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"The Winning of Freedom"

Screenplay by

Jason Young
Based on the bondage of Olaudah Equiano
FADE IN:

EXT. ROBERT KING PLANTATION - DAY
The scene opens on the Robert King plantation in the British colony of Montserrat. We see black slaves toiling to the rhythm of bondage under the watchful eye of an overseer. Whilst we establish the scene we hear the reflective voice of Olaudah Equiano:

EQUIANO(V/O)
My road to freedom began whilst I was in bondage on the Robert King plantation in the British colony of Montserrat in 1762. I had been abandoned by Africa…stolen by my countrymen…sold into slavery at the expense of my birthright.

OLAUDAH stands surveying his new surroundings, feeling a sense of fragmentation in his personal history. He carries the burden of every slave on his shoulders. Africa is no longer an option for him, and so now he has to find his place in this New World that he is in – the white man’s world.
JOHN ANNIS stands silent, thoughtful, filled with his own dark secrets and inner pain from slavery. He sees in OLAUDAH someone who has also been beaten by the whip, stolen away from his family, but possessing a passion to win his freedom.

(NOTE: JOHN ANNIS speaks in a Pidgin English as he is a first generation Caribbean slave. His father was brought over from Ghana and passed on some of his Tre language and dialect to him. In another context he would be speaking Tre, but because he is a Caribbean slave he speaks Pidgin English. This is OLAUDAH’S only intimate friend whilst he is a slave. He is ambitious and empowers OLAUDAH with his dream to purchase his own freedom. This motivates him to wake up every morning and work on the plantations.).

JOHN ANNIS
If you keep your head, African and do whats you supposed to do, you can buy your own freedom within four years. That’s right, four years. You see, the training you got in the Navy has equipped you with just the skills that the massa needs. It’s taken me almost twenty years to learn whats you got, and I’m just a few years short of being my own massa. So this is what we’re goin’ do. When we goes travelling to the islands you can buy some of them glass tumblers and barrels of pork, and sell it for three times as much here. Now if you don’t mind living humbly and you saves your money, you can be your own massa in no time. And once you’ve bought your freedom, you can work your way as a deck hand on ship and travel to England. That’s where all the freed slaves go. They says the moment a slave sets foot on English soil he becomes free. A man named Granville Sharp argued that in court in England. Yes-sir. That’s where I’m going when I buys my freedom…to England. 

The camera moves in on OLAUDAH as a flash of inspiration lights up his eyes. 

DISSOLVE TO:

INT. ROBERT KING’S HOUSE - DAY
We see a hand writing out a manumission paper with a quill pen as we hear EQUIANO’S thoughts through a voice-over.

EQUIANO(V/O)
From that day on, I determined in my mind to save up enough money to buy my freedom. Time was no longer an enemy to me. It was merely a yardstick to measure the distance between slavery and freedom. For that was my ultimate goal: to buy my freedom. 

(Beat) 

That happy day came on the 11th July 1766 when I bought my freedom for the price of forty pounds and still had the rest of my life ahead of me. 

(Beat)

The gratification afforded by my triumph over slavery revived in me a sense of my own manhood. When I was a boy I was made a slave. Now, the slave had become a man. It was the starting point of a new existence for me. 
DISSOLVE TO:
EXT. MONTSERRAT HARBOUR - DAY
We see EQUIANO and JOHN ANNIS walking along the harbour, dressed simply with great dignity. They are free men bound for England, bouncing up and down in heavenly steps on a victory walk. It is the walk of freedom, for JOHN ANNIS has never led a young man’s life in freedom, and his sense of adventure is awakened.

JOHN ANNIS
Now here’s what we goin’ do, African. We’re goin’ earn some money on board these ships as a deckhand so that we can travel the world and see what’s out there for us men of freedom.

Sailors and slaves look on after them, despising their freedom, daring to meet their eyes in silent duels. EQUIANO and JOHN ANNIS just walk straight past them without even looking at them, wanting nothing from them because they are now complete and whole human beings. Their completeness reflects the slaves’ and sailors’ incompleteness (slaves because of their vulnerability under the whip, and sailors flogged for their incompetence – both of them contrasting the oppression within the two societies). But at the same time these people partly admire EQUIANO and JOHN ANNIS for their achievement, and turn away from them to return back to their misery.

JOHN ANNIS
You knows what? I feels like I is twenty-one again. Yes-sir. When I’s was twenty-one I had a young man’s dream to see the world, African. Now I’s free my dream’s coming true.

But he doesn’t get any further than the harbour when he hears:
VOICE(O/S)

Where d’you think you’re going, nigger?
There is absolute silence.

Both of them are arrested in their tracks by an invisible hand, and they turn round to look at their accuser.

FAVORING DAVID LISLE
We see the slave catcher, DAVID LISLE, as he threads through the clots of people, allowing the camera to examine him more closely. His face is a study of lust: lust for black flesh. He has raped slave women, mulatto women, quadroon women, octoroon women, hell-bent on polluting the slave community with his DNA. With slave men he has taken pleasure in publicly whipping the flesh off their backs, stripping them of any dignity that they possessed, reducing them to a mass of flesh and tears. All of this just to demonstrate his power over slaves and his absolute contempt for the black race. A lusty gleam of excitement is in his eyes. He is thirsty for blood and he can smell it in these two free men. His lips betray a secret smile, enjoying the power that he knows he has over the black race. You do not want to get to know this man, but for the purposes of this scene we shall give you a taste of his attitude towards black slaves.

FAVOURING JOHN ANNIS
He disarms him with a smile.

JOHN ANNIS
Now, cap’n. I’m sure we can resolve this problem.’ (He takes out his manumission papers.) You see my friend and I here are both free men. As you can see from my manumission papers.

DAVID LISLE looks back at him impassively, neither impressed nor angry, just determined to carry out his agenda. He takes the papers from him and tears them up, wooing JOHN ANNIS into a trap. 
Alarm deepens on EQUIANO’S face as he realises that this thing has gone too far and that he must intervene to stop it. As he tries to do so, two slavers restrain him from behind. 
The contempt and hatred that this act injects into JOHN ANNIS is reflected on his face. Twenty years of hard work and sweat has just been destroyed in a matter of moments. All of his rage now becomes centered on one man – DAVID LISLE. He then throws himself at him, gripping his neck with centrifugal force to squeeze the life out of him. DAVID LISLE plucks a dagger from his back pocket and plunges it straight into JOHN ANNIS’ chest. He stares at his killer with terror in his eyes. LISLE plunges it again through his stomach, making sure it goes a long way to kill him. He pulls it out of JOHN ANNIS’ body and wipes the blood clean off the blade by brushing it against his trousers.

(NOTE: Because JOHN ANNIS was captured and sold back into slavery, I have invented an untimely death for him because of the effect that his stolen freedom had on EQUIANO.)

EQUIANO rushes to him, cradling his head, looking into his tear-stained face.

JOHN ANNIS
You must forgive me, African, for not sharing your freedom with you. But my time has come. And in death I find my true freedom. 

(Beat)

Go to England, Gustavas. ‘Find Granville Sharp in London. Only he can help put an end to slavery. 
He attempts to draw breath, but his lungs resist, choking him, and forcing him to slip away into eternity.

The camera focuses on EQUIANO. A piece of his soul has been taken away.

We hear the voice of DAVID LISLE addressing the crowd:
DAVID LISLE
Watch him die, niggers.
The camera tracks the faces of the crowd, and the meaninglessness of their lives is evident in their expressions. All of them will live in powerlessness and die in oblivion, and this is fleshed out in DAVID LISLE’S words off screen:
DAVID LISLE(V/O)
Death is the only freedom you get from slavery.
Moved to comfort his friend, EQUIANO cradles his head in his arms, and releases the world of pain inside through his tears. Grieved at the unfairness of life so prematurely taken away, he looks up to the heavens for an answer. The camera begins to ascend, as if to carry his prayer up into the heavenly realms. And God, in his boundless compassion, shares EQUIANO’S grief as a gentle rain starts to pour down on him. The camera continues to crane upwards, away from him towards another land, perhaps Africa, just to allow him his moment of privacy to grieve.





SLOW FADE OUT.
FADE IN:
EXT. THE OPEN SEA - DAY
The nose of the Nancy schooner ship knifes its way through the beautiful open blue-grey sea as OLAUDAH stands braced against the wind in full command of himself, feeling the ship’s surging power. It is a union of man and vessel, cleansing him through the exposure of the open sea.

(NOTE: Of course, OLAUDAH bought his freedom at the age of 21, but for the purposes of this project we will increase his age to 43 and foreshorten the subsequent events that took place between 1766-88. He will still look as though he is in his 30s just like Cary Grant at the end of the 1940s.) 




DISSOLVE TO:

EXT. PORTSMOUTH HARBOUR - DAY
We see the Nancy floating down the inner harbour, and as it manoeuvres into the dock we hear the voice of EQUIANO narrating.

EQUIANO(V/O)
The transformation from being a slave to being a free man in such a short space of time took a little while to adjust to. There are still strands of a freed slave’s life that needs to be reconciled with his new found freedom. Spending that freedom in a country that is totally divorced from plantation life can also add to the problem




DISSOLVE TO:

LATER – PORTSMOUTH HARBOUR
EQUIANO has disembarked the ship, and stands surveying his surroundings like a lonely wandering soul in search of wholeness. People and vehicles move past him as if he isn’t there, not acknowledging his presence. Whilst all this takes place we hear his thoughts in a voiceover:
EQUIANO(V/O)
The blankness of time had separated me from my African past. The face of my mother whom I was taken from as a child in Africa was now but a distant memory. I felt as though I was standing outside of history, living a faceless, voiceless existence with no sense of self-consciousness. Although I was no longer a slave, my freedom was still absent in this veil of silence I existed in. It was then that I decided to make a place for myself in this New World – the white man’s world.




DISSOLVE TO:

INT. GRANVILLE SHARP’S OFFICE - DAY
We see the lawyer and philanthropist, GRANVILLE SHARP - a man in his forties who wears an old-fashioned suit and looks as though he were born old. He has bushy eyebrows, a slim frame and looks as though he could do with a good meal. He is a philanthropist and a man with a soul drawn towards the bible and godly things.

GRANVILLE
Vassa, did you say?
We DOLLY back to reveal EQUIANO in conversation with GRANVILLE.

EQUIANO
Yes, sir.

GRANVILLE
No doubt that’s not your real name, but I can see why they gave it to you. And what brings you to England, Mr. Vassa?
EQUIANO
I was hoping to implore your intervention in the human traffic of African slaves.

GRANVILLE
And how exactly were you planning to do that?
EQUIANO
I don’t rightly know, sir. I was thinking that maybe in the meantime you could recommend me to someone who can teach me a business whereby I might earn my living
GRANVILLE smiles and sees an opportunity to stimulate momentum for the abolition campaign.
GRANVILLE
I like you, Vassa. I think maybe we can do something together. Let me speak to a few people in the Royal Navy. I know they’re looking for a Commissary of Provisions and Stores for their Sierra Leone project. Maybe you could fill the bill. 

(He looks at EQUIANO’S letter.) 

You write well, Vassa, for a former slave. Where did you learn to read and write?
EQUIANO
Whilst being in the service of Lieutenant Michael Henry Pascal, sir. He introduced me to his friends and family in London and taught me how to read.

GRANVILLE
And changed your life no doubt?
(Beat)

I’d like to read more of your work. Have you kept any memoirs of your experiences on the plantations?
EQUIANO
I’m afraid the blankness of time has deprived me of a fixed date for my birth. My existence as a child in Africa almost seems like another life. I almost feel as though I have no connection with the memories of my past. But my thoughts are coherent enough to record what you require of my history.

GRANVILLE
Try and get it down in writing. Everything you can remember from your childhood in Africa up until the present day so that we can have a thorough account of the effects that slavery has on human beings.
EQUIANO
How will this help you end slavery?
GRANVILLE
Words are spears, Mr. Vassa. Once you have mastered the English language you have the sharpest blade. If we are to end the slave trade then it will be by the pen. Our intention is to attack the British slave system by ending the slave trade. If Africans are no longer available to trade, then planters will have to treat their slaves better. Once we have cut off the supply of slaves…it is hoped that we can end slavery itself. We’ve published Mr. Cugoano’s narrative of his Thoughts and Sentiments on the evil of Slavery when the abolition committee was set up. We need witnesses to stand before the select committee in parliament to testify to the horrors of slavery if we are to push this bill through.  
(He leans over his desk toward EQUIANO)  
You, Mr. Vassa, are our witness. (He leans back into his chair)  
A narrative written by you will be a testimony that can be presented in parliament as evidence for an abolition bill. No doubt the London Committee will widely circulate your work once it is published. Do you have an address to stay in London?
EQUIANO
No.
GRANVILLE scribbles a note and then hands it to him.
GRANVILLE
These are some friends of mine. You can stay with them until you can find your own place.

EQUIANO
I’m forever in your debt, Mr. Sharp.

GRANVILLE
Are you a religious man, Mr. Vassa?
EQUIANO
No, sir.

GRANVILLE
God has favoured you by giving you your freedom and saving you from certain death. In my opinion, I think he’s saved you to be the chosen representative of the Sons of Africa here in Britain during this abolition campaign. We have fifteen thousand men like you living in this country at the moment. You can be their voice that speaks through time.
(He lowers his gaze and rescues a bible from his drawer.) 

I’ve written a few books myself on Christianity. But if there’s one book that I’d recommend it’s the Holy Scriptures. 

(He hands it to EQUIANO.) 

Cherish it well, Mr. Vassa, for in it you will find the key to your life. 




DISSOLVE TO:

INT. EQUIANO’S STUDY - NIGHT
We see EQUIANO sitting at a desk searching the scriptures. This is his Tower Experience, and we are taken on the journey of his conversion through his inner thoughts in a voice-over:
EQUIANO(V/O)
Desperately hunting for, and hunted by, the God creation, I delved into the Holy Scriptures to consider my eternal state. I feasted upon his Word, chewing it like manner to a hungry man, sweeter than honey on my tongue. And it was upon reading the letter of St. Paul to the Galatians that the Person of Christ broke in upon my soul: Before this faith came we were held prisoners by the law, locked up until faith should be revealed. So the law was put in charge to lead us to Christ. There is neither Jew nor Greek, slave nor free, male nor female, for you are all one in Christ. The forcefulness of these words penetrated my mind. It was as if Christ was present with me in my slavery as an invisible companion, and had placed me on the plantations to be a witness for him. He was the second slave who shared my suffering and protected me from the gaping jaws of hell that swallowed up so many of my countrymen. I felt like I was reborn in my mother’s womb. All the joy and happiness of a God-filled life began to flow through my heart, cleansing my spirit, renewing my soul. I started to reflect on my life with spiritual eyes, observing Christ dancing with me through the rhythm of bondage, sharing my pain, alleviating my suffering. This was the breakthrough that I was searching for to energise my protest against slavery. The match was now ignited. I was going to capture the imagination of Britain.




DISSOLVE TO:

INT. SOHAM CHURCH - DAY

EQUIANO is on a book tour in Soham giving a talk about slavery.

EQUIANO
The ancient Greeks had slaves. The Roman Empire had slaves. The Saracens had slaves including your very own from Cornwall. Even in Russia slavery still continues in the form of serfdom. But the greatest of all these evils is the trafficking of the African species. To abolish the slave trade means to cut off the supply of slaves from Africa. That would result in either the slave population dying off, or plantation owners forced to pay salaries to their slaves. Either way, it is a step closer to freedom. We must be agitators for a humanitarian cause. Already we have formed an alliance with the MP William Wilberforce to champion our cause in the House of Commons. Today, gentlemen of Britain, we can make history and change the world for good. We can take a stand against this human injustice of which I am a witness. We can refuse to take slave grown sugar in our tea. To refrain from drinking coffee made from the harsh conditions of slaves in the Americas. And we can resist the habit of smoking tobacco. I appeal to you to join the campaign for Effecting the Abolition of the slave trade, and put an end to this human evil once and for all.
The crowd rise to their feet in applause. He has won them over with his rhetoric. Hands dart towards him to congratulate him. Others merely minister to him by an embrace and the power of touch. His gaze momentarily strays around to enjoy the attentiveness of his audience, but then rests on a beautiful woman by the name of SUSANNAH CULLEN with her father, THOMAS CULLEN. He tries to resist the emotional tug that he feels for this woman, but his eyes remain riveted on her. Although he hears various voices around him all he can see is her. She approaches him as she wishes to participate intimately in his life.

THOMAS
Congratulations, Mr. Vassa. We’re fully behind you in your campaign to abolish the slave trade and all of us have stopped taking sugar in our tea. My name’s Thomas Cullen. And this is my daughter, Susannah Cullen.
She stands in close proximity to him and puts out her hand to shake his.

SUSANNAH
I’m deeply honoured to meet you, Mr. Vassa.
EQUIANO
That’s very kind of you, Miss Cullen.
EQUIANO
And if you haven’t got any plans this afternoon, Mr. Vassa, we would like to invite you round for supper at our humble abode so that we can show the sights of Soham.
He stares at the man, seeing a human being that does not look like him, who does not speak his mother tongue, and belongs to a nation of people who are responsible for his enslavement, yet at the same time engulf him with unconditional love. He has to turn away for a while to hide his emotions. It is all too overwhelming. 

He can feel Susannah’s presence come up behind him, and he turns around to look at her. She places her hands in his, tenderly, lovingly, ministering to him through the power of touch.

EQUIANO
What makes people like you love a man like me?
The answer is in her eyes and her warm smile.

SUSANNAH
Because we care.

Not wanting to become overly familiar too soon, OLAUDAH keeps a part of himself closed from her. SUSANNAH, on the other hand, sensing that time may be short, moves gently towards him as if to mobilise their union.





DISSOLVE TO:

INT. CULLEN HOME - DAY

They are all seated at the dinner table having completed their meal. It is a cultured home, and despite the fact that EQUIANO is a few years removed from slavery he cannot escape the unpleasant rawness that he feels in this environment. SUSANNAH begins to converse with him on personal terms.

SUSANNAH
I think I was totally unprepared for the impact you had on my emotions, Mr. Vassa. Your speech made an impression on me.
EQUIANO
The struggle is my life, Miss Cullen. But you have proved that you’re a friend of the campaign.
SUSANNAH
Call me Susannah.
He smiles at her.

THOMAS
Where are you planning to go next, Mr. Vassa?
EQUIANO
To Edinburgh, sir. I’m hoping the Scottish people will be receptive to what I have to say.

THOMAS
No doubt the people of Scotland will have an opinion on the subject. The 1707 Act of Union with Scotland gave them entry to the slave trade. Do you ever pine for a wife?
EQUIANO
Living in bondage for so many years prevented me from seeking consolation in the arms of a woman. And it is the legacy of slavery that the family structure of black slaves on the plantations be broken.

THOMAS
How do you mean?
EQUIANO
A slave is not allowed to be married in the Anglican Church on the plantation. Any woman that he loves is the property of his master. Any children that he has, is the property of his master. He has no sense of family or ancestry. He has no home or country because he can be taken at any time and sold to another plantation. The slave can be the loneliest man in the world, Mr. Cullen. 
(He meets THOMAS CULLEN’S eye.) Even when he is free.
THOMAS

I suppose anything of a sensitive nature had to be encoded within the text of your book so as not to offend your readership. Nevertheless...I am curious to discover the truth of what the experience of a slave woman is like on a plantation.
The camera moves in on EQUIANO as he begins to stare into the shadows. His eyes are steeped in dark memory, and the present starts to fuse with the past.






EQUIANO

It is a rare slave woman who escapes being raped by her owner or overseer on the plantation. The black slave has no sense of what it means to be a husband because he has been emasculated by his master. He would grow up on the plantation…listening to the screams of his mother…his sister…his wife…or even his daughter…being taken in the barn or in the bushes by his owner.
The camera switches to SUSANNAH as the reality of plantation gains entry into her mind through EQUIANO’S voice. The words enter her ears, provoking a psychological sensation that brings slavery alive to her.

EQUIANO(O/S)

Someone who has not been a slave cannot imagine what it must be like hearing the woman who gave birth to you being raped...the woman that you love being raped...and the girl you’ve given life to...BEING RAPED. But the worst thing about it is that the slave can do absolutely nothing about it. He is filled with fear of the whip...and dread that he may be wrenched from his family and sold to another plantation.

The psychological impact of what he’s said begins to take effect on SUSANNAH. She feels as though she has been transported mentally to the plantation, and that the degradation of slave women is enforced upon her. We cannot see it yet, but the seed of psychological damage is being cultivated.
THOMAS
This is your home now, Mr. Vassa. Slavery is behind you. Abolition is in front of you. And your book is currently taking across the country. You’ll need a wife to come back home to and raise children for you. Do you understand the point I’m trying to make?
EQUIANO looks at SUSANNAH.
EQUIANO
Susannah. 

(Beat)

They say a man is incomplete until he marries. If you marry me, you’d be marrying the abolition campaign.

SUSANNAH
If I can be a lover of freedom…then can I not love a man who cherishes it even more?
She offers him her lips, and they kiss for the first time.

SUSANNAH
Now we belong to each other.




DISSOLVE TO:

EXT. SOHAM CHURCH - DAY

We see EQUIANO and SUSANNAH walk out of Soham church holding hands having just got married. 
EQUIANO(V/O)
On the 7th April 1792, Susannah and I entered into the land of matrimony.

They stop walking and turn to face each other.

EQUIANO
Susannah. On this day, we marry in remembrance of all those slaves who weren’t allowed to get married in church…in remembrance of those who are still in bondage…and in remembrance of those who died trying to be free.

Free at last, he kisses her on the lips. They are unconscious of everyone else around them, until at long last the spell is broken and they release each other. A cheer of laughter goes out to them.




DISSOLVE TO:

A SERIES OF SHOTS illustrating what EQUIANO is narrating.
EQUIANO
I continued to travel up and down the country promoting my book and speaking to audiences about the slave trade. I became an equal with the slave masters, earning money, not from the profits of slavery, but by speaking about slavery. I was making more money now than I had ever seen in my life, trying with all my heart to lift my race into the consideration of the British public. I was free...married...financially independent and now I had two daughters to add to the family. The first was Ann Maria – born on the 16th October 1793. And the second was Joanna – born on the 11th April 1795. 


(Beat) 


I was a self-made man.

DISSOLVE TO:

INT. EQUIANO’S STUDY – DAY

EQUIANO is sitting at his desk, counting up his subscriptions in SUSANNAH’S presence.






EQUIANO


Nineteen hundred copies of my book have been sold in Ireland. It’s been translated into Dutch and German respectively. And there’s even talk of a New York edition. Susannah. We are on the brink of abolishing the slave trade by the year 1796.





SUSANNAH

I’m so happy for you, Gustavus.

(Beat)

I’ve been having this dream lately.






EQUIANO

What dream?






SUSANNAH

About what you said...on the plantation.






EQUIANO

I should’ve known better not to mention such things in your pres…






SUSANNAH

No, I’m glad you did. 

(Beat) 

I wouldn’t have known otherwise.






EQUIANO

What happens in your dream?






SUSANNAH

Well...it only comes now and then, but...





EQUIANO

Go on!






SUSANNAH

It’s night-time. And I hear voices.






EQUIANO

What voices?






SUSANNAH

Voices of women...screaming for help.

(Beat)

I sometimes see their faces...leaping out at me...crying for help.






EQUIANO

What else do you see?






SUSANNAH

In my mind’s eye, I see a plantation owner, chasing after me. Each time I have the dream he gets closer and closer until...

(A well of tears begin to flow through her eyes.)

Oh please don’t let him catch me, Gustavus. I’ll die if he catches me.

He gathers her up into his arms and holds her in a deep embrace.






EQUIANO

No one’s going to catch you, my sweet. You’re safe with me.





EQUIANO (V/O)
But the winds of change in France and St. Domingue were to put a stop to our safe world.
DISSOLVE TO: 

INT. EQUIANO’S HOME - NIGHT
Close shot of GRANVILLE SHARP as he delivers the bad news to EQUIANO and SUSANNAH.

GRANVILLE
The motion for an abolition bill in 1796 has been rejected in the House of Lords. 


(Beat) 

There’s hostility towards the abolition cause because we’re seen as having an affinity with the Revolution in France and Saint Domingue.

(Beat)

Our addresses have been published in newspapers, and we’ve all been receiving death threats from pro-slavery campaigners. Our letters have been intercepted in the post so that we can’t correspond with anyone. Our members’ homes have been burnt down and they’ve been detained in the Tower of London. But the most gruesome picture of all is that the wives of our members have been subjected to such harassment that some of them have given way to bad health and passed away.
EQUIANO looks across at SUSANNAH eagerly. She is staring into the shadows, lost in her private nightmare.





GRANVILLE
The abolition bill will have to wait until another day.

(Beat)


No matter how things turn out, Gustavus...I want you to know that generations of men shall come after us and study the lesson of our fight against the slave trade. They will make a note of what we have done...and they will survey how they have reached their present position.
He exits the scene, and a heavy silence falls on the room.
FAVOURING SUSANNAH
Sensing the call to death, she hears the sound of screaming women slamming into her ears. Her nightmare is merged into reality, and the real begins to consort with the shadows.

SUSANNAH
Gustavus. 

(Beat) 

I feel as though I’m in another place seeing things that no one else sees...hearing voices that no one else hears. 

(Beat) 

He’s after me again.
EQUIANO
It’s alright, Susannah. Nobody’s after you. You’re safe here with me.
SUSANNAH
I have to keep running.

EQUIANO
No, Susannah, please try...try and break out of it...for me!
In this one short moment she breaks away from her nightmare and turns to him with deep love and hunger in her eyes.

SUSANNAH
Kiss me one kiss.
Their lips come together in reassurance of their love for each other. When the kiss ends they remain together, locked in each other’s embrace. We see SUSANNAH’S eyes staring past him, sinking into a dull stupor. As we...
DISSOLVE TO:

INT. EQUIANO HOME – DAY

We hear EQUIANO narrate what has happened over a passage of time.
EQUIANO(V/O)
From that day on, the nightmare in Susannah’s mind began to explode. What I shared with her on that Sunday evening in 1792 landed in her life like a heavy weight and was dragged across the years until it destroyed both mind and body.
We see him in conversation with a doctor outside the bedroom.

DOCTOR
I’m afraid you’ll have to prepare yourself for the worst, Mr. Vassa. Your wife has crossed over into the land of the mad. The woman that lies in that bedroom is not the same person you married. She only has a few days left at best, if not, a few hours to live. I’m sorry. There’s absolutely nothing I can do.
EQUIANO
I wish to be alone with my wife now, doctor.

DOCTOR
Of course. I’ll wait outside until you’ve finished.
EQUIANO enters the bedroom.
INT. BEDROOM - DAY
EQUIANO looks in and sees his wife lying in that lonely place known as the deathbed. He shuts the door and begins approaching her, noticing the pallor of death hovering over her ghostly white face. She is drifting on the edge of existence, and once he reaches the bed, her sad pale face looks up at him.
SUSANNAH
How is my beloved Gustavus?
EQUIANO
I pray that God may take me in your place and let you live.

SUSANNAH
We are merely pilgrims in this life, moving towards our heavenly home.

EQUIANO
If you die now a part of me dies with you. 

(Beat) 

Wherever you go...my heart will be your traveling companion.
SUSANNAH

Kiss me once more for the last time.

She lifts her head to press her lips against his. When their lips part her eyes close, and she enters into the land of eternity.
Tears begin to sting his eyes as the unbearable grief of loss floods his face. The pain and loneliness of being separated from a loved one is more intense than he can bear, and so he gives vent to it in a voice-over:
EQUIANO (V/O)

The awful truth of her death burst deeply into my soul. I couldn’t move for hours, for I was still entertaining the notion that she was just sleeping and would come back to me again. 


(Beat) 


But it was not to be. She was gone forever, and her absence left a deep void in my life.

DISSOLVE TO:
INT. EQUIANO’S BEDROOM - DAY
EQUIANO lies in bed, determined to remain there until the day he dies.

EQUIANO (V/O)
And so I sought relief in the solace of my room, lying in my bed for days, seeing the beauty of my beloved Susannah dance in my mind. I moved through life in an emotional vacuum, accepting whatever fate befell me. There were no more tears to shed because my grief had left me bereft. I was also robbed of my voice and the means to express my grief to my loyal friend, Granville Sharp, who came by my bedside to see how I was. 
GRANVILLE
She was a true daughter of the campaign was Susannah. 


(Beat) 

History will never know the role that Englishwomen played in the abolition campaign.
EQUIANO opens his mouth to try and send forth words, but no sound comes out.
GRANVILLE
Gustavus. 

(Beat)

Whether or not we live to see the abolition of slavery, I must appeal to you as a friend and brother in Christ to emancipate your former slave masters by forgiving them before you depart this earth. 

(Beat) 

We are not responsible for the course life determines for us. But we are responsible for how we respond to it. Don’t let your soul be damaged by un-forgiveness.
EQUIANO struggles to find some source of inspiration to bring forth speech, but again none comes. His many years count against him, and he feels embarrassed.
GRANVILLE gets up from his chair, and makes his way to the door. When he reaches it, he opens the door, turns around and looks at EQUIANO.
GRANVILLE
I’ll have to leave now, Gustavus. But I’ll be back tomorrow to look in on you.
He shuts the door behind him.

EQUIANO can feel the chill of eternity in his bones, wooing him into another life. He looks around his room for the last time, taking in the world that he is about to leave.

EQUIANO (V/O)
So there you have it. The story of my bondage and my freedom. 

(Beat) 

I know that I will not live to see the day that slavery is abolished, but my immortality rests in my children, and it is in my children that freedom from slavery will be fully realized.
He slips away into eternity to be reunited with SUSANNAH in death.
FADE OUT.
The Legend appears:
Olaudah Equiano died on the 31st March 1797 at the age of 52.
Another Legend appears: His first daughter, Ann Maria, died on the 21st July 1797 at the age of three years and nine months.
A third and final Legend appears: His only surviving daughter, Joanna, lived to see the 1807 Abolition of the Slave Trade Act and the full emancipation of slavery in the British Caribbean on the 1st August 1838. She married Rev. Henry Bromley and died on the 10th March 1857 at the age of 62. She is buried in Abney Park Cemetery in Stoke Newington, London.
THE END
