand. Budwei ser.
GooD A" BOY
Well, ook who the fuck it is!
PAUL
Hey, Rudy.
Rudy gets himin a big bear-hug and ruffles his hair - |ooks

at himin the face.

RUDY
Shit, I"'msorry, Kkid.

PAUL
Yeah, ne too.

RUDY
@ ad you could make it.

The two of themwal k toward the rest of the famly.
RUDY

Beer? You're ol d enough to drink
now, right?

PAUL
"' m al nost 30, Rudy.
RUDY
Dam, it has been a while.
(beat)
Well, let's goring it in for ny

little brother.
| NT. STEFANIE' S CAR - EARLY EVEN NG

She' s parked now, watching the gathering fromafar. Witing,
as the light disappears. In spite of herself, she smles a
little as she sees - a YOUNG WOVAN HUGS PAUL, and says

sonet hing we can't hear about the BABY she's holding. He
responds - a joke. They start |aughing, and he smles and
waves at the kid.
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EXT. PARK - EARLY EVEN NG

The famly all stands in a circle, holding up beers and
shot gl asses. Paul stands off to the side, holding up his
drink. Rudy orates.

RUDY
- well, y"all know Louis. He ain't
never had the best taste in |iquor,
so | figured it was only right to
send himoff wth his old standby.
Kent ucky Del uxe.

Paul smles alittle.

RUDY
(beat; quietly)
"' m gonna m ss you, you son of a
bi t ch.
(beat; |oudly)
To Hacksaw

Everyone rai ses their glasses. "To Hacksaw "

PAUL
To Hacksaw.

They drink. W see that. . .holy shit, even the kids are
dri nki ng whi skey.

LATER - THE TABLES

Everyone's mlling around, talking in groups of two or
three. Kids play in the grass, but the magjority of the
adults and teenagers are sitting at the picnic tables.

Paul is talking to RUDY, the COUSIN he hugged and a FRUWPY
bespect acl ed wonman, all four snoking cigarettes.

RUDY
So, Paul - how you been hol di ng up?

PAUL
Ah, you know.

RUDY
Cone on, boy. We ain't seen you in
ten years. Wat' chu been up to?

Paul downs the last of his drink. Clears his throat.

PAUL
VWll, | been down in Austin for the
| ast eight, trying to make it as a
witer.

RUDY

Yeah? That's excell ent.



PAUL
Yeah - even got married for a
whi | e.

RUDY

No ki dding. Were's she?

PAUL
.it was a real short while.

RUDY
Ooh.
(conspiratorially)
Sorry 'bout your | uck.

They | augh.
RUDY
Can | ask what happened?
PAUL
You can ask.
(beat)
Naw, she just. . .she wasn't a fan
of the drinking, was all. You know

how t hat goes.

Rudy and the other two exchange a gl ance.

RUDY
Mrm
(beat)
Well, your pop was married siXx
times. Maybe she was just a trial
run.
PAUL

Yeah, maybe.

Paul pours hinself another shot.

PAUL
So, dad's ashes - when do | get
t hose?

FRUMPY

Excuse nme?
He | ooks at her, and there's something in his |ook.

PAUL
H s ashes. | told himway back I'd
take care of them

FRUMPY
How dare you

PAUL
VWhat ?

33.
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FRUMPY
HOW DARE YQOU?
RUDY
(to Frunpy)

kay, Sheila, now - cone on.

PAUL
No, no - go 'head, Aunty.

FRUMPY/ SHEI LA
You just bet I wll. W ain't seen
you in a decade, you damm sure
ain't talked to him -

PAUL
| didn't know where the fuck he
was!

SHEI LA
He was right down the road from -

PAUL
- okay, he noved back after | left

SHEI LA
Your daddy, ny brother, up here
dyin' of cancer and you don't say
ti ckety-boop, and you cone up here
and want his ashes?

PAUL

He was ny dad.

(beat)
And where the fuck were you? You
didn't help himeither, and you
knew where he was.

(beat)
Shit, last | heard, you kicked him
out of your house - that's how his
ass ended up on the street in the
first place.

SHEI LA
You know what -

She pauses, relishes what she's going to say, like it's a
bonbshel | about to go off.

SHEI LA
He hated you, you know t hat?

RUDY
SHEI LAl What the hell ?

He grabs for her, trying to calmher dowmn. No go. She stands
up.
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SHEI LA
He hated you, you little pussy. You
and your filthy | esbhian nother!

Everyone's wat ching, now. Some of them probably expected
this. Paul stands up, just about done.

PAUL
Oh, fuck you bitch! You just hate
her 'cause she fucked himand you

didn't!
That did it.
SHEI LA
GET QUT! GET HHM QUT OF HERE! GET
H M OUT

She's SCREAM NG and CRYI NG Rudy cones around to Paul - puts
his hand on his back, pressing himtoward the PARKI NG LOT.

RUDY
Paul , cone on -

PAUL
Get the FUCK off nme, Rudy.

He turns to address everyone. Hobbling, clearly inebriated.
What a surprise.

PAUL

You all suck. Al of you.

(to Sheila)
‘specially you.

(beat)
You knew he needed hel p, and al
y'all ever did was talk shit about
him'till he died - then you
swooped in like fuckin' vultures
and took his stuff.

(beat; with enphasis)
|'mgetting those ashes. | prom se.

He STALKS off towards the PARKING LOT, angry. The party is
frozen in time watching himgo.

EXT. PARK - PARKING LOT - EVEN NG
We FOLLOW Paul as he wal ks to his car.
STEFANI E
(0s)
Hey. Hey!
He turns. Registers STEFAN E wal king up to him

PAUL
Yeah?
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STEFANI E
Hey, I"'m- uhm |I'm Stefanie. | was
a friend of your dad's. I'msorry

for your |oss.

PAUL
Thanks.

He pauses. Wait a second.

PAUL
How d you know I was his son?
STEFANI E
You | ook like him
PAUL
No | don't.
STEFANI E
Li sten, your dad had sonethi ng of
m ne -
PAUL

The bl ack case?
OCh, he's qui ck.

STEFAN E
.and | need it back.

PAUL
What's in it? Drugs, right?

STEFANI E
Can't tell you.

PAUL
Well, then you don't get it back.

STEFAN E
You don't understand -

PAUL
No, | don't. You sure right. So,
hel p nme out. Sonething' s going on
here. You know what, don't you?

(beat)
You know how he really died? 'Cause
they don't.

(beat)

| do.

She | eans in. Wispering. There's a pal pabl e | ook of fear on
her face.

STEFANI E
Not here. They could be |istening.
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PAUL
VWho?

STEFANI E
You know who.

PAUL
. The Pal e Men?

She snmiles a little. Nods.
STEFAN E

You don't think I'"mcrazy. You seen
t hem t oo, haven't you?

PAUL
| need to know what happened to ny
dad.
STEFANI E
It doesn't involve you
PAUL
He's ny dad. Yes it does.

(beat)
When you're ready to clue ne in,
you can find ne at the Best |Inn out
by Lincoln Square, till Friday.
Then you can get your shit back.
(beat)
Till then.

He crosses, goes to his car -

PAUL
Bring beer.

- and gets in.
STEFANI E
(to herself)
You sound like him too.

He starts pulling away. Stefanie | ooks down at her phone, at
the TI ME.

STEFANI E
Shit.

EXT. PARK - EVEN NG

El sewhere, waaaaaaay off from everyone, alnost indistinct
fromthe trees. . .a PALE FI GURE wat ches Stefanie drive off,
and then noves out of sight.

| NT. WNG SHACK - NI GHT

Stefanie tends BAR, in a SPORTS JERSEY. It's noderately BUSY
at this goofy little place - the DINING ROOM i s packed, and
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there's a WAIT.

A CUSTOMER sits in front of her with hooded eyes. The SAME
ONE from before

CUSTOVER
Take a Shi ner.

She nods, grabs it fromthe COOLER. As she hands it over,
t he CUSTOVER | eans forward -

CUSTOVER
Say, you got any nore coke?

St ef ani e | ooks behi nd her, and frowns.

STEFANI E
Not here, not right now
But :
MANAGER
Hey, Stef - cone to the back for a
second.
STEFANI E

What, you want ne to | eave the well
on a Saturday night?

MANAGER
Yeah. Cone on. Let's go.

She FOLLOAS the Manager into the back. Qur CAMERA trails,
free-floating, toward the front of the restaurant, toward
the front doors, where - KAREN enters, follow ng behind a
FAM LY of FIVE, wearing big black SUNGLASSES and a HEAVY
PURSE. Expressionl ess.

CUT TO
I NT. WNG SHACK - BACK OF HOUSE - N GHT

Stefanie trails behind the Manager, to the KEGS. The back,
i ke nost restaurants big and small, is |oud, wet and busy.
Peopl e constantly RUSH PAST the two of them Considering
what they're about to tal k about, this should tell you
sonet hing that neither one of them care who hears.

STEFANI E
Okay, Phil. What's up?

MANAGER
"' m gonna have to let you go.

STEFAN E
.what? | don't -
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MANAGER
Shut the fuck up, everyone knows.
You're dealing to the custoners and
the staff. Again. W tal ked about
this before.

STEFANI E
Yo, this is bullshit, Phil.

| NSERT - KAREN, in her booth, slings her purse off her
shoul der onto the seat beside her, and rummages through it.
She pulls out - holy shit. An AUTOVATI C HANDGUN. Carefully,
bel ow t he counter of the table, she LOADS IT.

MANAGER
|'ve got you on camera. Who was
t hat guy just now?

STEFANI E
| told himno.
MANAGER
Right, look - I'm gonna have Kev

take over the register. Just - go
get your stuff.

STEFANI E
Man, fuck you, dude.

I NT. W NG SHACK - NI GHT

. . .as Stefanie wal ks out fromthe back, clearly pissed
beyond the point of return. She grabs her sweater and bag
from behind the register, just as -

BANG A GUNSHOT! SCREAMS!

Stefanie turns - sees Karen standing up, as she FIRES into
t he BOOTH next to her. People are RUNNI NG scream ng.
Terrified.

ANGLE ON

Karen, a DAZED LOOXX in her eyes, as she turns and BLASTS a
m ddl e-aged MAN cowering in his chair.

A YOUNG BOY tries to RUN - behind her. She turns, and -
BANG He's down. She turns, |ooking right at Stefanie.

KAREN
St ef ani e.

ALL 1S CHAGCS.
Karen FIRES straight up, into the CEILING hitting a CCRCUT

BOX. The di ning room descends into DARKNESS, lit only by the
EMERGENCY LI GHTS.
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Stefanie RUNS, right past the MANAGER, just as -

MANAGER
VWhat's -

- his HEAD I S BLOMW OFF, onto the WALL BEHI ND H M

KAREN
STEFAN! E!

St ef ani e ducks through the SWNG NG DOORS, into -
I NT. WNG SHACK - BACK OF HOUSE - N GHT

. . .like the front, eerie and chaotic. Lit only by the red
of the energency lights. Beeping. PEOPLE RUSHI NG for the
exits, for dear LIFE. SMOXKE BI LLOAS out fromthe KITCHEN as
cooks | eave their stations unattended.

Soneone grabs her, frantic - in the dark, w de eyed.

SERVER
What's going on?! Wiy is she
shooti ng everyone?

St ef ani e PULLS AWAY hard. Behind her - KAREN enters. Ducking
hard, Stefanie ROUNDS the corner just as Karan CAPS the
Server Stefanie was just talking to.

KAREN
| want to tell you, Stefanie.
(beat)
VWhat |'ve seen.

ANGLE ON
Stefanie, DUCKING into the DISH ROOM Taki ng a BREATH

KAREN
(0s)
. . .he showed ne, you know. The
Doctor. He showed nme the truth

Karen's voice is getting closer. Another SHOT. SCREAMS.

KAREN
(0s)
So, | showed ny boys too.

Stefanie MAKES A HARD BREAK FOR I T, down anot her HALLWAY. In
the dark, it's all a maze. She ALMOST SLIPS, on a patch of
DI SHWATER

KAREN
(0s)
| showed themall the secrets |'d
| ear ned, Stefanie.
( MORE)
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KAREN (cont' d)
(beat)
Al'l the dark beauty at the heart of
t he uni verse he showed ne.
(beat; al nost renorseful)
They couldn't take it. Not all of
it.

STEFANI E
Ch god, oh god.

A BEAT. Silence. But, wait - there, at the BACK. The 3 ANT
METAL BACK DOOR, exit sign flickering. There it is. Escape.
Sal vati on. Run, Stefaniel

She BOOKS I T - but then, just as she's nere feet away --

KAREN r ounds a CORNER, covered in VISCERA. A HORRI FYI NG
VI SAGE. A NI GHTMARE

St ef ani e FALLS BACK on her ass, slipping on the WET FLOOR,
in shock. Trying in vain to scoot away, as Karen approaches.

KAREN
One bullet. . .left. | cane to give
you a nessage.
(beat)
You took sonething from The Doct or,
Stefanie. . .and he wants it back.

(beat)
.and he will find you.

Karen pauses in the half-light, throws down the GUN and
t akes off the sunglasses - revealing her wthered, bl oodshot
eyes.

KAREN
| know the truth now, Stefanie.
.and | have you to thank.

(beat)
You showed ne. . .l don't need
eyes. . .to see -

And with | NHUMAN endur ance, SCREAM NG all the TI M, she
PULLS HER OMN EYES OUT OF HER HEAD.

St ef ani e SCREAMS, frozen in UTTER, PRI MAL TERROR -

- Karen tosses her EYEBALLS into the WET MJRK, and grabs the
GUN, just as:

PQOLI CE
FREEZE

Down at the end of the CORRIDOR, in SILHOUETTE fromthe
FLASH of their LIGHTS, the PQOLI CE
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Stefanie's got her nonent. Go! She BURSTS for the BACK DOOR,
SLIPPING OQUT OF IT, escaping into freedom into the night!

ANGLE ON

Karen as she turns, in the flickering, sparking HALF-LI GHT,
EYELESS, covered in BLOOD, grinning a DEVIL'S SM LE

POLI CE
Put down the gun or we will open
fire. Doit! Do it now

She | ooks alnpbst as if she's about to say sonething, but
instead - she RAISES THE GUN to her TEMPLE and BLOAS HER O/MN
HEAD OFF.

EXT. WNG SHACK - BACK PARKI NG LOT - NI GHT

: .as STEFANI E RUNS, achieving her car and getting in
frantically.

I NT. STEFANIE'S CAR (MOVING - N GHT

DRIVING |i ke a bat out of hell, away fromthe MAELSTROM her
face a mllion SHOCKED EMOTI ONS at once. She's covered in
bl ood hersel f.

But, she thinks - wait a m nute.

STEFANI E
Paul ! On goddamm t!

Her eyes go WDE, and she TURNS THE WHEEL -
PAUL' S DREAM

The image is over-contrasted, noisy. In front of us, a giant
concrete STORMDRAIN - a void of BLACK. The sounds of water
trickling.

ANGLE ON: A young RED- HEADED KI D, about 12. PAUL. He's
hol di ng a skat eboard, and peering into the dark. He | ooks
terrified. A hoarse whisper rings out:

VA CE
(0s)
We know what you fear.

W PUSH I N on the DRAIN. The SOUND of FOOTSTEPS. Paul cranes
hi s head cl oser.

Sonmet hing WHI TE energes fromthe dark, as we -
CUT TO
| NT. PAUL'S HOTEL ROOM - NI GHT

Paul 's eyes open. He's snushed his face hard into the
pillow He groans, sits up. Gabs the pack of cigarettes on
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t he nightstand, lights one. Just |ike before, except -
He stops - sonething is different, in here.
| NT. HOTEL - 3RD FLOOR - NI GHT

The enpty hallway stretches on forever. Neon huns. Pau
exits his room |ocks the door behind him He's still
SMOKI NG

He starts wal king down the hallway - we see that Paul's room
is on the third floor of an open-air HOTEL, with the ground
floor still under construction, covered in YELLOW TAPE

PAI NT and hal f-finished displays.

| NT. HOTEL - STAI RAELL - NI GHT

The CHUNK of the third floor door as it SHUTS, and Pau
cones down the stairs. The flourescents flicker.

As he conmes to the 1st Floor |anding, he notices - the Back
Door, out to the Pool Area, is OPEN. He cocks his head and
SHUTS I T, and opens the 1st Fl oor door.

We HOLD on the back door, as a SHADOWTflits over it -
| NT. HOTEL - DI NI NG ROOM - NI GHT
Enpty tables. A JANI TOR vacuuns across the way.

Paul stands at the COFFEE MACHI NE - one of those automated
drip dispensers - waiting for his cup to fill.

A brief, soundless FLASH - a much younger LOU S, getting
PULLED AVWAY from someone on the ground by POLICE in a

hol e-in-the-wall bar, as a 6 year old red-headed kid runs
toward him The last image is LOUS face, about to break
into a YELL - and then another. . .for a brief nonent. Paul,
drunkenly, ANGRILY yelling at a woman, the two of them

m d- ar gunent -

Paul | ooks up at his reflection in the wi ndow behind the
cof fee machine. The two are unavoidably simlar. He | ooks
away, his eyes lost in pools of shadow.

FLAM NG LI PS
(Virgo Self Esteem
Br oadcast)
.It's just you and ne.
The soundtrack FILLS with WOLF HOALS, as -
| NT. HOTEL - 3RD FLOOR - N GHT

Paul opens his door, and steps inside -
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I NT. PAUL'S HOTEL ROOM - NI GHT

- closing the door behind him He BLOAS on the coffee cup in
hi s hand, and wal ks toward the w ndow, | ooking out. He

I ights another cigarette. For a nonent, the only
illumnation is the burning enber, and the anbient |ight
fromoutside - Paul is lost in silhouette and shadow.

He BLOAS QUT a plune of blue snoke, and PACES back the other
way. He STOPS. The AIR DROPS an OCTAVE in the room
noti ceabl y.

The TV cones to life soundlessly. Paul |ooks, entranced. A
SM LI NG HUMAN FACE, in black and white. Suddenly, the eyes
are SCRATCHED QUT. Wbrds on the screen: "EYES ARE ONLY A
VESTI GE. " This FADES. Then: "WE WLL TEACH YQU TO SEE. "

Paul, all this time, noves closer to the TV. . .and to the
WARDROBE right next to it. The CAPTI ON FADES, replaced by:

"HELLO, PAUL."

PAUL
VWhat the fuck?

The WARDROBE BURSTS OPEN, and ARMS WRAP Tl GHT AROUND PAUL'S
NECK I N A CHOKEHOLD, pulling himback. A GHOSTLY FACE, eyes
bandana' d over, |eers out of the darkness. A PALE MAN.

Paul SCREAMS, as -
I NT. STEFANIE'S CAR (MOVING) - NI GHT

St ef ani e wheel s the car roughly through a TURN, causing
SCREECHI NG behi nd her. She's looking frantically at the GPS
di splay on her phone. Getting closer to the hotel, all the
tine.

She FUMBLES with the glovebox - pulls out the GLOCK, stuffs
it into her hoodie.

| NT. PAUL'S HOTEL ROOM - CONTI NUQUS
The Pale Man | eans close into Paul's ear. Dead sil ence.

PALE MAN
Hel l o, M. Fl anagan.

Paul can't breathe. He watches, as - two nore EMERGE from
the dark of the room (were they there this entire tinme? Very
probably). One of themis hol ding the BLACK CASE

From now on, as the Pale Men speak, they finish each other's
sentences - and when they nove, it's with a strange,

di stended lyricism One word can come from any of them
except where noted specifically.
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PALE MEN
You have sonething of ours. W' ve
cone to take it back

PAUL
(choki ng)
| don't. . .even know you.

PALE MAN
(whi spers)
Yes you do.

One of the Pale Men | ays the black case on the bed - and
opens it, taking out one of the VIALS, affixing sonmething to
t he end.

PAUL
Look, that was - that was in ny
dad's apartnent. | don't even know
what it is -
PALE MEN
Your father and his little whore
friend stole this fromus - in an
attenpt to stop what's com ng.
(beat)
But The Doctor cannot be stopped.
PAUL
The Doctor. . .he's real ? Jesus
Christ. . .it's all real?

The one holding the VIAL waits as, suddenly, PAUL is harshly
PULLED down and held by the other two - toward the bed.

PAUL
Wait! Wait - you got what you cane
for! What are you doi ng?

Above him the Pale Men float, disenbodied in the blue |ight
of the still-changing TV.

PALE MEN
The Doctor knows who you are. He's
seen what conmes next - what you'l
do. He can't |et that happen.
(eat)
Not before it's tine.

PAUL
VWhat ?

The Pal e Man hol di ng hi m WRENCHES hi s head back, by the hair
- and spreads open his eyes.

PALE MEN
You' re a big drinker Iike your
father, aren't you? W can snell
t he poi son on you.
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The one hol ding the vial cranes over his face, |NSECT-LIKE
Moving it closer.

PALE MEN
This will show you the truth of
t hi ngs, M. Fl anagan.

As the vial gets closer, it SH MMERS in the dark, CASTING
of f those weird, strange reflections we saw so | ong ago. The
Pal e Man holding it unscrews sonmething on the end, revealing
a NEEDLE -

PALE MEN
Whol e, conplete and terrible. And
you wi || understand.

(beat)
Just like your father did -

- mllimeters fromhis eyeball, a drop dangling off the end.

But oh boy, they said the wong thing. Paul SUDDENLY
wrenches his hand free - and it shoots up toward the

of fending Pale Man's face. Wth an angry YELL, he REARS UP -
headbutting the one holding him tw ce - and PUSHES the Pal e
Man into the WALL --

-- dislodging the bandana, and we see. . .the PALE MAN has
no eyes. Enpty, ragged sockets, as if they'd been torn from
hi m

The Pal e Man seens to stare back down at him curiously.
Wth his free hand, Paul grabs. . .a beer bottle. He
SHATTERS I T against the wall, and turns - holding the
shattered bottle out toward the other two.

A tense nonment. Pin-drop quiet, in the room Breathing.

PALE NMAN
Break him

Then, all at once - all three of them REACH FOR HM and he
SLASHES W LDLY -

PAUL
GET BACK

- carving a LINE in the closest one's FACE - a spray of
bl ood, but no reaction - we see also that this one has no
eyes.

He makes a mad grab for the Black Case - closing it, he
turns to run for the door as the THREE STAND sl ow vy.

. . .the one that Paul cut is POURI NG BLOOD, and we see now
that Paul got himpretty good in the THROAT, too. He
gargles, holding his throat closed, blood squirting through
his finger, and the three BEG N TO MOVE -
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| NT. HOTEL - 3RD FLOOR - NI GHT
Paul RUNS for dear |ife down the hallway, holding the CASE
and the broken bottle. A HEARTBEAT begins on the soundtrack,
sl ow and di stended, BUI LDI NG

PAUL
HELP ME! SOVEBCDY!

He DASHES around the end of the hall, rounds it - heads to
the first door he sees, KNOCKS ON IT.

. . .the door OPENS an inch. He |ooks at it, curiously.
PUSHES | T OPEN, and sees -

- a SMALLER ROOM one bed. Lit by the desk |anp, where AN
OLDER MAN | ays dead on the bed in the mddle of a GRAND
QU GNOL, his face hidden fromus in shadow.

PAUL
Jesus. . .Jesus Christ.

- Paul backs out into the hallway, in SHOCK at what he's
seen. He thinks, looking left and right. Then, he BOCKS IT.

As he runs, we see. . .all the doors on this floor are
HANG NG JUST SLI GHTLY OPEN.

I NT. STEFANIE'S CAR (MOVING - N GHT

. . .as she JERKS to a WLD STOP in front of the HOTEL, and
gets out, RUNNI NG FOR THE ENTRANCE -

| NT. HOTEL - 3RD FLOOR - NI GHT
| NSERT CUTS
The tenants of various roons, all VERY DEAD. | n SHADOW the

wor st hidden fromus - chiaroscuro ni ghtmares. The HEARTBEAT
grows LOUDER.

ANGLE ON

Paul , stopping to rest in the mddle of. . .one of the
various dizzying corridors on this floor. Sweating, dazed.
Completely terrified.

He gets to his feet, just as - at the end of the HALLWAY,

out of focus at first. . .the PALE MAN with the mangl ed face
and throat, holding a GASOLINE CANI STER in his free hand. He
HOLDS IT UP, POURING it all over hinself.

Paul turns to run back the way he cane, except - down at the
other end. . .here come the other two, advancing slowy.

Paul is TRAPPED

The mangl ed Pale Man lets go his throat, and STRIKES A MATCH
- in an INSTANT, he GOES UP in FLAMES, with a ROAR But he
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never takes his "eye-holes" off of Paul. Expressionless.
Enot i onl ess.

PALE MEN

There is nothing left, M.
FI anagan.

(beat)
You are al one.

(beat)
You will give us the case.

(beat)

And then you will see what The
Doctor has to show you

Paul turns back to the BURNING MAN, his CLOTHES and SKI N
RAPI DLY BURNI NG AVAY, but still he cones . . .burning with
the I NTENSITY of a SUPERNOVA. Hobbling still, shanbling |like
a Frankenstein nonster on | egs whose nuscl es are bubbling
and nelting into nothing.

The FI RE ALARMS begin going off. The HEARTBEAT on the
soundtrack is DEAFENI NG The THREE of them are ADVANCI NG
very qui ckly. PAUL has nowhere to go.

Suddenly - BLAM BLAM Two shots ring out -

- and the BURNING MAN' s head EXPLODES. HE FALLS, DEAD. A
SMOKI NG HUSK on the carpet. The SPRINKLERS rain down in a
torrent.

Paul | ooks up -

PALE MEN
The girl.
- and standing just at the other end of the hallway, shocked
and shaking, |looking at the SMOKING GUN in her hand. . .is
STEFANI E.

She | ooks at Paul, and seens to regain her conposure a
little.

STEFANI E
Come on! Run!

He BOCKS I T.

| NT. HOTEL - NI GHT

I N THE STAI RAELL

The two of them descend rapidly down the steps, EXI TING -
THE FI RST FLOOR

As TENANTS and STAFF alike nove in a panic toward the front

doors. BEDLAM and FRENZY. Paul and Stefanie join them
Safety in nunbers.
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Paul | ooks back, up at the 3RD FLOOR, where the FI RE RAGES,
and the SPRI NKLERS rain down over all - glinpsing.

EXT. HOTEL - N GHT

Paul and Stefanie separate quickly fromthe crowm, as a few
of themreach out or point as if to say "hey, those two | ook
suspi ci ous!"

They' re heading toward Stefanie's car -

PAUL
There were two nor e!

STEFANI E
| know! Just get in!

I NT. STEFANIE'S CAR (MOVING - N GHT

. . .as Stefanie GUNS I T, PULLING OUT of the parking | ot
with a SQUEAL, as FI RETRUCKS and EMS rush past.

BOTH OF THEM ARE | N COVPLETE AND UTTER SHOCK

The bl ack case is resting on the floorboards between Paul's
| egs, and he hasn't let go off the broken beer bottle.

Silence in the car, save for the sound of both of them
trying to catch their breath. And the SIRENS from outside,
as PCLI CE CARS speed past.

A beat .

PAUL
VWhat is -

SUDDENLY - BAM The car is SIDESWPED viciously, into a
GUARD- RAI L. Spar ks!

STEFAN E
OCh, shit!

Stefanie corrects hastily. Paul |ooks -

PAUL
That's ny car!

- and sees a NIGHTMARI SH VI SI ON: The two PALE MEN, sans
bandanas, eyel ess, faces noving in and out of shadows -
DRIVING It's like sone forgotten Goosebunps cover. Al
sound falls out except the growl of engines revving.

St ef ani e PRESSES THE GAS, and diverts around a car in the
| ane - but the Pale Men keep pace.

STEFANI E
Shit shit shit shit.
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SPAK! SPAK! Bull ets against metal. In the driver-side
w ndow, Stefanie sees - The Pale Man in the passenger seat,
taking aimw th a LONG BARRELLED REVOLVER.

BLAM The backseat wi ndow on the driver's side SHATTERS -
the two of them screamn

St ef ani e keeps her eyes on the road - beads of sweat pouring
down her forehead. The sppedoneter clinbs steadily - we're
at 90nph easy, by now.

Al ongsi de, the Pale Man Shooter is lining up again - taking
aim . .just the tiniest glinpse of a SMLING face, and the
arm stretchi ng out -

. . .except Paul grabs the gun out of Stefanie's |lap and
FIRES! HI TTI NG t he Shooter in the shoul der.

PAUL
Fuck yeah! Fuck! 1 got him

She SWPES THEM hard - and they careen a little. The West
Street OVERPASS is coming up -

- beside them the gunman is lining up again, with his other
arm Stefanie's eyes dart back and forth. She accel erates.

STEFANI E
(to herself)
Come on.

They PRESS ON, right beside her - the sound drops all the
way out now. The gunman raises the revolver, Paul raises the
GLOCK, just as:

Stefanie VIClI QUSLY SWPES them - they LOSE CONTROL, nounting
the CURB, and CRASHI NG i nto the the CONCRETE D VI DERS. Met al
goes FLYI NG d ass SHATTERS.

She KEEPS DRI VING FAST. Into the Night. In spite of
t henmsel ves. . .they start |aughing. Exhilerated.

In the rearview mrror, we see - the Pale Men getting out of
the car, standing. . .receding into nothing.

EXT. ARLI NGTON - WEST STREET OVERPASS - CONTI NUQUS

Paul 's car, now snoking. The Pale Men watch themdrive away.
The shooter's shoul der bl eeds freely, spreading over his
junpsuit. One of themsmles.

PALE MAN
They are running, Doctor.

CUT TO
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I NT. THE DOCTOR S LAIR - N GHT

Sonmewhere so dark and deep, the shadows have created an IRI'S
around us. The mddle is illumnated by a strange blue GLOW
whose source is hidden fromus, al nost neon.

One of the shadows MOVES.

There is a sound, hal fway between a COUGH and a LAUGH A
strange, netallic and unnatural sounding | augh.

THE DOCTOR
Excel l ent. You' ve perforned your
rol es wonderfully. Now, oh ny pale
men, ny enlightened ones.

The shadow MOVES to the center of the image, and at first it
| ooks like a very inpossibly tall man, in conplete

sil houette - but the nore we look at it, the nore the
details don't make any sense at all. The shape is all wong.

Then it stretches out it's ARMS, and SPLAYS its FI NGERS
They are inpossibly, inhumanly |long and spindly - spiderish.

The Thing COCKS its el ongated head.

THE DOCTOR
Now we may begi n our passion play
i n earnest.
Meet The Doct or.
BLACK.
TI TLE

Verrw rrung.

.. .and then suddenly, BRILLIANT WHI TE. G ainy. A CRT
television screen. A FACEE SMLING There is a strange
ELECTRONI C HUM behi nd everything that foll ows.

Slowy, the EYES are scratched out. A TH RD EYE OPENS.

Wrds on the screen: "Eyes are only a vestige. W will teach
you to see.”" And suddenly - a weird, surreal MONTAGE, inages
bl eedi ng and FADI NG i nt o one anot her.

The screen CUTS awkwardly to BLACK, but an image resolves,
slowy - grainy, far-off. A SHADOW anbng SHADOAS5, tall and
obscured, cocking an i nhumanly shaped head on an el ongat ed
neck.

PALE BODI ES crawl through water, heads bowed, in H GH
CONTRAST.

WATER RUSHES, becoming a torrent.

STARS EXPLCDE, fading into HORRI FI C GENOCI DAL VI STAS, and
ATROCI TI ES. Match-cutting on SHAPES.
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And every so often. . .the SHADOW anong SHADOAS, |ike a
conduct or .

Over all this, phrases blip SUBLI M NALLY - "Abl ati on of
SUBCONSCI QUS. TRUTH behind THE VEIL. Truth is SIGHT. W wil |l
be as GODS. Take your nedicine. THE DOCTOR wi |l CURE YQU. ™"

The images RISE to a BO LING PO NT, colliding and
JUXTAPCSI NG agai nst one another, all the tinme the ELECTRONI C
NO SE getting | ouder and | ouder, nore distorted, closer to
sone alien heartbeat.

We PULL OQUT, revealing a YOUNG RED- HEADED KI D, sil houetted
agai nst the TV screen. W can see in the reflection a MAN
stop and rush over -

LOU S
(os)
Jesus Chri st.

- and an ARM reaches across and TURNS THE TV OFF

The YOUNG BOY | ooks up at. . .LOU'S, twenty years younger
(but still bald), dressed in t-shirt and pajama pants,
staring down at the boy wwth a m x of expressions - shock,
anger, consternation, concern.

LOU S
.you okay?

YOUNG PAUL
Ahuh. What was that?

Loui s doesn't respond. He rubs his |ips.

LOU S
Go play outside.

YOUNG PAUL
| don't want to -

Louis SLAMS his PALM | oudly agai nst the WALL.

LOU S
GODDAMNI T PAUL | SAI D GO PLAY
QUTSI DE

Paul JUWMPS up |like he's been shot, goes for the front door -

LOU S
Just gorget. . .forget you saw
that, alright Paulie? That wasn't
for you to see. Just -

YOUNG PAUL
Daddy?

But LOUIS is already wal king away to the KITCHEN, pouring
hinsel f a GLASS OF WHI SKEY. . .and as he sets the BOITLE
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DOMNN, we -
CUT TO
EXT. ARLINGTON - N GHT
Stefanie's car ZOOVS into the night.

I NT. STEFANIE' S CAR (MOVI NG - CONTI NUOUS

Tense, silent. The radio's off. Both of themare just trying
to catch their breath. Paul cradles the black case in his
| ap. A beat.

PAUL
Okay, what is going on?

No response. W see - Stefanie's GRIPPING the wheel very
tight, and her face is beaded with nervous sweat. She
stares, w de-eyed.

PAUL
Answer nel!

Not hi ng. Stefanie checks the mrror.

PAUL
Goddammi t -

He reaches over, WRENCHES THE WHEEL suddenly -

STEFANI E
Hey, WHAT THE FUCK -

Stefanie HTS THE BRAKES. The car JERKS to a sudden stop.

STEFANI E
What the hell are you doing? W
can't stop -

Paul points a FINGER with his free hand, keeping his other
on the wheel, at his wit's end. Then again, so is she.

PAUL
Shut . Up.
(beat)
Tell me what is going on.

A beat. We can hear the engine cooling. The two of themare
barely silhouettes, in the dark - lit only by the dashboard.

STEFANI E
(sarcastic, negotiating)
| f you take your hand off the

wheel .
( MORE)
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STEFANI E (cont' d)
(beat)
Look, if we sit here any nore,
they' re gonna catch up

Paul says not hing, but |ooks back at the road.

STEFANI E
(of f 1 ook)
They will catch up.

Gradually, he releases his grip. She straightens herself in
the seat, and then - CLICK Paul's eyes flick down - but
she's already stuffing the gun back in her wai stband.

The CAR starts noving.

STEFAN E
If we're gonna tal k, we need
somewher e safe.

PAUL
| know sonewhere.

EXT. SHOPPI NG CENTER - NI GHT

The ground is still wet and slick with rain - giant brown
puddl es dot the | andscape. W're staring down at one of
them rippling in the slight wind - seeing vague NEON |ights
in the reflection of the water.

Tires SPLASH through the water, destroying the unity of the
imge - a car STOPS. Doors open. W CRANE UP, just as -

Paul and Stefanie wal k past, Paul |ugging the black case
beside him both edgily | ooking out at the darkness around
them as they walk toward. . .a WAFFLE HOUSE

Stefanie slips the GLOCK into the back of her pants, pulls
t he hem of her jacket down over it.

CARS pass by on the OVERPASS besi de, oblivious. For just a

nonent, before the two of themgo inside, we pull out VERY

WDE - to see that the WAFFLE HOUSE is the only place open

inthis part of town, the only bit of illumnation in a sea
of darKk.

The two of them are VERY SMALL

The stars begin to WNK in sequence in the sky, unseen by
them |ike some weird norse code conversation -

| NT. WAFFLE HOUSE - NI GHT

Greas-stained flourescents HUM overhead. Flies BUZZ. A COOK
flips a BURGER behind the |ine.

The place is popul ated now by the very |ate-night crowd, and
then only sparsely - drunks, drug dealers, the random old
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man readi ng THOVAS LI GOTTI by hinself in the corner.

W PUSH IN to achieve - Paul and Stefanie in a BOOTH, cups
of coffee in front of them The black case sits beside Paul .

PAUL
- wait, wait. Stop. So, you started
selling sonmething w thout know ng

what it did?
(beat)
Bitch, are you for real ?
STEFANI E
("this again?")

kay, | ook -
He RUNS hi s hands through his hair, frustrated.

STEFANI E
| don't know for certain, but I'm
starting to piece it together?

PAUL
And?

She LEANS in cl oser, conspiratorial.
STEFANI E
| didn't realize it before, but
it's all.

St ef ani e CLASPS her hands toget her.

STEFANI E
That creepy graffiti shit
everywhere. | saw the sane thing at

the old woman's house. She been
witing it all over the place. She
started telling nme right before she

At a loss for words, she M MES pulling her EYES out.

PAUL
"You don't need eyes to see." It's
on the radio too. And the TV. And,

dad -
He STOPS, shakes it off.

STEFAN E
It's all them It's been them this
whol e tinme. The Pal e Men.
(beat)
The Doct or.

Unseen by them EVERYONE STOPS in tandem and | ooks at them
for half a nonment -
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STEFANI E
They been real this whole tine,
y' under st and?
(beat)
They been waiting. Planning.

PAUL
.for what?

St ef ani e SHRUGS.

STEFAN E
| don't fuckin' know.

Paul | eans back in his seat.

PAUL
(to hinself)
The Shadow Man in the dark.

STEFAN E
VWhat ?

PAUL
Not hi ng. So, what's our plan?

STEFANI E
Qur? You ain't |eaving town?

PAUL
No. Figure they'd find ne anyway.
(beat; off | o0k)
Look, they killed ny dad. I'min
this with you.

They LOOK at each other. Sonethi ng PASSES bet ween them -
trust? They've been through a lot in the |ast few hours.
Maybe it's too soon to say.

STEFANI E
Aight, so - | got this guy up at
UTA, a biochem st. He nakes LSD and
shit for me, for a side hustle.
Dude's a crazy genius. Like,
legitimately. Plan is, I'd bring it
to himso he could figure out what
the hell it is. Then we'd, | don't
know. Do sonething about it.

PAUL
That as far as you got?
STEFANI E
Yeah.
PAUL

It's a start, at |least. You get him
on the phone?



S57.

STEFANI E
Nah, they'd know. Figure we scoop
nmy boyfriend and head over there,

i ke now.

PAUL
Sounds good. Let ne take a piss
first.

He DOMNS his coffee, and gets up

She PULLS QUT HER PHONE - hits "boytoy :P'" and waits. It
RI NGS5

ANGLE ON

Paul as he wal ks toward the restroom As he passes, eyes
FLICK toward himfromall directions.

Meanwhi | e, Stefanie continues holding. Then - ". . .at the
tone, please record your nmessage." BEEP

She REDI ALS (or, you know. Presses the nunber again. W |ive
in future tines after all).

| NT. WAFFLE HOUSE - BATHROOM - NI GHT

In the BATHROOM Paul ZIPS up and wal ks to the sink - turns
on the faucet, and | ooks at hinself in the DIRTY M RROR
There's RED on his SH RT. He SCRATCHES at it. Sone of it
FLECKS of f.

Spent, for just a second he RESTS his head on the sink
COUNTER.

Behi nd him soneone WALKS IN. A BIG BURLY GQJY. But, he
doesn't go to the urinals. Instead, he just stands there,
| ooki ng at PAUL.

After a nonent, Paul stands - sees the guy in the mrror.

PAUL
Oh, sorry. Shit -

He goes to nove out of the way, but the guy just stares at
him blankly - follow ng his novenents.

PAUL
You good?

No response. At first.

BURLY GUY
There's nowhere you can run

PAUL
VWhat ?
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BURLY GUY
You heard ne. Paul.
(beat; whisper)
He comn' for you
The BURLY GUY starts LAUGH NG -
| NT. WAFFLE HOUSE - CONTI NUOUS
Anot her "pl ease record your nessage." BEEP

Stefani e | ooks down frantically at her phone. W see that
she's texted "boytoy :P'" about eighteen tinmes in the |ast
ten mnutes, all sone variation of "get up," "dude get up
it's serious," and so on.

She SETS her PHONE down, and takes a breath. Don't freak
out, now. Maybe he's asl eep.

The PHONE BUZZES. She PICKS IT UP. A text nessage. "Boytoy
P

"i cansee".
OCh, shit.

PAUL
Hey.

She | ooks up. Paul is there, already reaching over, grabbing
t he case -

PAUL
We gotta go. Now.

EXT. SHOPPI NG CENTER - NI GHT

As the two of them|eave, in a Bl G DAMN HURRY, we see inside
t hrough the glass the BURLY GUY watching themgo. . .along
wi th everyone el se. He WAVES.

In the reflection of the glass, we see Stefanie's car SPEED
OFF.

| NT. STEFANIE'S CAR (MOVI NG - CONTI NUQUS

She BARRELLI NG DOMN THE HI GHWAY, criss-crossing | anes |ike
it's going out of style. Paul HOLDS ON for dear life -

EXT. STEFANI E'S APARTMENT - NI GHT

- as Stefanie gets out of the car, running toward her
bui | di ng, Paul foll ow ng.

| NT. STEFANI E'S APARTMENT - NI GHT
The door opens, and she steps in, followed by Paul. The

pl ace is COVWLETELY DARK, save for the TV - which is playing
a LOOP of the FACE, as the eyes are continuously SCRATCHED
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QuT.

We see. . .the PATIO SLIDI NG DOOR i s open. Wnds FLUTTER t he
blinds. There are signs of a STRUGGLE

STEFANI E
JASON!

Paul watches the LOOP on the TV, edging closer - for just a
second, did he just see his own face?

St ef ani e heads toward the bedroom -

STEFANI E
Jay! Cone on, man!

JASON
(os)
| ' m back here.

Paul turns, just as -
| NT. STEFANI E'S APARTMENT - BEDROOM - NI GHT

- Stefanie enters the BEDROOM W BEG N i n an EXTREME
CLOSE- UP of her face, PULLING BACK glacially slowmy as she
reacts to what she sees, settling on the face of the
BOYFRI END, Jason, in the foreground. Qut of focus.

Her reaction begins as one of ABJECT HORROR, descending into
sadness and shock.

STEFANI E
Jason.

We see now, in front of her as she steps cautiously closer,
t hat Jason is sitting NAKED, cross-legged in the mddle of
t he bedroom fl oor. Head BOWED. Around him the carpet is
soaked wet with BLOOD, in sonmething like a circle -

- as she approaches, froma BIRD S EYE VIEWof the room we
see that the bl oodstain makes a strange, famliar synbol
around the young nan.

JASON
| amgoing to die, Stefanie.
STEFANI E
What ?
JASON
This is. . .it's |like nothing you
coul d ever imagine. They cane to
me, the Pale Men. They. . .they
gave ne the gold. 1. . .1 didn't
want it at first, but. . .l see

now.
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Stefanie cones around to his front, grabs himby the
shoul ders. He raises his head and we see - his FACE is
BLOODY, and his eyes are gone.

JASON
| see everything.

She CUPS HER HAND to her nouth, on the verge of tears.

STEFANI E
Jesus, Jason.

As he TALKS, Jason is really struggling - |ost between two
pl anes of CONSClI QUSNESS, but fighting.

Paul stands in the doorway.

JASON
| know what's going to happen.
know what you and Paul are going to
do. | know what the Doctor will do.
(beat)
| know how the world ends,
St ef ani e.
(beat)
| know how it started.

She starts trying to WPE the blood off his face.

STEFANI E
Baby, baby c'non, we gotta get you
to the hospital. . .you' re gonna be
okay.

JASON
No. . .I"mnot. None of us are.

He holds up his WRISTS. He's SLASHED THEM real ly, really
good - like an expert.

Stefanie is openly CRYING NOW

JASON
You. . .you have to know. . .the
truth is so nmuch bigger than you
t hi nk. And you and Paul and the
Scientist are a part of it. He
doesn't - doesn't want nme to tel

you -

(beat)
- supernovas are burning, a galaxy
is collapsing. . .l can grab the
stars with nmy hands.

(beat)

- the truth is in the drug. The

real truth. The future. Not the

Doctor's, hehehe nade a m st ake

that isn't a mstake, it's the -
( MORE)
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JASON (cont' d)
(beat)
Ffffuccck you -

SUDDENLY, he picks up the STRAIGHT RAZOR that's been | aying
beside himthe whole tine, and PUSHES her back. In one FLU D
MOTI ON, he CUTS H S THROAT OPEN.

St ef ani e SCREAMS, RUSHES TO HI M as he GARGLES, bl ood
spurting out of his open neck. As she grabs at him he lets
hi msel f bl eed out - but grabs her FACE wth his hands.

JASON
(gurgl ed, distorted)
| can see you. . .all of you.
(beat)
Every atom
(beat)

You are so beautiful.

And he's GONE. Stefanie sits back on her haunches, UGY
CRYI NG, covered in bl ood.

Paul stands there, uncertain of what to do. It's a GARI SH,

NI GHTMARI SH TABLEAUX - the two of them and Jason's body, in
t he dark.

The only sound is Stefanie CRYING fading into silence --

| NT. STEFANI E'S APARTMENT - NI GHT

. . .as Paul and Stefanie | eave. Stefanie wal ks in sonething
i ke a DAZE, holding onto Paul's arm She stops, noticing
the TV.

On the screen, on a void of GLI TCH NG BLACK, a nessage: "W
taught himto see, Stefanie.”

She cones cl oser, perplexed.

STEFANI E
Wiy's it. . .why's it sayin' that?
The nessage changes, becomng: "W will teach you too."
Then, inpossibly. . .JASON s face, EYELESS.
PAUL

Jesus Chri st.

A BEAT. She SHUDDERS, turns back to leave. . .then, all at
once, she SCREAMS, turns and PLANTS HER FOOT right in the
M DDLE OF THE TV SCREEN, crashing right through.

Unfortunately, it's a DDA TAL TV, so the MESSAGES are stil
com ng, now WARPED - we can see FRAGVENTS. Jason's FACE
becom ng DI STORTED

She PICKS UP THE TV, YANKI NG THE PLUG OUT, and THROAS | T ON
THE GROUND, STOWPI NG ON I T.
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STEFANI E
' m NOT SCARED OF YOUI COMVE CGET ME!
COVE FUCKI NG GET ME, YOU HEAR ME?!
COVE ON!

And on that, we -

CUT TO
| NT. STEFANIE'S CAR - N GHT
ANGLE ON Paul , as he tal ks on the phone.

PAUL
: .yeah. Yeah, the address is
(not inportant here, gonna be
honest, wherever we end up
shooting) - | dunno, | heard
scream ng, and just - get over
there as soon as you can.

As he ENDS THE CALL, for a brief nonent we see on the
illTumnated - it was 911. He | ooks over at Stefanie in the
driver's seat, her face tear-stained, red. Conpletely

DI STRAUGHT. Shakily SMOKI NG a cigarette.

Rai n begins to PLINK DOMN on the w ndshi el d.

STEFANI E
Let's go.

EXT. STEFANI E'S APARTMENT - NI GHT

.as, slowy, the car drives off. A beat.
The RAIN BEG NS to conme. Thunder RUMBLES.
| NT. ERIC S APARTMENT - NI GHT

ANGLE ON what | ooks like a FACE, in grainy BLACK AND VH TE.
We PULL BACK to see. . .it's a POSTER, of the FACE ON MARS.
One of MANY, many ALIEN POSTERS and DI AGRAMS. UFCS
everywhere. It's ALI EN CENTRAL, over here. Music wafts in -
Mos Def's "Sun, Moon and Stars,” on a good sound system

wi th a SUBWOOFER

We PAN down to reveal a skinny, glasses-wearing guy, about
26, typing aggressively at his PC. W see that he's ARGU NG
wi th sonme goonbah on Twitter - about ALIENS. Deep science,
in 160 characters or |ess.

He hits send, and takes a SIP out of a COFFEE CUP - then
SPINS in his chair, STEEPLING his fingers, becomng lost in
THOUGHT. This is ERIC

He gets up, and CROSSES to the other side of the LIVING

ROOM where two DRY- ERASE BOARDS stand on easels, filled
wi th EQUATI ONS. He | ooks between the two - the one on the
left is filled with LOG CAL and PHI LOSOPHI CAL QUANDARI ES
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about the existence of alien life - mathematical equations
and question marks. The right is covered in CHEM CAL
FORMULAS, sone - if we're worldly - we can recogni ze as
PSI LOCYBI N, COCAI NE AND DMT.

He picks up the HANG NG MARKER on the left board, thinks a
beat, and wites something - then, drops the marker and
wites sonething on the right board. He G GGES to hinself.

Dom nating the OTHER WALL, blown up and slightly grainy, is
a PAINTING . . .of a CAR out on a COUNTRY ROAD, the
passengers standi ng outside, staring and pointing up at a
G ANT, DUN BLACK TRIANGLE in the sky, with bright Iights at
every end.

ERI C puts down the marker, and wal ks toward it. Looking at
it. Taking in details.

He S| GHS.

A MEOW He turns, and sees - a FAT BLACK CAT, staring up at
hi m i nmpl oringly.

ERI C
VWhat ? What chu need?

Anot her MEOW
He | ooks up at the analog clock on the wall.

ERI C
Oh. Yeah, | guess it is tinme, huh?
(beat)
Al right, big boy. Let's get you
some nonm n's.

He heads into the KI TCHEN

ANGLE ON

Eric setting the BOAL down on the floor, full of wet food.
The cat goes nuts, and chows down. A RING NG Eric | ooks up,
spoon still in hand.

He conmes out, PICKS UP the phone and pl ops back down in his
seat .

ERI C
Hey, qgirl.

A beat. Quiet breathing.

ERI C
St ef ?

STEFANI E
(0s)
|'ve got it, Eric.
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He rocks a fist. Privately laughs to hinself.

STEFANI E
Were can we neet?
ERI C
| nmean, you just wanna swi ng by ny
pl ace?
STEFANI E
No. That's too dangerous.
ERI C
Danger ous?
STEFANI E

Somewher e public. Secure.
Now, that's heavy. This is serious. He thinks.

ERI C
Meet ne at the Chem stry Buil ding
on canpus, half an hour. The
Pl anet ari um

STEFANI E
CGot it.

He's already getting up, grabbing his coat -

STEFANI E
Eric - make sure you're not
fol | oned.

She CLI CKS OFF.

Eric finishes putting his coat on, and goes into the KI TCHEN
- kneels down, pets the cat.

ERI C
(cute voice)
Gotta go, big boy. | be back, no
worries. Be good, watch the house.

The cat MEOAS inquiringly.

ERI C
Yeah, | don't know either. Wsh me
| uck.

He gets up, leaves frane. W HOLD on the cat, but we hear
hi m grab his keys, open the door and head out, locking it
behi nd him

A BEAT.
The cat slowy | eaves the kitchen, sauntering into the

hal lway. . .and sits, staring at the black VO D of the open
bedr oom door.
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It cocks its head, and MEOWNS. Then, all at once, it raises
up on its HAUNCHES - HAI R STANDI NG ALL ON END - and HI SSES.

MATCHCUT TO
EXT. WNG SHACK - FRONT PARKI NG LOT - N GHT

Chaos. Pandenonium Police are crawling over the scene

al ready, inside and out. W TRACK across the W NDOAS5 as
Detective Black talks briefly with officers and CSI, who are
wor ki ng over the bodies and bl ood, and then goes to the
PATI O

She cones to a STOP on the sidewal k, and | ooks back at the
bui | di ng.

Her phone RINGS. She PICKS IT UP

BLACK
Bl ack.

We can't quite hear the other side.

BLACK
Jesus Christ, another one?

EXT. STEFANI E'S APARTMENT - NI GHT

. . .as Detective Black gets out of her car, in RAINCQOAT,
cl osing the door and stretching, POPPI NG HER ANKLES. The
RAIN is com ng down HARD, now. Full-on THUNDERSTORM

The PCLICE are already there, flashing red and bl ue over the
bui | di ngs. Nei ghbors are com ng out to | ook, sone being
pushed back or tal ked to by police.

Bl ack hustles toward Stefanie's apartnent, and into the
fray.

| NT. STEFANI E'S APARTMENT - CONTI NUOUS

. . .as she walks in, wiping the water off her face. W see
that an I NVESTIGATION is already in progress. Crinme Scene

| nvestigators taking pictures, dusting for prints, |aying
down tape. The whole bit.

Bl ack sees them exam ning the BROKEN, SHATTERED TV on the
ground, conversing. Collecting and baggi ng evi dence.

She singles one officer in particular, standing in the
hal | way - a young black WOMAN in CSI uniform

WOVAN
Howdy, M ss Bl ack.

BLACK
M ss VWite.
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It's an inside joke. They CHUCKLE for a second, then back to
busi ness.

BLACK
Long ni ght.
VH TE
Three at once. This is insane.
BLACK
No ki ddi ng.
BLACK

This one's a ness, holy shit.

BLACK
|"ve seen a | ot of ness already
tonight. What's different about
this one?

VH TE
Suicide, it looks like. Kid cut up
his wists, his throat, bled out.
M ssing his eyes, of course.

BLACK

The theme of the night. Back there?
VWH TE

Yeah.
BLACK

Cl ear?

Wi te nods, and Bl ack noves past, through the crowd into -
| NT. STEFANI E'S APARTMENT - BEDROOM - NI GHT

- where Jason's spraw ed-out body and the bedroomis being
SURVEYED and PROCESSED.

Bl ack nods to one of the Investigators, and kneels down -
| ooki ng at the BLOODY, EYELESS FACE.

| NVESTI GATOR
Careful, we -

Bl ack waves in acknow edgenent.
BLACK
(to herself)
.who were you?

We PAN down Jason's face, to his hands and the bl ood snears
on the carpet.
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.as Black talks to the LEAD CSI, by the front door.
M d- conver sati on.

BLACK
.tell toxicology to call nme as
soon as it'sin. | nmean it.
LEAD CSI
Right, right. Think it's another

one?

She gives hima sarcasic "you serious" |ook.

BLACK
Dd we find the eyes?

LEAD CSl
No. Not yet, at |least. What's going
on?

BLACK

| don't know. Dollars to donuts,
it's the gold stuff. If it is,
we've got to get a bead on it, and
fast.

(beat)
Wo cal | ed?

The CSI checks his notes.

LEAD CSl
Nunber was (whatever). Said it was
a nei ghbor - nunber's registered to
a Paul Fl anagan.
(beat)
Fl anagan. . .wasn't that the nane
of the old dude who -

Black smles grimy. It's all com ng together.

BLACK
That's his son.
(beat)
|'ve got a real feeling here, Don.

LEAD CSl
One of your fampus feelings?

BLACK
Too much synchronicity. There's a
whol e ot her story happeni ng here.

She turns to | eave.

BLACK
Keep ne posted. |'m serious.

67.
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EXT. STEFANI E'S APARTMENT - NI GHT
.as she noves through the crowd, toward her car.
| NT. BLACK' S CAR - NI GHT

. . .as she closes the door, and thinks. We PUSH IN, as the
wheels turn in her head. A snmall smle.

BLACK
Synchronicity.

EXT. UTA CAMPUS - NI GHT

We PAN down fromthe edge of a brownstone BU LD NG as rain
sl ui ces down, the stormcontinuing on, to achieve - PAUL and
STEFANI E, Paul |ugging the bl ack case, trudging through the
dar kened CAMPUS courtyard.

The rain is a TORRENT, no use talking - but, the two of them
exchange a | ook, and bear down.

Li ghteni ng FLASHES up ahead, illum nating - on the rooftops,
sil houetted against the clouds. . .PALE MEN. Five of them -
the one at the lead points a finger at them

Stefani e and Paul duck around a corner, into an alleyway
bet ween BUI LDI NGS!

We PAN DOMN fromthe top of the buildings as LI GHTENI NG
STRIKES again, illumnating for a brief nonment - the Pale
Men scurrying along the top.

A SHOT! G ass shatters! Paul flattens against the wall,
Stefanie slides in the rain as ANOTHER SHOT hits the wall
ri de besi de her!

They COVE QUT of the alleyway, Stefanie STUMBLE-SLI DI NG back
into a run, into another COURTYARD where, at the end -

STEFANI E
Ther el

Atall, wide building with an all-glass front, and a BULBOUS
CONCRETE DI SPLAY. The PLANETARI UM Chem stry and Physics
bui | di ng.

Sound fades out - save for their |abored breathing and water
SPLASHI NG

There's soneone at the FRONT DOOR of the building, holding
it open - ERIC. He WAVES to them wurging them on.

ERI C
Come on! Hurry up

They BARREL PAST HI M inside, and he CLOSES the door, | ocking
it. All that's left is the RAIN -
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I NT. UTA - CHEM STRY BUI LDI NG - NI GHT

- as Stefanie grabs Eric by the armand pulls himal ong,
down the corridor

They take a sharp LEFT, into -
| NT. UTA - LAB ROOM - NI GHT
. A deserted | ab-room Lights on.

STEFANI E
Get the lights! The |ights!

Eric shuts them off
ERI C
Yo, Stef - what's going on? You
alright?

Stefani e cl oses the door, spying a JANITOR pressing his
fl oor cleaner al ong.

STEFANI E
Were you foll oned?
ERI C
What ?
STEFANI E
Where you foll owed? Answer ne.
ERI C
No, no |l don't - | don't think so.

She GRABS him by the arns.

STEFANI E

You don't think so or you know so?
ERI C

Hey, come on, now - | wasn't

f ol | owed!

Stefani e breathes out, |eans against the wall and sinks to
the floor. Eric turns to Paul, indicates the BLACK CASE

ERI C
Is that it?

PAUL
That's it.

ERI C
| know you?

PAUL
Paul . Hi.
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A beat of silence. Eric sits next to Stefanie on the floor -
notices the GUN in her hand, and the BLOOD on her cl ot hes.
Then | ooks at Paul, who's staring intensely at the W NDOW
ANGLE ON

. .the rain-drenched courtyard, outside. SHADOAS sl i nk
away, far off.

ERI C
(0s)
What is this? What's going on?
STEFANI E
(0s)
It's a lot.
Paul turns.
STEFANI E
(beat)

Everyt hing's gone w ong.
CUT TO
| NT. ARLI NGTON PCLI CE STATION - NI GHT

The station is in constant, frenzied MOTI ON - phones ringi ng
of f the hook, people hurrying to and fro. It's a VERY BUSY
NI GHT.

Det ective BLACK wal ks and tal ks urgently wth an ol der,
GRAY- HAI RED BLACK GENTLEMAN, the CHI EF OF POLICE, and A
YOUNGER WOVAN.

BLACK

The apartnment was registered to a
Stefani e Sinpson, who al so works at
The Wng Shack, and was on shift
t oni ght .

(beat)
Paul Fl anagan, he's the son of
Loui s Fl anagan from a week back -
he had a roomat the hotel site.
Roomis a nmess. Bl ood everywhere,
| ooks tossed.

(beat)
They're at the center of this,
what ever it is.

CH EF
Get an APB out for 'em
(beat; to YOUNG WOVAN)
Any | eads on where they m ght be?

YOUNG WOVAN
We' re wor ki ng on phone | ogs right
now.
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CH EF
Get it going, and | mean damm
qui ck.

The YOUNG WOVAN heads off. Black and the Chief walk a bit
nore slowy. He's got sonmething on his mnd

CH EF

Bl ack.
BLACK

Yessir?
CH EF

VWhat's the | ast count on the bodies
fromthe hotel site?

BLACK
Sevent een, sir.
CH EF
Oh, ny god. .
(beat)

You know, | started my career here
around the tinme Anber Hagernen got

ki dnapped. |'ve been around.
Arlington's no stranger to dead
bodies - but this. . .and all at
once.

A thousand yard stare just for a second - then he SHAKES IT
OFF, and cl aps his hands.

CHI EF
Cone on. Let's go, let's go.

They split up. Black heads down a CORRIDCOR to her office,
past a bank of COMPUTERS - sonething out of the corner of
her eye catches her. One of the SCREENS. A FAM LI AR FACE.

She stops. It's back to nornal.
Her EYES NARROW just a bit. She keeps wal ki ng.
| NT. CHEM STRY LAB - NI GHT

Eric holds two of the GOLD VIALS up, exam ning themin the
light for a nonent, and inserts theminto a CENTRI FUGE. He
SHUTS the LID, and presses a button. It begins to SPIN

ERI C
(vo)
Okay, so - wal k me through this.
What's goi ng on?

I NT. UTA - LAB ROOM 2 - NI GHT

Rain and rolling THUNDER, outside. Stefanie sits on a desk,
backlit by a BLUE COMPUTER SCREEN. Eric sits in a chair just
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opposi te. Paul PACES.

ERI C
Who are these people who' re chasing
you?

St ef ani e | ooks at Paul .

STEFAN E
He's from out of town.

She LIGHTS a cigarette.

ERI C
You know there's chem cals and shit
everywhere in here, right? You
coul d bl ow up.

She bl ows out a plune. Shrugs. Considers her words. She
| ooks at Paul agai n.

| NSERT - Two shots: Eric in the CHEM STRY LAB, anal yzing
chem cal read-outs. Looking befuddl ed. He begins LOADI NG THE
DRUG UP into a GAS CHROVATOGRAPH- MASS SPECTROVETER

STEFANI E
.how do | even start?
He SHAKES H' S HEAD - "I dunno."” She thinks - well, mght as
well just go for it:
STEFANI E
We call them "The Pale Men," here
in town.
(beat)

Everyone knows about them or
t hey' ve seen 'em or.

(beat)
It's one of those things. | didn't
know it was themuntil tonight.
ERI C
How did you not know?
PAUL
That's what | said.
STEFANI E
It wasn't that kind of deal
(beat)

| didn't think they were real

ERI C
You hadn't seen thenf

STEFANI E
No.
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PAUL
| have.
They both | ook at Paul .
PAUL
| saw them once. Wien | was a kid.
(beat)
In a stormdrain. | thought it was

a dream but -
He steps in, assumng |lead in the conversation.

INSERT - ERIC, in the |lab. Watching the Spectronmeter run
through it's process. W see himoperating, at the same
time, a SPECTROPHOTOVETER and a CHROVATOGRAPH. Machi nes are
buzzi ng, everywhere. He's conpletely in his element. Liquid
BEADS, threading through tubes.

PAUL

Look, Arlington's a weird place. It
al ways been. Anber Alert started
here - | knew that girl's famly.
Peopl e are al ways goi ng m ssi ng.
Everyone's got a | ot of bad
menori es here.

(beat)
And nost of them are because of The
Pal e Men. And The Doct or

ERI C
The Doctor?

STEFANI E
Anot her urban | egend.
(beat)
Until tonight, | didn't know they
were related at all.

PAUL
Yeah, ne neither.

STEFANI E
The Pal e Men work for The Doct or.

ERI C
Okay, who is the fucking Doctor?

Paul and Stefani e exchange | ooks.

STEFANI E

The Shadow Man in the Dark.

(beat)
Sonmet hing old. He's been around
forever.

(beat)
He conmes to parents, and tries to
t ake your kids away. Nobody knows
why.
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PAUL
| think I can figure. Stories go
back a hundred years.
(beat)
| got curious, one day. | asked ny
nmom about The Doctor, she got
reeeal angry at ne and shut ne

down. So, | went to the library and
started reading, as nmuch as |
coul d.

(beat)

At first, there are accounts of. .
.Ii ke you said, kidnapping. And at
first that's all it is.
(beat)
Then, you start hearing about The
Pal e Men. See what |'m sayi ng?
(beat)
He's been building hinself a cult,
all this tine. In secret. In the
dark. Who knows for how | ong, or
how many.

Paul's face drifts away in the shadows.

| NSERT - A REACTION I N THE MACHI NES, begi nni ng

Si | ence.

STEFANI E
(to Eric)
This is probably hard for you to
t ake.
ERI C
Not at all. | nean, it's alittle
i nsi de-baseball, but it tracks.
(beat)

Every town, every city, has old
stories about things like this. You
go back to Jung, Canpbell - the
archetypes. They cone from
somewhere, right?

(beat)
Maybe this is sonething Iike that.

PAUL
May be.

ERI C
So he takes the children, and nakes
theminto Pale Men - but what does
the gold stuff have to do with
anyt hi ng?
(beat)
What does he want ?

STEFANI E
| don't know, yet -
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BOOM All heads turn to the left - to the OPEN DOCOR
Everyone RUSHES UP, toward the CHEM STRY LAB.

| NT. CHEM STRY LAB - NI GHT

- as they cone in, we see that the CHROVATOGRAPH
SPECTROMETER has EXPLODED, and what's nore.

. . .the entire ROOMis AWASH i n that HALLUC NOGEN C
PYSCHEDELI C LI GHT- SHOW DI SPLAY, all over the walls. | MAGES
OF PAST, PRESENT AND FUTURE

ERI C wal ks in, conpletely entranced.

ERI C
Ch ny god.

Strangely, he starts to |augh.

ERI C
.0oh nmy god. Look at this!

PAUL
Hey, there's a fire -

Eric is beside hinself, glancing at all the STRANGE | MAGERY
danci ng over the ceiling.

ERI C
What the fuck is - oh ny god! Is
t hat you? Look! Up there! There |
am How is this even possible? This
is.

He turns to them

ERI C
This isn't a drug, is it?
(beat)
This is. . .something el se.

The FI RE GROA5 behi nd him
| NT. ARLI NGTON POLI CE STATION - BLACK' S COFFI CE - N GHT

An | MAGE of STEFANIE on a nmonitor screen - a MJGSHOT. Arrest
details.

Bl ack SCRI BBLES down notes in a | egal pad.

A KNOCK. She | ooks up. It's the YOUNGER WOVAN from before,
standing in the doorway.

YOUNG WWOVAN
Briefing. You ready?

BLACK
Just about.
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She gets up, collecting her material s.
| NT. ARLI NGTON POLI CE STATI ON - BRI EFI NG ROOM - NI GHT

A LINE OF DESKS, full of OFFICERS. At the front of the room
in front of a WH TEBOARD full of information, the CH EF
stands at a PODI UM stand. Seated next to himare Black and
t hree ot hers.

CH EF

kay, everyone - let's nmake this
real quick. We're in the dark here,
but let's give it a quick
run-t hrough.

(beat)
In the last four hours, we've seen
three consecutive attacks across
the city - all seem ngly at random
but each fitting a specific
pattern, in their way.

He steps over to the WH TE- BOARD, and poi nts.

CH EF
One at 9:00PM that's 21:00, at the
W ng Shack on Matthews. 14
confirnmed dead.
(beat)
The next at the Best In, 9:45. 17
confirnmed dead.

One of the seated nmenbers gets up, whispers to him

CHI EF
Sorry - 21. 21 confirmed dead.
(beat)
11: OOPM Jason Sanchez found dead
at (Stefanie's address).

Chi ef spots a YOUNGER COFFI CER tal king to anot her.

YOUNGER OFFI CER
(soto)
They were mi ssing their eyes.
.all of them It was.

CH EF
Hey! Hey. Pay attention. W are in
code red.
(beat)

We have no idea who perpetrated any
of these attacks. Assailants
currently unknown. W have no way
of knowing if these attacks are

over.
(beat)
Understand this, very sincerely -
the severity of where we're at with
( MORE)
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CHI EF (cont'd)
this cannot be under st at ed.
(beat)
Fortunately, we do have severa
| eads for persons of interest, and
"1l have Detective Black run
t hrough that for you - and then
it's out the door, on the road.
(beat; to Bl ack)
Bl ack, you're up

She stands, goes to the PODIUM The M CROPHONE WHI NES.

BLACK

Alright. Here's what we do know -

(beat)
Jason Sanchez's body was | ocated at
(Stefanie' s address). That
apartnent was registered to a
Stefani e Sinpson, who works at the
W ng Shack and was on shift
t oni ght.

(beat)
Stefanie Sinpson is a two-tine
| oser, small-time dealer trying to
go big tine.

(beat)
Hotel site seens to have a point of
origin at a roomregistered to a
Paul Fl anagan, who is already a
person of interest in the death of
his father - Louis Fl anagan.
Anot her wash-out.

(beat)
Here's the thing -

| NSERT - ANGLE ON a COVPUTER SCREEN, image fizzing away,
reveal ing THE FACE WTH THE EYES SCRATCHED OUT. Behind it,
anot her conputer screen does the sanme, and another. The DESK
JOCKEYS don't know what to do.

DESK JOCKEY
Hey, what the fuck is this?

BACK TO BLACK

Sonet hi ng stops her - she | ooks up. The LIGHTS are
FLI CKERI NG i n the hall, outside.

BLACK

- Louis Flanagan's body was punped
to burst wwth "the gold stuff."” The
Shooter at the Wng Shack? Sane
deal . Whoever these assail ants are,
it's ny guess it's got sonething to
do with our nystery substance we've
been seeing. W find these two, and
"1l bet they' re together, we'll
find -
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| NSERT - On the COMPUTER SCREENS, on the faces. . .the TH RD
EYE OPENS.

SUDDENLY, BLACK-QUT. SHOUTS OF CONFUSI ON.

FLASHLI GHTS click on, in the dark. BLACK turns to the Chief,
exchanges a | ook -

BLACK
We have to get -

SHOTS! Qut in the hall! CHACS. SIRENS BLARE -

BLACK
Jesus Chri st -

She DUCKS DOWN, pulls out her GUN. The CHI EF does the sane.
The OFFI CERS are readying thenselves, in the room Heading
out - headl ong. Black FOLLOAS - the Chief stays hunkered.

CHI EF
Wait -

She di sappears.
| NT. ARLI NGTON PCLI CE STATI ON - CONTI NUOUS

. . .as Black stal ks through DARK HALLWAYS, gun and
flashlight out.

Up ahead, she sees - BLOOVS OF LI GHT! SHOTS! OFFI CERS
RUSHI NG to and fro in the shadows.

SHOUTS!

As she turns a corner, she stops - on the opposite wall,
just a GLIMPSE. . .a PALE MAN noves out of sight.

I NT. ARLI NGTON PCLI CE STATI ON - BRI EFI NG ROOM - CONTI NUOUS
The CHI EF readies his gun, talks into his WALKI E

CHI EF
- We need the lights back up, now
Hel | 0?

VA CE

There's no one there.

Qut of the black, just next to his face - an EYELESS PALE
MAN energes, wapping a hand around his throat.

PALE MAN
You don't need to search for who's
responsi ble for this.
(cl oser)
You know.
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He tries to SCREAM but the HAND CLASPS over his nmouth -
he's PULLED BACK -

| NT. ARLI NGTON PCLI CE STATI ON - VARI QUS - CONTI NUCUS

A series of SHOIS, in the dark - utter madness, as the Pal e
Men sweep through the STATI ON.

ANGLE ON

A line of R OT-GEARED OFFI CERS, FIRING at two rapidly
APPRCACHI NG PALE MEN, down a GLASS- LI NED CORRI DOR - not
hitting themat all.

They DODGE, |ike UNHOLY DANCERS - and then, all at once,
they're ON THEM tearing them APART. STABBI NG RI PPl NG

ANGLE ON

ELSEVWHERE, the BARRI CADES are being set-up. OFFICERS hunker
down. Except, right next to them- a PALE MAN, pulling a
GRENADE! He COCKS HI'S HEAD, sm | es. BOOM

ANGLE ON
DESK JOCKEYS, shouting at each other.

DESK JOCKEY
We need support! We need -

Qut of the WALLS, PALE MEN. KILLI NG THEM wi th GARROT W RES,
taking their guns. Al in silence, all rhythmc and
chor eogr aphed by sone unseen hand.

I NT. ARLI NGTON PCLI CE STATI ON - CONTI NUCUS

- Black turns another CORNER, into a HALLVAY |it in
EMERGENCY RED. BODI ES of OFFICERS litter the FLOOR

VA CE
(os)
Det ecti ve Bl ack
(beat)
We know what you fear.
(beat)
We know what you hi de.
(beat)
We know where you hid the body.

The VO CE floats around her, fromthe dark places.

VA CE
(0s)
We know why your husband left you.
And why he took the children.
(beat)
We know why they let himtake the
children. Don't we?
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Behi nd her, an eyeless FACE | eers out fromthe dark. She
TURNS - but it's gone.

VA CE
(nmore inmmedi ate, close)
We know your secret heart.

Up ahead - PEEKING QUT of an open door, like a CHLD. . .a
SNEERI NG ANGRY PALE- MAN FACE. The DOOR SHUTS.

VO CE
You know who we are.

Suddenl y, behind her - a BARRAGE of SHOTS and SCREAMS!

She TURNS - RUNS BACK the other way! Cones face to face
wi t h.

. . . an OFFICER and a PALE MAN, BACKLIT by EMERGENCY

LI GHTS, | ocked in a DEATH EMBRACE. The OFFI CER is bl eedi ng
fromthe throat, firing into the STOMACH of a PALE MAN who
doesn't flinch, holding himtight against the wall.

An eerie quiet descends. BEH ND HER, fingers GRAZE her neck
- she TURNS, finds no one.

I NT. ARLI NGTON PCLI CE STATI ON - HOLDI NG CELLS - CONTI NUOUS

The | NVATES are SCREAM NG railing through the BARS. They
HEAR THE SHOTS. Sonet hing bad is happeni ng.

Li ke any collection of holding cells on a given weekni ght,
these aren't hardened crimnals - nost of them at |east.
These are just your garden variety pickups - DRUNKS,

DRUG DEALERS, FI GHTERS. Here and there, soneone nore om nous
| ooki ng. They're desparate and afraid.

So are the OFFI CERS guarding the doors, talking into their
radi os -

GUARD OFFI CER 1
(to the inmates)
SHUT UP! SHUT THE FUCK UP

DRUNK
Hey man, fuck you - this ain't
right, let us out!

The O ficer steps away from his post, |eaving his partner
al one by the door. He REACHES THROUGH THE BARS, grabs the
DRUNK by the shirt -

GUARD COFFI CER 1
| don't give a shit, you wanna
live? W're doing our best -

Except - up ahead, comng out of the CEILING . .a Pale Mn.
One DROPS DOWN SI LENTLY behind the GUARD, CUTS H S THROAT,
spraying blood all over the DRUNK. He TAKES H'S GUN, and in
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one fluid notion, just as the other Guard turns, he SHOOTS
H Min the head.

Si | ence.
The Pal e Man wal ks over to the CONTROL PANEL on the wall.
He OPENS THE CELL DOORS. Al of them

PALE MAN
Do as thou wilt.

| NT. ARLI NGTON PCLI CE STATI ON - BRI EFI NG ROOM - CONTI NUOUS

At the front of the room FIVE PALE MEN surround the CHI EF,
one hol ding hi mdown by the shoul ders, on his knees.

One of them KNEELS DOWN

PALE MAN
We told your predecessors about us.
But not you.
(beat)
Do you know why that is?

He's readyi ng a SYRI NGE

PALE MAN
Because you serve no purpose to us.
(beat)
The Doctor has no need of you.
(beat)
Let us show you what conmes next.

Just as he PLUNGES THE SYRINGE into the CH EF S EYE -

BLACK
LET HM &O

Bl ack at the door! She FIRES A SHOT! They TURN in UN SON.

PALE MAN 2
The Detecti ve.

The CH EF is starting to SEI ZE UP, CONVULSI NG I N THEI R ARME.

BLACK
Don't. . .don't nove.

The one in front SM LES.

PALE MAN 2
You are al one, worman. Conpletely,
entirely.

She FIRES, hitting the | ead PALE MAN in the HEAD - he falls.
The ot her four take no notice.
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PALE MAN 2
You have not hi ng.

The speaking Pale Man steps toward her, in the dark. He's
i nches away. She FIRES AGAIN, but - oh, shit. She's EMPTY.

PALE MAN 2
You don't even have bullets.

He tenderly grabs the barrel of the gun and noves it away.

PALE MAN 2
But The Doctor has use of you,
still.
(beat)
For a while.

He SM LES, begi ns CHUCKLI NG and wal ki ng toward her, WAVI NG
H'S HAND i n her face PLAYFULLY - she STUMBLES BACK, and as

she TRIPS, FALLS on her ASS. . .the LIGHTS COVE BACK QON, al
at once.

Bl ack | ooks around, in panic. She's alone in the room
surrounded by CORPSES upon CORPSES. In a series of QU CK
SHOTS, we see the extent of the damage, throughout the
STATION. BLOOD like rivers, the walls JACKSON POLLOCK
PAI NTI NGS.

There is only silence, in the BRI EFI NG ROOM Then -

The CH EF SITS UP, STANDS AND TURNS - LURCH NG TOMRD HER,
arns outstretched.

CHI EF
[ :

He STOPS, grabbing his head. She wat ches.

BLACK
Chi ef --

Al at once, he PUTS HS GUN TO HS TEMPLE -

CHI EF
| see.

- and SHOOTS HI MSELF

Bl ack is in COWLETE shock, face spattered with bl ood -
nothing else for it, she backs up against the wall and
SLI DES OQUT OF THE ROOM

A beat .

| NT. ARLI NGTON POLI CE STATI ON - CONTI NUQUS

. . .as she RUNS FOR DEAR LI FE, through the GRAND GUI GNOL
around her.



ERI C
(vo)
|"ve had this theory for years, see

| NT. CHEM STRY LAB - NI GHT

ANGLE ON

Paul 's phone in the i medi ate foreground,
It stops. RINGS AGAI N

RI NG NG

The RI NG NG st ops,

can't read it, because we're RACKI NG FOCUS to.
in the background, in the room Eric sits, fingers steepled
in-front of his face. Lost in thought.

ERI C

- in the sixties, the CI A used LSD
and ot her hal |l ucinogens to try and
i nduce tel epathy. Renpte view ng,
they called it. For spying.

(beat)
Results were m xed. But the science
was prom sing.

(beat)
|'ve spent the last four years -
uh, extracurricurly, we'll say -
trying to figure out what they were
m ssi ng.

(beat)

Years and years and years, and -
this mght be the m ssing piece.

PAUL
That seens |ike a reach

He | ooks back toward the room

ERI C
You saw the sane thing | did,
right? Those i mages on the wall -

STEFAN E
You don't understand what this
stuff does to people -

ERI C
No, | do. | get it.
(beat)
Look, you sell coke. You sel
ecstasy. That shit can kill people

if you take too nuch, right?

STEFAN E
Yeah.

83.

on a table.

repl aced by an EMERGENCY MESSAGE. W

.the three
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ERI C
But, let's be real - we wouldn't
have half the advancenents that we
do now if not for cocaine.
(beat)
It's howit's used. How it's taken

PAUL
Look, you're acting like this is
just sone normal drug, it isn't -

ERI C
It's not a drug. That's the thing.
(beat)
We don't even know what this thing
is, experientially. That would
hel p.

PAUL
.to what end?

STEFANI E
You' re gonna | ove this.

ERI C
Communi cation. Wth everyone.
(beat; he points at the
ceiling)
Wth everyone.

Paul | ooks up.

PAUL
.you nean |ike, aliens?
ERI C
For lack of a better term . .yeah.

Paul | ooks at Stefanie, dubious.

PAUL
. oh.

Eric and Stefanie's pockets BUZZ. They pull out their phones
- we see the EMERCGENCY MESSACE, on Stefanie's:

"TURN ON THE NEWS'
I NT. UTA - COVMON AREA - NI GHT
ANGLE ON

A FLATSCREEN TV, hanging off the wall. W PULL BACK, as it
TURNS ON.

The LOCAL NEWS. The PCLI CE STATION, up in flanmes. The SMXKE
rises in A STRANGE CONFI GURATI ON. Firetrucks, pointlessly
sprayi ng the weckage. TV ANCHOR i n the background,
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chattering in shock

STEFAN E
Jesus Chri st.

ERI C
VWhat does this nean?

STEFAN E
It was them

He | ooks at her. The TV suddenly goes conpl etely BLACK. An
EMERCENCY KLAXON bl ares. A MESSACE begins to SCROLL PAST:

"THEY ARE ALL DEAD. EVERY PQOLI CE
OFFICER | S NOW DEAD. YOUR CITY IS
FREE. "

It di sappears.

"THE DOCTOR BI DS YQU - DO AS THQU
WLT. THE TRUTH WLL COME IN TI ME. "

This, too, scrolls past. And suddenly, the NEWS RETURNS -
except, the CAVMERA is sideways, on the ground.

TV ANCHOR
(beat)
Li sa? Lisa are -

Eric CLICKS the screen off. The three of themstand in
silence. Then - Paul's phone rings. He | ooks at Stefanie.

STEFANI E
Answer it.
He does.
PAUL
. hel |l 0?
A tense BEAT.
BLACK
(os)
Paul - where are you? It's Bl ack,
we. . .we nmet the other day -
STEFANI E
W is it?
PAUL

You're alive?
I NT. BLACK'S CAR - (MOVING - NI GHT

. . .as she SPEEDS through the streets, we can see the
begi nnings of what's to conme. LOOTI NG People RUNNING in the
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street. W& hear GUNSHOTS.

Her PHONE is ATTACHED to the dash, and she's tal king on
speaker. W can see that she is CLEARLY in COVPLETE SHOCK

BLACK
Everyone is dead, Jesus. . .where
are you?

EXT. ARLI NGTON - CONTI NUOUS

. . .as BLACK SHOOTS through a RED LI GHT, and PULLS A SUDDEN
LEFT, we PULL UP and UP and UP. . .to the sight of the CTY,
as CHACS begins to spread. W hear a cacaphony of SHOUTS,
GUNSHOTS, SCREAMS, nelding into the R SING TENSE NOTE on the
soundt r ack.

Enbers from sone unseen FIRE flick past us, swirling in a
VERY FAM LI AR SHAPE

INT. BLACK'S CAR - (MOWVING - N GHT

: .as she pulls into the COLLEGE PARKI NG LOT, eyes w de.
She stops the car, breathing heavily.

EXT. UTA CAMPUS - NI GHT

BLACK wal ks, in a daze, through the rain toward the
chem stry lab - gun out, dangling linply at her side. W
PUSH | N.

At a SOUND, she turns - a GLIMPSE of white, rounding a
CORNER. And ANOTHER, in the opposite direction.

She RAI SES her gun, turning in a WDE CIRCLE - we see. . .oh
shit, she is SURROUNDED. The PALE MEN energe, slowy, from
t he SHADOAS. AMBLI NG down t he sides of BU LD NGS

Bl ack BACKS up, gun trained all the tinme on them as they
advance. They don't seemto notice, but instead walk
casual ly, even slowy toward her

Oh shit, there's about twenty or thirty of them Eyeless.
THE HORDE, noving |ike ghosts through | NKY BLACK.

BLACK
Stay back

No response. She FIRES, HI TTING ONE in the chest - who does
not hi ng, except begin to LIMP, holding his hand to the
wound.

Not hing else for it, BLACK fires WLDLY into the crowd -
until CLICK CLICK her gun is enpty.

Awkwar dly, w thout taking her eyes off the PALE MEN, wal king
backward all the time, she attenpts to RELOAD - but they
advance steadily. . .until one of them which we recognize
as one of the pair that attacked Paul, calmy grabs the
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BARREL of her gun.

Pin-drop quiet. She attenpts to west it away fromhim to
no avail. They've surrounded her now, in a crescent -

PALE MAN
Run.

She BOOKS I T, in the opposite direction - toward the LAB.
| NT. CHEM STRY LAB - NI GHT

MOVI NG QUI CK TOMRD the front door, as BLACK BANGS on the
gl ass - and PAUL, STEFANIE and ERI C RUSH to answer.

She al nost DI VES in, grasping PAUL by the arm COLLAPSI NG
STUMBLI NG TO THE GROUND -

BLACK
Cl ose the door, close it -

St ef ani e does, and backs away fromthe door at the sight of
t he PALE MEN, waiting outside.

STEFAN E
Paul .

Paul | ooks up, seeing the CROAD. The one in the front, the
shooter, nmotions to Paul. PO NTING at him and Stefanie.

We HOLD on that | MAGE, FADI NG I NTO -

BLACK
They' re dead.

BLACK.

BLACK
.they're all dead.
(beat)
God. . .god.

Her VOCE trails away, into the VOD. A BEAT. Two.

A humon the soundtrack. A BLUE LIGHT fades into VIEW and
we're in -

| NT. THE DOCTOR S LAIR

We're again in that black and blue VO D, seeing the tal
SHAPE of THE DOCTCOR - as he wafts in and out of |ight,
novi ng past us. For a brief nonent, it alnost seens as if we

can nake out the details of his face, but it's lost to us in
shadow.

HE SPREADS H S LONG SPI DERY FI NGERS

THE DOCTOR
Now.
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We PULL BACK from him through the SHADOA5, to reveal -
HUNDREDS of PALE MEN, marching through the SEWERS, heads and
shoul ders bowed, |aden down with supplies.

In a MONTAGE of rising, METRONOM C TENSI ON, we see a series
of increasingly apocal yptic nonents:

- The DELUCE of PALE MEN divert, going down different
avenues in the SEVERS - sone reaching for STEEL- RUNGED
LADDERS, others continuing down toward STORM DRAI NS.

- W see them EMERGE at various places around THE CITY, from
STORM DRAI NS and MANHOLE COVERS, coming "up from

under ground,” and SPREAD QUT - hundreds of them Their
novenents are rhythm c, al nost choreographed - |ike sone

i nsane, psycho-spiritual Busby Berkel ey nunber.

- A GROUP of them CONVERGE on a FI RE DEPARTMENT. Anot her on
a HOSPI TAL.

- ABUMsleeps on the side of the street. A SHADOWNfalls
over him He WAKES. A PALE MAN, in silhouette fromthe
street-lanmp. The Pal e Man kneel s down, and hands hima vi al
of the DRUG

PALE MAN
Time to play.

- Anot her GROUP, nmuch | arger, CONVERGES on an 18- WVHEELER
DEPOT. W see them nove AMONG THE TRUCKS, MJRDERI NG t he
DRI VERS VI OLENTLY.

- The FI RE DEPARTMENT BURNS. The Pale Men EMERCGE fromthe
fl anmes, and conti nue on.

- THE DOCTOR conducts their MOVEMENTS in his private place
i ke a CONDUCTOR.

- At the 18 WHEELER DEPOT, The Pale Men | oad up the 18
WHEELERS with their cargo, anong a sea of BODI ES.

- Pale Men MARCH t hrough the HOSPI TAL, now shrouded in
dar kness. PEOPLE RUN hither and yon. THREE PALE MEN stop at
t he NEVWBORN WARD.

- In CLOSE UP, we see the top of one of the 18 WHEELERS, the
road rushing past beneath. And we begin PULLI NG OUT. .
.revealing three nore. And then three nore, and so on. . .a
LINE OF THEM CRESTING all the WAY DOWN THE RQAD. Qur

OWNI SCI ENT CAMERA PANS, revealing their DESTINATION - A
WATER RECLANMATI QN FI LTRATI ON FACI LI TY.

We HOLD ON I T as the 18 WHEELERS begin to CONVERGE on the
FACILITY. . .and the LIGHTS begin to BLINK OUT.

BLACK.
The SOUND of | abored breat hing.



89.
HARDCUT TO
PAUL' S FACE
Beaded with sweat, lying back in THE CHAIR He's stubbly,

i ke Paul. W PULL BACK slowy. . .he opens his eyes, and
| ooks to the left. There's an IV tube in each arm

BLACK
(0s)
Are you okay?
He nods.
ERI C
We're getting sonmewhere. Ht ne

agai n.
A smal|l bead drops into the IV tube on the left.

ERI C
Just a . . .bit. . .just -

H s EYES start FLUTTERI NG - he GRUNTS in pain. Then again,
becom ng -

EXT. PAUL'S GRANDVA' S HOUSE ( FLASHBACK)

Screaming. Yelling. LOU S races out the front door, wth a
Young Paul (5) in his arms. Behind him Paul's MOTHER, a
curly-haired woman of about 42, follows quickly behind -
YELLING, trying to tug Paul out of his arns. An OLDER WOVAN,
G andma, follows even farther behind, slowy.

Paul is CRYING |oudly. He's frightened.

MOTHER
You can't take hinl He's here with
hi s grandnal!

LOU S
It's ny weekend, woman -

MOTHER

It's not your weekend! You're
drunk, Louis! Let himgo, Louie or
| swear to God -

(beat)
Loui s, put hi m down!

(beat)
Dar | ene, cone on -

GRANDIVA
Louie B, you put himdown, you give
hi m back to his mamma -

Louis has cone around to the passenger side of a big, rusty
old TRUCK. He opens it - Paul's Mther tries to stand in
front of him
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MOTHER
No! You're drunk, |I'mnot gonna -
LOU S
Move, or |I'Il nove you
(beat)

Get the fuck out of the way.

A nonent. A STARE-DOMWN. WIIl he hit her? The sound of Pau
crying breaks the tension - and he shoves the kid inside the
truck, slanm ng the door and goi ng around the other side.

MOTHER
You think I'mnot gonna call the
police?
He gets in.
LOUI S

Oh, fuck you, bitch!
He starts the TRUCK -

LOQUI S
Call "em for all | care!

- and DRI VES OFF, |eaving Mther and G andma staring after
hi m

INT. LOUS' TRUCK ( FLASHBACK) (MOVING) - DAY

Paul in the passenger seat, CRYING his eyes out. A scared
child. This is gonna | eave a mark

LOUI S
Hey, buddy. It's okay - it's.
(beat)
Hey.
(beat; shouting)
HEY, GODDAMM T!

Paul stops crying, abruptly. Scared. Louis LAPSES back into
ki ndly, |oose tones -

LOUI S
Look, we gonna have a good tine,
alright? You're ny boy and | |ove

you, we're gonna - go up to
Bl ockbuster, pick out sonme novies,
get a pizza, cool buddy deal -

He reaches over, pats Young Paul on the chest, and starts
| aughi ng -

I NT. LOU S APARTMENT ( FLASHBACK) - N GHT
ANGLE ON
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Louis, sprawl ed out on the couch. Asleep. Snoring |oudly.
Bottl e of WH SKEY dangling fromhis hand. On the coffee
tabl e, an open PIZZA BOX. Four or five Bl ockbuster tapes. A
full ASHTRAY, shaped |ike a naked woman.

We PULL QUT, revealing. . .it's a different apartnent. A
two-story LOFT. Tiny, but nice. Messy. Dinmly lit.

Young Paul sits in front of the television, watching -
ERNEST GOES TO JAIL, a blank | ook on his face.

The screen blips, just for a mcro-second, over Jim\Varney's
face ("go outside").

Paul , bored, gets up - goes to the SLID NG DOOR to the
pati o.

EXT. LOU S APARTMENT ( FLASHBACK) - NI GHT

: .as Paul exits, comng out onto the sparse |anding. A
coupl e of extended folding chairs. A cooler. Another lurid
ashtray. A cal ender pinned up to the wall.

He goes to the railing, |ooking dowm and seeing -

A PALE MAN, energing fromthe WOODS bel ow. Half hidden in
shadow. He | ooks up at Paul, who | ooks back at him
curiously.

The Pal e Man waves. Paul waves back.

The Pale Man holds up a finger, |ike a Magician going into a
routine - which is an appropriate conparison - and pulls out
a thin strip of paper, and a pencil. He wites sonething on

it, looking comcally at Paul every so often.

Behind him inperceptibly, just peeking out through the
trees - two nore Pale Men have drifted into view.

He hol ds the piece of paper up, and then - it begins to
DANCE UPWARDS, as if it was being tugged by strings, until -

Paul GRABS IT. Unfolds it. It reads: "DO YOU WANT TO BE
HAPPY?"

He | ooks back down at the Pale Man, who BECKONS to him
"Come on!" There's sonething hypnotizing about it all.

Paul | ooks back, in a daze - begins to clinb the railing -
Just as - LOUI S energes onto the patio.
LOUI S
Paul , whatchu -
(beat)
Chri st!

He YANKS Paul down, and | ooks over the railing - Paul |ands
on his ass. Louis grabs sonmething frominside - a GUN
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He FI RES OFF THE BALCONY, into the woods!

LOU S
STAY THE FUCK AVWAY FROM MY KI D

: .but they're gone. Louis sets the gun down, and goes to
Paul .

LOU S
Son. Son, you alright?

Paul takes a second - his eyes seemfar away, at first, but
t hen:

PAUL
| "' m okay Daddy.
Louis HUGS H M
LOU S

Li sten, you ever see them again,
you run the opposite way, you
under st and?

(beat)
Paul , goddammt - I'mtalking to
you, son. You understand?

Paul nods.

PAUL
Who were they, Daddy?

ANGLE ON

Loui s' know ng face. What he knows, though - he ain't
telling.

MATCHCUT TO
I NT. CHEM STRY LAB - MORNI NG

PAUL's face. Present-day. Unshaven. Wek-old stubble. He
stares off at sonething. We PULL OUT, revealing - himand
Stefani e, sharing a BLANKET on a COUCH She's got her head
on his shoul der, and she's SNORI NG | oudly.

SUBTI TLE
One Week Has Passed.

Slowmy, awkwardly - he edges hinself out, |ays her down and
stands up. H's clothes | ook ruffled, unwashed. He | ooks
around. A PACK of cigarettes on the floor.

He picks it up, opens it - three left. He pulls one out and
lights it.

ERI C
(0s)
Alright, so - look at this.
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I NT. CHEM STRY LAB - TESTI NG ROOM - MORNI NG

ERI C and Detective BLACK | ook straight at us. He's got a
towel wapped around his shoul ders, and he's absent-m ndedly
appl yi ng nmedi cal tape to one of his arns. They're | ooking
at. . . a COWUTER SCREEN. CHEM CAL READ- QUTS. Anal ysi s.
Pictures of "the gold stuff.”

BLACK
| don't know what |'m | ooking at.
ERI C
That's the thing - neither do |
(beat)

It's. . .the nore | diginto it,
the weirder it gets.

BLACK
Have you slept at all?

ERI C
No. See, |let ne show you -

(anal ysi s di al ogue)

ERI C
Any of this have any kind of
rel evence to you at all?

Bl ack shrugs. Eric sighs.

ERI C
O course not.
(beat)
It's funny. What do you know about
aliens, Black?

BLACK
Aliens?
ERI C
UFGs. UAPs. Little green nen. The
gr eys.
BLACK
Well, can't say | put nuch stock in
t he idea, personally.
ERI C
Mmm
(beat)
| think I was. . .six or seven the

first tine | saw t hem
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I NT. UTA - CHEM STRY LAB - MORNI NG

ERI C
(vo)
See, ny brother had gotten stranded
with his girlfriend on sonme little
country road outside of town, and
ny nom had to go pick himup

ANGLE ON

Stefani e, her eyes opening slowy. She sees - Paul, walking
to the other side of the roomto the sink

She grabs her jacket off the floor, searches in the inside
pockets - grabs a small baggie of coke. There's not a |ot.

She takes out about even |ess, being careful not to dole out
too much - a M CRO BUW. She SNIFFS I T BACK

Yeah, that's the good shit. Now we're awake.
CUT TO

Paul , at the sink, filling a MEASURING CUP with water. He
takes a sip. Looks down at the cup.

PAUL
That's weird.

CUT TO
I NT. UTA - CHEM STRY LAB - MORNI NG
ON ERI C

We're PUSHI NG IN very, very slowly - ala’ SMXKE. Every so
often, we see GLI MPSES of what he's descri bing.

ERI C
She couldn't find a babysitter on
such short notice, so she brought
me al ong. So, there we were,
driving down this highway at night,
nmust' ve been. . .ten or eleven.
We're far outside of town, and I'm
in the backseat.

(LITTLE ERIC s face, |ooking bored in the backseat)

ERI C
| look up, and | see. . .these
THREE BRI GHT LI GHTS, perfectly
keeping track with the car.

(LITTLE ERI C | ooks up, and sees the 3 LIGATS - like a
TRIANGLE in the sky, the points illum nated and the m ddl e
bl acker than the surrounding night. . .floating soundl essly)



95.

ERI C
Silent. Quiet. And in between the
lights. . .the sky was dark, but

this was darker. So | said -
(LITTLE ERIC taps his nonm s seat -

LI TTLE ERIC
Monmry, | ooki t!

ERIC S MOM
Don't do that while I'mdriving
son, it's - oh, ny lord.

She SLOAS the car.)

ERI C
She stopped the car. So had
everyone el se. There were twenty or
thirty cars out there, and we all
saw it. Weird thing was, the
streetlights had all gone out.

He | aughs.

(Little Eric and his Mom stand by the side of the road, her
hol di ng his hand tight, both of them|ooking up at THE

TRI ANGLE - behind them on the PITCH BLACK hi ghway, ot her
fellow travellers, watching the |ights, shocked -

ERI C
(vo)
So, we're all just standing in the
dark, watching this triangle float
t hrough the air, when suddenly - )

Back to ERIC. He MOTIONS with his hand.

ERI C

It SHOT OFF - just ZOOVED right the
fuck out of there. Gone.

(beat)
This turned lil' Eric into a lil
conspiracy nut, the older | got.
You don't ever forget sonething
like that. Read everything I could
- all the runors, the books. SERPO
Project Blue Book. | didn't even
know if what |1'd seen was real or a
dreamor. . .you know, what. Until
| saw this.

He PULLS QUT H'S PHONE, scrolls through for a second, and
pulls Black's chair over - on the screen is Art Bell's
pai nting of the UFO he and his wife saw. a triangle with
lights at each end.
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ERI C
That's Art Bell's painting - he's a
hero of mne, you know. That's the
UFO he saw that pulled himdown the
rabbit hole. The exact sane one |
saw. It was real.

He settles back in his seat. Black is interested, but not
sure where this is going.

ERI C
Later, | found out about MKULTRA. |
think I was in high school - you

know t he type. Precocious, angry
little nerd, making bonbs out of
househol d chem cals with his
friends in the woods in his spare
time - except mne actually worked.
You know about MKULTRA?

She nods.
BLACK
A . .little? That's m nd control,
right?
ERI C

M nd control, telepathy. Renote
vi ewm ng, though - that's the big

one.
(beat)

Cl A programto induce these

abilities through the use of

psychotropics - now, the stated

pur pose was for defense, sure. Spy

on the Chinese, or the Russians, or

whoever. But | can figure what the

real engine was -

BLACK
What ?
ERI C
To contact "them" Buuuut, maybe
' m bi ased.
(beat)
In any case, | read their science.

Lot of interesting results, but
not hi ng permanent. It worked, but
not long term It was m ssing
sonet hi ng.

He PUWMPS HI S CHEST, points comcally to hinself.

ERI C
This guy. This guy, right here.
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Real high opinion of yourself, huh
ki d?

ERI C
Sure. But | can back it up

He LAUGHS, spins around - grabs A VIAL of the drug.

ERI C
: .and this. This is the m ssing
puzzl e pi ece.

BLACK
How do you know?

ERI C

Trust nme, | know.
(beat)
Not firsthand, well - not then -
but from Stefanie in there. | net
her when she was in school. She
asked me to cook up sone acid for
her on the side, | said what the
hell, extra noney. Eventually, |
started hearing runors about this
stuff. Doesn't seemto have a nane,
but people who use it talk about it
like it's LSD and DMI rolled up
into one. So, | asked Stef to put
sonme feelers out.
(beat)

Eventual |y, she starts selling -
and shit got real weird. She never
saw t he suppliers, just briefcases
of the shit around town. She had a
frankly obscene cut of the noney,
so they weren't after the usual
stuff, whoever they were. People
started acting real weird, real
fast - and, you know the rest.

BLACK
What about the other guy? You know
hi n®?

ERI C

Paul ? No. Before this, never seen
him before in ny life.

(beat)
We know now a little bit of what
the users are seeing - we can piece
it together, but there's sonething
el se in the drug. Sonething hidden
- but I can't find out what. Every
ot her drug, you can tear apart.
It's chem stry, but this - it just
is. You foll ow nme?
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BLACK
Sure. No. Wait, what are they
seei ng?

ERI C
You don't know? After all this, you
don't know? I'Il get toit. I'll
show you.

BLACK
This is a lot of shit. Aliens to
mnd control to. . .this. The
Doct or.

ERI C

That's how it always is, right?
D sparate el enments collating, one
on top of the other until.

He gets up, his back to her, begins prepping a denonstration

ERI C
you stand back, and all is
reveal ed.

I NT. UTA - COVMON AREA - DAY

Paul and Stefanie, wal king down deserted, dessicated
corridors. Water trickles, somewhere. Stefanie has her gun
out. They're alarnmed - junpy.

| NT. UTA - CAFETERI A - KITCHEN - DAY
The light is dingy. It's a MESS. Flies BUZZ.
Paul and Stefanie stalk forward. They talk in a | ow buzz.

PAUL

. .i1t's gonna be slimpickin's
thls time. We're about down to the
wre, here.

(beat)

You' d think a goddam uni versity
woul d have nore than a week's
wor t h.

STEFANI E
Yeah, you'd think. Maybe they
pi ssed off soneone at Sysco.
They both CHUCKLE, a little.
EXT. H GHWAY - DAY

W DE SHOT of the sanme hi ghway as before, now TRANSFCORVMED.
Dessi cated. CARS deserted, stretching off into the distance.
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We PUSH I N, achieving - the BLOCKADE. One of many.
Under neat h a DESTROYED BRI DGE - cars, vehicles PILED UP
H GH. A PALE MAN sitting cross-1legged on top, zen-like.

. . .and, zig-zagged across the white line, a SYSCO

El GATEEN- WHEELER. Dri ver-si de door open. In sil houette, just
out of our field of vision, the DRIVER s body |ies back

agai nst the seat. . .destroyed.

A bird crows sonmewhere, |aconically.

| NT. UTA - CAFETERI A - KITCHEN - DAY

ANGLE ON

A big nmetal FREEZER DOOR, | abelled "nmeat and dairy."

Stefanie YANKS ON I T, but stops and turns - to Paul, at the
ot her side of the KITCHEN, searching through the prep area.

STEFANI E
Ay! yo -
He turns -
STEFANI E
Wat ch t he door
PAUL
CGot it.
STEFANI E
Seriously, don't let it shut on ne
this time - | hate it.
PAUL
| won't, | won't - you're good, go
' head.

She PULLS I T OPEN, revealing -

A WALK-IN freezer, and at the end of it, a BODY HANG NG DOMN
bet ween two col | apsed shel ves, head slung | ow, surrounded by
fallen food and spilled sauce.

.but, tellingly, no plume of ice-fog.
The SMELL H TS HER
STEFANI E
Fuck. Goddamm t.
(beat)
Hey, it's no good.
Paul has SCROUNGED UP sone bread fromthe OVEN

PAUL
VWhat ?
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STEFANI E
| don't think the power cane back
on for this one after the |ast

bl ackout .
PAUL
What about the other one?
CUT TO
ANGLE ON
A freezer door opening fromthe inside, revealing Paul -
thromng light on. . .spoiled vegetables and fruit.
STEFANI E

VWell, this is fucked.
| NT. CHEM STRY LAB - TESTI NG ROOM - DAY

Eric, standing in front of a HEATI NG APPARATUS, turns to
Bl ack. They're both wearing GLOVES and SAFETY GOGGEES.

ERI C
.how, watch this.

He TURNS IT ON. The DRUG in it's container. W PUSH IN, as
a reaction begins - bubbling, at first. Colors, shifting.

He turns the HEAT UP. The GLASS begins to CRACK. Hairlines
at first.

ERI C
. . .we should probably step back.
It's gonna get weird.

BLACK
Maybe you should turn the heat down

ERI C
No, we want it to get weird.

He waits, his fingers dancing antsily - and then, all at
once, cranks the heat dial as high as it'll go and pulls
Bl ack back

In no time, the GLASS EXPLODES - and reveal s once again that
SH MVERI NG WEI RD DI SPLAY we saw before. | MAGES thrown all

over the wall, a hazy mrage of past and present.
BLACK
Jesus Chri st.
(beat)

Jesus Chri st.

She spots sonething, on the wall - an image of herself,
flitting by, becom ng a BIRD, becom ng a destroyed BODY
becom ng a terrifying, famliar FACE. . .all in a nonent.
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BLACK

That was ne. What am|l. . .what am
| doing there?

(beat; panic buil ding)
Eric, what am| doing there?

(beat)
What is this? What the fuck is
this? Howis this possible? It's
i nsane.

He GRASPS her by the arm
ERI C
Hey, it's okay. It's okay. Deep
br eat h.

A nmonment. She BREATHES.

ERI C
It isinsane. It's . . .l don't
think there are words for any of
this. It is. It's all insane. Look
at ne.

She | ooks at him A beat.

ERI C
You know what el se is insane?
(beat)
I h|nk | m begi nning to understand
it's logic. I'"'mnot there yet, but
' mgetting there.
(beat)

Look at it. Renote view ng. Here.
In this stuff. You, nme. Everyone.

A nonent. She NODS. He steps back, becomng illum nated by
the Iight. She remains in SHADOW

ERI C
Cone on.

She wal ks forward, uncertainly. He turns, points to a
travelling display of inmages over the wall -

ERI C

People were putting this in their
goddamm brains. You know what they
wer e sayi ng?

(beat)
"You can see everything." "See the
truth.” Sounds |ike noonie
cul t-speak, and yet - here it is.
| ndependent of any specific user,
in front of us. Past. Present.

(beat)

Fut ur e?
( MORE)
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ERI C (cont'd)
(beat )
But it's unfocused, you see. Sane
thing the users experienced - too
much all at once.

(beat)
Users descri be hearing a voice -
The Doctor's voice. . .telling them

what they're seeing, and why.
Controlled chaos. That's
unf ortunate.

He turns around, becones lost for a noment in thought.

A beat .

He t hi nks.

ERI C
Can't have that, Doctor. You don't
own the truth, Beezl ebub.

BLACK
.what did you see?

ERI C
Come here, check this out.

BLACK
Wait a second, we've been running
t hese tests for days.
(beat)
What did YOQU see, Eric?

ERI C

.. .well, we only used a tiny
drop. Probably not the best
control . Safest, though.

(beat)
It was like. . .watching a hundred
novi es, on fast forward, all at
once. And then a hundred nore.

BLACK
Movi es of what ?

ERI C
Not hi ng good.

He | eads her over to anot her CHEM CAL DI SPLAY. A simlar
set-up, except this one has two different chem cals -

BLACK
Did you hear his - | nean The
Doctor's - voice?
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ERI C
No. Maybe the sanple was too small.
O maybe. . .it's this.

BLACK

What am | | ooking at, exactly?

ERI C
The one on the right is our drug.
The one on the left is. . .
l[ife's work. The stuff in the other
t ube. Everything you were just
punpi ng into ne.

BLACK
VWhat is it?

ERI C
A perfectly bal anced m xture of
psil osybin, LSD, DM, Ketam ne and
vari ous pharmnacuti cal s.

She | ooks at him

ERI C
Compl etely legal. Promse. This is
what |'ve been working on since |
was a young buck. | call it "third

eye."

(beat)
And right now, we're gonna take
what just happened inside ne. .
.and we're gonna watch it, right
here. W're gonna see if I'mright.

BLACK
About what ?

ERI C
About whether or not I'mas snart
as | think I am

He turns on the APPARATUS, and the two CHEM CALS begin to
M X, and to heat, and while it heats -

ERI C

See, ny "third eye" is ny own
little renote view ng passion
project - not just for aliens. You
think about it for therapy. For
depr essi on.

(beat)
Conmuni cat i on.

Suddenly - the REACTI ON BURSTS I N A DAZZLI NG DI SPLAY OF
COLOR. . .resolving into. . .a calner, easier MRAGE on the
wall, of . . .the TOMN froma BIRD S EYE, far up. A beat.
It's STABLE.
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ERIC smles, as BIRDS FLY BY.

ERI C
"1l be. . .1'll be goddam.

He NUDGES HER, starts LAUGHI NG - big belly | aughs.

ERI C

You think about this - this was
happening IN. MY. BRAIN. M
whol e-ass brain, you get ne? Al
this? No trick or a magical act.

(beat)
| didn't think that was gonna work,
honestly - this is nore guessing
t han anyt hing, and the sanple size
is alittle bigger for both, and -

Wait a second. A SHADOW FALLS over the TOWN, behind him He
turns, watching -

ERI C
That's interesting -

And suddenly. . .it |l oses STABILITY, quickly becom ng VI SUAL
CHAGCS. Vi ol ence.

ERI C
GODDAMM T!  Fuckin' .

BLACK
| can't fucking |look at that -

They turn.
ERI C
It's still m ssing sonething.
BLACK
What ?

Perfect timng. Stefanie and Paul enter, her RUBBI NG HER
NOSE, and take a beat to register the EXPLOSI ONS OVER THE
VWALL. .

STEFAN E
We're out of food.

ERI C
VWhat ?

PAUL

It's all gone bad.
He | ooks back at the WALL. A thought.

ERI C
O course it has.
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PAUL
W gotta go, y'all. W gotta find
sonet hi ng sonewhere, if we can

BLACK
You nean. . .go out there?

PAUL
Cotta be done, unless you're up for
eating stray dogs and rats.

ERI C

| can't just leave this -
STEFANI E

Two hours, man. We'll be quick.

O herwi se, we starve. You get ne?
He | ooks back at the wall -

PAUL
Come on, man. Let's go!

EXT. ARLI NGTON - DAY

Froma BIRD'S EYE, we follow. . .Black's car, as it
manuevers out of the UTA PARKI NG LOT, onto the road.

INT. BLACK'S CAR - (MOVING - DAY

Stefanie's in the passenger seat. Paul and Eric in the back.
They drive in silence, watching the road. Stefanie snokes,
hand hanging lazily out the w ndow.

The road seens. . .relatively untouched. Enpty, even. Quiet.

ERI C
Doesn't | ook that bad, actually.

Up ahead, the TRAFFIC LI GHTS are blinking red. Black turns
right.

Paul | ooks out at the street. Suddenly, the car JERKS to a
STOP.

STEFANI E
Jesus.

Paul breaks out of his reverie - himand Eric crane to | ook.

W see - CARS strewn across the road, doors open and w ndows
broken. A LINE of bodies, on the PAVEMENT. About 10 or 12.
Lying FACE UP. Wiite cloths cover their faces, bloody stains
where the eyes would be and a third eye HASTILY DRAWN on
their foreheads. Their hands and feet are BOUND. The one in
the mddle is CHARRED, burned to a HUSK. There is witing we
can't make out around them and sone strange type of

FETI SHES.
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EXT. ARLI NGTON - CONTI NUOUS

Froma Bird' s Eye, we see Black redirect the car around the
ATROCI TY, and zoom off - and, what's nore, we can nmake out
the witing:

VELCOVE TO A NEW WORLD
| NT. BLACK' S CAR - (MOVING - DAY
St ef ani e searches the ski es.

STEFAN E
| don't understand how no one's
cone to help yet.

BLACK
What woul d they do?

Paul , watching the road - sees. . .HOVELESS PECPLE, wal ki ng
slowmy in a PROCESSI ON al ong the side of the road, heads
bowed, eyes haphazardly BANDAGED. Every so often, they lift
their hands SKYWARD, in a strange DANCE. The one at the
front carries a LARGE KN FE.

EXT. ARLI NGTON - CONTI NUOUS

W CRANE DOMWN slowly, as Black car pulls up across the
street - SMOKE flitting across in the foreground, obscuring
our vi sion.

| NT. BLACK S CAR - CONTI NUQUS
Al'l four are staring, distraught, at what's off-screen.

PAUL
There's your answer.

EXT. ARLI NGTON - CONTI NUOUS

As the four get out, we see - A SUPERMARKET, across the
street. CHACS swept through here, a while back. Now the W ND
sweeps through it, rustling the detritus.

ARMY and NATI ONAL GUARD VEHI CLES strewn all over the road, a
VAN turned on it's side, w ndshield SHATTERED. Signs of a
SKIRM SH that spilled out into the main street. ARWMY BOYS,
face down in the road, in various states of "we shouldn't be
seeing this,"” guns here and there - dried BLOOD everywhere.

The four wal k past, edgy - staring at the strangely COVWPOSED
DESTRUCTI ON. Bl ack isn't having a good tine of it at all -
her eyes flit nervously, and she's breathing a bit too hard.

She st ops.
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BLACK
| don"t. . .1 don't think this is
it. It's not a good idea, it's not
(beat)

We need to get out of here. There
are others, what if they're still -

ERI C
They're all gonna be like this.
guarantee it.

Paul and Stefanie | ook at each other.

STEFANI E
Say man, weren't you a cop? Were
are your balls?

BLACK

Hey, fuck you junkie, alright?

(beat)
You | ost your boyfriend. That
sucks. |. . .everyone died. |
couldn't hel p anyone.

(beat)
You know what that's |ike?

STEFANI E
More than you' d probably think.

Bl ack starts talking, getting nore and nore frantic, a PANIC
ATTACK BUI LDI NG

BLACK

They just. ..just swept through and
they canme in |ike nothing, and no
one could stop themand they killed
ny friends and they left nme, and |
shot them but they kept com ng and
com ng and they had no eyes, they
took their eyes. . .why do they
take their eyes?

(beat)
GODDAWMM T!

(beat; to Paul and

St ef ani e)
You know what's fucked up? W were
comng to get you two little
not her fuckers, right before - see
what you knew about all this.

(beat)
Turns out the answer is - nothing.
They died for nothing! You' re just
a fuckin' sadsack, and you're a
cheap fucking drug deal er junkie -
and you don't even know what you're
caught up in.

St ef ani e REARS UP



108.

STEFANI E
Bitch, | don't care what you're
going through, I will slap the shit
out chu -
Paul HOLDS her arns -
PAUL
Hol d on, hold on.
STEFANI E
Man, let go of nme - I'mtellin’
you.
PAUL
(soto)
Not you too. Just. . .fuckin'.
. hang on.

He inclines his head back, as -

Bl ack sits down, puts her face in her hands. A SOB. A beat.
Eric kneels down to her. Talks to her, but we can't hear.

STEFAN E
Swear, man. |'mgetting tired of
that shit.

PAUL
She's afraid. We should be afraid
t 00.

STEFAN E
| nean, | am

| nperceptibly, he squeezes her hand a little.

PAUL
l. . .uh, I don't really know
.what | feel right now.
(beat)

You know, it's been a week since |
had a drink?

STEFANI E
(di stracted)
Yeah, that's great, Paul.

Stefani e | ooks back at Eric and Bl ack, talking - her eyes go
to the road, roving corners. Paul lights a cigarette -
behind him strangely. . .the SKY CHANGES COLORS, and

RI PPLES for a m cro-second.

He pauses, and | ooks up. Not hi ng.

ANGLE on ERI C and BLACK
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ERI C
We'll try another one, okay?
(beat)
But that's gotta be it.

They get up. Black takes a beat to COMPOSE herself. Turns to
Paul and Stefanie.

BLACK

I'm . .I'msorry. I"'mnot. . .I'm

not doing too well.

Paul nods. Stefanie. . .acknow edges.

STEFANI E

It's cool.
BLACK

We should. . .uhm we should take

t hese guns, bullets. Good to have,
you never know.

ANGLE ON

Paul , picking up a CARBINE RI FLE - gingerly. He's never held
one before. Examning it. In the background, the other three
are roving, doing the sane.

He PULLS the CARTRIDGE OUT. Enpty.

He throws the gun down, finds another - does the sane,
except. . .this one also has no trigger.

STEFANI E
(os; to everyone)
Hey! These don't have any firing
pi ns!

HARDCUT TO
| NT. BLACK S CAR - CONTI NUQUS
ANGLE ON THE FOUR
Clearly in various states of "shook." Especially Bl ack.
Chanting building in the background, and we see - we're
com ng down Main Street, the Arlington Public Library on the
left. There is a CROAD of sixty or seventy PEOPLE on the
front steps, PROSTRATI NG
Bl ack slows the car as a few stragglers pass in front of the
car - bl ood-stained, shaggy haired, Manson-eyed - |ooking in
and smling, waving at them before hurrying to join.

Then, she presses the gas, and ZOOVS off.
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EXT. ARLI NGTON - CONTI NUOUS

. . .as Black's car zips down the road, we PAN UP fromthe
friendly stragglers, revealing the crowd on the Library
steps, rhythmcally MOVING At the head of the group
sitting CROSS-LEGGED, a PALE MAN

The BU LDING is on FIRE. Snoke pours out the w ndows, past

bodi es sl ung over broken glass, and inside the front doors,
an | NFERNO rages. The nessage is plainly apparent: No ot her
sources of "truth."

W PUSH IN, following the stragglers as they take their

pl ace on their knees anong the others. Sonmeone hands them an
EYE- DROPPER, which they take eagerly, and we | eave them

behi nd, weavi ng upwards through the other Fellow Travellers
and Moonies of all types and stripes -

- comng finally to a LONANGLE of the PALE MAN, seeing but
not | ooki ng, ANGLED just so that the FIRE inside the
buil ding seens to be com ng out of his head.

The CROWD raises their hands, in UNISON - a FINAL CHANT goes
up --

HARD MATCHCUT TO
EXT. TOM THUMB - PARKI NG LOT - DAY

. .and A HORRI FYI NG SI TE, set against the nowdull |ogo of
the store. Bodies of Policenen, Arny, National CGuardsnen,
heads covered, POSED and CRAFTED into an unrecogni zabl e,

i npossi ble SHAPE. It's massive. GHOULI SH. Trinkets and
fetishes hang off of them It alnost |ooks like it defies
gravity. Couldn't be, right?

Down bel ow, Bl ack THROANS UP while Eric stares up at THE
THI NG i npassi vely. Curiously.

ERI C
Now, how did they even acconplish
this one?
He turns to Black, who's w ping her nmouth, and hel ps her up.

ERI C
You good?

She nods.

BLACK
Let's go.

They turn, follow ng Paul and Stefanie, sone ways off.
ANGLE ON

Paul and Stefanie fromthe front.
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PAUL
She's getting worse.

STEFANI E
Heh. Sorry 'bout yer | uck.

Paul | ooks at her.

PAUL
He got you saying that too, huh?

She smles | MPI SHLY.
I NT. TOM THUMB - DAY

Trashed and | ooted; dark. You can snell the rotten, decaying
food. W PAN OVER the aisles, slowy - soaking in the decay
and the m | dew.

And then, incongruously. . .a SHOPPING CART rolls into
frame, being pushed by Paul, Stefanie beside him He stops -
grabs a dented can of LENTILS off the nostly bare shelf.

PAUL
Beans.

He tosses it in the cart, and continues on - down toward the
end of the aisle, a RED EMERGENCY LI GHT is BLI NKING for no
one.

PAUL
. . .So how was the old nman, before
he di ed?

STEFANI E
Loui s? He was. . .he was sick.
Real |y si ck.

PAUL
Mm

STEFANI E
He asked about you all the tine,
t hough.

PAUL
That's surprising.

STEFANI E
He m ssed you.

PAUL
That's. . .unlikely.

(beat)

| ain't heard fromhimsince | was
fifteen.

STEFANI E

He said you abandoned hi m
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PAUL
O course he did. Look, let nme tell
you sonet hi ng about Loui s Fl anagan

There's a sudden noise - a BANG NG Stuff falling off
shel ves.

CUT TO
| N ANOTHER Al SLE

Bl ack and Eric | ook up fromtheir own shopping cart
excur si on.

BLACK
(startl ed)
Jesus -

ERI C
Hold on. Stay calm -

He EDGES out to the end of the aisle, and | ooks toward the
direction of the noise - and sees:

A PACK OF WLD DOGS. Ten of them Big ones.

ERI C
It's dogs.
STEFANI E
(sotto)
Hey!

He turns, waves in acknow edgenent and turns back to the
dogs - a tense nonent as. . .one of themturns, sees Eric.
Stares, eyes hidden in shadow. SLAVERING G owing. And then

- starts BARKING It sounds |ike sonething dredged up froma
ni ght mar e.

ERI C
Oh, fuck.

The ot her dogs turn, and begin to approach. As they cone
into the light we see. . .they HAVE NO EYES.

Pin-drop quiet.

Stefani e and Paul back up, toward THE COOLERS - doors ripped
off, but the lights still on inside. Stefanie RAl SES her

gun, and across the way, with a nod of acknow edgenent,

Bl ack does the sane.

- unseen, behind them a HAND reaches out, and another, and
anot her, GRABBI NG PAUL! He SCREAMS, shattering the
still ness!
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The DOGS BOLT toward theml Stefanie and Bl ack FIRE, taking
one down! She turns, grabs PAUL and PULLS, but the arns are
gripped tight. . .Black keeps FIRING and Eric takes quick
cover, RUSHI NG to her to hel p!

Stefanie AIMS the GUN into the dark, toward the FIGURE in
the storage area, FIRES! THREE SHOTS!

The HANDS relent, and the three of them COLLAPSE to the
[inoleum right into the path of the DOGS, fast-approaching,
Stefanie trying to aim Black firing in vain as a subset of
t hem GO STRAI GHT FOR HER, and JUUUUUUUST as they're al

about to get their faces ripped off -

VA CE
St op.

It rings out in the enpty space - and all the dogs,
uniformy and in one novenent, SIT calmy. Unnaturally calm
Breathing in UNI SON. Inches fromPaul's face.

In her aisle, Black nervously backs away, scooting back on
her ass.

Eric | ooks around - and out of the back of the MARKET, in a
processi on, enmerges a PALE MAN, foll owed by a gaggle of
types - old and young, all with their faces BLI NDFOLDED

The three of themslowy get up. Paul and Stefanie see -
it's one of the Pale Men from way back.

This is |ooking real DIRE, folks.

PALE MAN
The thieves. You remenber ne.
(beat)
And the Scientist. W' ve heard of
you.
(beat)
You' re still running. You haven't
realized.
(beat)
You still haven't seen what The
Doctor has to show you. Even now.
(beat)

He hasn't forgotten what you took
fromhim But he doesn't need it
anynore.

Meanwhi l e, Black in the back (ha ha) is aimng her gun at
t he Pal e Man.

PALE NAN
Do you know why?

BLAM The PALE MAN fall s!

STEFANI E
Run.
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Al'l four BOX IT! The dogs give CHASE! The Fol | owers turn,
and begin to wal k casually after them

.the front EXIT of the STORE | oons! They so cl ose!
EXT. TOM THUMB - PARKI NG LOT - DAY

BOOM CRANING UP fromtheir heels as the DOGS SNAP at them
Qut into the sunlight - and back toward the CAR RUSHI NG to
get in, except - Stefanie stops, |ooking back at the store,
VWHERE - -

- the DOGS WAIT, in formation. And behind them THE
FOLLOWERS. Energing fromthe darkness - The Pal e Man.

He | ooks at themw th his eyel oss sockets, cocking his head
- and HOLDS UP a CLOSED PALM Slowy, he smles and OPENS IT
- and A SINGLE UNI MPACTED BULLET falls out of it, clattering
to the ground.

BLACK' s nmouth is agape with horror -

ERI C
Go!

CUT TO

The | ast DOOR SLAMS, and the WHEELS SQUEEL as they GET THE
HELL OQUT OF DODGE. W CRANE UP fromtheir car to achieve in
the foreground. . .the SCULPTURAL ABOM NATI ON, the TRI NKETS
tinkling ironically Iike w nd chines.

| NT. BLACK' S CAR - CONTI NUOUS

STEFANI E DRI VI NG HARD. Bl ack in the backseat, |oading her
gun, breathing nervously. Paul keeping watch in the
passenger seat.

ERI C
They' re everywhere.

PAUL
Me and Stefanie knew that one, back
t here.

ERI C
What do you nmean?

STEFANI E
We ran into himthe night all this
started.

ERI C
That's. . .that's inpossible. The
same one? What are the chances of -
(beat)
Wait a m nute.
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Sonmething HI'TS him In spite of everything, he smles.
Meanwhi | e, Paul notices sonething in the side-mrror.

A CAR APPROACHI NG FAST fromthe side. PALE MEN i nside.
STEFANI E sees it - and DI VERTS down a side-street, too
qui ck. Everyone is FLUNG topsy. But the CAR keeps pace.

EXT. ARLI NGTON - CONTI NUOUS

. . .joined by another on the left, and on the right. Bl ack
SHOOTS, taking out the passenger of the one on the right,
his throat EXPLODI NG but the CAR is undeterred. The DRI VER
| ooks at her, enotionlessly.

St ef ani e nervously EYES them as they TRADE PLACES, DANCI NG
AROUND HER. She waits a SECOND, biding time - the sound of
ENG NES and WHEELS on TARMAC.

- and then SI DESW PES one of them knocking it into another.
TIRES SQUEEL as they SLIDE to an awkward stop. . .but the
one on the right is still keeping PACE

ERI C

It's a trap. It's always been a
trap. Don't you get it?

(beat)
They knew exactly where we'd go.
Where we'd run -

(beat)
I think I know what the drug does.

Suddenly, the BACK W NDOWS SHATTER, | NEXPLI CABLY. Stefanie
can't TURN the WHEEL - no matter how hard she urges it, it's
got a mnd of it's own -

STEFANI E
HOW THE FUCK - how are they doing
this?! It's inpossible!
(a look fromEric, in spite of his visible fear)
Paul TRIES to help, but to no avail.

- and now, the two other cars have returned, so they' ve not
gained a single bit of ground. And the CAR is DRI VI NG

| TSELF. What's nore. . .it's CHANG NG COURSE
STEFAN E
Jesus Christ. Jesus Christ. Jesus
Christ -
PAUL

Everyone, strap in! Now
SEATBELTS, EVERYONE

They all brace for inpact, and Stefanie grabs Paul's hand -
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ERI C
Ch god.

As what ever unholy power is notivating the car sends them
CRASHI NG i nto a BRI CK WALL, knocki ng over a FI RE HYDRANT.

EXT. ARLI NGTON - CONTI NUOUS

A qui et nonent, a tableaux. The CRASHED CAR, engi ne hissing.
The FI RE HYDRANT ERUPTS.

In WDE, we see. . .the three cars STOP, and their drivers
energe. The Pale Men. Slowy, casually - they approach.

| NT. BLACK S CAR - CONTI NUOUS
Paul is funbling with Stefanie's seatbelt, |ooking out the
back w ndow at the Pale Men approaching - Eric and Bl ack are
trying to get their doors open -
EXT. ARLI NGTON - CONTI NUOUS

.as the four TUMBLE out, worse for wear. They've just
been in a serious collision, after all. Black rests on
Eric's shoulder, and Stefanie's face is bruising up.

No tinme to recuperate, though. Stefanie pulls out her GUN
and takes AIM - blood in her eyes - FlIRES

.AND M SSES! The Pal e Men keep com ng.

PAUL
Fuck it, just - run!

He PULLS HER - and they take off, down the sidewal k.
The Pal e Men watch them go.
EXT. ARLI NGTON - ELSEWHERE - CONTI NUOUS

.as the four break for an ALLEY -

PAUL
We can cut over to Cooper -

STEFANI E
What the fuck's on Cooper?

PAUL
| don't know, just keep noving!

- there's light at the end of the alley. Can they nmake it?
A W NDOW SHATTERS, above theml They HI T THE WALL.
Eric | ooks up. Anyone on the roof?

Anot her W NDOW EXPLODES! And ANOTHER
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ERI C
Just go!

They BOOK I T, out into the open air - as, behind them the

building's front WNDOAS all EXPLODE. . .and the brick
facade BEG NS to COLLAPSE!

ERI C
Jesus. . .Jesus - how are they.

BLACK
.oh ny god.

The four of themturn.

Al'l up and down COOPER STREET, a blindfol ded BODY hangs,
swi nging fromevery street |anp.

And behind them com ng down the mddle of the road. . .THE
PALE MEN.
PAUL
Go!
They MOVE, running for dear life - and, as they do. . .CAR

W NDOW5, BUI LDI NG STORE- FRONTS, street-lanp BULBS, every
avai | abl e source of GASS EXPLODES around them SHONERI NG
THEM i n shards that seemto fall a little too SLOAY.

. . .behind them a GREAT, OM NOUS RENDI NG the VERY ROAD
itself BURSTS up, in a conpletely FLAT WALL of CONCRETE,
sending cars tunbling - ERIC falls FLAT on his face, this
CLOSE to being overtaken by the encroaching tarmac - before
PAUL pulls himup. A nonent of acknow edgenent between the
two. He turns to Stefanie -

PAUL
We gotta hotwre - one of these -
any of them -

- he searches. . .a BEAT-UP old PI CKUP TRUCK, far off.

PAUL
Ri ght here! Cone on

I NT. PI CKUP TRUCK - CONTI NUOUS

. . .as Stefanie UNLOCKS it, gets in the driver's seat -
but, wait:
ERI C
Hang on, let ne.

He SLIDES IN, pulls out his KEYS and qui ckly undoes the
steering colum casing, taking to the individual pieces |like
the scientist he is -

- the other three RUN around to the OTHER SIDE, PILINGIN -
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- except Eric's having sone issues. The wires are sparking,
and he's pressing the gas - but it's not taking.

BLACK
Is it shorted?
ERI C
No.
BLACK | eans over - in the background, through the
wi ndshield. . .sonething RISES I NTO THE AIR Stefanie and

Paul see:

- a BLINDFOLDED CORPSE, hanging |linp and RAGDOLL. MOVI NG
CLCSER to the TRUCK. . .

Suddenly, eeriely, it's ARMS SPREAD. It's head LOLLS -

- and then, it begins to. . .well, the only way to put it is
that it D SASSEMBLES. BLOOD begins to POUR out of every
orifice, hanging inpossibly in a CLOUD around it. SKIN rips,
reveal i ng MUSCLE, distending and di sconnecting fromthe
bone. ORGANS floating freely, Lines of NERVE, DANCI NG around
t he rest.

STEFANI E
JESUS FUCKI NG CHRI ST, COVE ON!

. . .the MESS in the AIR begins to ROTATE, el enents spinning
and expandi ng outword, around the OPEN SKULL

And, all at once, THE ENG NE COVES TO LIFE. Eric PUNCHES IT
- the TRUCK ZOOVS under the ATROCI TY, which is now begi nni ng
to resenble the DOCTOR S SYMBOL, floating ethereally in the
air - a BLOT against the GREY SKY, rotating lazily.

ERI C
| . . .1 don't understand, | don't.
.it's science, it's all science.

Fhs to be.

He alnost hits a stationary TRUCK. As it is, he has to
SLALOM around t he DEAD TRAFFI C.

Behi nd them Stefanie and Paul see - the ATROCITY is stil
| azily approaching, followed by. . .The Pale Men, floating
cl ose behi nd.

PAUL
Drive faster.

ERI C
Wy ?

PAUL

Don't ask why, just drive faster!

The H GAWAY is com ng up, and on the left of the road, the
GLEAM NG DI AMOND STRUCTURE of THE PARKS MALL.
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Except - there's a BLOCKADE across the road. Trucks, MEN and
WOMEN gat hered around with guns.

CUT TO
ON THE BACK OF A TRUCK
One of the MEN, his face covered by a tied-up t-shirt,
points at the TRUCK approaching, starts yelling. . .he HOPS
of f the truck-bed, and marches forward as the others stand
at attention -
EXT. ARLI NGTON - ELSEWHERE - CONTI NUOUS
FROM ABOVE, the TRUCK races toward the BLOCKADE. . .as the
shadow of The Atrocity engulfs the frane, and it lowers into
view, ephenerally gliding |ike sone sort of forgotten
undersea creature. . .a chunk of it falls off -
| NT. PI CKUP TRUCK - CONTI NUOUS
. . .HTTING THE ROCF of the truck. PLUNK. Stefanie PUTS ON
THE GAS as The Atrocity gets ever closer. PAUL grips the
hand- guar d.

The BLOCKADE is com ng up quick. They've got their GUNS out,
and they're YELLI NG

The ROAD ahead, suddenly littered with BITS and Pl ECES.
What do you do, Stefanie?
EXT. ARLI NGTON - ELSEWHERE - CONTI NUOUS

. . .as the BLOCKADE GUARD hol ds up his hand, yelling
i naudi bly, we see:

The TRUCK, com ng FAST, followed by the RAPIDLY
DI SI NTEGRATI NG ATROCI TY, which is FLECKING OFF in PIECES al
over the road |i ke HAIL FROM HELL.

She's not SLOWN NG DOMN. A BULLET WHI ZZES PAST from behi nd
him hitting the FENDER of the truck, just as:

THE ATROCI TY, disintegrating now |like a METEORI TE -

I NT. PI CKUP TRUCK - CONTI NUOUS

. . .Stefanie, split second, PULLS THE BREAKS - SWERVI NG THE
TRUCK -

EXT. ARLI NGTON - ELSEWHERE - CONTI NUOUS

- into a WDE-ANGLE STOP. A noment of relative CALM Breath

I NT. PI CKUP TRUCK - CONTI NUOUS

KA CHUNK! The DI STENDED SKULL of the ATROCI TY | MPLANTS
| TSELF RI GHT THROUGH THE W NDSHI ELD
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PAUL
(breathl ess)
Chri st.

H s door is YANKED OPEN, and he's PULLED QUT -
EXT. ARLI NGTON - ELSEVWHERE - CONTI NUOUS

- into the arnms of the surrounding Guard, as are the other
three in quick succession. Eric follows Paul.

GUARD ONE
Wo are you?!

PAUL
Survivors! Wo're you?

On the other side of the truck, Stefanie has her hands up
and is followed by Bl ack -

BLACK
|'"ma police officer. Look -

PAUL
(os)
Shoot t hem

PAUL is pointing up into the sky, where the PALE MEN are
floating up, lazily, weirdly, toward the CLOUDS

PAUL
SHOOT THEM GCODDAMM T!

They' re out of sight.

GUARD ONE
Whul dn't do any good. Can't waste
what we' ve got.

Paul takes a BREATH, rests against the HULL of the TRUCK
Spent .

ON ERI C

. . .as he looks around at the MLITIA who eye himwarily.
Strangely, he SMLES and starts LAUGH NG

EXT. PARKS MALL - DAY

A SCHOOL BUS ENG NE ROARS, and the BUS is PULLED BACK from

the place where it acts as a nmakeshift gate, a 'l a MAD MAX

2. Afew MLITIA wal k through first, and wave behind them -
they're followed by THE TRUCK, and a handful of other GUARD
VEHI CLES.

BIRD S EYE

As, in a slow procession, the TRUCK is | ed through the
PARKI NG LOT - we see that it's not in any better shape than
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anywhere else. In the week since, they've fortified this
pl ace as well as they could - which isn't nuch, but it's
sonething. A FIRE BURNS, off to one side.

We ANGLE UPWARD to achieve - PARKS MALL, your regul ar
concrete collection of superstructures, tied together here
and there by crystalline glass displays.

| NT. PI CKUP TRUCK - CONTI NUOUS

Stefanie drives, at an even pace, keeping her eyes ahead of
her on the MLITIA She glances at Paul in the passenger
seat, who gl ances furtively back. These two, nore than the
others in the back, know enough to not expect cal nmess.

BLACK wi pes the sweat from her chin and neck.

ERI C
You're holding up pretty okay.

BLACK
" mtrying.

And up front -

PAUL
Parks Mall. | haven't been here
since | was a kid.
(beat)
Crazy.

| NT/ EXT. PARKS MALL - PARKI NG GARAGE - CONTI NUQUS
The TRUCK stops, and the four get out.

GUARD ONE
Thi s way.

They ascend the stairs, comng out onto - THE TOP LEVEL
Open air.

GUARD ONE
We've got the works here, ny
friends. Power, water. Food. Good
conpany.
(beat)
| ce-skating, if you're into it.
That's a j oke.

ERI C
Wen did y'all get this set up?

GUARD ONE
Second ni ght. After everyone
realized this wasn't just your good
ol d fashioned riot - we got
everyone together we could before
cell service went down. A |ot of

( MORE)



122.

GUARD ONE (cont' d)
peopl e gravitated here pretty

natural ly.
PAUL
How | ong have they been flying?
GUARD ONE
The whol e tine.
(beat)
Were the hell have you people

been?
| NT. PARKS MALL - DAY
.as they all walk in through the foyer.
ERI C
No cell service, roads bl ockaded.
VWhat about the air?
The GUARD m nes.

GUARD ONE
KA- BOOM

Eric nods. For all of them this is a grave revelation. But
for him sonmething clicks.

ERI C
Qui nea pi gs.
GUARD ONE
VWhat ?
Eri ¢ SHAKES hi s head.
PAUL

(soto, to Stefanie)
What do you think?

STEFAN E
W'l see.

They enter the MAIN BU LD NG YOWNZA.
There nust be HUNDREDS, if not THOUSANDS, here. BUSTLI NG

Jostling. COTS on every level - the inpression is one of a
SAFE SHELTER after a massive storm except |lit by
still-glowing NEON. There's sonething going on in every
cor ner.

| ncongruously, the SPEAKERS play sonething that just doesn't
fit the nood AT ALL, tinny and nuted. The Guard si ghs.

GUARD ONE
Alright, let's get you screened.
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I NT. PARKS MALL - MAKESHI FT DOCTOR S/ SCI ENTI ST' S OFFI CE -
DAY

EXTREME CLOSE UP of an EYE. PULL BACK as a PEN- LI GHT FLASHES
into it -

VO CE
(0s)
Don't nove.

- it's Stefanie's eye. W see, over her shoul der, a MASKED
DOCTOR exam ni ng her, and behind them the MAKESH FT
LABORATORY where the other three are getting the sane
treat nent.

MASKED DOCTOR
How far back can you renenber?

STEFAN E
. what ?

MASKED DOCTOR
In your life. How far back can you

r emenber ?

STEFANI E
) .1l don't know. Until | was
five, | guess?

MASKED DOCTOR
And how far ahead?

STEFAN E
| can't.

ON PAUL

The doctor exam nes the side of his head, and his eyes with
a MAGNI FYI NG GLASS. Looking at the lines of red.

MASKED DOCTOR 2

Look up.
He does.
MASKED DOCTOR 2
(soto)
VWhat is the secret at the heart of
t he uni verse?
PAUL
| don't know.
ON ERI C

ERI C
So, you've figured out it's the
drug - you got that far, at |east.
What el se have you di scovered?
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No response.

ERI C
Have you figured out what happens
when it's conbined with other
stuff?

MASKED DOCTOR 3
Turn your head.

ERI C
Listen, if you tell nme what you
know, | can tell you what 1've
figured out.

A COWOTI ON, at the other end of the room- BLACK isn't
doing well. She fucking hates this.

MASKED DOCTCR 4
YOU NEED TO CALM DOMWN

BLACK
| don't need - get off! Get off ne!
|"ve never touched it!

ERI C
(to the other Doctor)
She's just nervous! Anxiety.
(beat, to his)
It's not what you think, I'm
telling you. It's not a drug.

MASKED DOCTCR 3

(1 nmperiously)
How do you know?

ERI C
(getting frustrated)
Because |'m a FUCKI NG GENI US,
that's why!

Everyone PAUSES, to | ook at him A nonent of stillness.

LEAD SCI ENTI ST
(0s)
W're just trying to keep you, and
everyone else in this building,
saf e.

The LEAD SCl ENTI ST enters the frane - older, GANGY. A
WOIVAN.

LEAD SCI ENTI ST
First night, three of them

"activated" - killed fifteen people
before they shot thenselves in the
head.

She cones to FEric.
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LEAD SCI ENTI ST
What's your nane, kid?

ERI C
Eric.
LEAD SCI ENTI ST
.and what do you know?
ERI C
More than you, probably. About how
this works. |I'ma scientist.
She SM LES.
LEAD SCI ENTI ST
Show ne.
(beat)
Let himup. The rest of themare
fine.

Eric | ooks prinmed and ready to go. Soneone kneels down and
undoes his restraints. He gets up.

The other three are freed fromtheir chairs. Stefanie sizes
up the Masked Doctor in front of her.

LEAD SCI ENTI ST
The rest of you, go get sone food.
We'll find sone cots.
(to Eric)
This way, scientist.

Eric turns to the others.

ERI C
.11l be back, | guess.

They all wave. Eric and the Lead Scientist go off, followed
by one of the guards. A beat, as they stand there - Black is
trying to catch her breath

LEAD SCI ENTI ST
(vo)
Did you ever think you'd see
sonmething like this in your life?

I NT. PARKS MALL - BACK ROOMVS - DAY

A PLASTI C TARPAULI N i s whi pped back. Eric and the Lead
Scientist enter, followed by the Guard, into a DARK HALLWAY,
filled wth WORKLI GHTS bur ni ng RED.

LEAD SClI ENTI ST
Whol e snatches of film books,
musi ¢ - videoganes, if you're into
that - dedicated to seeing what
happens when the rug gets swept out
( MORE)
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LEAD SCI ENTI ST (cont' d)
from under us.
(beat)
Li ke a dress rehearsal for our own
deat hs.

Through another tarpaulin at the back - and we're in:
| NT. PARKS MALL - BACK ROOMS - MAKESHI FT LAB - DAY

. . .dt's alittle rinky-dink. Mkeshift. The inpression is
t hat whoever set this up, probably the scientist, had to
grab whatever they could in a hurry -

- there's a table set-up with a LAPTOP BANK, with two ot her
heavy-set Booki sh types peering over readings, who | ook up
and nod. A CENTRI FUGE. Two FRI DCGES, set up against the wall.
Lots of WORK-LI GHTS. TUBES. M CROSCOPES.

LEAD SCI ENTI ST
. . .Jdt's alittle rudinmentary, but
we did what we coul d.

ERI C i s paused, in thought. Face turned away from us.

LEAD SCI ENTI ST
So, what did you have to show us?

ERI C
No, this is just too perfect.

LEAD SCI ENTI ST
What do you mean?

He marshalls his words.

ERI C
"1l tell you shortly. Let's get to
it.

LEAD SCl ENTI ST
Perfect. Gab a mask, over on the
wall. Mra.

She shakes hi s hand.

CUT TO
| NT. PARKS MALL - FOOD COURT - DAY
Al'l the stands are being MOBBED. At one, a poor EMERGENCY
WORKER hurriedly hands out trays to a |ine of frustrated,
tired | ooking people.
We TRACK with one person, carrying their tray and their CUP

OF WATER, until we |locate - PAUL, STEFANI E AND BLACK, at one
particul ar table, eating their nons.
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Paul takes a sip of his water - looks at it curiously for a
nmoment, and puts it down.
PAUL
They must have. . .a lot of
gener at or s.
He | ooks around.
PAUL
Like. . .a lot of generators.
STEFANI E

They got this set up in a week.
That's crazy.

PAUL
| nean, it's not that nuts. You
t hi nk about hurricanes or whatever.
Forces of nature. Acts of God.

STEFANI E
It's an act of soneone, alright.
Maybe the Devil .

Bl ack, neanwhile, scratches her arm nervously.

BLACK
| don't think we're safe here. |
don't like it.

PAUL
What do you mean?

BLACK
| dunno. Sonething doesn't.
.doesn't feel right.

STEFANI E

Look, you got sone badass nerves.
We're safer here than where we
were. We're surrounded. We're
barri caded in. Everyone is clean,
her e.

(beat)
What's got you saying that, anyhow?

Bl ack | ooks at her.

BLACK
Just a feeling.

CUT TO
A WORN FACE

. .a worman in her thirties. Wapped in a blanket. Thousand
yard stare. W PULL BACK, as she tal ks -
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WOVAN

| was at hone. My husband was
using. | didn't know. He tried to
kill me. Tried to -

(beat)
He killed hinself. He was trying to
fight it, whatever it was. But he
| ost. Tore his eyes right out of
his head. | ran, | took the kids.

- revealing Paul and Stefanie, knelt down tal king to her.
her side are two CHI LDREN, about five or six.

PAUL

How did you cone to be here?
WOVAN

He told me to. The last thing he

sai d.

Paul and Stefanie take this in.

OLD MAN
(vo)
It's a new world now. No doubt
about that.

CUT TO
PAUL and STEFANI E wal k down a crowded, cranped MALL

By

corridor, filled with PEOPLE in various states of distress.
Forlorn, primal faces of fear and shock - |ike sonething out

of Goya's war paintings.

OLD MAN
(vo)
| these people know, now,
intimately, that these bogeynen
t hey used to hear about as kids -
t hey exist.

Al

CUT TO
| NT. PARKS MALL - SKATI NG RI NK - DAY

Paul and Stefanie wal k along with an OLD MAN, bespect acl ed,

besi de t he MARKED OFF SKATI NG RI NK

OLD MAN

Peopl e don't put nmuch stock into
Jungi an psychol ogy, or Canpbell or
any of them for nore than easy
stock characters, anynore - except
for nme. Made ny col | eagues | ook at
me si deways, but there's a reason
for them

(beat)
There is a reason.
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STEFANI E
How did you know to cone here,
t hough?

OLD MAN

| was | ate on canpus, taking care
of some work -

(beat)
Oh, fuck it. I was cheating on ny
wife with ny TA. Hal Feels great to
| et that one out.

(beat)
The entire canpus went insane, al
at once. | saw a kid, couldn't be

much younger than you, shoot
hinself - BOOM - right in front of

ne.
(beat)

She left in a hurry. Don't know

what happened to her. O ny wife.
(beat)

One of themtold nme to cone here

PAUL
They told you?

OLD MAN
| didn't understand why, at that
point. | still don't, really.
(beat)
The Doctor. . .the Pale Men.

Stefani e and Paul | ook at each other. This is getting
FOREBCDI NG,

OLD MAN
You two from here?
STEFAN E
Yeah.
OLD MAN
You know the old stories?
PAUL
Sone of them
OLD MAN
Peopl e have tal ked about The
Doctor, here for. . .alnmst two

hundred years. The tall man in the

woods who whi spers in your ear, M.

No Eyes who cones when you're sick
(beat)

But then you go further back. The

story about the thing in the cave

t hat attacked Tarrant and the

| ndi ans.
( MORE)
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OLD MAN (cont'd)
(beat)
What's funny is, every single
devel oped culture on Earth has a
bogeyman just |ike that. You think
about it froma purely academ c
standpoint and it's all archetype,
but - maybe there's sonething el se.
(beat)
Arlington's always had it's spate
of m ssing kids. Now we know why.
(beat)
Don't we?

CUT TO
EXT. PARKS MALL - DAY

BLACK | ooks down the line of makeshift MLITIA GJUARDS at the
gate. She STUDIES it, up and down.

BLACK
No way in or out.

CUT TO
| NT. PARKS MALL - SKATI NG RI NK - EVEN NG
. . .the nmood, at least, is alittle nore festive than it
was. There's MJSI C on the BLEACHERS. Down bel ow, sone
TEENACGERS break the CAUTI ON LI NES around the rink and run
onto the ICE - soneone shouts after them

Paul , Stefanie and Bl ack consi der.

STEFANI E
They all said the sane thing.

PAUL
Maybe it's not as conplex as we're
t hi nki ng. Maybe it's. . .you know,

the drug. The stuff. They saw where
everyone needed to go, told their
| oved ones - last gasp of humanity.

STEFANI E
So, why didn't Jason tell nme that?

A pause. That's true. Black, staring off -

BLACK
There is no coi nci dence.

CUT TO
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I NT. PARKS MALL - BACK ROOVS - MAKESHI FT LAB - DAY

ERI C
.only the illusion of
coi nci dence.

We PAN UP, over Eric's back, revealing - the scientists, in
atight circle around him |istening.

ERI C
Look at this.

He holds up a VIAL of the stuff in front of them One
Scientist holds up a finger -

SCI ENTI ST 1
So, wait - you're saying you. .
.you conmbine this with your fuckin
wonder -drug, and - what? Your brain
doesn't nelt out of your head?

The ot hers chuckl e.

ERI C
Yeah, essentially.

SCI ENTI ST 1
Look, you're talking about
pseudosci ence, kid. This stuff is
dangerous. Look at what it's done.
In one week, it's done all this,
and you're tal king about - giving
peopl e nore? We're not doing that.

ERI C
In a controll ed environnent,
safely. Here. Wth ny "wonder
drug." Look, I've done it nyself.
Multiple tinmes. It works. My
science is air-tight.

M RA
Look, this is all very interesting,
but it's theoretical.

ERI C
It's not, I"'mtelling you. \Watever
this stuff is doing - The Doctor -

Eyes go up, at the nane.

ERI C
- we can fix it. W can stop it.
It's all there, at ny |lab. W get
five, ten people together, we go
back and get it -
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M RA
You think you can. You're gonna get
nore people killed.

He stares at her.

ERI C
You think I'mjust talking
bul I shit?

Suddenly, he gets up, walks to the other side of the room -
to the BUNSEN HEATER He CRANKS IT UP, |eaves the VIAL on
top, and wal ks back to his seat.

M RA
VWhat are you -

ERI C
Shhh.

Suddenly, a WHINING a WH RRING - and BOOM The Scientists
all duck in their seats. Except - as we've seen now, nmany
times, the roomis filled with. . .the strange MOSAI C
KALEI DOSCOPE of image and col or.

They get up, and observe - |ooking around, in silent awe.
ERI C
You see what |'m sayi ng?
M RA
| don't understand. | don't.
She turns to him
ERI C

| know I'mright. You understand?
A nonment, between the two. Then:

M RA
John!

The scientist fromearlier breaks fromhis observance -

SCI ENTI ST 1
Sup?

M RA
. .let's consider this. Call the
boys in here.

EXT. PARKS MALL - ROOF - N GHT

PAUL and STEFANI E step out onto the roof. . .where groups of
peopl e are huddl ed, snoking cigarettes and tal king. As they
pass, we hear SNATCHES of foreboding conversation - until
they cone to the EDGE



Paul lights his cigarette, then |lights another off of
hands it to Stefanie.

He SM LES.

He SHRUGS.

PAUL
Snoke "emif you got 'em If you
don't -

STEFANI E
Sorry 'bout yer [|uck.
STEFANI E
How you doi ng, Paulie?
PAUL
| don't know. How you doi ng,
"Steffy?"
STEFANI E

. . .you gotta admt, old man
probably woul d've |oved all this.

PAUL
He did al ways enj oy viol ence.
(beat)
How did you neet hinf

STEFANI E

Loui s? He was one of ny regulars at
ny old gig -

(beat)
Al ways tipped real big, though.
Cash. Big ol' wad of cash he'd pul
out, twenty on forty.

(beat)
Later, he saw that | was dealing,
and he'd buy weed off nme. Then he'd
just ask ne to conme around for the

conpany.

PAUL
At | east he gave you noney.
(beat)
You know, when | was a kid, dude
never paid his child support. You
never saw sonmeone try to dodge his
child support so hard.

STEFANI E
He didn't think you needed it?

PAUL
Oh, so he told you about it -

great.
( MORE)
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PAUL (cont'd)

(beat)
You wanna know sonet hi ng about
Loui s? Last tinme | ever talked to
him see - | was sixteen. My nom
had just gotten with another UHaul
girlfriend and noved us out to the
country, didn't tell him After
about a nonth, he called ne - and.
. .he was angry at ne. For [|eaving
him He said, and | quote, "you and
your faggot nother can go |ive out

there in bunfuck, | don't care. Go
to hell, Paul. | don't even want
you." Then he hung up.

(beat)

Last tine | ever heard from him

STEFANI E
He was probably drunk.

PAUL
Drunk, coked up. Probably both.
Dude was living in his friend's
shed at the tine.

(beat)
When | was 23, | started calling
around - to famly | hadn't tal ked
toin forever. See, | felt bad. He

was ny dad. But no one knew where
he was. They knew where he'd been -
rehab, on couches. Little shit
apartnents.

(beat)
H s brother had put himup in a
real nice rehab place, up there in
Houston, for a mnute. Dad said
"fuck it," and his |last day, he
went out, bought a six pack and
drank it on the front |Iawn. Then he
went out, got into a fight, got
arrested, you know - brother had to
put himdrunk on a plane to
somewhere. Just. . .sonewhere,
anywhere. Cet himaway. 'Cause
that's what he'd do - blowin,
cause a bunch of trouble and bl ow
ri ght back out. Went through five
W ves that way.

(beat)
And it turns out. . .ha ha ha.
.he was right back in the old
homet own, the whole tine.

s quiet for a beat.
STEFANI E

He was ashaned. That's why he kept
novi ng.



135.
A nonent .

PAUL
What about your boyfriend? | ain't
heard you nention himonce, since -
St ef ani e SHI VERS.

STEFANI E
(a quiet, subdued sob)
Yeah.

Paul HUGS her. First just for her confort, then - he puts
his head in her shoulders, and the two of them SAG They've
been through a ot - not just for the past few weeks, but
all their lives.

It's a lot of weight to carry.

But then - STEFAN E REELS BACK

STEFAN E
Ow, danmit!

Oh, right. The Cl GARETTES. She starts to LAUGH - they both
do. Paul puts his armon her, and they share a nonent.

The MOOD i s broken suddenly. . .as a DI STANT ORANGE GLOW
erupts fromthe center of TOW, followed by a DULL
REPETI TI VE SOUND

Everyone is | ooking. PAUL and STEFANI E watch as the GLOW
gr ows.

. . .and then the SKY RIPPLES. Paul NOTICES, watching it
RECEDE back behind them

PAUL
Dd you . . .did you see that?

STEFAN E
See what ?

He turns, uncertain, back toward the G LOWin the m ddl e of
town. . .and we PUSH IN ON I T.

FADE TO BLACK
ON A TUBE, AS WATER SEEPS THROUGH I T
.PULL QUT to REVEAL an | NDUSTRI AL SI ZE COFFEE MACHI NE.
The brew |ight flashes.
| NT. PARKS MALL - MORNI NG
ON THE WHEELS of a CART
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PULL QUT to reveal. . .it's a COFFEE CART. BI G JUGS
styrof oam cups. An OLDER MAN pushes it, stopping along the
COTS to ask -

OLDER MAN
Cof f ee?

PAUL, Stefanie and Bl ack, having just woken up, | ook up
blearily at the guy.

PAUL
Yeah, three.

The O der Man pours out three cups. Paul distributes them
cheers the A der Man, who carts on down the |ine.

The three | ook at each other, and sip their coffee.
| NT. PARKS MALL - BATHROOM - MORNI NG
. .as Stefanie WASHES UP, waiting for two other wonen to
| eave the restroom Then, she pulls out the little vial of
coke. Daubs a bit on her hand, just a bit, gotta nake it
| ast, and SNORTS.
Now she's AWAKE
And now.
EXT. PARKS MALL - PARKI NG GARAGE - NOON

ERI C wal ks anong several of the tricked out VEH CLES. The
Guards are sitting behind one, on crates. Snoking. He WAVES.

ERI C
Y all ready for today?
GUARD ONE
Ready as we can be.

(beat)
It's a new world, out there.

| NT. PARKS MALL - DAY

. . .as the four eat, at one of the tables. Eric | eans
forward, enunciating with his spork.

ERI C
.if we can get to the lab, get
what equi pnrent we need and get it
back here w thout incident, we can
fix this. I can fix this.

BLACK
You sound real sure of yourself.
(beat)
After all we've seen the |ast few
days, | wouldn't be.
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ERI C
If I let go of confidence, | let go
of agency.

PAUL

Ri ght, and what if one of those
flying not herfuckers cones after
y'all? O a brick wall conmes down
on you out of nowhere?

ERI C
. . .1"lIl do what | have to to get
it back here.
(beat)
Are y'all com ng?

Paul and Stefanie exchange a | ook. After a beat, she nods.

PAUL
Yeah, why not.

ERI C
Bl ack? You?

BLACK
Back out there?
(beat)
God no. No no no.
(beat)
['ll hold down the fort here,
t hanks.

She gestures wth her knife.

CUT TO
| NT. PARKS MALL - MAKESHI FT LAB - DAY
. . .as Eric weaves his way around various SClI ENTI STS and
wor kers, getting things prepped, |ocating MRA and two
others. In words we can't hear, they CONVERSE and direct
soneone noving a box. The inpression is as if the nonent was
snat ched by chance.
| NT. PARKS MALL - DAY - LATER

: .Quiet. As the Guard wal ks back toward the VEH CLES, he
st ops.

HOODS are open. Engi nes dismantl ed, broken. Al of them
He turns. There's no one else in the garage.
| NT. PARKS MALL - BACK ROOMS - MAKESH FT LAB - DAY

An ol d-fashi oned corporate LANDLI NE phone rings on a desk.
One of the Scientists answers.
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SCI ENTI ST 2
Hang on.

He hol ds the phone to his chest. A worried expression on his
face.

SCI ENTI ST 2
Ericl!

Eric cones over, takes the phone -

ERI C
Yeah?
(a beat; chatter)
No. That's inpossible, that's.
EXT. PARKS MALL - PARKI NG GARAGE - DAY - EVEN LATER/ SUNDOVWN

. . .as Eric and Mra walk, with a small entourage, anong
the vehicles. The Guards wait to greet them

ERI C
Is this every vehicle?

GUARD ONE
Al'l of them Every |evel

W PUSH IN on Eric's face.

ERI C
Now what ?

| NT. PARKS MALL - BACK ROOWVS5 - MAKESH FT LAB - NI GHT

A quiet beat. Eric at a conputer on one end of the room
Mra on the other. She drinks fromher water bottle.

He sits with steepled fingers, considering. Dejected.

ERI C
No such thing as coincidence.

M RA
VWhat ?

He shakes hinself out of the reverie, waves it off.
Back to sil ence.

A beat. M RA takes another drink of water. She scrunches her
eyes, opens themagain as if she'd been awake for a while.

She's sweating. Takes another drink. Sets the bottle down.
In her view, the bottle seens rather. . .present. She PUSHES
| T over.

The water bottle rolls off the table, clattering to the
floor. . .a small pool fornms out of the opening.
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She watches it, wi pes her face with her hand. . .and her
entire FACE SMEARS, |ike PAINT, revealing the grist and
nmuscl e underneath. She starts scream ng -

- Paul | ooks up. Fromhis end, everything | ooks normal,
except that now M RA has backed wildly out of her chair, and
is currently doubled over in PAIN, |ike sonme sort of
ghoul i sh hunchback

PAUL
Ch shit, Mra!l

He gets up, cautiously walking forward toward her, as she
BEG NS to FLAIL on the ground, WRI NG NG HER HAIR -

As he reaches out to grab her shoul der, she
RI SES. . .unsteadily, unnaturally. Turns to him bl eedi ng out
of the eyes.

M RA
Paul . . .what's happeni ng?
He backs away. . .putting his hand in front of his face, and
it blurs, like sonmeone sets the shutter speed way too | ow.

The LIGATS in the roomare grow ng brighter, buzzing.

PAUL falls to his knees, VOMTING as the room begins to
SHI FT around him . .and M RA approaches, claw ng at her
eyes. COLOR begins to FLIT over the walls.

. .M RA knocks over the COOLER of the drug on the table,
and t he equi pnrent. It crashes, in SLOW MOTI O\

PAUL | ooks up, dazed. . .on the opposite wall, backlighting
M RA, the color has settled, into a FLONNG MOSAI C PORTRAI T
of THE DOCTOR.

PAUL
No. No no no.

M RA searches, picking up sonething jagged -

M RA
Help. . .help ne. . .it's so, so
nmuch.

: .slow ng down even further, even now, as she raises the
instrunent. On the walls, over the walls, The Doctor's head
cocks.

PAUL BOOKS IT, running for dear life - through roonms upon
roons, just as THE STORM HI TS.

. . people vomting, people frightened. Peopl e SCREAM NG
Ghoullsh Grand Cuignol sights, backlit by shifting, noving
col ors.
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: .and then the SHOTS ring out. PAUL rebounds against a
wal |, | ooking behind him- seeing: Guard One, fromforever
ago, standing over a DOANED MAN, gun pointed at his head.

SHOOTS HHM The SHADOAS nove organically.

He | ooks up at PAUL, and begi ns wal ki ng. PAUL keeps RUNNI NG

| NT. PARKS MALL - NI GHT

. . .PAUL and STEFANI E, and BLACK, watch as around them THE
SCREAMS BEG@ N TO BUI LD.

STEFAN E
Jesus. . .Jesus Christ.

. PAUL grabs her HAND, gripping it for dear life. BLACK
pul |l s out her gun, nervously training it on everyone around
her.

BLACK
What' s happeni ng?
PAUL stops - up ahead, in the crowd. . .LOU S?
He' s gone.

| NT. PARKS MALL - NI GHT
ON ERI C
. . .into the MAIN BU LD NG as en nmasse the SCREAMS BECOVE
A CACAPHONY. Through the crowd as, for a nmonent, the
hundreds of heads stretch into forever.

CUT TO
ON PAUL

.as he pulls Stefanie with him backing up. Nervous.

Through the crowd, LOU S approaches. Except. . .with every
cut, something else falls off him A piece of skin. A
finger. . .until he GRABS PAUL by the neck.

DEAD LQUI S

LOCK AT ME, BOY!
He STARTS TO SCREAM - tries to west hinself away -
- but Louis is gone, replaced by ERI C

PAUL
Eric?. . .what's.

STEFANI E
What is this? Is it the drug?
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ERI C
| don't know. | don't - this is
i npossi ble, 1.

He | ooks around and, through the chaos, he sees: a turned
over cart, a giant WATER JUG pouring out onto the floor. W
PUSH IN on it.

A sudden realization, fromEric. H's EYES open w de.

ERI C
.it's in the water.

Sonmeone DROPS a glass. It SHATTERS. Water hangs in the air.
(I'NSERT - THE DOCTOR, in the DARK PLACE. He cocks his head.)
Peopl e 1 ook up. Too many people. Everyone. Stillness.

Eric doesn't notice. He |ooks at his hands - they're
shaking. . .vibrating. Thrumm ng. d ow ng.

Shit is about to get reeeeeeeally weird, y'all.

Stefani e and Paul do the sane, as thin GOSSAMER STRANDS of
blue light drift out of them- out of their heads, their
eyes and nouths. . .out of everyone's. Connecting, becom ng
a CRI SS- CROSSI NG VB -

STEFANI E
Gh god. . .Paul, | -

Bl ack, neanwhile, is seeing after-inmges of EVERYONE, |ike
sonmeone taki ng SPORTS BURSTS of photos. She's FREAKI NG OUT,
and falls ass-backwards off the cot - leaving a trail of
after-images of herself.

STEFANI E
Eric, Eric - what's happeni ng?

Eric | ooks up at Stefanie, and we see - her FACE DESSI CATES,
melting away to BONE, then to. . .an ORB of |ight, beneath
FLESH and brain, quickly reassenbling itself.

ERI C
It's . . .the drug.
Paul | ooks around, like a caged aninmal - the PECPLE around

himare a SHI FTI NG PARADE of FACES, tension building until -
- BLAM A SHOT! ANOTHER!

A MAN on the other side of the FOOD COURT falls in SLOWV
MOTI ON, his head BLOAMN APART - the bl ood hanging in the air.

There is SCREAM NG bui | di ng, becom ng a SYMPHONY -

Al'l EYES go to the FOUR - hundreds of them on both |evels
of the MALL. The GOSSAMER VWEB OF LI GHT begi ns to CHANGE
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COLOR, BECOM NG RED
They begin to CHANT, and - as Paul gets up, followed by the
other three, a MAN on the other end DI SEMBONELS HI MSELF, his
entrails SPILLI NG onto the FLOOR . .then soneone el se does
t he sane.
THE DOCTOR
(vo)
LOOK AND SEE.

A WOMVAN LEAPS onto a MAN and TEARS AT H S FACE.
A BLIP - A SUN, A BLACK HOLE.

A CH LD | eaps off the BALCONY, arns spread out, to a CROAD
OF WATCHERS.

A CGRAND GUI GNOL. CHAGS.

THE DOCTOR
(vo)
COVE AND SEE.
Paul GRASPS Stefanie's hand, who grasps Eric's, who grasps
Black's. . .who, with her free hand, points her GUN at the
CROAD

The EYE-LETTI NG begi ns, EN MASSE. Men, wonmen and chil dren
fall to the floor, PULLING OUT THEIR EYES, LAUGH NG I N PURE
ABANDON.

Bl ood is everywhere. TIME HAS FRACTURED. SOMETHI NG BAD i s
HAPPENI NG t o t he SKY OUTSI DE

THS IS IT.
THE APOCALYPSE.

But suddenly. . .it FREEZES. Everyone stops, in the mddle
of their particular acts of violence, riveting their eyes on
t he four.

Eric is FLOP- SVWEATI NG - a BEAT of silence, punctuated only
by their ragged breat hing.

THE DOCTOR
(vo)
VWhat evil lurks in the hearts of
men?

Al at once, in UNI SON - EVERYONE

THE DOCTOR/ EVERYONE
THE SHADOW KNOWS

And, they begins to LAUGH, raising their bloody hands |ike
RATTLES to the BROKEN SKY - it nmelds with the sound of The
Doctor's, creating sonmething UGY and DI SHARMONEOUS.
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THE DOCTOR/ EVERYONE
Do you know who | anf?

ERI C
. The Doctor?

THE DOCTOR/ EVERYONE
Yes. | amthe one who can | ook into
t he seeds of tine, and say which
grain will grow. . .and which wll

not .

(beat)
WIl you three grow for ne, now? |
wonder .

The Four try to back up, inch by inch, before realizing -
they're conpletely surrounded. Men, wonen and chil dren,
staring w de-eyed, noving in tandem
STEFANI E
You're not. . .you're not getting
it back -
More LAUGHTER

THE DOCTOR/ EVERYONE
Stefanie. | don't want it back.

(rmore dial ogue, rough - but)

ERI C
What did. . .what did you do to
t henf
We see now - hazy, |ike AFTER-BURN, floating OVER ALL |ike a
SHADOW sonet hing out of FAUST. . .the STATICKY | MAGE of THE
DOCTOR.

THE DOCTOR/ EVERYONE
| have taught them how to see.
(beat)
| have shown themthe truth.
(beat)
And the truth is.

Suddenly, the PERSON SPEAKI NG SLI TS their own throat,
splattering ERIC with bl ood -

THE DOCTOR/ EVERYONE

There IS a GOD. And he HATES YOQOU.

(beat)
Thi s uni verse was constructed to
hurt you. He is a cruel, absent
father to a world of ants.

(beat; froma CHI LD)
We know about absent fathers, don't

we, Paul ?
( MORE)
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THE DOCTOR/ EVERYONE (cont' d)

(beat )
Religion sells you a salve for the
torture, and tells you it's only
struggl e.

(beat)
But existence is neant to be
torture. It is pain, because he
made you to feel it.

(beat)
But there is another way, isn't
there? A way out. A way to rebel.

(beat)
Let nme show you.

A HAND reaches for Eric -

ERI C
You' re LYI NG

- and STOPS, flutters in the air.

THE DOCTOR/ EVERYONE
Eeeeric. |I'msurprised at you. Have
you scientists no sense of
storytelling?

(beat)
We're nearing the climx, but we
haven't gotten there yet - it isn't

good manners to give away the
endi ng before it's tine.

ANGLE ON
Bl ack, training her gun wherever she can -

THE DOCTOR/ EVERYONE
And you

She turns - a kindly OLD WOVAN.

THE DOCTOR/ OLD WOVAN
| have an entirely other purpose
for you.

The A d Wman sm | es. Black | ooks EDGY, and then - all at
once, soneone REACHES FOR HER, and she SHOOTS! A BURLY MAN
falls, half his head gone!

BLACK screans! TURNS toward the other three, conpletely out
of her mnd. . .oh, SHT. Through the KALEI DOSCOPI C HAZE,
the inpression is |ike something out of Picasso' s worst

ni ght mar e.

She APPROACHES. Training the gun on all three of them- but,
she's FIGHTING I T. Watching her face, it's |like soneone
havi ng several strokes at once -
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BLACK suddenly REELS, in a wde arc that isn't totally her
own, points the GUN at the Faustian DOCTOR -

- before turning it back on herself. ERI C reaches out for
her. . .his friend.

BLACK
(to the three, with
A ynpian effort)
Run.

- and SHOOTS HERSELF I N THE HEAD. FROZEN IN Tl ME, as she
FALLS. . .photochromatic inmages hanging in the air.

They BOOK IT - and, it's. . .well, it's a weird EXPERI ENCE
Peopl e GRAB for them hands out-stretched, and it's all a
PSYCHOTROPI C HAZE, |i ke H ERONYMUS BOSCH and MC ESCHER had a
baby. Faces, bodies, |andscapes change on a whim CHANG NG
AGE, SHAPE and TEXTURE - and everything | eaves a TRAI L of
after-images SWRLING behind it.

It builds, and BU LDS - we PUSH I N on the four from behind
as they ROUND A CORNER, comng to a harsh stop --

ERI C
Stefanie. . .the coke.

STEFANI E
The. . .what?

ERI C
Goddamm t, the COKE! In your
POCKET!
(beat)
| . . .know what we have to do.

She brings it out, hands it to him BREATH NG HARD, he
unscrews the top pours a shaky bunp on his hand. . .the
other two do the sane.

PAUL
Are you sure about this?

Eric looks at him frightened. Wde eyed.

ERI C
No.

Al'l at once, all three SNORT - and suddenly. . .ERIC reels
back against the wall, eyes WDE OPEN -

THE THREE round the corner. And everything, far from being
KALEI DOSCOPI C, has now COOLED - pure REALISM al nost too
crisp. 60 FPS. TRUMOTI ON. The VI OLENCE up FRONT, too

DI STI NCT. Except.

. . .okay, essentially, like the rest of this very, very
heady sequence, we're dealing with a relatively abstract
i dea without concrete | anguage. W'll fine tune it |ater,
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but the basis of it is this -

- adding the COCAINE to the m x gives everything CLARI TY.
And CLAI RVOYANCE, in PHOTOCHROVATI C BURSTS. Everything
becomes FOCUSED. DI RECTED. Wth it, the three can see the
way forward, through the ENCROACH NG VI OLENCE, all around
t hem

Everyt hi ng becomes PURE RHYTHM
EXT. PARKS MALL - PARKI NG GARACE - NI GHT

.as the three BOUND down the concrete |evels, through
t he various vehicles. Suddenly, PAUL stops - grabs the other
two, PULLS THEM BACK, JUST AS:

- THE AFTER-I MAGES OF A TRUCK COVE RUSHI NG PAST, | NCHES FROM
THEI R FACE, FOLLONED BY THE REAL THI NG . .BARRELLI NG
STRAI GHT | NTO THE WALL!

PAUL
Now

They CGET UP, keep going. Behind them- the MASSES are
APPROACHI NG

CUT TO

THEIR TRUCK. . .as they approach. Suddenly, PAUL reers back,
as the CHROVATIC | MAGE OF OLD TI MER (renenber hinf) cones
into focus, eyes mssing. . .SWNG NG sonet hing BI G and
SHARP.

M SSI NG PAUL, who GRABS I T AWAY fromhim- and SWNGS I T
| NTO H S NECK!

STEFANI E
Jesus fucking CHRI ST.

Od Tinmer falls. Paul turns.

PAUL
Let's go.

I NT. PI CKUP TRUCK - CONTI NUOUS

. . .as they get in, and Stefanie busies herself HOTWRI NG
In a SECOND, it starts up - and through the back w ndow, we
can see - the MASSES getting cl oser.

ERI C
Go! Go!

She FLOORS ITI PAUL holds on, in spite of hinself -

STEFANI E
Were are we goi ng?
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ERI C
Back to the |ab!
STEFANI E
What ?
ERI C
| know t he secret now
Covered in blood, hyped up on bad drugs. . .ERI C LAUGHS
W LDLY -

EXT. ARLI NGTON - CONTI NUOUS

. . .as the CAR SWERVES wi | dly across two | anes, we BOOM UP
to STEFANIE in the DRIVER S SEAT as she SCREAMS in FEAR and
ANGER

Qut si de, noon-eyed stragglers make prostrations in the
m ddl e of the road, marking everything with WHITE PAINT in a
circle.

The SKY, we can now see, has totally, conpletely transforned
- resenbling sonething out of a Victorian painting of the
Apocal ypse: LI KE A NUCLEAR BOVB EXPLCDED UPSI DE DOWN, I N
MD-AIR Everything is varying SHADES OF RED, and BLACK

St ef ani e maneuvers around the stragglers -
INT. CAR (MOVING) - NI GHT

- but there's nore, and nore. Before long - ERRKI Stefanie
brakes the car, as:

DI RECTLY I N FRONT, noving across the road - a PROCESSI ON OF
HUNDREDS, hol di ng effigies. CHANTI NG Eyel ess. LED by the
PALE MEN, who wal k with heads bowed |i ke MONKS.

But, wait - they're not all EFFIQd ES.

PAUL
Ch ny god.

BODIES. One of themis the linp form of DETECTI VE BLACK

The CHANTING is growi ng | ouder, and suddenly - the CAR
ROCKS. W see that. . .there are FOLLOAERS on either side,
pushing it forward.

PAUL
Jesus Christ, gun it - gun the
fucking thing, fucking -

She's FROZEN by fear (and a little fromthe m x of drugs).

PAUL
STEFANI E!' FLOOR I T! NOW
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She HTS THE GAS - the WHEELS SQUEEL on ASPHALT for a
noment, before the CAR shoots out of the follower's grasp -

EXT. ARLI NGTON - CONTI NUOUS

. . .and, in a BIRD S EYE, we see Stefanie execute a
DANGERQUS U- TURN, com ng inches away fromthe procession and
shooting off into the dark.

We LAZILY, HAZILY float back over to the PROCESSI ON
following it. . .there's snoke rising.

EXT. ARLI NGITON - ELSEWHERE - N GHT

. .from behind, we follow the up and down noti on of
Detective Bl ack's body, as it noves out of sight, revealing:

A G ANT, HAND- MADE, ROUGH HEWN EFFI GY OF THE DOCTOR HI MSELF,
arnms and fingers spread w de against the G ANT OPENING i n

t he SKY, where now, we can see FULLY, |ong, spindly FINGERS
much |i ke THE DOCTOR s are TEARI NG THEI R WAY THROUGH,
inching their way across the BLOOD- RED, N GHTMARE SKY -

It's an EXPLOSI ON of GARI SH, VI SCERAL COLOR.

The crowd, all at once, falls to it's knees, in the throes
of sone hi deous EXHALTATI ON. W PUSH FORWARD, over their
heads - as the PALE MEN busy thenselves with the bodies, and
clamber with themonto the EFFI GY.

Al'l at once, the EFFIGY is LIT - and the bodi es are THROMNN
fromthe ARMS, where they hang from ROPES.

The PALE MEN conduct the CROWD, who ul ul ate and HEAVE in
crazed, | NHUMAN PASSI ON.

We end on an EXTREME CLOSE- UP of BLACK' s face. Her eyes are
gone, of course - and she has a TH RD painted on her
f or ehead.

ABOVE THE TOMW

.. .a MONSTROUS NI GATMARE | MAGE. STRI NGS AND A HORRI BLE
CHORUS ENTREAT US TO LOOK AT -

THE DOCTOR, inpossibly tall, GARGANTUAN, cranes over the
town, arns and spindly fingers spread wide. . .and we see
all the lines of RED shooting up into the sky, intertw ning,
woven together, HANG NG FROM H' S FINGERS |i ke the strings of
MARI ONETTES.

INT. CAR (MOVING) - NI GHT

As STEFANIE drives for dear |ife through CORRODED

DESSI CATED STREETS. Paul in the passenger seat grips the
handhol ds as the lights outside BLUR . .his FATHER | ooks
back at him out of the reflection of the glass, and he
QUI CKLY | ooks away.
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We see - Stefanie is COVERED in sweat. CQutside the car, on
the street, STRAGGLERS and PALE MEN stop their strange
rituals and stand stock-still in the street, watching them
pass.

STEFANI E
What are they doing?

Eric, in the backseat, face hidden in the dark.
ERI C
Wai ti ng.
(beat)
Hurry. Faster.
She SPEEDS UP.
EXT. UTA CAMPUS - NI GHT

Stefanie cones to a SUDDEN STOP in front of the CHEM STRY
BU LDI NG and the three get out quick - in a big dam hurry.

PALE MEN on the roof watch them |ike silent nonoliths
agai nst the red, PULSATI NG SKY.

I NT. UTA - CHEM STRY BUI LDI NG - NI GHT

A series of JUMPCUTS follows the THREE as the RUSH t hrough
t he dark, STEFANIE with her GUN out, until -

| NT. CHEM STRY LAB - NI GHT

The TRIO rush in, covered in BLOOD, turning LIGATS ON - Eric
busi es hinself on the other end of the room nmaking
PREPARATIONS, in the thrall of an EPI PHANY. Laughing W LDLY.

STEFANI E
Way haven't they broken in here?

Eric smles back at her.

ERI C
You know, you. . .you hel ped ne
figure this out, Stef. | got it.

It's the m ssing piece.

He hits a few buttons on the PC, and sits down in THE CHAI R
begins applying the two IVs to hinsel f. MODULES Iight up
St ef ani e wat ches.

STEFANI E
What do you nmean?

ERI C
(as he busies hinself
wWith mnutia)
This thing of mne |'ve been
cobbling together - it's a real nad
( MORE)
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ERI C (cont'd)

scientist concoction, see. The
wr ong neasurenments could drive a
person crazy.

(beat)
And here | thought - | THOUGHT -
all that was needed was
hal | uci nogens. LSD, psyl oci bin,
THC. Silly me. Send you off like a
rocket into space with no seatbelt.

(beat)
Stef, the coke?

STEFAN E
VWhat ?

ERI C
| need you to take exactly half a
gramis worth and put it in that
machi ne t here.
(beat; she does)
" m never w ong.

PAUL
VWhat if you are?

ERI C

|"mnot. This stuff - he's given us
everything. Don't you realize what
it does?

(beat)
It lets you see what God sees.
Everyt hing. Everything everything.
Al at once. It's evolution.

(beat)
He thinks he's so nuch smarter than
he is. Ha! The devil is a lie.

STEFANI E
You' re not meki ng any sense. You
saw what it did -

ERI C

Right, right. |I did. Exactly. Like
| said - all at once. A human brain
can't take all that, all of the
sudden. You becone untethered. And
t hen he cones in, the voice in your
head, to show you The Way. The
Truth. And the Light.

(beat)
But, if we can control it - if we
can focus it. . .then that's the
gane.
PAUL

You think you can control it?

Eric | ooks at him
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PAUL
VWhat if you're wong? What if you
. overdose?
ERI C
Then 11l die. Look, I've been
testing this stuff for days. | can

doit. And if | can -

(beat; vul nerable)
This is all we've got.

(beat)
Stefanie. You're at the conputer.
When | say, start the first drip.
It's the gold. Then when | do this

He hol ds up the V sign.

ERI C
Start the second. That's ny magic
poti on.
(beat)
Paulie, if. . .if | am wong,
unhook ne. Got it?
They nod. Stefanie goes to the PC, Paul watches cautiously.
Eric takes a DEEP BREATH, adjusts the head sensors. He | ooks
at Stefanie.

ERI C
Ht it.

Stefani e presses a button on the PC, and the AMBER LI QU D
starts its long journey through the IV tube. . .into Eric's
veins. W FOLLOWIT down.

The other two watch expectantly.
Eric COCKS his head. Hi s eyes WDEN slightly. And suddenly -
BEG N THE TRI P.

What he (and we) see begins to FRACTALIZE. . .and split
apart. A wash of information in MONTAGE, inconprehensible.
VERTOV ON STERO DS. Trees, the open air, the ocean - FAD NG
into STARS, GALAXI ES, NEON BU LDI NGS, FAM NE and POVERTY. A
mllion images all at once, fading into one another,

SHI FTI NG A CONSTANT KALEI DOSCOPE

ERI C
Jesus. . .too nmuch. . .it's too
much.

The STARS. We're in OPEN SPACE now. A star, up close.
Bur ni ng BRI GHT RED. A SUPERNOVA.

ERI C hol ds up a shaky, unsteady hand - the V sign. Stefanie
turns, and hits the BUTTON. Eric's M XTURE begi ns fl ow ng
into the second IV.
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The i mage begins to cool, and resolve. . .for ERIC, he's
back in the LAB. But the AIRis SH MVERI NG A thousand
directions. He | ooks at Paul and Stefanie - and, |ike we've

seen before, a WASH OF | MAGES pours over the walls. Now
RHYTHM C, COORDI NATED. A sound |i ke the TINKLI NG OF BELLS.

VWhat cones next is AWE-| NSPI Rl NG

We're going to have to work on the | anguage of what it is
we're seeing, and it's going to go on for |longer than we can
describe here (let's get real weird with it, | nean it)
because it's heady, STRANGE and conplicated stuff - but
essentially, Eric was RI GHT.

He SM LES. He's al so BLEEDI NG out of his NOSE, but we'll |et
hi m have the w n.

He' s GAI NED CONTROL. He can direct what he's seeing - and
it's alnobst intuitive. He can see through the EYES of anyone
or anything. People, animals. O, have an OVN PRESENT VI EW
over all. He's seeing ACROSS THE EXPANSE of TIME, PAST and
PRESENT al | at once.

As he COURSES over the SURFACE of the EARTH, and all the
RELI G QUS, HORRI FI C CHACS that's happeni ng outside, we see.
. .as we saw before, but now on an grand, OPERATIC LEVEL,
STRANDS of LIGHT criss-cross fromperson to animal to
insect, a G ANT, MAGNI FI CENT WEB OF LI FE.

But, here and there - strands of what seemto be dark PURPLE
LI GHT, under the GROUND

Eric FOLLOAS THEM in his way.

Back in the LAB, the machines all begin to SPARK and
EXPLCDE, and becone suddenly animated, flying up into the
air.

In his way, he sees - the PURPLE LI GHT conmes fromthe PALE
MEN. He FOLLOWS, interrogating. Deep into the CAVERNOUS
DEPTHS OF THE SEWER, into the waters. . .into the DARK

As he MOVES FURTHER and FURTHER I N, we see now - the WEl RD
al nrost ALIEN routines of this N GHTMARE HORDE, craw ing
hunched |i ke post-apocal yptic CHUDS t hrough dank wat er,
CREATI NG STRANGE FI XTURES we can't understand. . .and DI VI NG
of f HI GH PRECI PACES to fall to their DEATHS, in MASS RI TUAL
SUI CI DE. This place goes on FOREVER, inpossibly.

But, Eric can't be stopped. Up ahead, he approaches. . .the
tall FIGURE in the dark

THE DOCTOR.

The Doctor turns his el ongated head, sensing a PRESENCE, and
LOOKS at ERIC, with a face that has no EYES, hidden from us.

In the LAB, we see the debris of the machines, and CORDS and
what ever el se, has begun floating in that strange synbol
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we' ve seen before. . .the GOLDEN RATI O And what's nore,
Eric is FLOATING TOO, right up into the mddle of it, arns
out stretched, bleeding out the ears now too. Paul and Stef
wat ch, shocked.

ERI C
It's all information. . .all of it.
it's all light.

Now Eric's found The Doctor. But, he's not done yet. His

VI EW SH FTS UPWARD, out of the sewer, out of the dark and
above all the DEATH and DEl FI CATION. The further up he goes,
the nore small it seens.

He's in SPACE. Goi ng FARTHER. PLANETS and GALAXI ES cross his
field of vision. He CROSSES over STRANGE ALI EN WORLDS, weird
and UNKNOMABLE BEI NGS of all kinds with Iives and rituals
conpl etely out of the bounds of inmagination.

He goes FURTHER, pressing on the FABRI C of REALITY itself -
a MACRO M CROCOSM C GOLDEN WEB OF LI GHT, STORY AND | DEAS,
the very makeup of it. And, what's nore. . .it responds to
him By the act of OBSERVATION, it changes.

But, that m ght've been too nuch. The DRUG suddenly cuts off

- and we're RETURNED COWPLETELY TO REALI TY.

Al'l the MACHH NES and CORDS CRASH suddenly to the FLOOR, and
Eric along wth them

CUT TO
I NT. THE DOCTOR S LAIR
THE DOCTOR turns, sensing sonething has changed in the air.

THE DOCTOR
.all is reveal ed.

There's sonething Iike the suggestion of a smle.
| NT. CHEM STRY LAB - N GHT
Paul and Stefanie rush to Eric. He's CONVULSI NG WDLY,

bl eedi ng out of ears, nose and nouth. H's face is curiously
out of focus -

PAUL
Jesus. CGet a pillow. Hold his head
up -
As a pillowis placed underneath him Paul shoves a PENCI L
in his nouth.
STEFANI E

Now what ? What do we do?
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PAUL
We just gotta wait, we -

Eric COUGHS, splitting the pencil out of his mouth, and a
bit of BLOOD WTH IT.

ERI C
Holy shit. Holy shit.

He takes a deep, wacking breath and | ooks up at them -
weak, but invigorated. A smle. Inportantly, but

i nperceptibly, as he noves. . .so too do the things in the
background. The entire environnent seens to FLEX with him -

ERI C
.1 was right.
(beat)
| know where they are.
(beat)
Who' s next ?

Stef ani e and Paul | ook at each other, uncertainly.

STEFAN E
Me.

PAUL
VWhat ?

STEFAN E

| caused all this. If ny brain

expl odes, not too nuch of val ue was
lost. If not, you're in the chair
next .

He | ooks at her. Then, all at once, she KISSES H M and turns
around to pull Eric out of the chair.

W PUSH I N on Paul as we hear -

STEFANI E
Can you wal k? You good?
ERI C
Yeah. . .1 think so. Got a towel or

sonet hi ng?
CUT TO

STEFANI E, sl amm ng down into the chair. ASSURED. Teeth
gritted. She | ooks at Eric.

STEFANI E
Let's go.

BLACK.

Whisps of. . .multi-colored light, swrmng around in the
dark. The image begins to brighten, only slightly, as we
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dance with the notes. We realize we're back in the LAB, now
conpl etely dark and BLOAN OUT.

A HAND cones into view Stefanie's hand. W PULL QUT,
slowly. . .revealing the notes of |ight, swarm ng around
her. She's in AVWE

Keep PULLI NG BACK, revealing PAUL next to her - he holds up
hi s hand, and the MOTES split, noving over him

.ERIC holds up his hand, and the MOTES split once again
commg toward him We realize now that what they're dabbling
with is that sanme GOSSAMER WEB of LIFE, we saw earlier.

We PULL OQUT finally, into a WDE, revealing all three of

them . .united by the lights, noving in sone kind of
strange spiritual reverie. And, just before we CUT. . .do
their feet |eave the ground?

CUT TO
From overhead, we see. . .a CAR noves into frane. The city,

at rest. The EFFIGY, still burning.
I NT. CAR (MOVING) - N GHT

PAUL | ooks out the wi ndow, as they drive. FACES | ook back,
noti onl ess. CROADS of people stand, watching them go.

PAUL
(vo)
Are you ready?

STEFANI E
(vo)
| don't know. Everything's.
.different, now.

As they TURN a corner, we see - the CROADS have parted, to
| et them t hrough

PAUL
(vo)
W'll make it.

. . .and as the car passes, they begin to raise their hands,
and PO NT. Al of them Hundreds.

ERI C

(vo)
Funny when you think about it,
isn't it? All this.

(beat)
There is no coi nci dence.

(beat)
And now, not even the illusion of
one.

The CROWND begins to CHANT.
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CUT TO
EXT. THE DOCTOR S LAIR - N GHT

The three of them stand outside a GNARLED, RUSTED chai n-1i nk
fence, bent unnaturally. Behind it, the degraded, broken
outline of what appears to be a CONSTRUCTION SITE, long |eft
behi nd. The WEATHER RUMBLES om nously. W ND

Paul | ooks at Stefanie and Eric, for a beat. They start
wal ki ng toward the fence.

ANGLE ON

The three of them CLAMBERI NG over dips in the chainlink,
hitting the DIRT. Eric STUMBLES - Paul turns, catches him

They conti nue.

The WND begins to BLOW dangerously HARD. . .kicking up dust
and DI RT in PLUMES.

STEFAN E
Jesus Chri st!

The three of themshield their eyes - Paul is BLOMN BACK a
little on his feet. He steadies hinself, but the WND GRONS
ever harder.

STEFAN E
lt's him

ERI C
Hunker down!

The three of themtuck their heads into their chests, and
HUDDLE, pressing forward as one.

ANGLE ON

In a WDE SHOT, we see the three of them nove forward

t hrough the TUMULT, as the WND BLOAS FURI QUSLY, and the
DUST AND DI RT bl ows around them unnaturally in the SHAPE
we' ve conme by now to recognize as The Doctor's sigil.
.SHIFTING into his FACE, the GAPI NG MAW of his MOUTH
OPENI NG

They TRUDGE THROUGH, and the dust dissipates.
ERI C

(1 oud, over the w nd)
LOOK FOR AN ENTRANCE

PAUL
What ?
ERI C
Into the ground! A . .a storm

drain or sonething! It'Il be big!
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Stefani e | ooks through the WASTELAND of di scarded
CONSTRUCTI ON VEHI CLES and skel etons of buil di ngs, THROUGH
t he sheet of dust. She points off -

STEFANI E
Ther el

- to a PONT of BLACK, a SEWER DRAIN in the distance. They
change course toward it.

The DUST STORM grows STRONGER, bl owi ng them back on their
feet - getting HARDER AND HARDER. . .engulfing everything.

There is a GROAN, as of METAL RENDI NG agai nst itself, and
Stefanie | ooks up - a MASSI VE CONCRETE FI XTURE has

| MPOSSI BLY torn itself fromits holdings, and is falling
down toward them |ike sone great, SHAPELESS BEAST.

. bl ocking their way forward.

.then sonet hi ng CURI QUS happens. It stops.

We PULL BACK from Stefanie's scrunched up face expecting an
i mpact, hand in front of her face, revealing - PAUL and ERIC
in the sane position.

The air is PULSING around the three of them - and the DUST
is beginning to blow in the opposite direction.

Eric | ooks down at his hand - FLEXES IT. The FI XTURE noves
back slightly, rippling. He turns to the other two -

ERI C
| have an idea! Focus on it!

PAUL
Focus on it?

ERI C
Tell it to nove!
(beat)
Do it!

Eric raises his hand. Skeptically, Paul does the sane,
followed by Stefanie. Al three of them|aser-focus on the
METAL HULK - in spit of the unearthly weather, a bead of
sweat drips down Stefanie's face.

The groaning RETURNS - it's MOVING Tearing APART.
RESTRUCTURI NG AROUND THEM pi ece by pi ece.

In spite of hinself, characteristically. . .Eric |aughs.

ERI C
Look!
(beat; shouting)
[t's information! That's all it is!

It FLOATS up into the air, as the dust BUFFETS around them -
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EXT. THE DOCTOR S LAI R - ELSEWHERE

- we PULL BACK from a DEEP BLACK VO D. The SEWER DRAI N.
Water SLU CES QUJT of it, in a torrent. Rough, inprovised
steps | ead down fromthe |ip.

The THREE approach, holding onto each other. Tentatively,
they clinb the steps.

PAUL
Oh, god. What the fuck is that
smel | ?

Eric thinks, but says nothing.

ERI C
Are you ready?

He | ooks at the both of them -

STEFANI E
Are you?

ERI C
Let's find out. Cone on.

They GRASP each other's hands, and - taking a deep breath,
one by one, they disappear. . .into the dark.

I NT. THE DOCTOR S LAIR

Pitch black, for a noment. Then, a LIGHT flickers - a
LI GHTER, bei ng hel d by STEFAN E.

The three of them have progressed far into the TUNNEL, and
the light fromthe outside is very far behind them The
WATER i s around their shins.

In front of them nore bl ack.
Paul hol ds his nose -

PAUL
It's getting worse.

Suddenly, a SH MVER over the walls.

ERI C
(to hinself)
| see what you're doing, now
(to them
Follow it.

CUT TO
THE DOCTOR S LAIR - FURTHER I'N

To a G GANTI C HOLE in the tunnel, WATER SLUI CI NG down ar ound
the edge. The three stand, | ooking down at it. Paul | ooks
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i ke he's going to be sick.

PAUL
Down t here?

Eri ¢ nods.
STEFAN E

You know what's going to happen,
right? You know where we're goi ng?

ERI C

Down bel ow. He's waiting for us.
PAUL

Waiting?
ERI C

Has been, all this tine.
He SHOUTS into the hole.

ERI C
HAVEN T YOU?

DOWN BELOW
W TRACK with the three of them as they slowy, carefully
make their way down a RI CKETY, RUSTED | RON LADDER as the
wat er pours over them

.and SPLASH DOWN i nto nore, deeper, WATERS.
We see behind them as they progress further in, strange
CARVINGS and sigils on the wall, here and there obscured by
a strange, FLESHY MOSS.

They TRUDGE slowy forward. W PUSH I N on each of their
FACES in the DIM LI GHT.

Then -
PAUL
Oh, fuck -
He RECO LS.
In the water, a DEAD BODY face down, floating by. A PALE
MAN. And ANOTHER, and ANOTHER. . .floating lazily through
t he nmurk.
ERI C
Keep goi ng.

THE DOCTOR S LAIR - EVEN FURTHER | N
ANGLE ON
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The DI STENDED, dessicated head of a PALE MAN corpse. W PULL
OUT revealing - dozens. Hundreds, maybe. The TUNNEL is
CHOKED wi th them - a R VER OF DEATH.

And, PUSHI NG THEI R WAY through it - our TRIO OF LI GHT.

We see that, with some considerable effort, they're PUSH NG
THE BODI ES aside, making a path for thenselves, with those

same FUNKY M ND PONERS we saw earlier. The MOSS on the wall

has grown stronger

PAUL
There's so many of them -

ERI C
Al .
(beat)
He's killed themall.

A noment of unconfortable silence at this - then, a voice
RING NG out in the darkness: the famliar, runbling tones of

THE DOCTOR
.not all of them
They st op.
THE DOCTOR
| have a final |esson for you
A LAUCH t hat echoes, going on forever, as - just up ahead,
fromanong the SEA OF CORPSES. . .an ARM EMERCES. And

anot her and another, pulling itself up, revealing - the PALE
MEN we' ve seen so nmany tinmes before, the three who' ve popped
up so inconveniently as to be rivals, standing al nost

wei ghtl essly on the backs of the bodies.

But, the one in front has been TRANSFORMED. Mitil ated woul d
be a better word for it. Along with a slight throat, his
EYES are gone, yes - and his nmouth is SEWN UP. His ears are
gone, holes COVERED in sone kind of plaster -

PALE NAN

M. Fl anagan -
PALE MAN 2

Scientist -
PALE MAN 3

(muf fl ed)

PALE MAN 2

Wonderful to be with you now. . .at

t he end of things.
A BEAT of SILENCE - water trickling fromthe walls. Then -
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The three stalk toward them the one in front FLIPPI NG OVER
THEI R HEAD - KI CKING PAUL in the JAW He STUMBLES BACK. PALE
MAN 3 hol ds his inhuman conposure, pulling out LONG BLADES
from behind his back -

- he SWNGS at PAUL, who holds his armup in defense. . .and
the blade STOPS in md-air, begins to bend. Pale Man 3 COCKS
hi s head, and robotically, disconnectedly SWNGS the other
swor d.

. . .except it's locked in place by Stefanie, holding her
hand up. A BEAT. Then -- Pale Man 2 backflips onto the
CElI LI NG crouched |i ke a SPIDER

Let's not transcribe every beat of this fight, because
honestly who does that (isn't half the fun of a big
set-piece like this storyboarding it and choreographing
it?), but the essentiality of it is - it's a fight sequence
of i1deas: synchronized, flowing and rhythmc, |ike an

i ntensely choreographed BALLET, yet brutal and bl oody, |ike
a conbination of THE RED SHOES and THE RAID. As it
progresses, we see the Trio becone in sync with each ot her
and their strange new powers, but The Pale Men respond in
kind, every bit as confident as the three of them put
together. There is enotion here, a fulfillnment and a wel cone
revenge for all the torture these three have put the three
t hr ough.

Pal e Man 3 LEAPS at ERIC, both BLADES raised to strike, and
the THREE OF THEM rai se their hands - he FREEZES in the air,
as a BURST of water and snoke BOUNCES OFF the walls and the
surface of the DEAD. It's like a nonent from AKira,
reconfigured into a GRAND GU GNOL.

He bursts out out of their control, and RAISES his hands

i ke a CONDUCTOR, in tandemwith the other two. . .and the
BODI ES of the DEAD begin to nove, begin to CLAWand TEAR at
the three of them pulling themdown into the MJRK

Sil ence. A beat.

. . .except sonething strange happens, now. The WATER begi ns
to BOL and WRITHE - and the THREE of them BURST up, sending
BODI ES flailing RAGDOLL-LIKE into the wall.

And oh boy, Paul is angry. He's furious. He's drenched in
sewer-wat er, bruised and bl oody - wouldn't you be?

He stalks forward in the water toward The Pal e Men,
SCREAM NG, anger radiating off him- the other two noving to
stop him- Pale Man 3 raises his hand --

. . .and then the air VIBRATES outward. A mniature
EXPLCSION, in fantastic COLOR and LI GHT. The Pal e Men
| MPLODE, in a spray of RED AND OFAL.

Paul STANDS there SCREAM NG angrily, hands still CLENCHED.
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We PULL BACK from him revealing - the TUNNEL has been
perfectly CUT into a SPHERI CAL Cl RCLE, roughly the dianeter
of the expl osion.

STEFAN E
Paul ?

He doesn't npve.

STEFANI E
PAUL!

Eric and Stefanie |l ook at himuncertainly. He turns - a
t housand yard STARE on his face, gritted teeth,.

THE DOCTOR
Wonderful. Brilliant.
(beat)
Now. . .

The tunnel and the waters begin to GLOWsuddenly, with that
unearthly BLUE LIGHT. It stretches back, toward the other
end -

The TRIO cautiously begin to walk toward it -

I NT. THE DOCTOR S LAIR - FURTHER I N

- and cone to a fork in the road, so to speak, where it
splits down three separate TUNNELS.

ERI C
No nore ganes, Doctor. W' re past
t hat .
A beat. Then, the light fades. . .leaving one PATH
THE DOCTOR
(0s)
Per haps.

I NT. THE DOCTOR S LAIR - THE CENTER

. . .the room we' ve seen before. A |ong, NARROW CORRI DOR
filled wth the blue light fromnowhere. And at the end -

THE DOCTOR, turned away fromus. Arns and fingers
QUT- STRETCHED.

THE DOCTOR
Vel | .

He turns, slowy. The MOSS on the wall begins to nove,
| eaving the wall and we realize - it's H'S FI NGERS, having
grown inpossibly into and out of each other.
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The FINGER-MOSS falls to the WATER, envel oping all of them
with a MND of it's own.

THE DOCTOR
Have you cone to kill the dragon?

The three of themare silent, stunned in spit of thenselves
- it's like seeing the BOOGEYMAN in the flesh.

He MOVES TOMARD THEM and it's suddenly clear for the first
time howtall he really is - at |east nine feet.

H s face remains hidden as he noves toward them sl uicing
silently through the water.

ERI C
Step into the light. Show us your
face.

The DOCTOR stops, cocking his head. Slowly, the BLUE LI GHT
begins to SH FT over him as if the SHADOAS are pulling back
- and we see, for the first tinme: THE DOCTOR s FACE.

No NOSE. Where a MOUTH should be, only a THHN SLIT. In place
of his EYES, two GNARLED, DESSI CATED PITS, sealed |like OLD
WWOUNDS.

THE DOCTOR
Am 1 all that you hoped I'd be?

Wien he speaks, there is no novenent - yet the SOUND of his
voi ce reverberates off the walls.

Eric has his hand rai sed, tense.

THE DOCTOR
You can put your hand down, child.
Do you think you hold any surprises
for me?

Uncertainly, Eric lowers his arm |nperceptibly, Paul
GLANCES at Stefanie.

The DOCTOR peers at them - a revel ation.

THE DOCTOR
Per haps you do, yet.
(beat)
Fol | ow ne.

He turns, GLIDING off in the opposite direction. Eric
FOLLOWS.

PAUL
No. No tricks.

THE DOCTOR
No tricks, M. Flanagan. Only
Trut h.
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Dubi ously, Stefanie and Paul follow suit - he reaches out,
grabbi ng her hand. She | ooks over, a little shocked - but
then relieved.

THE DOCTOR stands at the OTHER END of the LONG CORRI DOR

agai nst the wall - where we see, finally in focus, the
source of the BLUE LIGHT: the BACK WALL is a giant, old
ETCHI NG of THE DOCTOR S FACE, except - where the pits of his
eyes should be, SH NE TWDO ORBS of BLUE FLAME

THE DOCTOR
(unintellible, Eldritch
| anguage)

: .and slowy, the MOUTH begins to OPEN, grinding STONE
agai nst STONE, until it settles below the |evel of the
wat er. A GAPI NG MAW of EVEN DEEPER BLACK.

The Doctor |ooks back at themfor a nonent - and DI SAPPEARS
inside, his FINGER-MOSS trailing behind him

BLACK.
A beat.
TI TLE
Or dnung.
THE DOCTOR
(0s)
Long have | been here.
Then, through the black. . .a PO NT of BLUE LIGHT, just a

dot. Slowly, our vision begins to adjust and we see the
THREE, follow ng behind the towering, alien formof THE
DOCTOR down a ROUGH HEWN STONE STAI RCASE, covered in
SLU CI NG WATER, in a CAVERNOUS TUNNEL, all black save for
the HALO of BLUE that floats around the Doctor's head.

He TRAILS his long fingers agai nst the CONCRETE WALLS,
feeling the water that trickles down them

I NT. THE DOCTOR S LAIR - DEEPER IN - THE STAI RCASE

Stefanie | oses her footing in the sluicing water. Paul GRABS
her hand. Eric is transfixed.

As they wal k, behind everything, is the CHUGA NG of sone
di stant MACHI NERY, grow ng |ouder all the tine.

THE DOCTOR
Longer than anyone coul d ever
i magi ne. Here in the dark
(beat)
As you. . .yourself have seen, | am
sure.

ERI C
Where are you taking us?
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THE DOCTOR
| wll show you, scientist, ny nost
sacred machinery, that | keep in
the heart of the world.

Stefani e notices, just before the |light escapes it - a
CARVI NG on the wall, elaborate and old, in the Native
Anerican style. An eyel ess face, surrounded by SWRLS.

ERI C
Wy ?

THE DOCTOR
Wth all that you think you know,
|"msurprised it hasn't cone to you
yet.

I NT. THE DOCTOR S LAIR - EVEN DEEPER I N

II'lum nated by The Doctor's halo, the four enter what can
only be described as. . .a small CATHEDRAL, hewn into the
rock, anong the pipes and concrete. His blue light casts
wei rd shadows over - STRANGE, OLD CARVI NGS, surrounded by
feti shes and ephenera, paper fluttering in the dark.

Paul stops - |ooks at one CARVING in particul ar that

dom nates the opposite wall: an etching of a few human
figures, with bow and arrow, surrounding a BLACK HOLE in a
crescent. . .where arns and fingers extended out fromthe
darkness. W PUSH IN. . .to see a face in the wet granite.

The Doctor's face.

THE DOCTOR
Thr oughout these tunnels, ny nost
treasured Pale Men |lived and
wor ked, in secret -

- as they wal k, they pass by. . .an enclave in the wall, a
PATHWAY | eading off into the dark, suddenly illum nated,
reveal i ng the HUNCHED OVER bodi es of PALE MEN, and strange
sights beyond. Only for a brief nonent -

THE DOCTOR
Navi gating the inner reaches of
outer space, at nmny .
. encour agenent .

O her tunnels BRANCH of f the main path
THE DOCTOR

There are secrets hidden here even
t hey have forgotten.

I NT. THE DOCTOR S LAIR - THE ANTI - BODHI
The Doctor stal ks forward through a STONE ARCHWAY into a

KNEE- DEEP POCL of water, filled with nurk and |iquid. The
three follow through the archway. . .and stop, gazing
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upwar d, nout hs sl ack.

The Doctor turns to them and we can see behind him
sonet hi ng huge and fl eshy, out of focus.

THE DOCTOR
Look now, upon ny bodhi tree.

STEFANI E
Gawd.

As The Doctor strides forward, we see - the ANTI-BODH . A
MASSI VE, strange, indescribable mass of DECOVMPOSED CORPSES
ot her FLESHY MATERI AL, and ORGANI C TUBI NG THAT RUNS THE
LENGTH of the ROOM and into the waters. It is pulsing.
BREATHI NG

THE DOCTOR
Root above, branches below. . .this
primal fig tree. Pure indeed it's
root. It is Brahman, known as the
| mortal .

Stefanie VOM TS. Paul goes to help her.

THE DOCTOR
.init rest all the worlds: No
one soever goes beyond it. Al
this, verily. . .is that tree.

Paul 's eyes drift upward, into the dark, where the

ANTI -BODHI ' S roots extend into unknowabl e pl aces. W can
see, very, very far up above the ANTI-BODH , a WATERFALL.
The WATERFALL from the opening. Is it all com ng together
now?

Paul , meanwhile, with Stefanie -

PAUL
Are you alright?
STEFANI E
. . .think so, | - | don't know

what |'m seeing. Those used to be -

THE DOCTOR
(0s)
Yes, woman. They used to be. And
now they aren't, anynore.
(beat)
Now, they are a machine. My
machi ne.

The Doctor noves toward the organic machine, stretching his
arms and fingers out - splaying them even farther than
we' ve seen. They ELONGATE
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THE DOCTOR

Here, 1've built it - a refinery
made fromthe seed of nyself, whose
cogs are ny Pale Men, who have
drank fromit thensel ves, who give
back to it what they' ve taken

(beat)
Only. . .a thousand tines nore
refined. More powerful. More
terrifying. More beautiful.

(beat)
Decades of iteration

(beat)
Thousands of deaths. Here, in this
chur ch.

STEFANI E
You're. . .you're a nonster.

THE DOCTOR

| amthe one who births nonsters,
M ss Sinpson. | amthe reason you
have nightmares. As |ong as you
live, you wll never understand
what | am

(beat)
But then. . .I1've taken so nuch
fromthe both of you, haven't [?

(beat)
|'"d consider it a fair trade for
what |'ve given you, | think

The question hangs in the air. Eric, in spite of his

di sgust, is studying the nmakeup of the abom nati on.
ERI C
VWere. . .where is it's output?
THE DOCTOR

You're standing in it.

Eric | ooks down - the MJRKY waters that cover the ground
are, indeed, bloomng in subtle variations of color with
strands of gold throughout.

ERI C
. why?

Sonmething |like a laugh from The Doctor. The machi ne GROANS.

THE DOCTOR
As a rebuke.
(beat; to Paul)
To absent fathers.
(beat)
A long tinme ago, before there were
fathers. . .ny father cast ne away
fromhim M father that you know,
( MORE)
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THE DOCTOR (cont' d)
after a fashion. He who woul d | eave
us all here, in blind ignorance of
the abattoir he's built. For all of
us.

PAUL
.Are you the devil?

THE DOCTOR

No. Nothing nearly as sinple. Only
a shade. An echo. Part of ne
was. ..once...very much |ike you. A
very long tine ago.

(beat)
It is time for you to achieve the
vision that's been kept from you.

(beat)
You will take my nedicine out into
the world, evolved, free of it's
constraints. You WLL achieve the
enl i ghtennment you've all hunted for
for so long, and take your species
out. . .into the dark of the
uni verse anong t housands of ot hers,
anong beauties and terrors that you
could not imagine, and eventually.

.to the door of your God.

(beat)
And you will show himwhat | have
taught you -

(beat)
- and achieve the justice that |
can not.

(beat)
Al this death. . .to bring us four

here, finally.

PAUL
.and all this death was
necessary, Doctor?

THE DOCTOR
Death is an extant formof life.
(beat)
In time, you will understand.
(beat)
Your father. . .and your friend,
Stefanie. . .isn't worth grieving
over.
PAUL
Maybe not .

Paul , holding Stefanie, has been slowy undul ating his
finger - the CONCOCTI ON NEEDLE floats out of his back
pocket. It's a strain to keep focused. . .and, he gives up.
| T FLIES, whistling, at The Doctor -
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ERI C
No, wait -

THE DOCTOR
(synpat hetical ly)
Paul .

- and inpales itself in his forehead. H s gapi ng maw
flutters. Paul GRUNTS - and the needle BORES itself slowy
into The Doctor's flesh. The PLUNGER depresses.

He stands, stock-still - his wspy fingers falling lazily
i ke ribbons into the water.

THE DOCTOR
.1 know how you feel.

. . .and then, all at once, he begins to EXPAND. To GROW
Fi ngers SHOOTI NG QUT to the walls, to the ceiling. . .over
and under each other, wapping around himas he gains one
foot, then another and other, new ANGLES JUTTI NG OUT,
grow ng off of himall the tine.

Hi s head ELONGATES, CRACKS, becoming . . .good lord. The NMAW
opens, revealing a pit of COWLETE BLACK. A VO D. The
wrinkl ed PITS where eyes would be SPLIT OPEN, revealing

MOVI NG, PULSATI NG DARKNESS.

By the end, he stands easily FORTY FEET - a giant, ALIEN
HEAD from out of our deepest Jungian nightmares in a pool of
waveri ng SHADOW Hi s FI NGERS have becone a DENSE
criss-crossing VWEB, fingers upon fingers upon fingers, al
FLOATI NG all MOVWING around himand the room

He makes a NO SE - sonething between gutteral Eldritch
speak, a GROAN, a SCREAM and A HI SS.

The ROOF of the cavern shakes, CRACKI NG - DEBRI S spl ashes
into the water. The Doctor's "fingers" | MPALE thensel ves
into the walls, and then back out. . . Paul notices -

PAUL
He's going to bring it down on us -

The WALLS begin to VIBRATE, as The DOCTOR begins to PULL -
hi s denoni c FACE wavering |ike a mrage over the chaos -

THE DOCTOR
(di senbodi ed)
Death is an extant formof life -
(beat)
.now DIE for ME. . .and live -

HANDS upon FI NGERS, FI NGERS on HANDS, shoot toward STEFANI E,
who BLASTS at themw th her gun - to no avail. Paul,

equally, is BESET by the sane, aimng for his MOUTH and EYES
and other orifices - it's | ooking D RE
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- then: they STOP, fromthe both of them RECEDE
| nperceptibly, they begin to FLAKE. Stefanie |ooks. It's
ERI C, shaking - a raised, steady hand.

ERI C
FOCUS! Focus on him

Now freed, the two of themjoin ERIC - just as. . .A MASSIVE
CHUNK of the CEILING comes SAI LI NG out of the darkness - and
breaks CLEAN I NTO TWD over their heads, as PAUL grabs
STEFANI E and takes her to the fl oor.

They hol d HANDS, | ooking straight up at The Doctor - sweat
beads on their foreheads. ERIC | eads, with determ ned gaze -
and SUDDENLY, the very AIRis ALIVE with the DANCI NG

KALEI DOSCOPI C LI GHT we' ve seen so many times before, but not
like this. Sormething MAJOR i s HAPPEN NG -

- The DOCTOR i s BEI NG TORN APART FROM THE | NSI DE, sl owy.
FLAKI NG AWAY, bei ng RENDED, DI SI NTEGRATI NG bei ng burned
away by the dancing LIGHT. Al around the Cavern, his
"hands" and "fingers" are MELTING sl oughing off.

He SCREAMS, an inhuman NO SE fromthe deepest places in our
nightmares. . .and LUNGES toward THEM a GAPI NG BLACK NMAW
fifteen feet WDE, SHADOAS pouring from his EYEHOLES.

. . .and STOPS, nere inches away fromthem He can't nove.
He doesn't have the MASS

A BEAT. The dust settles.
The three back up, tenuously - hands still raised.

. . .The DOCTOR heaves his nutil ated hal f-body al ong the
floor, flecking away into pieces of BLUE LI GHT around them
shooting off into the distance. Web of fingers
disintegrating still, in the background. The sound of a

gi ant ani mal dying, |aboured breath shaking the walls of the
cavern.

THE DOCTOR
You.

He | ooks at them wth his imense, eyeless, nelting face -
di ssolving further into now nulti-colored, bloomng |ight
all the tinme -

THE DOCTOR
. .did you think. . .to kill nme?.
. Look at ne.
(beat)
Look at ne. .
(beat)
There is. . .no. . .going back.

.fromwhat |'ve shown you
( MORE)
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THE DOCTOR (cont' d)

(beat)
Unless. . .you would choose. . .to
[ive in darkness.

(beat)
You cannot. . .kill ne. . .in any
way. . .that matters.

.and he's gone, save for the dessicated, inhuman
carapace of his head, like some forgotten nonunent, dwarfing
the three of them
A beat. Is it over?

Eric hel ps Paul up out the water.

ERI C
You al right?
PAUL
Yeah. Yeah, I'm- |'m good. You?

Eric nods. They're both clearly in SHOCK. Paul goes to
Stefanie - grasping her shoul ders. They grasp for words for
a beat, until -

She HUGS HHM tightly. He kisses her. They CLING to each
ot her, holding on for dear life, afraid and w | d-eyed,
adrenal i ne fueled. Small, human.

Eric, meanwhile, keeps wal king - | ooking back at them for
just a nonent. It seens inevitable to him

He | ooks up at the Anti-Bodhi. Considering. Thinking.

ERI C
(to hinself, as he
t hi nks)
.. .l don't think there's a need
for anything so crude, anynore.
(beat)
| can do better, Doctor

STEFANI E
(0s)
Hey!
He turns. Stefanie and Paul are |ooking at him

STEFAN E
VWhat now?

Eric's not quite sure howto respond to that. Sonething |ike
a smle grows across his face. . .a CHUCKLE

FADE TO BLACK.
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EXT. STEFANI E'S APARTMENT - NI GHT
THE ENDI NG

Bl ack screen. We hear VWH SPERS. Radi o transm ssi ons.
"Contact" by Daft Punk begins, as we FADE | NTO -

ARLI NGTON, TEXAS. From above. CGLIDI NG OVER . .enpty parKking
lots, cars in the mddle of the road. Apartnment conpl exes
deserted. Deserted OVERPASSES.

W' re RUSHI NG OVER THE TOWN, GODLI KE OVER ALL, and as we do,
we begin to see. . .specks of white, in the road. First a
handful , then tens. Twenties. Hundreds.

THOUSANDS of PEOPLE, marching together. MEN, WOMEN and

CH LDREN of all ages, races and sexes. In the DOANNTOM ar ea,
they line the rooftops of buildings, and we can see the
PROCESSI ON stretches far off into the distance, a great,

LI VING MASS. W keep novi ng, toward.

EXT. FI ELD - DAY

. . . the head of the procession, as everyone begins to sit.
At the front is ERIC, flanked on the left and right by a MAN
and a WOVAN. Everyone is dressed in sinple white.

Eric takes out an EYE-DROPPER, filled with the sane
GREEN- AMBER m xture of the Drug and his own conpounds we saw
so | ong ago.

In tandem everyone begins to do the sane, hol ding them up
to their eyes.

I NT. STEFANIE'S CAR (MOVI NG - DAY

. SPEEDI NG t hr ough the deserted hi ghways. Paul's in the
passenger seat, holding a small urn.

EXT. H GHWAY - DAY

They get out, parked in the mddle of the road, walking
toward the SIDE of the OVERPASS. They stop, |ooking out at
ARLI NGTON i n the distance.

EXT. FI ELD - DAY

. . .as the Biologist raises his hands to the sky,
undul ating it. Everyone does the same, following his
nmovenents in conplete synchronicity.

W' re RUSHI NG BACK toward the front of the procession now,
as. . . THE GROUND BEG NS TO TREMBLE. SO L in GREAT MASSES i s
pulled up into the air, and grass. . .and ROCKS. TREES
UPROOTED, becom ng bi gger and bi gger, SW RLI NG

As we reach the BIOLOd ST's hand and PAN UP, revealing the
SW RLI NG CONFI GURATI ON we' ve seen so nmany tinmes before, now
wit large in the sky and getting larger and |larger all the
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time, spinning in and out of itself.
EXT. H GHWAY - DAY
We see a PLUME of DUST float out over the sky. ASH. It too
begins to SWRL in the sane configuration, spiralling
endl essly.

As we PULL BACK, we see - PAUL, noving his finger in a
Cl RCULAR MOTI ON.

PAUL
Goodbye, Dad.

He stops noving his finger.
.and the ashes slowy blow away, into the w nd.
FADE TO BLACK.
THE END.
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