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Fade i n:
EXT. SNOA FOREST - N CGHT

A blizzard swoops in around an isolated wood cabin. Dm
yell ow |ight projects out the crack in the curtains, and
snmoke rises fromthe chi mey.

A dark figure approaches slowy in a |large coat, his steps
| aboured in the deep snow.

SUPER: AUSTRI A, 1949.
EXT. CABIN - N GHT

The man reaches the door and KNOCKS. A voice frominside
shouts i n Ger man.

FRANZ
(German; subtitled)
Alie! You ve been gone hours!

FRANZ (40s) opens the door in anger. H's face quickly turns
to shock as CHARLIE (40s), rugged, stands at the entrance,
bl ood on his face and pistol ainmed at Franz.

CHARLI E
(wmth an English accent)
H . Corporal Charlie Fawkes. Could
| use your sink?

I NT. CABIN - N GHT

The cabin is small: a rustic kitchen in the corner next to
the fire, a couple cupboards and beds as well as a snal
table in the mddle with two chairs, Franz on one. The ot her
holds Charlie's thick coat.

Charlie washes the blood off his face at the sink in the
kitchen. He wipes his face with a small towel.

Meanwhi | e, Franz | ooks through a typed letter, obviously
quite flustered. He | ooks sideways to a cupboard on the
wal | .

Franz notions towards it just as Charlie turns and grabs his
six shooter fromthe counter. Franz | eans back into the
chair.

Charlie walks to the table and sits in the opposite chair.
He smles politely while placing his gun down on the table,
barrel towards Franz, next to a filled cup of tea. Franz
puts the document down.

FRANZ
| have noney.

CHARLI E
"' m not here for noney.



FRANZ
That painting is worth a fortune.

He refers to the painting behind himof a peaceful neadow.
Charlie stares at it a nonent.

CHARLI E
Is that a Levitan? | saac Levitan?

FRANZ
You know your art.

CHARLI E
| studied himat university.

FRANZ
You can have it if you go.

CHARLI E
That's your price?

Franz doesn't break eye contact.

CHARLI E ( CONT' D)
| think you have ne confused with a
hi t man.

FRANZ
What are you then?

Charlie takes a sip of the tea on the table. He | ooks at the
cup, obviously disgusted.

CHARLI E
Do you want to know what | hate
nost about Germans? You coul dn't
make a good cup of tea if your life
depended on it. It's not a hard
process, and yet, even if | pointed
a gun at you...

He indicates to the gun on the table.

CHARLI E ( CONT' D)
It would still be this.

He | ooks at the cup again. Takes a sniff.

CHARLI E ( CONT' D)
VWhat | eaves did you use?

Franz shrugs.

FRANZ
They were in a box.



CHARLI E
A box? See, that's the problem You
throw a bag into a hot cup and cal
it tea. Things aren't so black and
white. You think I'"ma hitmn
because | have a gun. When you cal

me that | | ose everything el se
about nme. Al | amis that gun. You
under stand what | nean?
FRANZ
kay.
CHARLI E
So what about you?
FRANZ
What about nme?
CHARLI E
You call yourself Nazi, yes?
FRANZ
| did.
CHARLI E
So what do you | ose?
FRANZ
| don't know. What do | |ose?

Charlie shrugs his shoul ders.

FRANZ ( CONT' D)
You killed Olie?

CHARLI E
| had a warrant for himtoo.

FRANZ
Wthout a trial?

CHARLI E
It's a long wal k back to Berlin.

Charlie takes a sip through habit, reacts in disgust.

Franz | ooks again to his left to the cupboard at the wall.
Charlie notices and takes a | ook.

FRANZ
So you're just going to kill me in
cold bl ood?

CHARLI E
You' d deserve it for serving this.

Charlie smles.



CHARLI E ( CONT' D)
kay.

He opens up the gun's cylinder and takes out a bullet. He
places it on the table. He does this again until there's 5
bull ets standing on the table.

CHARLI E ( CONT' D)
Tell you what, |['ve left one in
t here. You reckon you can get off 6
shots before | make it to that
cupboard there and shoot you with
your own gun?

FRANZ
What ?
CHARLI E
| saw you | ook.
(beat)

You wanted a trial, no? How about
trial by conmbat? Like we used to.

Charlie places the gun on the table and then slowy slides
it down. Franz doesn't nove. Charlie leaves it in the mddle
of the table and sits back again.

Franz | ooks at the gun, then up to Charlie, then back at the
gun.

FRANZ
This is absurd.

CHARLI E
| could just shoot you straight.

Franz | ooks back to the gun.

CHARLI E ( CONT' D)
| won't nove until you do.

A |l ong pause. Charlie continues to stare hi mdown.

Franz | aunches hinself towards the gun as Charlie grabs the
table and flips it. The tea spl ashes everywhere. Bullets
roll across the room The gun flies to the floor. Franz
crawls to it in desperation.

Charlie quickly gets to the cupboard and opens the top
dr awer .

Franz gets the gun, stands up and starts to shoot. TICK. The
hamrer hits not hing.

There's no gun in the top drawer. Charlie searches around.
Not hi ng of note beyond a Spani sh dictionary.

TICK. TICK. Franz contines to shoot.



Charlie opens the second drawer. TICK. The gun's there.
TICK. He grabs it, turns, and SHOOTS Franz in the chest.

Franz falls on his butt and | eans back on the flipped table.
The bl ood spreads rapidly around his chest. Charlie inspects
the gun. It's a Luger PO08.

CHARLI E
Hm Standard SS issue. Good gun

Charlie looks to Franz, who's smling. Franz lifts the gun
up and ains it at Charlie.

FRANZ
That was five.

He pulls the trigger. TICK He pulls it a few nore tines.
TICK TICK TICK TICK

He's confused. Angry. He |looks to Charlie, who slowy
reaches into his pocket and pulls out one |ast bullet.

CHARLI E
| |ied.

He throws the bullet to him Franz catches it. A beat.
Charli e SHOOTS hi m dead.

It's quiet now The WND can be heard how i ng out si de.
Charlie grabs his own gun out of Franz's dead hand. He gets
up and wal ks to the painting of the neadow. He | ooks at it
for a nonent.

He grabs the painting by the frame and takes it off the
hook.

EXT. SNOW FOREST - N GHT

The blizzard has stopped. The cabin is engulfed in flanmes as
Charlie wal ks back through the snow. In his hand is the
pai nti ng covered in a canvas cloth.

TI TLES.
EXT. TRAI N STATI ON - DAY

An old steamtrain SCREECHES to a halt at a m d-sized
English train station. The platformis busy with people
waiting for their |oved ones.

A stream of people wal k out of one of the train cars.

Charlie wal ks out, still wearing the sane clothes apart from
the coat as it's a lovely spring norning. He carries the

pai nting, but nowit's wapped in brown paper.

He still holds the painting in his hand as he struggles his
way through the crowds of people. He notices a man standi ng
at the back of the station, JIM(60's), large with a

noust ache and expensive suit. He's on the | ookout.
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Charlie covers his face wwth the painting and wal ks out.

CHARLI E
Taxi !

EXT. ENGLI SH COUNTRYSI DE - DAY

It's a cool, crisp spring norning. The trees are just
starting to bud as a taxi drives through the narrow country
r oads.

INT. TAXI - DAY (MOVI NG

Charlie sits in the back of the taxi as he watches out the
wi ndow at the English scenery.

TAXI DRI VER
So, how | ong have you been away?

Charlie |l ooks to the TAXI DRI VER (40s).

CHARLI E
Too | ong.

TAXI DRI VER
| know how that feels. It's the
hills you mss nost, | found.

The driver points to his sun visor to a set of 2 nedals, the
War Medal 1939-1945 as well as the France and Gernmany Star.

Charlie | ooks at them for a noment.

CHARLI E
Where did you fight?

TAXI DRI VER
Bel gium .. France, nostly.

CHARLI E
Nor mandy ?

TAXI DRI VER

Gol d beach. Fourth boat to arrive.

| was |ate that day, got me put in
the front of the boat. First man

t hose Krauts saw when t he door
dropped. What about you? You fight?

CHARLI E
| was a |l ot further back.
TAXI DRI VER
Gol d beach?

Charli e nods.

TAXI DRI VER ( CONT' D)
Real | y?
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The driver puts his right hand out behind himfor Charlie to
shake. H's last two fingers are mssing. Charlie shakes it.

TAXI DRI VER ( CONT' D)
Ri char d.

CHARLI E
Charli e.

TAXI DRI VER
(referring to the nedals)
| get conplaints about those,
believe it or not. People say it's
not very English showcasing them
like that. But this isn't the sane
Engl and it used to be.

The taxi driver looks in the rear view mrror at Charlie,
then notices the car behind him It's dark and sl eek, | ooks
expensi ve.

TAXI DRI VER ( CONT' D)
That car's been tailing us since we
left the station.

Charlie | ooks back and sees the car. He breathes out.

TAXI DRI VER ( CONT' D)
Do you want nme to try and shake it
of f?

CHARLI E
He knows where | 1ive.

EXT. ENGLI SH ESTATE - DAY

A large English mansion sits in the mddle of a well-grooned
garden. Surrounding it all, beyond the garden, is a forest
of oak trees, all budding.

I NT. LI'VING ROOM - DAY

Unli ke the outside, the interior of the mansion is

unwel com ng, old and covered in dust. The roomis ornate and
peppered with fancy chairs and tables. Charlie hangs up the
Levi tan pai nting.

He takes a step back and |l ooks at it, then turns to the rest
of the room The dust is quite noticeable. He rubs his
finger on one of the tables, leaving a trail clean wood
underneath. He |l ooks at his dirty finger.

Charlie then notices a framed picture on that sane table. He
picks it up and | ooks at it.

It's a picture of 10 soldiers in a group, gear on but
smling. Charlie closes in on two faces, hinself and another
young man.
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Charlie looks at it and a nonent of sadness creeps over him
He quickly puts it down.

EXT. BACK GARDEN - DAY

At the back of the house, Charlie sits on a garden chair and
peers out to the vast |andscape that fills his vision. A
|arge field peppered with trees, and beyond, rolling hills
as far as the eye can see.

He pours hinself a glass of whiskey. Beside his glass is
anot her one, as well as another chair.

EXT. ENGLI SH ESTATE - DAY

The sane sleek car fromearlier is parked at the driveway of
t he estate.

Jimleans on the car with a cigar. He | ooks nervous as he
t akes anot her puff.

EXT. BACK GARDEN - DAY

Charlie continues to | ook out at the garden, deep in
t hought. He takes a sip of whiskey.

Heavy FOOTSTEPS on gravel are heard to his left. Charlie
turns to see Jimapproach fromthe side.

JIM
| thought you'd be out here.

CHARLI E
Gener al .

Beside Charlie is a small table and then another chair. Jim
sees that there's another glass of whiskey on table.

JIM
Thoughf ul .

He takes a seat on the enpty chair and takes a sip of the
whi skey.

JI'M (CONT' D)
So how was Austri a?
CHARLI E
Col d.
JI'M

| see you decided to | eave him
t here instead of bringing himback
as per ny instructions.

CHARLI E
There was two of them And he shot
first. Is that why you' re here?



JIM
Thankful |y, for your sake, no.

Jimtakes another sip of whiskey. Charlie's eyes remain on
t he garden.

CHARLI E
It's just not the sane.
JIM
What ?
CHARLI E

Don't you renenber the trees as a
ki d? How green they were.

Jimlooks at the | andscape. As beautiful as it is, it is a
little sonber than you' d expect.

CHARLI E ( CONT' D)
It's like every time | come back it
gets nore dull. Makes nme wonder if
| should just stay out here, stop
it changing nore.

JIM
| think you need to keep noving
your feet.

CHARLI E

Perhaps |'ve had too much
excitenment over the years.

JIM
O perhaps it's just a cloudy day.

Jimtakes another sip of whiskey.

JI'M (CONT' D)

Maybe you are right. Maybe a | ot of
t hi ngs have grown dull as we've
aged. On the other hand, the
whi skey has got a hell of a |ot
better.

(beat)
Here, let's go for a ride.

CHARLI E
| just got back, Jim

JIM
| know. Let's go for a ride.

| NT. CAR - DAY (MOVI NG
The two back rows of the car face each other. Charlie sits

on one, Jimthe one opposite. Beside Jimis a stack of
folders. Charlie stares outside.
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JI M
| have anot her assignment for you.

Charlie smles weakly. Jimpicks up the top folder and hands
it over.

CHARLI E
Not i nterested.
JI M
Believe me, you'll want to | ook at
this one.
CHARLI E
['mtired.
JI M
Just. ..

Charlie reluctantly takes the folder and opens it up. The
first page is a profile that includes a picture of HElI NRI CH
(40s) in Nazi uniform H's look is intense, his face proud.
Underneath is information on him

JI'M (CONT' D)
Hei nrich Keubl er, you know the one.
Hel ped |l ead the Blitz. | don't need
to tell you how much we want this
guy, how much the country wants
this guy.

CHARLI E
Get soneone el se.

JIM
W al ready did.

Ji m hands hi mover another file. Charlie opens it to reveal
another ID profile, this tinme for a British soldier.

JI'M (CONT' D)
WIlliam Carter of the 2nd Infantry
Bri gade. Experienced investigator.

CHARLI E
|'ve heard of him

JIM
We sent himdown to a small coasta
village in Chile three weeks ago
after a report of a potential
sighting. Two days |ater he
vani shed.

CHARLI E
So now you're comng to nme?
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JIM
Not exactly. Wen the news got out
we wer e approached.

CHARLI E
By who?

Jimhesitantly hands himthe |ast folder.

JI'M
Si non.

Charlie opens it. The profile shows a picture of SI MON (20s)
in his arny uniform After seeing the picture, Charlie
i medi ately closes it.

CHARLI E
What happened?

As Ji m speaks, Charlie gets nore and nore angry.

JIM
We don't know. We sent himdown a
week after WIIliam vani shed...we
haven't heard from hi m since.

Charlie takes a nonent to suppress his anger.

CHARLI E
How many tinmes did | tell you to
keep hi mout of this?
(beat)
How many tines?

JIM
He begged ne.

CHARLI E
| don't care if he washed your
feet. He's not cut for this.

JI'M
You know what he di d.
CHARLI E
Yes. | was there. And | see it

every night | sleep.

JIM
You shoul d have seen him Charlie.
He just wanted to nmake things
right. | thought 1'd give himthe
opportunity.

CHARLI E
Do you know how many Nazis live in
Sout h America?
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JIM
That depends on who you ask.

CHARLI E
Just a rough estinmate.

JI'M
Ni ne t housand.

CHARLI E
Ni ne thousand. And there's one of
him You sent a desperate man into
a warzone. That's not an
opportunity, that's a suicide
m ssi on.

JIM
That's why |'mcom ng to you now.
Please. Find him And WIlliam And
if you can, get Heinrich too.

Charlie thinks for a nonent.

CHARLI E
Take nme to the airport.

JIM
W' re al ready headi ng there.

The sound of WH ZZI NG Al R f ades i n.
| NT. Al RPLANE - NI GHT ( MOVI NG

Charlie takes a sip of whiskey in his airplane seat. Qutside
the windowis a twilight sky. H's eyes droop but don't
close. He's restless in his seat.

Al R HOSTESS (O S.)
You | ook ready for a holiday.

Charlie turns to see the AIR HOSTESS (30s) smling at him

CHARLI E
Just anot her whi skey will do.

EXT. SKY - N GHT

The ol d 1940s propeller plane, with its chronmed exterior,
refl ects the outside hues of orange and purple as it
continues to WHI ZZ through the air.

| NT. Al RPORT - DAY

Charlie stands in |line at custons, |ooking exhausted. He's
next up just as a CLERK (30s), female, finishes with another
flyer.

CLERK
Next !
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Charlie goes to her.

CLERK ( CONT' D)
Good norning, wel cone to Buenos
Aires.

Charlie hands over his passport and she takes a peek at it.

CLERK ( CONT' D)
Reason for visit?

CHARLI E
Busi ness.

CLERK
What type of business?

CHARLI E
H s Majesty's business. My papers.

He hands over a small stash of papers. She reads over them
as Charlie | ooks around the rather grand airport | obby
fitted alnost entirely with marbl e.

CHARLI E ( CONT' D)
Where's your bar?

CLERK
|"msorry?

CHARLI E
| have 6 hours until ny next
flight.

CLERK

It's 9 in the norning.
Charlie | ooks to his watch.

CHARLI E
Not for ne it isn't.

CLERK
They're cl osed here, but you m ght
find one in the city.

She hands hi m back his papers and passport. Charlie nods his
head.

CLERK
Next !

Charlie | eaves as another man, GERHARD (30s) wal ks to the
clerk froma different line. He watches Charlie suspiciously
as he wal ks away.
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EXT. CTY STREET - DAY

Charlie wal ks down a bustling city street. On both sides of
the street are large art deco and stream ine buil dings that
stretch down as far as the eye can see. On the roads, shiny
cars crawl forward as they reflect the hot sun's rays.

Charlie passes through the crowds as he wal ks, gun in his
side holster. As he passes the stores, he | ooks at the
w ndows. He passes a clothes store, a post office.

Behind him Gerhard follows closely behind. As he gets
closer to Charlie, he pulls out a pocket knife and flicks
out the bl ade.

He reaches Charlie and gently prods the point of the knife
into the base of his spine.

GERHARD
(in a German accent)
Keep wal ki ng.

Before Charlie can react, Gerhard takes the gun at his side
and ains it at his waist. They continue to walk until they
reach an alleway where half the entrance is bl ocked with
trash bags.

GERHARD ( CONT' D)
I n here.

They turn into the alleyway and continue to wal k.
EXT. ALLEY - DAY

GERHARD ( CONT' D)
| can spot a hunter a mle away.

CHARLI E
You sound scar ed.

GERHARD
Left here.

They take another left behind a building so that no one can
see them Gerhard pushes Charlie away and ains the gun at
him Charlie turns to him

GERHARD
Let nme guess. Chile?

Charlie gives hima | ook. Gerhard sm|es.

GERHARD ( CONT' D)
You're too | ate.

CHARLI E
If 1'"'mtoo late you won't m nd
handi ng nmy gun back.
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GERHARD
The confi dence of sheep at the
sl aught er.

CHARLI E

What do you know?

GERHARD
You don't understand this, but when
you're |ike us, when you' ve | ost
al nost everything you have, what
you do have you grip tighter

CHARLI E
When | have a question why can't
you just answer it?

GERHARD
Maybe 1'd prefer if you die
guessi ng. But the wheels have been
turning for a long tinme. You can't
stop what's happeni ng.

Gerhard pulls the hamrer of the gun.

CHARLI E
At least make it a fair fight. Gve
me the knife.

Again, Cerhard smles and tosses the knife to Charlie.
Charlie bats it to the floor wth his hand.

CHARLI E ( CONT' D)
You don't throw a knife with the
bl ade out. I1t's dangerous.
Charlie bends down and reaches for the knife.

CHARLI E ( CONT' D)
See?

Charlie throws the knife and it stabs Gerhard in the |eg.
Gerhard screans and junps back as Charlie runs away. Gerhard
SHOOTS twi ce and m sses. He runs after Charlie,.

Charlie turns into the next alley. Gerhard follows close
behi nd, gun al ways ai ned. Another SHOT. M ss.

EXT. CITY STREET - DAY

Charlie turns into the street and crosses the busy road,

j unpi ng over the hood of a car. Cerhard foll ows and SHOOTS.
The crowds of people run and SCREAM

EXT. ALLEY - DAY

Gerhard follows Charlie to another alleyway. A left. A
right.
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Charlie takes another right. It's a dead end. He turns
around to the entrance of the alley.

He | ooks to the right and notices a honeless man chilling to
the side wwth a flask in hand.

Gerhard, struggling, turns the last corner and reaches the
| ast all eyway. He | ooks around for an exit and notices the
honel ess man.

GERHARD
VWhere is he?

The honel ess man keeps | ooking at him Gerhard ains the gun
at him

GERHARD ( CONT' D)
VWhere is he?!

The honel ess man | ooks to the mddle of the alley to a
manhol e.

Gerhard wal ks to it slowy, gun ained and ready. He gets his
fingers to the edge of the steel manhole, and rips it off in
one fluid notion, SHOOTING three tinmes into the hole.

There's a nonent of silence. Gerhard peeks inside but it's
dar k.

CHARLIE (QO. S.)
Did you get hinP

Before Gerhard can react, a netal pipe hits himin the back
of the head. Charlie is there behind himand catches him as
he falls back, unconscious. The gun falls to the floor.

Wil e holding him Charlie reaches into Gerhard's pocket and
takes out his wallet. He kicks Gerhard's linp feet into the
manhol e, then drops the body inside. Gerhard falls in
snoot hl y.

Charlie covers the manhol e again and grabs his gun, putting
it back into its holster. He grabs the cash out of Gerhard's

wal | et and hands it to the honeless man while putting his
finger to his lips as if to say "shhhh."

The honel ess man nods and offer his flask to Charli e.

Charlie hesitates, then takes it and grabs a seat beside
him He takes a long swig. They sit and relax a nonent.

CHARLI E
You speak English?

The man doesn't answer.

CHARLI E ( CONT' D)
Angl ai s?
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The man shakes his head. Charlie takes another swig. He
| ooks at his watch then | eans back onto the buil ding behind
with a tired sigh.

The sound of a plane ENG NE fades in..
EXT. DESERT - DAY

A much smaller plane lands on a long stretch of desert, a
cloud of dust formng behind it. An arny green 1940s Land
Rover is waiting there.

As Charlie gets off the plane, JAVIER (30s) waits for him at
the bottomof the stairs. Charlie is |l ess than excited to
see him

JAVI ER
(in a Spanish accent)
Hello sir, welcone to Chile.

CHARLI E
Who are you?

Charlie continues to wal k. Javier foll ows.

JAVI ER
Javier Vargas, | will be your
l'iaison on this m ssion.

CHARLI E
| asked for a car, not a liaison.

JAVI ER
O course, but Ceneral Dowell hired
me to join you and nedi ate al
conmuni cation to and from Engl and.

CHARLI E
You have communi cati on with General
Dowel | ?

JAVI ER
Yes.

CHARLI E
Good. Tell him!l don't need a
i aison.

JAVI ER
| can also assist with the |ocal
| anguage, information, maps. |'m
sinply here to help.

CHARLI E
You were Sinon's |iaison when he
was here?

JAVI ER

Yes sir.
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CHARLI E
Well a fat |oad of help you were.

They make it to the truck and Charlie can't help but stare
at it. It stands there, ready to go, new paint that's been
nmuddi ed at the bottom Javier notices the interest.

JAVI ER

You like it?
CHARLI E

You could drive that up Everest.
JAVI ER

If you think it's cool on the

out si de. ..

The doors on the back of the Land Rover open, revealing
| arge anal og machi nes on both sides. Javier |ooks to
Charlie, hoping to inpress. He points to all the conponents.

JAVI ER ( CONT' D)
Voi ce transmtter, receiver
generator, that's for Mdirse code if
we end up needing it. It's an
entire nobil e headquarters.

CHARLI E
Does it drive?

JAVI ER
Yes.

Charlie notices the plane start to take off again.

CHARLI E
Then take ne to the |ast place you
saw Si non.
JAVI ER
(smling)
O course.

He cl oses the back doors.

JAVI ER ( CONT' D)
Did you sleep on the plane?

CHARLI E
No.

JAVI ER
Well you're not going to sleep in
this either.

| NT. LAND ROVER - DAY (MOVI NG

The inside of the truck RATTLES as Javier drives. They're on
little nore than a dirt road surrounded by rolling desert
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hills that quietly stretch out to the horizon. Charlie |ooks
out through the w ndow.

CHARLI E
| was told we'd be in jungle.

JAVI ER

Ch, we will be. See, South Anmerica
is like a sandwich with all these
different ingredients. You have the
nmount ai ns of Argentina, the jungles
of Brazil, the deserts of Peru, the
pl ains of Venezuela. Chile is |ike
a bite of that sandwi ch. There's a
little bit of everything.

Charlie gives hima | ook.

JAVI ER ( CONT' D)
You'l |l see.

EXT. DESERT - DAY

The Land Rover speeds down the desert road, flat as the eye
can see.

EXT. MOUNTAINS - DAY

The truck starts to clinb a nountain road. It's still quite
deserty but beyond them are the gl orious Andes nountai ns
shining in the sun

Driving through a nmountain passage in the fog, rain starts
to fall and hit the car. It grows harder and harder unti
it's a downpour. ..

EXT. GRASSY PLAINS - DAY

...then it's sunny again. The nmountains |ie behind the car
as it traverses through the flat fields. The shadows of the
car are nuch | onger now. Llamas graze in the fields.

| NT. LAND ROVER - DAY (MOVI NG

Charlie watches on, alnost asleep but not quite. They stil
don't talk.

EXT. JUNGLE ROAD - DUSK

It slowy gets dark as the Land Rover travels through a
makeshi ft jungle road. The bugs are out, illumnated by the
headl i ghts. The truck is being jerked by the | oose rocky

r oad.

| NT. LAND ROVER - NI GHT ( MOVI NG

Still on the jungle road, the Land Rover's headlights |ight
up a sign on the side of the road: Caleta Tortel.
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CHARLI E
This is it.
JAVI ER
Yes, just down here.
(beat)
Can | ask you a question?
CHARLI E
What ?
JAVI ER

Wiy do you do this job?

The question takes Charlie by surprise. He hesitates a
noment .

CHARLI E
" mgood at it.

JAVI ER
But why did you start in the first
pl ace? | nean, this seens a
difficult life and England is
rather nice fromwhat | hear.
Didn't you want to stay hone after
t he war was over?

CHARLI E ( CONT' D)
The war isn't over. Not when these
German bastards still roam free.

Ahead, a couple of the locals walk towards them

CHARLI E ( CONT' D)
Here. Pull over.

JAVI ER
It's night time Corporal...we're
strangers. It would be best for us
to get a good night's sleep and
start in the norning.

Javier drives past the two locals. Charlie watches them as
t hey pass, and they watch hi m suspiciously.

EXT. HOUSE - N GHT
The Land Rover is parked outside a white buil ding.
| NT. HALLWAY - NI GHT
Javier points to a door.
JAVI ER
This is your room Just down the

hal lway is Sinon's. Nobody has
touched it. It's exactly as it was.
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CHARLI E
Show ne.

I NT. SIMON'S ROOM - NI GHT

Charlie turns the light on in the room Javier is behind
hi m

JAVI ER
"1l leave you to it.

Javi er | eaves as he closes the door. The roomis sinple: a
bed and a desk, sone curtains over the wi ndow There's also
a suitcase sitting on a chair and sone shirts hanging on an
i roni ng board.

Charlie | ooks around the room There's nothing untoward. He
lifts the corner of the duvet and a cockroach junps out and
scutters across the floor.

Charlie instinctively runs at it and steps on it. It
CRUNCHES.

He finds hinmself right above Sinon's suitcase. He opens it.
It's nostly folded clothes, but on top is a framed picture.
Charlie picks it up.

It's the sane as the picture in his house. 10 soldiers al
in a group. Charlie |looks closely at hinself again and the
man beside him Sinon. Their arns are on each other's
shoul ders. Charlie concentrates on Sinbn's face.

| NT. HOTEL ROOM - NI GHT

Back in his own room Charlie lies in his bed, eyes w de
open in the dark. A whiskey bottle stands on his nightstand,
hal f enpty. Charlie remains still for a nonent, then whips
of f his sheets.

He quickly puts on his shirt and | eaves the room H s gun
belt remains on the chair.

EXT. STREET - N GHT

Charlie, half drunk, wal ks down the makeshift road in his
dirty khakis as passes a street light. He continually swats
bugs away as they swarm around him

There's a building in front of himwth the door open and
neon lights protruding out. It's a bar.

I NT. BAR - NI GHT

The bar is nostly enpty. Charlie sits at a stool and
finishes up a whiskey. A couple locals |ounge at the tables.

Charlie finishes his glass and indicates to the BARLADY
(30s) he wants another. She pours him one.
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The sound of a |arge ENG NE can be heard outside.
EXT. BAR - N GHT

A |l arge 1940s Mercedes truck parks in the dark parking space
besi de the bar.

Three nen get out: TOVAS (30s), the GOON (30s) at close to 7
feet tall and 400 pounds, as well as another man. As they
enter the building, the Goon steps away to the wall to pee.

I NT. BAR - NI GHT

Charlie notices themwal k in but goes back to his drink.
Tomas points to a table and the other man takes a seat.
Tomas sits at the bar a few stools away from Charlie. The
barl ady goes to him

TOVAS
(i n Spani sh)
Thr ee.

He sticks up his thunb and two fingers. The barlady starts
pouring. Charlie looks at hima little |onger, then does a
doubl e take. He recogni zes him

He quickly finishes his drink and gets up, a little off
bal ance, then wal ks up to Tonas.

Charlie |l eans on the barstool next to him

CHARLI E
Qutt ent ag.

Tomas | ooks at him
TOVAS

(German; subtitled)
Who are you?

CHARLI E
(in English)
Ah, well, you've got ne there.
That's about all | know.

He puts his hands up innocently, then turns to the barl ady
for another drink. Tomas realizes his voice.

TOVAS
You're a little far from hone,
Engl i shman.

CHARLI E
And you're a little further.

The barl ady hands Charlie his drink and he downs it.
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CHARLI E ( CONT' D)
But isn't that the dreanf? Trave
the world? Visit the cities of the
great enpires that once were?

TOVAS
['Il drink to that.

Tomas takes a sip out of one of the glasses.

CHARLI E

But do you know what the best part
is? After all that travel. After
seei ng everything you see. There's
not hi ng better than going hone.

(beat)
Unfortunately for you, that can't
be the case. Isn't that right,
Tomas? Because you nurdered two
British officers under your care at
your Stalag. 18-Cif | recall.

Tomas slowy puts the glass down then puts his hand to his
side, where there's a pistol that Charlie can't see.

TOVAS
s that why you're here?

CHARLI E
Luckily for you, I'm |l ooking for
soneone el se.

TOVAS
Lucky ne.

CHARLI E
But can | tell you a secret? And
this is the truth. If I had the
power, | would kill every |ast one
of you. That would be the dream
Just line you all up and bam bam
bam ..all day, all night just bam
bam bam bam

As he says this, points his finger |like a gun and shoots
Tomas over and over again. Tomas hides his anger wth a
smle.

TOVAS
s that your plan for tonight?

Charlie reaches for his gun belt but he's not wearing it.

TOVAS ( CONT' D)
| didn't think so.
(beat)
And you' ve been wong on two
accounts while we' ve been tal king.
( MORE)
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TOVAS (CONT' D) (cont'd)
First, what you told ne earlier,
about the two officers. That's not
exactly true. It was three. And
second, this is ny hone. And when
" mat home |I'm untouchabl e.

CHARLI E
Unt ouchabl e?

Charlie swings his fist and clocks Tomas in the jaw. He
falls off his stool as the other man rushes to him Charlie
turns to see the man comng at him The man tackles Charlie
into the bar.

Charlie hits himoff. The man swings at himand Charlie
dodges it while getting a swing in hinmself. Charlie catches
himin the face.

Tomas gets up and swi ngs but Charlie dodges. The other man
grabs a chair and lifts it up to hit Charlie but Charlie
grabs his whiskey glass and throws it into his head. The man
falls and the chair falls on him

Tomas swi ngs again and hits Charlie when he's not | ooking.
Charlie looks to himand smles. Tomas sw ngs agai n but
Charlie sidesteps. He swings again and again and Charlie
dodges themall just by stepping back and noving his head.
H s arns are down.

CHARLI E ( CONT' D)
C non!

He smles as Tomas continues to swing wildly. He's enjoying
this.

Charlie takes another step back and steps into the Goon. He
turns around to see the behenoth in front of him The Goon
grabs his shirt and punches Charlie square in the nose.

The force of the punch hits Charlie to one knee. The Goon
l[ifts himup by his hair and turns himaround while grabbing
onto his arns.

Tomas is there and punches himas the Goon prevents Charlie
fromnmoving. A couple hits in, Charlie kicks Tomas and
swi ngs his head back to hit the Goon in the chin, who lets

go.

The Goon touches his |ip and is surprised to see bl ood on
his fingers. He |ooks to Charlie, now angry. He grabs him by
the shirt and throws hi moutside through the w ndow of the
bar .

The barl ady watches the destruction of her place.
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EXT. BAR - N GHT

Charlie lands hard on the ground. He tries to get up but the
three nen are already outside and continue to beat on him

Tomas goes to his pistol by the side but is interrupted by a
| oud BANG

The barl ady stands at the entrance of the bar with a shotgun
aimed in the air. She points it at Tomas. They all back away
fromCharlie. She noves her head to the side, telling them
to | eave.

Charlie watches as the three nen clinb into the truck. He
notices for the first time a huge turret on top where the
Goon st ands.

Tomas rips the truck around and | eaves Charlie in a pile of
dust .

Charlie's hurt pretty bad. Hs lipis split and his face is
already starting to swell. He can't get up. The barl ady
wal ks up to him She drops a piece of paper on him

BARLADY
(Spani sh; subtitles)
That's your bill.

(beat)
And you're paying for that w ndow.

She | eaves. Charlie starts to pass out. He closes his eyes.
Fade to bl ack
On bl ack.

JAVI ER
Cor por al

EXT. BAR - DAY

The harsh sun shines bright on Charlie. Al the blood on his
face has dri ed.

JAVI ER ( CONT' D)
Cor por al

Javier runs to himfromthe Land Rover, a water canteen in
hand. He gets to himand helps himsit up. Charlie w nces
fromthe pain of the beatings as well as the hangover.

JAVI ER ( CONT' D)
Her e.

He gives hima sip of water and pours sone over his head,
t aki ng sone of the bl ood off.
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JAVI ER ( CONT' D)
| went to your room | thought
you' d vani shed |iked the others.

CHARLI E
There was three of them
JAVI ER
VWho?
CHARLI E

Nazis. Three of them together. They
had a truck.

He | ooks to where the Mercedes was parked. There's a broken
branch on the ground and sone | eaves.

CHARLI E
Ther e.
He tries to get up.
JAVI ER
Sir, we need to get you back to the

house.

He gets up with Javier's help and slunbers over to the
branch. He picks it up, examnes it, then |ooks to the
jungl e.

A nonent |ater, he heads back to the bar. He tries to open
t he door but it's | ocked. He KNOCKS | oudly.

JAVI ER ( CONT' D)
What are you doi ng?

CHARLI E
The barmaid knows them | could
tell. We find them maybe we find
Si non. Can you transl ate?

Javi er nods hi s head.

The door opens a crack to reveal the barlady again, |ooking
tired with her hair dishevell ed.

JAVI ER
Buenos di as.

The barl ady | ooks at Charlie, slightly annoyed.
CHARLI E

Ask her if she knows those nen from
[ ast night.



JAVI ER
(i n Spani sh)
My friend would like to know if you
know anyt hi ng about those nmen from
[ ast night.

BARLADY
(i n Spani sh)
Your friend owes ne noney. He broke
ny w ndow.

JAVI ER
(to Charlie in English)
She says you owe her noney. You
br oke her w ndow?

CHARLI E
She's blam ng ne for that?

JAVI ER
You didn't break it?

CHARLI E
| mean, technically...yes. Wen
they threwne into it. Look, I'll
get her the noney.

JAVI ER
(to barl ady; Spani sh)
He says he'll get you the noney.

The barl ady shakes her head.

BARLADY
(i n Spani sh)
| don't speak until he pays.

JAVI ER
(to Charlie; English)
She says she won't answer until you
pay.

Charlie's getting frustrated.

CHARLI E
Do you have anyt hi ng?

JAVI ER
No.

CHARLI E

In the house?

JAVI ER
Alittle. How nuch do you owe?

Javier turns to the barl ady.
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JAVI ER ( CONT' D)
(i n Spani sh)
How nmuch?

BARLADY
Two t housand.

JAVI ER
Charlie; English)

(to
t have that nuch.

| don'

CHARLI E
Look, just explain to her I'm
trying to find ny friend.

JAVI ER
(to barl ady; Spani sh)
W are trying to find a friend that
was ki dnapped. Those nmen m ght know
where he is.

The barlady thinks this over for a nonent.

BARLADY
(i n Spani sh)
| want his watch.

CHARLI E
What did she say?

JAVI ER
She said she wants your watch

Charlie covers his watch with his ot her hand.

CHARLI E
Not the watch.

JAVI ER
Way not ?

CHARLI E
(beat)
My father gave it to nme. Tell her
it's a famly heirl oom

JAVI ER
(to barl ady; Spani sh)
He says the watch is a famly
hei rl oom

BARLADY
Well tell your friend that that
w ndow was also a famly
heirl oom .. wought by the ancient
| ncas and handed down from
generation to generation.

Javi er does as he says and she answers.



JAVI ER
(to Charlie; English)
She says that the w ndow was al so a
famly heirloom wought by the
anci ent Incas and handed down from
generation to generation.

The barl ady's face is deadpan.

CHARLI E
I s she joking?

JAVI ER
| think she's set on that watch

Charlie | ooks at his watch a nonent and consi ders.

CHARLI E
Damm this pl ace.

He takes it off and hands it over to the barl ady.

BARLADY
(i n Spani sh)
Those nen cone by every week. |
don't know who they are but | know
where they cone from

JAVI ER
(in English)
She says that those nen visit about
once a week. She doesn't know who
they are but she knows where they

conme from
CHARLI E
Wer e?
JAVI ER
(i n Spani sh)
Wer e?
BARLADY
Us locals call it "The Devil's
Garden." No one who goes in ever
conmes out.
JAVI ER
(to Charlie; English)
The locals call it "The Devil's

Garden." They say that no one who
goes in cones out.

CHARLI E
How do | get there?

EXT. BAR - DAY

Charlie and Javier head towards the Land Rover.
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' mcom ng back for that watch

Charlie starts to scratch his arns.

CHARLI E ( CONT' D)
My arns are bl oody nountain ranges

30.

with these bites. Gve ne the keys.

Javi er hands them over.

JAVI ER
You're not going in there are you?

CHARLI E
O course | am

JAVI ER
Didn't you hear her?

CHARLI E
Yes. That's where they are. It's
our only | ead.

JAVI ER
Listen to nme Corporal, when people
here say stuff like that, they're
not just stories. If they call it
"The Devil's Garden" they call it
that for a reason

CHARLI E
No one said you had to cone.

Charlie opens the driver's door to the Land Rover.

I NT. HEINRICH S OFFI CE - DAY

The office | ooks to be underground, wi ndowless. It's lightly
furnished with | eather chairs and sone tables and stands as
well as a | arge desk at the back. Di spersed throughout the
room are showcased gl ass bottles with smal

Tomas | ooks timd as HEINRICH (30s), in Nazi
berates him The whol e thing happens in German with English

subtitles.

HEI NRI CH
(German; subtitled)
How many tinmes have | told you not
to go into the village?!

TOVAS
We just went for a drink.

HEI NRI CH
And now we have anot her one right
on our door st ep!

shi ps insi de.

uni f orm



31.
There's a small silence as Heinrich cal ne down.

HEI NRI CH ( CONT' D)
You think this is why | pronoted
you?

TOVAS
|"msorry, sir. What should | do?

Hei nrich steps behind his desk and takes a seat. On his desk
is another bottle with a submarine inside that's al nost
finished.

HEI NRI CH
Not hing. W wait for himto cone to
us. Then we do the sane thing we
did to the other two.

EXT. JUNGLE - DAY

A dead man's body is strung up on the branch high up on a
tree. The hands are bound together by a thick stratchy rope,
rotting in the jungle sun

EXT. ROAD - DAY

Charlie slows down in the Land Rover and stops. On both
sides of himis jungle. He | ooks ahead and to the right and
notices an entrance into the jungle. He puts his hand on his
gun belt to nake sure he has it.

He drives through the entrance.
EXT. JUNGLE RQAD - DAY

As Charlie drives through the jungle trail, a MAN up inside
a canofl auged tree base watches him then reaches for a
radi o.

EXT. BUNKER - DAY

Tomas and the Goon step out of a |arge cenent bunker, both
wi th machi ne guns. The Goon al so wears two grenade belts
across his torso.

TOVAS
(German; subtitled)
That didn't take |ong.

They reach the Mercedes truck. Tomas clinbs into the
driver's side while the Goon clinbs up on top onto the
turret.

They speed off into the jungle.

| NT. LAND ROVER - DAY (MOVI NG

Charlie continues to drive slowy through the trail,
continuously searching through the trees. He sl ows down when
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he notices sonething, a corner of a wooden sign hidden
behi nd tree vines.

EXT. JUNGLE ROAD - DAY

He gets out of the truck, goes to the sign and starts to
brush away the branches and vines. He stands back and | ooks
at the sign. It reads: "Neues Berlin."

Suddenly he hears an ENG NE in the distance down the road.
He races back to the Land Rover. The noi se gets |ouder.

Charlie reverses the car for a three point turn and then
sees the Mercedes break the horizon.

Tomas sees the Land Rover and puts his foot down. The Goon
readies his turret and fires just as Charlie nmanages to
start driving away.

| NT. LAND ROVER - DAY (MOVI NG

| medi ately the bullets start flying inside the car,
smashi ng the wi ndshi el d, busting holes everywhere. Charlie
ducks and tries to sw vel.

EXT. JUNGLE ROAD - DAY

The Goon has the Land Rover in his sight and continues to
pummrel it. The whol e backside of it is quickly becom ng
shrapnel .

Charlie pulls the handbrake and stops the Land Rover on an
angle. He junps out and hides behi nd one of the wheels.
Tomas stops as well and the Goon continues to shoot. Tomas
puts his hand up for himto stop.

They bring their machi ne guns up closer and wait. Charlie

| ooks for a place to run to. Tomas | ooks to the Goon and
taps his own chest. The Goon | ooks down and sees the grenade
bel t .

He throws the grenade over the Land Rover. Charlie sees it
and qui ckly makes up his m nd.

He sprints fromcover and heads into the jungle. The grenade
EXPLODES and Charlie slans into a tree but keeps going.
Tomas and the Goon start shooting and then get out of the
truck and chase.

EXT. JUNGLE - DAY

Charlie sprints through the trees, not caring what
direction. As he runs through the branches he gets a thorn
in the face, but the sound of the GUNS behind himkeep him

goi ng.

The Goon is slow and is far behind but Tomas begins to catch
up to Charlie. He sees himand shoots. M sses.
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Charlie turns and then the sound of ROARI NG WATER can be
heard. Tomas fol |l ows.

Charlie runs through a bush to a clearing that leads to a
cliff. The sound of WATER grows and grows. Charlie doesn't
sl ow down.

Tomas goes through the same bush and sees Charlie sprinting
through the clearing. He ains his gun and shoots tw ce. The
first flies over Charlie' s head. The second hits himin the
shoul der.

Charlie's about 15 feet fromthe edge and continues to
sprint. Tomas shoots a couple nore tinmes but Charlie junps
of f the edge, not even know ng what's at the bottom

Thankfully beside the cliff is a waterfall and Charlie | ands
in a deep pool.

EXT. R VER - DAY

When Charlie is submerged, blood already starts to seep from
hi s wound. He breaks the surface.

EXT. JUNGLE - DAY

Tomas | ooks down but his vision is blocked by the water
vapour .

EXT. RIVER - DAY

Charlie floats down the river as he holds onto a log. He's
losing a |lot of blood and goes in and out of consciousness
as the river takes hi mdownstream

EXT. R VER DELTA - DAY

Charlie wakes to see the river start to widen as it branches
out into a much | arger body of water. He | ooks to the side
and sees the river bank that rises to a hill.

Wth one arm Charlie desperately starts paddling towards
it.

He reaches it, exhausted, and renains collapsed for a
nonment. All of a sudden, there's an array of sounds: BANGS
ON WOOD, SAW NG SHOUTI NG ENG NE NO SES.

Charlie slowy gets up and follows the noises up the smal
hill. He gets to the top and | ooks over.

Beyond the hill is a clearing in the jungle that holds al
t he maki ngs of a small settlenent. Surrounding the clearing
are a vast array of wooden cabins.

In the mddle is a bustling market. People buy and sel
fruit, meat, clothes. Dozens of people: nmen, wonen,
children. A group of kids kick a ball around. An ol der man
intercepts the ball
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A bl onde worman pushes a cart full of clothes.

The majority of the sound cones fromthe end of the clearing
which | eads to a deep bank to the ocean, where construction
of a small but long port is al nost conplete.

However, things don't look right. Charlie starts to notice
Nazi flags hanging from buil di ngs, even being sold at the
mar ket. Nazi soldiers are stationed throughout.

Charlie crawl s back down the hill, shocked. He | ooks to his
gun belt but the gun's gone. But he has energy now. He
starts to run on the bank back up the river

EXT. ROAD - DAY

Charlie energes back on one of the main roads out of the
jungle. He's exhausted and bl ood and grine covers his shirt.
He starts wal king down it.

Behind hima cart pulled by 2 Ilamas slowy energes. They
carry a man in his 50s behind himlike a rickshaw. The man
stops as he reaches Charlie and Charlie stops too.

The man | ooks at Charlie and then points to the jungle.
Charlie nods. The man then sticks 2 fingers out of his head
to make devil horns. Again, Charlie nods. The man nakes room
on his Ilama cart and Charlie goes on.

EXT. HOUSE - DAY

The man in the |lama cart drops Charlie off just outside the
house. Charlie nods his appreciation then rushes inside.

| NT. HALLWAY - DAY

Charlie KNOCKS on a door. Javier opens and sees Charlie's
bl oody st ate.

CHARLI E
Get the Ceneral on the phone.
You're not going to believe what |
j ust saw.

TOMAS (O S.)
Real | y? Tell nme, what did you see?

Tomas reveals hinself behind the wall. Charlie | ooks at
Javier wth disgust.

JAVI ER
"' msorry Corpor al

TOVAS
Don't be sorry, Javier. You did
what was best for yourself.

CHARLI E
You knew about thent
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Javi er doesn't answer.

CHARLI E ( CONT' D)
s this what you did with Sinon?

Agai n, Javier doesn't answer.

TOVAS
You shoul d have his face when he
f ound out.

Tomas pretends to be shocked and hurt, before breaking into
a smle.

Charlie reaches for his pistol, but just before he can aim
it, the Goon grabs Charlie's shooting hand from behind and
lifts it up.

He starts to squeeze Charlie's hand around the gun,
crunching it against the netal of the gun. Charlie is in
serious pain but won't nake a sound. The Goon squeezes even
har der .

Tomas gets bored of watching.

TOVAS
We don't have all day.

He goes up to Charlie and hits himwth the butt of his
rifle. Charlie gets knocked out.

I NT. PRI SON - DAY

A bucket of water is thrown at Charlie. He wakes with a
gasp.

He's in a dark room To his left is a small prison cell.

Charlie is sat on a chair. Tomas and the Goon stand in front
of him Tomas | ooks to the Goon and points with his head to
Charlie. The Goon punches Charlie so hard in the face he
falls off his chair.

TOVAS
(in German; subtitled)
We don't want to kill himjust yet.

The Goon picks up Charlie and puts himback on the chair.
Tomas | eans in closely.

TOVAS ( CONT' D)
(in English)
Wiy are you here?
Charlie doesn't anwer.

TOVAS ( CONT' D)
| won't ask again.



36.

Agai n, silence. Tomas punches Charlie right in the shoul der
where he was shot. Charlie SCREAMS in pain.

TOVAS ( CONT' D)
Perhaps a different question to get
t hi ngs started. Wio sent you?

Charlie doesn't answer. Tomas | ooks to the Goon, who takes
his place in front of Charlie. He ains his hunongous fist at
Charlie's shoul der and swi ngs back. Just as he does this
there's a KNOCK on the door. The Goon stops.

The door opens to a SCLDI ER (30s) in uniform

SOLDI ER
(in German; subtitled)
He' s ready.

Tomas nods then indicates to the Goon to bring Charlie
al ong. The Goon lifts Charlie fromhis chair and holds him
as they wal k out of the room

| NT. HALLWAY - DAY

The hallway is dimy lit as the Goon continues to push
Charlie forward. Another two soldiers wal k towards them at
the other end of the hallway. They're pushing a man al ong as
wel |l . Just before they pass, Charlie | ooks up and notices
the face

CHARLI E
Si nron? Si non!

SIMON (20s), bruised and bl oody, |ooks up and is shocked to
see Charlie there. The Goon pushes Charlie forward and
Charlie hits his armaway and rushes to Sinon. He grabs

Si non' s shoul ders.

CHARLI E ( CONT' D)
' mgetting you out of here.

The Goon rips himoff of Sinon and punches himin the face
agai n. They continue forward.

I NT. HEINRICH S OFFI CE - DAY
A KNOCK at the door.

HEI NRI CH
(in German; subtitled)
Cone in.

The door opens to Tomas, Charlie and the Goon. Heinrich is
sat on his desk, working on his submarine in a bottle. It's
al nost done. They gather in front of his desk.

TOVAS
He's not a talker.
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Heinrich gets up, goes to the opposite side of the desk and

| eans agai

Hei nrich |

nst it. He looks to Charli e.
HEI NRI CH ( CONT' D)

(in English)
You know, we tell the children
stories about people |like you. "If

you don't behave the hunters wll
take you away". They call you the
But zemann: the bogeyman. Just ghost
stories, of course. And yet here
you are, the third Butzemann we' ve
had this nonth. What do we have to
do to stop this?

CHARLI E
Go back to Germany and submt
yourselves to the authorities.

aughs.

HEI NRI CH
You make it sound so easy. No,
Germany is no | onger ours. See,
after the war you took it and
pulled it apart |ike a carcass,
left us with nothing. We're
refugees. But no one wants us.

CHARLI E
That tends to happen when you
commt genoci de.

HEI NRI CH
Yes. And that's why we're here.
Away from everything. A fresh
start.

CHARLI E
That's why you fly your Nazi flags
on your buil di ngs?

HElI NRI CH
Pure Nazismis not what you saw in
the war. It's sinply a |love for our
people. It's a desire to be with
our own. And we've done it here. No
deat hs. No one forced out. Peace.
Don't we all deserve peace?

CHARLI E
You make yourself sound |ike you're
an agent of peace.

HElI NRI CH
Your words.
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CHARLI E
And yet you hel ped lead the Blitz.
| nnocent wonen. Chil dren.

HEI NRI CH

You' ve done your research

(beat)
But you nmust understand, those were
sinmply orders. |I'msure you' ve had
your fair share of nasty ones. And
| failed, did | not? London stil
exi sts, thrives. Perhaps because of
me, who knows? | was one of the
| eaders. Maybe if they got sonebody
el se this would have been a
conpletely different story.

Anot her KNOCK on the door. DR SCHREI BER (50s), in a |lab
coat, wal ks in.

HEI NRI CH ( CONT' D)
Ah, just in tinme. Cone in, cone in.
Corporal, this is Dr Schreiber, our
top science officer. There wasn't a
smarter brain in all of Germany.

DR SCHREI BER
(in German; subtitled)
| brought what you asked for.

He brings out a syringe. The Goon grabs Charlie and Tonas
pull's his armout so that his forearmis exposed.

DR SCHREI BER
This won't hurt.

Dr Schreiber is about to inject him

CHARLI E
Wai t .

Charlie | ooks to Heinrich.

CHARLI E
Let ny friend go. I'll talk to him
he'll keep quiet. He's harmnl ess.

HElI NRI CH
Oh, he's better than harmnl ess.
We've had many uses for him |
think we'll keep him

Charlie launches hinmself towards Heinrich but the Goon keeps
hi m down. Tomas noves Charlie's forearmto Dr Schrei ber who
injects him Charlie continues to struggle.

CHARLI E
No! Simon! Sinpon! Sinon...
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He slowy calns and then | oses consci ousness.
Fade to bl ack
H s voi ce continues

CHARLI E
Si nron! Si non!

EXT. G TY STREET - DAY

A mlitary truck is flipped on its side. A British soldier,
HARRY (30s), is pinned underneath, scream ng in pain.

A group of 7 soldiers surround the front of the truck and
l[ift with all their mght, to no avail.

Around the corner of the street, Charlie lies in the back of
a nmedical truck. A DOCTOR (30s) presides over him He's been
shot in the |eg.

Sinmon (now | ate teens) stands to the side of the nedical
truck and watches as the soldiers struggle to lift the one
down t he road.

DOCTOR
Corporal, we're about to be
overrun. W need to go.

CHARLI E
G ve us a mnute. Sinon!

Sinon finally turns to Charlie. He | ooks shell shocked.

CHARLI E ( CONT' D)
Get over there!

Sinmon runs to the other truck. He sees Harry pi nned down and
st ops.

HARRY
Just go, | ads!

BRI TI SH SCLDI ER
We're not |eaving you to those
bastards. We're al nost there.

They lift again. The truck rises a few inches but not enough
to drag Harry out. The BRI TI SH SOLDI ER sees Sinon standi ng
besi de t hem

BRI TI SH SOLDI ER ( CONT' D)
Get over here!

Just as he says this, there's a sound of GRI NDI NG METAL.

Si non | ooks down the road to where it conmes from A Gernman
tank becones visible in the distance. It cones right for

t hem
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BRI TI SH SOLDIER (CONT' D) (O.S.)
Si non!

Acconpanying the tank is a handful of German soldiers. They
see the truck and start to shoot. A bullet WH ZZES past
Sinon's head and Sinon takes a step back.

BRI TI SH SOLDI ER ( CONT' D)
Hel p us!

Charlie watches all this in the truck across the corner,
hi dden fromthe tank. He | ooks to the doctors beside him

CHARLI E
Let ne out!

DOCTCOR
W can't!

The soldiers continue to try and lift the truck, but can't.
Si non | ooks at them panic-stricken. Another bullet WH ZZES
past him

Al'l of a sudden, the tank stops. Sinon |ooks to it. It's
| ong barrel slowy noves down and ains. It pauses for a
coupl e of seconds then FIRES.

| NT. PRI SON - DAY

Sinon sits alone on the floor of the dark prison cell. He
holds in his hand an inmaginary fishing rod. He bobs his left
hand up a little, all while slowmy turning the reel

The door to the prison opens and in wal ks Tomas and the
Goon. Sinon freezes.

Tomas opens the cell and the Goon grabs Sinon. He throws him
onto a chair, the sane one Charlie had been sitting on.

Tomas turns the light on and then steps in front of Sinon.
He lowers hinself to Sinon's eye | evel

TOVAS
So...what should we tal k about
t oday?
Si nobn smi |l es.
S| MON

You don't think there's nore
comng? It's over

Tomas smles in return.

TOVAS
Wuld you like to hear a secret?
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EXT. JUNGLE - DAY

Charlie wakes suddenly. The sun has been harsh to his face,
his lips are cracked fromthe heat.

He begins to get his senses back and realizes his arns are
tied to a rope and he's hanging froma tall tree. H's |egs
are also tied and attached to the ground.

He hangs there in the mddle of the forest with no way to
nmove. Around his neck is a rope that holds a wooden sign
with the word "Butzemann" etched into it.

Charlie takes a sniff. Sonething snells. He |ooks to his
| eft and sees anot her body hangi ng beside him dead and
rotting, the same body as before.

Charlie | ooks away and then starts to struggle. He whips his
body around but it's too painful.

He screans for attention but it's no use. He's in the mddle
of nowhere. He hangs his head.

FADE TO
EXT. JUNGLE - DAY

Charlie's unconsci ous head is drooped even lower. H's |ips
are dried and cracked and the sun has scorched his skin.

Bel ow, a knife starts to cut through the rope. Charlie
falls.

| NT. CABI N BEDROOM - DAY

Charlie wakes in a bed in a clean white shirt. He | ooks
around, confused. He's in a queen sized bed next to a

ni ghtstand and a dresser to the side. A Nazi flag is hung up
on a wall. He stares at it.

Hi s concentration breaks with the sound of FOOTSTEPS outsi de
of the door.

He gets out of bed, a little dizzy, and hi des beside the
door | eading out.

The door opens. ELEANOR (30s), blonde, wal ks in carrying a
tray with a cup and saucer and a bow . Before he can get a
good | ook, Charlie pounces on her from behind and puts her
in a hold.

El eanor imredi ately drops the tray and everythi ng SMASHES.
She struggl es and headbutts Charlie before getting a good
swing of her elbow right into Charlie's wound in his

shoul der.

He lets go of her and backs off. El eanor grabs a broken
shard and welds it like a knife, then stops as her face
changes from anger to sadness as she notices what's in her
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hand.

ELEANOR
(German accent)
These were ny not her's.

She kneel s down and starts to place the shards back onto the
tray. Charlie watches her, not know ng what to do.

CHARLI E
VWhere am | ?

ELEANOR
Where do you think?

CHARLI E
Wiy did you cut nme down? Who are
you?

A | oud KNOCK on the front door.

TOWAS (O S.)
El eanor!

El eanor gets up quickly.

ELEANCR
Qui ck. Hi de!

Charlie | ooks around. There's nowher e.

ELEANCOR ( CONT' D)
In there.

She points to a closet in the wall. Charlie goes inside and
cl oses the door. There's a small gap that he | ooks through.

| NT. CABIN - DAY

The rest of the cabinis aliving roomwith an old couch and
a small dining area connected to the makeshift Kkitchen.

Anot her | oud KNOCK. El eanor rushes to the door and opens it.
Tomas is there in uniform gun and everything. Behind himis
the rest of the settlenent.

TOVAS
(in German; subtitled)
Are you okay? | heard a conmotion

ELEANCR
| just slipped. Everything' s fine.

Tomas | ooks past her and notices the broken porcelain on the
floor in the bedroom Tomas brushes past El eanor and goes
into her bedroom
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ELEANOR
(still in German)
It's fine.
| NT. CABI N BEDROOM - DAY

Charlie watches as Tonmas enters the bedroom Tonmas | ooks at
t he smashed porcel ai n.

TOVAS
What happened?

ELEANCR
| slipped.

TOVAS

You know t hese were not her's.

ELEANOR
Yes.

Tomas grabs 2 of the shards and fits them back together.

TOVAS
Maybe we can get these fixed. You
have to be nore careful

ELEANOR
| know.

El eanor continues to clean up the shards. Tonmas | ooks around
the room El eanor watches hi mnervously, as does Charlie,
who's starting to struggle staying still.

TOVAS
It smells in here. Can you snell
t hat ?

ELEANCR

Rats. They've managed their way
into the floor.

Tomas starts to follow his nose. |Inside the wardrobe,
Charlie accidentally slips, causing a snmall NO SE.

Tomas hears it and i medi ately steps towards the cupboard.
ELEANOR ( CONT' D)
And in the walls. They craw
t hrough t here.
Charlie stares at Tomas who stand about 2 feet away fromthe
closet. Charlie's fists tighten. From Tomas' point of view,
he can see not hi ng.

He turns to El eanor.
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TOVAS
Don't let it bother you. I'Il find
it. Perhaps tonorrow when things
are cal ner.

El eanor snmles and Tomas | eaves the bedroom She follows him
out .

The front door to the cabin CLOSES and Charlie bursts out of
the closet, off bal ance and weak. El eanor wal ks back into
the room pistol in hand ainmed at Charlie.

Charlie is on his bed putting his socks and boots back on.
He notices the gun.

CHARLI E
O course.

ELEANCR
"' mnot stupid. Now | saved you on
one condition.

CHARLI E
VWhat ?

ELEANCR
That you woul d | eave here and not
tell a soul about this place.

CHARLI E
You made that deal with me? Wiile |
was unconsci ous?

ELEANOR
| assuned you' d take that over
dyi ng.

CHARLI E

You nmake it seemlike death is the
worst thing a man can go through
There's plenty worse.

ELEANOR
Li ke what ?

CHARLI E
Of the top of ny head? That.

Charlie points to the Nazi flag.

CHARLI E
|'d rather be killed than see that
still hung.

ELEANCR

| can do that.

Alnmost as if he's been chall enged, Charlie stands up off the
bed and steps towards El eanor. She re-ains the gun.
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CHARLI E
No you can't.

ELEANOR
How woul d you know t hat ?

CHARLI E
Your eyes.

Charlie | ooks at them deep green, piercing. They catch him
off guard. He blinks to break away fromthem

CHARLI E ( CONT' D)
They don't have it in themto kill.
(beat)
| have to go.

ELEANOR
Not until | get sonme assurances.

CHARLI E
Way did you save ne? You knew who
was. Surely you knew, given the
chance, | would stop this. So what
assurances can | give you except
saving me was a m stake?

ELEANOR
There are wonen and chil dren here.
This is their life now

CHARLI E
This is not a life.

ELEANCR
Fam |ies are here.

CHARLI E
War crimnals. This isn't a place
for people Iike you.

ELEANOR
We can take care of ourselves.
CHARLI E
No.
ELEANOR
Wiy is this even your concern?
CHARLI E
It's always my concern.
(beat)
Now i f you'll excuse ne, | have a

tel ephone call to make.

ELEANCR
You want to know why | saved you?
Si nce you asked.
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CHARLI E
Wy ?
ELEANCR
You were crying.
CHARLI E
No | wasn't.
ELEANCR
| heard you when | was wal ki ng.
Just a faint whinper. | followed it

and found you strung up,
unconsci ous. But your face was wet
with tears.

CHARLI E
That's a lie.

ELEANCR
How woul d you know?

Charlie smles politely.

CHARLI E
Yes, well, | have to go.

El eanor gets angry and pushes himw th her free arm

CHARLI E ( CONT' D)
What are you doi ng?

ELEANOR
| risked everything to save you.

She pushes hi m agai n.

CHARLI E
Stop that.

She pushes hima third tine, harder. Charlie's hit off

bal ance, tries to step back to steady hinself, but can't. He
falls back, surprised by it, and slans into the fl oor,
narrowm y m ssing the broken porcel ain.

El eanor | ooks at himin shock. Charlie | ooks down his body.

CHARLI E
| can't feel ny |egs.

El eanor goes to him and hel ps hi m up.

ELEANOR
You need to get back on the bed.

She gets himonto it.

ELEANOR ( CONT' D)
Let ne | ook.
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She opens his shirt. The bandage around his shoul der is al
bl oodi ed. She renoves it. The wound is infected. Badly.

ELEANCR
You need a real doctor. | know one
who m ght hel p.

She pauses as a thought conmes to her.

ELEANOR ( CONT' D)
No. If you want ny hel p, you | eave
here and don't tell a soul.

Charli e shakes his head.

ELEANOR ( CONT' D)
You're going to die.

CHARLI E
There's plenty worse than death

El eanor watches as Charlie continues to struggle. She shakes
her head.

ELEANOR
Damm you.

El eanor | eaves.
EXT. SETTLEMENT - DAY

El eanor tries to | ook casual as she speeds down through the
bustling market.

HEINRICH (O S.)
El eanor!

She sl ows and | ooks back to see Heinrich walk up to her. She
doesn't stop noving.

HEI NRI CH ( CONT' D)
(in German; subtitled)
Wiy are you wal king so fast?

ELEANCR
|'"mgoing to the toilet.

HEI NRI CH
Spoken like a true | ady.

He grabs her arm and she stops, a little tense.

HEI NRI CH ( CONT' D)
Have you thought about ny
proposition? It would be a smart
choice. | would | ook after you.
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ELEANOR
| know.
(beat)
| need to pee.

HEI NRI CH
You woul d have your very own
bathroom Not latrines |like the
rest of the wonen.

ELEANOR
| have to go.

HElI NRI CH
O course.

He smles as she turns away and | eaves. He wal ks in the
other direction. She | ooks back to make sure he isn't
wat chi ng her.

El eanor rushes to another cabin just as a |lady |eaves it.
She goes inside.

| NT. DOCTOR S OFFI CE - DAY

Inside is a very bare-bones doctor's office, a hospital bed,
sonme lights as well as sone cupboards filled wi th equi pnent.

PETER (60s) notices Eleanor as he's finishing up cleaning.

PETER
(in German; subtitled)
Ah, Eleanor, to what do | owe this
pl easure?

ELEANCR
| need your help.

Peter senses the seriousness of what she says.

PETER
What's wong?

ELEANCR
Pl ease fol |l ow ne.

| NT. CABI N BEDROOM - DAY
Charlie struggles with the pain as the front door OPENS.
PETER (O.S.)
(in German; subtitled)
Pl ease tell nme what's w ong.

They enter the bedroom and Peter inmediately notices and
recogni zes Charlie. He's struck by fear.
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PETER ( CONT' D)
That's him The hunter they caught
two days ago. | can't be here.

He tries to | eave but El eanor grabs him

ELEANOR
Pl ease.

PETER
Where did you find hinf

ELEANOR
Hung up in a tree. Left to die.

PETER
You don't know what you've done.
What if they find himhere? What if
they find ne here with hinf

ELEANCR
Pl ease. For ne.

A surge of pain hits Charlie. He groans in agony.

Peter hesitates a nonent then goes to Charlie. He goes to
| ook at the wound but Charlie noves away.

PETER
(in English)
My nanme is Peter. I'ma doctor.

need to | ook at your wound.
Charlie lets himand Peter takes a closer | ook.
PETER ( CONT' D)

(to El eanor)
Was he shot ?

ELEANOR
Yes. Wy?
PETER
There's still a bit in there.

Peter goes into his nedical bag and brings out a |long pair
of tongs as well as a cylindrical piece of wood.

PETER ( CONT' D)
This is going to hurt but you have
to keep quiet.

CHARLI E
Don't you have norphi ne or
sonet hi ng?

PETER
This is the jungle.
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Charlie puts the piece of wood in his nouth.

PETER ( CONT' D)
(to El eanor)
Hol d hi m

El eanor goes to the other side of the bed and does her best
to hold his other shoul der down.

Peter goes in on the bullet hole. Charlie imedi ately starts
to withe and scream

PETER ( CONT' D)
(in German; subtitled)
It's deep. You have to hold him
down.

El eanor pushes down as Peter goes in again. Charlie watches
the tongs go into his shoulder. Blood spews out of it as his
screans get |ouder and | ouder.

PETER ( CONT' D)
(in German; subtitled)
You need to calmhim He's going to
kill hinself.

The screans continue. Eleanor |ooks around. She sees
Charlie's hand squeeze the bed sheets with all his m ght.
She grabs the hand and holds it.

Charlie imredi ately | ooks down to his hand and then up to
El eanor. He | ooks into her disarmng green eyes once again.
She stares back. He remains silent.

There's a small CLINK. Peter has dropped the small shard
into a tin plate.

| NT. CABIN - N GHT

Charlie, wearing a fresh bandage, sits beside Peter on the
couch that | ooks to the kitchen. El eanor nakes dinner.
Charlie stares at her.

PETER
| hope you like tinned vegetabl es.

They share a smle

CHARLI E
| don't mind. | haven't had a rea
honmecooked neal in as long as | can
remenber.
There's a sil ence.
PETER

| renmenber watching ny wife cook
She had the lightest feet. It was
I i ke she was danci ng.
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Peter stops for a nonent and | ooks to El eanor.

CHARLI E
Did she not nake it across?

PETER
She was Jew sh.

ves hima | ook. Peter snles.

PETER ( CONT' D)

| know. We net a long tine ago.
Lillie. Tiny little thing. Hardly
came up to ny chest.

(beat)
At that time | was well known as a
doctor, respected, cane froma good
famly. Things were as they were
supposed to be. But when the Nazis
canme into power they quickly found
out about Lillie and they gave ne a
choice. If | wanted to keep ny job
and continue to rise in the ranks,
| would have to divorce her. It was
either her or everything else. Even
ny famly threatened to di sown ne.

(beat)
So | did. I divorced her. Took |ess
t han an hour. She got nothing. |
of fered her noney, she refused. She
went to live with her sister and |
went back to work the next day. |
was young and stupid...selfish.
Then the war broke out. | was an
arnmy doctor. Served for 6 years.
There wasn't a day | didn't think
about her. Her light feet gliding
across the floor.

(beat)
Wen the war finally ended | didn't
go honme. | went to her sister's

house, not to ask for her back,
just to see her face one nore tine.
But when | got there the house was
enpty. | asked around town what had
happened and they had both been
taken and kil l ed.

(beat)
| could have run away with her |ike
she said. Like I'm doing
now. .. w t hout her.

PETER ( CONT' D)
| guess what I'mtrying to say is,
we all have our stories. And npst
of us don't deserve a fresh start.
But she does.

He i ndi cates to El eanor.

51.
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PETER ( CONT' D)
So whatever it is you're going to
do, I won't stop you. Just nake
sure she's safe.

| NT. CABIN - N GHT

Dinner is finished, a pile of pots and plates sit in the
sink. Charlie and Peter sit at the small table with an open
spot for El eanor, who nmakes tea in the kitchen.

Charlie is fixated by her and splits his attention between
her and Peter as he talks.

PETER
So Charlie, are you excited for the
sumrer ?
CHARLI E
What's happening in the sunmer?
PETER
The World Cup, of course. It's
finally back
CHARLI E

Oh.
Charlie really isn't interested. He | ooks to El eanor.

PETER
Engl and shoul d have a good chance,
| think. Tom Finney on the left,
Stanl ey Matthews on the right.
Enough to frighten any defence. Do
you pl ay?

Charlie | ooks back to Peter.

CHARLI E
Pl ay what ?

PETER
Foot bal |

CHARLI E

Oh, no. Parents wouldn't have it.
Not civilized enough. Track and
field for ne. Javelin nostly.

PETER
That's a shane. It's the best sport
in the world. Nothing brings
different ideals and people
t oget her as nmuch as football. | bet
if the devil asked Jesus for a
ki ckabout, he'd go.

He turns to El eanor.
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PETER ( CONT' D)
What about you Eleanor? D d you
ever play as a girl?

ELEANCR
Football? Only when | was forced.
preferred to paint.

PETER
Do you still paint?

ELEANCR
Not anynor e.

El eanor brings over a cup and saucer, as well as a nice
teapot wth a farnstead painted on the side. She places the
cup by Charlie and pours tea into it. Charlie watches her as
she does it.

CHARLI E
Is this tea?

ELEANOR
| thought since you're..
Engl i sh. ..

CHARLI E
Oh. Thank you.

Charlie looks at it, a soupy brown. He | ooks back to El eanor
sheepi shly. She's watching him wanting himto try it.

CHARLI E ( CONT' D)
Do you have mlk...or creanf

ELEANOR
No.

CHARLI E
Sugar ?

El eanor shakes her head.

CHARLI E ( CONT' D)
Good. | hate those things.

Charlie takes a sip and tries to hide his reaction. |nstead,
he nods his head w th approval .

CHARLI E ( CONT' D)
What | eaves are they?

ELEANOR
| don't know. | found themin a
rati on box. Do you like it?

CHARLI E
Mm | do. Renm nds ne of hone.
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He takes anot her sip.

ELEANCR
Pet er ?

PETER
Not for me thank you. Actually, you
don't happen to have sonething a
little stronger, do you?

El eanor smles and goes to a cupboard in the kitchen. She
brings out a bottle of whiskey and puts it on the table.

ELEANOR
How about that?

PETER
Perf ect.

ELEANOR

Let me find a gl ass.

El eanor | eaves and wal ks to her bedroom Charlie takes

anot her sip, but can't hide his distaste. Peter finds it
funny. He grabs the whiskey bottle and tops up Charlie's cup
withit.

El anor cones back in wth 2 gl asses.

ELEANOR ( CONT' D)
You don't mnd if | join?

PETER
Not at all.

EXT. SETTLEMENT - N GHT

The settlenent is quiet now The cabins protrude yell ow
[ight out the wi ndows. The door opens to El eanor's cabin.

I NT. CABIN - N GHT

Peter hugs El eanor tightly at the entrance. The whi skey
bottle on the table is nostly enpty.

PETER
Thank you, Eleanor. As good a neal
as I've had in this place.

ELEANCR

Thank you for your help. You didn't
have to.

Peter turns to Charlie and shakes his hand.

CHARLI E
Thank you.
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PETER
My pl easure.

Peter | ooks around for his nmedical bag but can't find it.

PETER ( CONT' D)
| think I may have left ny bag in
t he bedr oom

ELEANCR
"1l get it.

El eanor | eaves to go to her room but stunbles ever so
slightly. Peter |ooks Charlie in the eye.

PETER
Don't make ny m st ake.

El eanor cones back, bag in hand, and hands it to Peter.

PETER ( CONT' D)
Thank you. 1'll see you soon.

Peter | eaves and El eanor closes the door. There's a |ong
awkward silence as Charlie and El eanor | ook at each ot her,
each of themwaiting for the other to speak.

ELEANCR
| know that some of the people here
have done hei nous things. And |
know sone have watched and done
not hi ng when these hei nous things
have happened. But there are good
peopl e here. | don't want cause
their downfall. Just stay a while
and see for yourself. At |east
whi |l e you recover.

CHARLI E
And what about ny friend in the
bunker ?

ELEANOR

| don't know. But whatever you're
going to do, you can't do it

toni ght. You need to rest your
shoul der.

Charlie nods hesitantly. He |ooks back to El eanor who's
happy about his deci sion.

ELEANOR ( CONT' D)
Well, it's getting late. | shoul d-

She goes to step back, but trips slightly. Charlie
reactively grabs her and hel ps steady her.

CHARLI E
Her e.
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He takes a step while holding her. He hel ps her walk to her
bedr oom

ELEANCR
This is enbarrassing.
CHARLI E
This is your house. You do what you

want .
Once they make it to her roomhe lets go of her.

CHARLI E ( CONT' D)
"Il take the chair out there.

ELEANOR
(nervously)
| don't think you should take the
chair. The front door has no | ock.
Sonmeone could just walk in and see
you.

CHARLI E
Ri ght .
(beat)
| should probably stay here. 11
take the floor.

ELEANOR
No... | mean, the floor is dirty.
That's ny father's old shirt. |
don't want to..

CHARLI E
| could take it off.

ELEANCR
kay.

Charlie takes off his shirt. Eleanor tries to keep eye
contact. H's body is rugged, but toned.

ELEANOR ( CONT' D)
O you coul d. .

Charlie leans in and kisses her. She kisses back and he
waps his arns around her. He slowly lowers her to the bed.

INT. HEINRICH S OFFI CE - N GHT

Heinrich sits at his desk going through an assortnent of
maps of England. Tomas stands in front of the desk. Heinrich
continues to | ook through the papers.

HEI NRI CH
Wiy are the nen still working on
t he docks? It should be done by
now.
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TOVAS
| know, sir. We're a little behind
schedul e.

Hei nrich | ooks at Tonms.

HElI NRI CH
Behi nd schedul e? It arrives
t onor r ow.

TOVAS
| know.

HElI NRI CH

Then it can't be behi nd schedul e.
Work them t hrough the night.

TOVAS
But sir-

HEI NRI CH
| have waited 4 years for this. |
will not wait another day.

Tomas | ooks at the maps for a nonent.

TOVAS
Wiy do you have those maps?

HEI NRI CH
They're ny maps.

TOVAS
It's just England is far away. |
t hought this was a new chapter

HElI NRI CH
You don't have to rem nd ne why
we're here. Get the docks finished.

EXT. JUNGLE - DAY

The Goon and the soldier fromthe first night drive down a
narrow jungle path. On the right is a large tree that holds
t he hangi ng body of WIlliam Carter.

The Goon | ooks at it for a nonment passively, then does a
doubl e take. He stops the Mercedes truck.

| NT. CABIN - DAY

Charlie | ooks out the wndow in the living roomof the
cabin. He's hidden behi nd canvas curtai ns.

EXT. SETTLEMENT - DAY
From Charlie's view, Eleanor wal ks out of the cenent bunker

pushing a cart full of dirty laundry. As she wal ks across, a
group of soldiers rush by her. The sound of an ALARM starts
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to blare. Eleanor rushes back to the cabin.
| NT. CABIN - DAY
She bursts through the door, struck by panic.

ELEANCR
Hi de.

EXT. SETTLEMENT - DAY

Sol di ers knock on a different cabin door. A woman opens it
and they storm i nside.

Anot her set of soldiers storminto Peter's clinic.
| NT. DOCTOR S OFFI CE - DAY

Peter is in there as they rush in. They start searching
t hrough Peter's cupboards. The COVWWANDER (40s) | ooks to
Peter.

PETER
(in German; subtitled)
What's goi ng on?

COVIVANDER
Have you had any visitors recently?

PETER
None that haven't been schedul ed.

| NT. CABIN - DAY

Charlie is in the bedroomcl oset again. A KNOCK is heard
fromher front door. Eleanor quickly closes the closet door,
t hen the bedroom door and goes to the front door. The
KNOCKI NG gets | ouder

She takes a nonent to conpose herself then opens it to
reveal Tomas as well as a couple other soldiers.

ELEANCR
(in German; subtitled)
What's goi ng on?

TOVAS
There's an escaped prisoner. W
have orders to check every house.

ELEANCR

You think I'm hiding hinf
TOVAS

W' ve been ordered to do every

house.

Tomas pushes by El eanor and is foll owed by the other two
sol diers. They | ook through the main room under the couch,
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in the pantry.
Tomas goes to the bedroom door but El eanor bl ocks himoff.

ELEANCR
My stuff is everywhere

TOVAS
Let nme in.

Tomas | ooks at her with suspicion and El eanor steps aside.
He opens the door. The other soldiers i mediately | ook under
her bed but Tomas wal ks directly to her closet.

He stares at it a nonment, then puts his hand on his pistol.
He slowy reaches for the door and opens it, revealing
nothing. Charlie is gone. Eleanor |looks at it with shock.

EXT. SETTLEMENT - DAY

Charlie, wearing a hat, is crouched on top of the roof as he
pl aces back the segnment he had cut out to escape.

He junps off and wal ks away fromthe cabin. Tomas and the 2
soldiers | eave El eanor's house. Eleanor remmins at the door.

Charlie notices that there are no guards at the entrance of
t he bunker for the first time. He takes his chance and wal ks
towards it.

As he approaches, about 20 feet away, the door opens and 2
guards wal k out. Charlie immedi ately turns around and starts
wal ki ng back. The guards notice this sudden turn and wal k
towards him

SOLDI ER #1
(in German; subtitled)
Hey!
SOLDI ER #2
St op!

Charlie stops and turns. The soldiers catch up to him

SOLDI ER #1
Wiy were you wal king this way?

Charlie doesn't answer.

SCOLDI ER #1
Who are you?

SOLDI ER #2
(beat)
Answer hi m

Soldier #2 lifts his machine gun up to Charlie. Eleanor sees
this fromher front steps and runs over.
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ELEANCR
What do you think you're doing?!

SCLDI ER #1
You know this man?

ELEANCR
~ (angry)
This...is Captain Walter Brandt-
your superior officer.

The two nen imredi ately heil to Charlie. Charlie nods his
head.

ELEANOR ( CONT' D)
He just arrived today.

SCOLDI ER #2
Apol ogi es, Captain. W got
suspi ci ous when you didn't answer
our questions.

ELEANCR
He didn't answer your questions...
because he |l ost his tongue in the
war .

SOLDI ER #1
We're very very sorry.

| NT. CABIN - DAY

Charlie stands by the w ndow, |ooking out towards the cenent
bunker. El eanor is livid.

ELEANOR
What ? You t hought you coul d just
wal k in there?! They'd just give
you the key?! You would be dead
twice over if it wasn't for ne!

El eanor cal ms down. She regrets shouting.

ELEANOR ( CONT' D)
"' msorry.

Charlie isn't paying too nuch attention. He continues to
| ook out the w ndow.

| NSERT: Sinon sitting in the dark prison, bruised and
bl oodi ed.

CHARLI E
| have to get himout of here. But
| can't do it on ny own. | need

your hel p.
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ELEANCR
You want nme to help you break him
out ?

CHARLI E

| can't leave himin there.

Charlie | ooks outside again, but this tine he's distracted
by a group of 6 children of different ages, boys and girls,
pl ayi ng soccer outside, all having fun without a single care
in the world.

Charlie hesitates a nonent, then | ooks to El eanor.

CHARLI E ( CONT' D)
| can't believe |I'msaying this
but...if you help us we'll keep
qui et about this place. W both
will. On ny word.

El eanor is taken aback by his offer.

ELEANOR
You're asking ne to risk
everyt hi ng.

CHARLI E

You don't have to do it. But either
way |'mgoing in tonight.

ELEANOR
You just said you couldn't do it by
your sel f.

CHARLI E

Doesn't nean | won't try.
EXT. HARBOUR - DAY

A red ribbon is cut to the cheers of a hundred people: nen,
wonen and children. Heinrich turns around and faces them
smle and all, scissors in hand. The enpty harbour is behind
him The crowd quiets.

HElI NRI CH
(in German; subtitled)
For 4 long years, we have lived to
survive. We built shelter with what
we could, we ate what we could. W
| ooked to our past for hope.

El eanor wat ches the speech fromthe back of the crowd.
HEI NRI CH ( CONT' D)
But now, with this harbour, we can

finally open up our arns to the
wor | d agai n.

He stretches out his arnms to exaggerate his point.
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HEI NRI CH ( CONT' D)
VWho here m sses sauerkr aut ?

A coupl e shouts cone fromthe crowd.

HEI NRI CH ( CONT' D)
And Br at wur st ?

More cheers.

HEI NRI CH ( CONT' D)
And our German beer ?!

Huge appl ause fromthe crowds.

HEI NRI CH ( CONT' D)
Soon we will have crates of beer by
t he hundr eds!

The cheers conti nue fromthe crowd.

HEI NRI CH ( CONT' D)
Wth this, we can rebuild our
civilization. Not as jungle
dwel I ers, but as proud Gernmans.

Then cones the biggest CHEER of the speech. The crowd goes
qui et again and Heinrich's face grows serious.

HEI NRI CH ( CONT' D)
Cvilization is based on a shared
goal between the people. And yet,
there are sonme here that oppose
that shared interest. How can we
rebuild if the people are divided?

Heinrich indicates to the Goon who drags Peter onto the
har bour, face bruised and beaten. Eleanor watches in anger,
then turns to | eave. Tomas is there and stops her.

TOVAS
Wat ch.

El eanor turns back and watches on.
HElI NRI CH
This man has confessed to hel ping
t he English Butzemann. WIIl we |et
this stand?
Shouts conme fromthe crowd. A man spits on Peter

HEI NRI CH ( CONT' D)
But he did not act al one.

Heinrich takes out his pistol and ains it at Peter's head.
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HEI NRI CH ( CONT' D)
Now, whoever helped himin this
treason nmake yourself known and |
will spare his life.

El eanor, eyes wide, stares at Peter, who | ooks right back at
her. Neither of them nove.

HEI NRI CH ( CONT' D)
No?
(now in English)
Corporal! | know you're out there!
| know you're |istening! Just know
that this is your doing!

| NT. CABIN - DAY

Charlie watches on fromthe wi ndow of Eleanor's cabin. Rain
starts to hit the gl ass.

EXT. HARBOUR - DAY

Heinrich steadies hinself to shoot. Eleanor continues to
stare at Peter, then opens her nouth as if to speak.

PETER
(in German; subtitled)
| acted al one-!

Instinctively, Heinrich hits Peter over the head with the
butt of his pistol. He imedi ately falls.

Hei nrich | ooks at his unconscious body with annoyance. He
indicates to the Goon to take the body.

| NT. CABIN - DAY
El eanor wal ks into the cabin wet, the rain outside getting

harder and harder. She imediately turns to Charlie, who's
at the w ndow.

ELEANCR
| wll help you on two conditions.
We rescue Peter as well. And you

take us with you when you | eave.
Charlie nods his head.
| NT. PRI SON - DAY
Sinon and Peter both sit on the stone floor in their shared
cell, both as bloodied as the other. A guard inside the room
opens the door and | eaves.
Peter lifts his pant leg up to reveal his sock with 2 shapes

prodrudi ng out of the fabric. He takes out the objects, a
cigarette carton and sone matches.
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There's a few cigarettes left as well as a couple matches.
He lights a cigarette, taking a big puff. He exhal es the
snoke in a dramatic drawn-out fashion.

PETER
"1l tell you what, if nothing
el se, a hard beating really does
make you appreci ate a good
cigarette.

He passes it over to Sinon, who takes a puff.

PETER ( CONT' D)
Pet er.

He puts his hand out for Sinon to shake.

S| MON
Si non.

They shake hands. Sinon gives Peter his cigarette back.

PETER
You know, | net your friend. He's
nothing if not determ ned.

Peter takes another |ong drag.

PETER ( CONT' D)
Can | ask you a question?

Si non continues to |l ook into the distance.

PETER ( CONT' D)
Wiy are you here? And | don't nean
in prison. | nmean in a jungle in
the m ddl e of South Anmerica.

S| MON
It's not a choice. | have to be
here.

PETER
Wy ?

S| MON
To make amends.

PETER
Amends for what? Wat you did in
the war?

S| MON

VWat | didn't do.
Peter | ooks at Sinbn a nmonent.

PETER
Are you religious?
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S| MON
| believe in God.

PETER
You're Catholic.

SI MON
No.

PETER
Then why are you putting yourself
t hr ough purgatory?

Si non takes a nmonent to consider his words.

S| MON
My not her was Cat holic.

Si non grabs sonething fromhis side, or seens to anyway. He
hol ds nothing, but holds it like a fishing rod. He sw ngs
his armas if to cast.

PETER
What are you doi ng?

S| MON
Casting out the |ine.

Peter | ooks at him confused.

S| MON ( CONT' D)
| used to fish all the time with ny
dad. It was quiet, like this.
We'd wait hours in silence, no
talking at all. And | renenber,
even as a kid, | didn't mnd it,
because you knew sonet hing coul d
happen at any nonent, and you'd
j ust wat ch.

Peter continues to |ook at him then takes another drag.

PETER
(in German; subtitled)
You' ve gone insane.

Si non nods.

SI MON
This place isn't what you think it
is.

EXT. SETTLEMENT - N GHT

It's pouring rain. The edge of a storm Eleanor struggles to
push her |aundry cart through the nud. She heads for the
bunker .
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CHARLIE (QO. S.)
(frominside the cart)
Are you sure you want to do this?

El eanor shushes himas she approaches TWO GUARDS (20s) at
the entrance. The two guards take a step closer to the door,
bl ocki ng her entry.

ELEANOR
(in German; subtitled)
" mrunning | ate.

GUARD #1
No one in or out. Lieutenant's
orders.

ELEANCR

The Lieutenant called on me
specifically.

The sol dier |1 ooks to the other one. He has no i dea.

GUARD #1
'l have to check

ELEANOR
You're not going to make ne wait in
the rain, are you?

| NT. BUNKER ENTRANCE - NI GHT

The inside looks like a fortress - thick cenent walls, tal
ceiling, cold. The roomacts as a foyer attached to a | ong
hal | way.

El eanor pushes the cart to the side as one of the soldiers
goes to the phone. The ot her watches El eanor.

Charlie starts to get out of the cart as quietly as he can.
The sol di er wat ching El eanor starts to turn in his
direction. Eleanor quickly rings her soaked hair onto the
cenent floor, splashing sonme onto the soldier's foot. He

| ooks down, annoyed.

ELEANOR
(in German; subtitled)
"' msorry.

The ot her guard continues to talk quietly into the phone as
Charlie gets out. Charlie | ooks around, then sneaks down the
hal | way, to the relief of Eleanor.

The sol di er hangs up and goes to El eanor.

GUARD #1
He's waiting for you.

El eanor is surprised by that, a little scared, but goes to
her cart anyway.
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The sol dier |eads her into the hallway.
| NT. HALLWAY - NI GHT

Charlie sneaks down a darker hallway. He cones to a
T-junction with another hallway. He's about to turn when he
hears FOOTSTEPS.

He presses hinsel f against the wall as a soldier wal ks past.

Charlie relaxes and is about to go agai n when anot her
sol di er wal ks past, taking Charlie off guard.

I NT. OUTSIDE HEINRICH S OFFI CE - NI GHT

El eanor is with Soldier #1, who KNOCKS on Heinrich's door.
He opens it for Eleanor, then indicates for her to go in.
She obviously doesn't want to but does so anyway.

INT. HEINRICH S OFFI CE - NI GHT

El eanor steps inside and stops the door closes. Heinrich
stands at his desk, smling.

HEI NRI CH
(in German; subtitled)
Cone in, cone in.

El eanor takes a few steps into the room

HEI NRI CH ( CONT' D)
| nmust say, as nuch confidence
had in ny approach, | didn't expect
a call in this weather

He takes out a brandy bottle and a coupl e gl asses.

HEI NRI CH ( CONT' D)
Rudeshei m brandy. This will warm
your bones better than any fire.
Wul d you |ike sone?

El eanor shakes her head.

He pours one and takes it. He steps closer to El eanor, who
| ooks back to the door.

HEI NRI CH ( CONT' D)
Don't worry, we won't be disturbed.

They're now face to face. Eleanor is frozen.
HEI NRI CH ( CONT' D)
Look at you, as stiff as a
scarecrow. Rel ax.

El eanor is anything but rel axed.
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| NT. HALLWAY - NI GHT

Charlie continues to sneak through a |long hallway. Al of a
sudden, FOOTSTEPS can be heard ahead of him at the adjoining
hal | way. A guard is approaching. Charlie turns back but a
man COUGHS fromthat direction in the distance.

Charlie | ooks around. The FOOTSTEPS get | ouder from both
sides. He goes to the closest door and backs through it just
as the guards turn their corners and wal k down the hallway.

| NT. SHOANER ROOM - NI GHT

Charlie backs into the room and cl oses the door. The roomis
well lit and steany. It's a shower roomw th sinks in the

m ddl e, where 3 guards are finishing washing up with just
towel s around their wai sts.

They all notice himat the sane tine. Charlie sighs,
annoyed. They | ook at each other in a nonment of hesitation,
t hen head towards him Charlie turns on one of the showers.
The RUSHI NG WATER i s | oud.

They start fighting him 3 on 1. Charlie does his best to
bl ock the punches and hit back, but continues to gets hit in
the gut and face.

One of the guards gets behind Charlie and pins his arns back
as the other 2 continue hitting him Charlie kicks one of
t hem t hen breaks fromthe hol d.

He swi ngs the guard who was hol ding hi mand smashes his face
against the tile wall. He falls, knocked out.

The ot her guards get a hard swing to Charlie's jaw and downs
him They start kicking himin the stomach. One of the
guards goes to his bag and pulls out a knife.

Charlie swings his foot and swi pes the | eg of the other
guard, who falls. He gets on top of himand puts three
mammot h punches into his face. Knocked out.

He gets up and notices the last guard has the knife. Charlie
pulls the towel off the unconscious man and wraps it around
his left arm

The |l ast remaining guard smles and lunges at Charlie.
Charlie uses his toweled armto block the strike. The guard
SW ngs again and again, and Charlie dodges it |like a boxer.
He ducks under the guard and creates sone distance.

The guard turns and goes at himagain. Again, Charlie dodges
tw ce, but as he passes the guard, he swi pes the towel from
hi s body.

The guard sl ashes at himagain, but this tinme Charlie
manages to wap the second towel around the guard's knife
hand. He pulls it towards himthen knocks the knife out of
hi s hand.
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The guard punches himin the face and they break again. The
guard now stands before Charlie conpletely naked. Charlie
twists the towel in the air.

Charlie | ooks down to the guard's crotch and smrks. The
guard | ooks down, enbarrassed. As he does this, Charlie
whi ps the towel into the man's crotch. The guard bends over
in pain, clutching at his groin.

Charlie gets closer, swngs the twi sted towel around the
guard's neck, catches the other side of it and pulls hard.
Charlie headbutts the man as hard as he can and sends himto
the fl oor.

Charlie w pes sone of the blood fromhis face with the towel
he just used, then realizes that it was the guard's crotch
t ownel .

INT. HEINRICH S OFFI CE - NI GHT

Heinrich is right in Eleanor's face. H's brandy glass is
enpty.

HEI NRI CH

(in German; subtitled)
You know, |'ve often asked your
br ot her about you. He tells nme you
were a bit of a rebellious young
| ady. You used to protest at the
rallies before your famly found
out .

Heinrich grabs her firmy, but not violently.

HEI NRI CH ( CONT' D)
So tell nme, why are you here now?

El eanor starts to squirm but can't nove under his grip.

ELEANOR
My brot her needed ne.

HEI NRI CH
(beat)
"' mglad you cane to your senses.

Heinrich leans in and ki sses her. Eleanor is taken by
surprise and pulls away. Heinrich smles.

HEI NRI CH ( CONT' D)
| know. You're anxious about your
brother. What this nmeans for him
Don't worry, only good things.

He pulls her in again and kisses her. Again she struggles
and pulls away.

HEI NRI CH ( CONT' D)
What? Isn't this why you' re here?
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ELEANOR
| have to pee.
HEI NRI CH
This will be a lot easier if you

r el ax.

Hei nrich forces another kiss on her. Eleanor tries to break
away but his grip on her is too strong. She struggles and
her arnms start to reach around her, |ooking for anything.

Her hand cones across a glass bottle with a ship inside. She
imediately grips it and SMASHES it across Heinrich's head.
He falls over, unconsci ous.

She takes a noment to herself, then |ooks to her hand at the
broken glass and then to the body on the floor. She | ooks at
hi s body, panic flooding in.

| NT. CHANG NG ROOM - NI GHT

Charlie wears a Nazi jacket and buttons it up. He's now
dressed as one of the guards. He | ooks at the Nazi hel net
and hesitates before putting it on.

| NT. SHOANER ROOM - NI GHT

Charlie wal ks through the shower roomin full Nazi uniform
The guards remain unconscious. He turns off the |ight.

| NT. HALLWAY - NI GHT

He wal ks out of the room |ocks the door wwth a key, then
hits the door knob with the butt of his rifle, breaking it
of .

He starts to wal k down the hallway, head down. A couple nore
soldiers wal k by but think nothing of it. Nor do they notice
t he m ssing door knob.

INT. HEINRICH S OFFI CE - N GHT

El eanor drags Heinrich's unconsci ous body behind his desk,
out of view fromthe doorway.

As she drops him she notices maps and papers on the desk.
She picks one of themup and starts to read it.

| NT. BUNKER HALLWAY - NI GHT

Charlie wal ks down the long hallway that |eads to the
prison. At the end of it, beside the door, is the same guard
who had questioned himin German earlier that day, when

El eanor saved him

The sol di er recogni zes himand heils.
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SOLDI ER
(in German; subtitled)
General . Good to see you again.

Charlie doesn't answer. The solider notices sonething a bit
wei rd.

SOLDI ER ( CONT' D)
Wiy are you in a private's uniforn?
(beat)
What happened to your face?

Charlie is now about 10 feet away from him

CHARLI E
GQutt ent ag.

The sol dier | ooks at him confused, then realizes he's
speaki ng.

Charlie punches himhard in the face. He falls.
I NT. PRI SON - NI GHT

The door opens to the prison. Sinon and Peter don't think
much of it until Charlie drags an unconscious guard into the
room and dunps him

SI MON
Cor por al

He gets up and goes to the bars. Peter sits up but can't
stand. Charlie has a big ring of keys and starts trying
goi ng through them on the | ock.

CHARLI E
Ready to get out of here?

SI MON
We need to warn everyone.

CHARLI E
W' |l worry about that |ater.

S| MON
| don't think you understand what
this place is.

Si non continues to work on the | ock.

SI MON ( CONT' D)
It's a regroup.

Charlie stops fidgeting with the keys and | ooks to Si non.

CHARLI E
What do you mean?
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SI MON
| nmean thousands of displ aced
soldiers, angry with nothing to
| ose, flooding in fromevery corner
of the world under the prom se of
etching out a new Nazi Gernmany
right here. War.

I NSERT: A truck full of soldiers enters the canp fromthe
jungle. They all junp out.

CHARLI E
Are you sure about this?

Si nron nods. Charlie | ooks to Peter.

PETER
We didn't know about this.

CHARLI E
How? They have no weapons. They
live in shacks for God's sake.

SI MON
The port they built...

EXT. HARBOUR - NI GHT

In the dark stormthe Goon and anot her soldier wait at the
end of the harbour. The soldier points to the distance.

SIMON (V. Q)
There's a shipnment comng in
toni ght. ..

A submari ne surfaces.

SIMON (V. Q) (CONT' D)
...with all the weapons an arny
coul d dream of .

The Goon speaks into his radio with a smle.
INT. HEINRICH S OFFI CE - N GHT

El eanor continues to study the pages on the desk, shocked
and di sgust ed.

SIMON (V. Q)
These are hardened soldiers with a
worl d war under their belts. If
t hey manage to armthensel ves. ..

She | ooks at a map of England. It has London circled with a
large "X" through it.
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I NT. TOVAS' OFFICE - N GHT

El eanor, fum ng, bursts into Tomas' smaller sized office.
Tomas stands up, surprised.

TOVAS
(in German; subtitled)
El eanor? What are you doi ng?

El eanor doesn't pause and wal ks up to his desk.

ELEANOR
Did you know?!

TOVAS
What are you tal ki ng about? How did
you get in here?

ELEANOR
| know t he plans, Tomas. You're
going to start this hell all over
agai n.

TOVAS
Who told you?

ELEANCR
| can't believe this.

TOVAS
It's out of my hands.

ELEANOR
You told me you wanted to cone here
to start a new life. You asked ne
to join you because you needed ne.
(beat)
| believed you.

TOVAS
El eanor.

ELEANOR
You lied to ne. You prom sed ne
t hings woul d be different. And now
you're trying to restart this war.

TOVAS
They took our country. This is the
only way to survive.

ELEANCR
Tell me this, and don't you dare
lie to nme this tinme. Did you know
t hese plans before we left Germany?

Tomas doesn't answer, to Eleanor's disgust. She starts to
| eave.
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TOVAS
|'ma soldier, Eleanor. That's al
| ' ve ever been.

El eanor turns to him

ELEANOR
You were mny brother.

She goes to | eave again.

TOVAS
El eanor, wait.

She doesn't listen and cl oses the door behind her. Tonas
sits back down, a |ook of regret on his face.

I NT. PRI SON - N GHT

Charlie finally manages to open the door to the prison. He
pulls it to the side. Sinon and Peter wal k out.

SI MON
We need to do sonet hing.

Charlie's in his own head and doesn't answer.
SI MON ( CONT' D)

If we don't stop them we coul d have
anot her war on our hands.

CHARLI E
First thing's first, I'"magetting
you out of here. We'll get you
somewhere safe then call it in.

SI MON ( CONT' D)
If they get a hold of those weapons
it'll be too late. They'll scurry
into the jungle. W need to stop
t hat shi pnment .
Anger builds up into Charlie and he slans the prison gate
cl osed.

The door the room CLOSES. Everyone quickly turns to see
El eanor standing there, staring at Charlie. Charlie | ooks at
her, still angry.

Peter goes to her.

PETER
| have some terrible news. | don't
know how to tell you this

ELEANOR
| al ready know.
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PETER

You do?
ELEANOR

| saw the plans.

(beat)

This has all been a lie.
PETER

| know.

Pet er hugs her.

ELEANOR

(in German; subtitled)
It's all happening again. And |'ve

sat and let it happen. I'mjust as
gui l ty.

PETER
No. We can still stop them It's

not too | ate.
Peter |1 ooks to Charlie and Si non.

CHARLI E
Did you bring the cart?

| NT. HALLWAY - NI GHT

El eanor pushes what seens to be a very heavy cart. Charli e,
in his uniform helps pull fromthe front.

PETER
(frominside the cart)
Coul d you pl ease nove your feet
fromny face?

Charlie kicks the cart with the back of his boot.

S| MON
(frominside the cart)
OM That's ny side.

EXT. SETTLEMENT - N GHT

The entrance to the bunker opens as Charlie pulls the cart
t hrough. The two guards take noti ce.

ELEANCR
(in German; subtitled)
Thank you, gentl enen.
(beat)
Oh, and the Lieutenant asked not to
be di sturbed...for any reason.

They imredi ately turn right and push the cart through the
mud until they get out of view of the guards.
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CHARLI E
kay.

He KNOCKS on the cart and Sinon energes fromthe white
clothes. They're inmedi ately hit by the soaking rainstorm

Charlie and El eanor help get them out.

CHARLI E ( CONT' D)
C non.

He | eads themto Tomas' Mercedes truck.

CHARLI E ( CONT' D)
(to El eanor)
Can you get the keys for this?

ELEANCR
They' re al ready inside.

CHARLI E
Good. Take Peter and Sinon and go
find a phone. But away from here.
It won't be | ong before they
realize we' ve escaped.

El eanor opens the driver's side door and gets inside. Peter
[inps and clinbs into the back. Sinon goes to Charlie.

SI MON
' m staying. You can't stop that
shi pment yoursel f.

CHARLI E
"1l work a | ot better know ng
you' re safe.

SI MON

| can hel p.
CHARLI E

You're in no condition to fight.
SI MON

I"'mfine. I'"mstronger than | was.
CHARLI E

Good. | need you to protect them
SI MON

"' m not | eaving you.
CHARLI E

You still consider nme your

Cor por al ?
SI MON

O course.
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CHARLI E
Then get in the truck. That's an
order, private.

S| MON
Pl ease.

CHARLI E
That's an order. Don't nmake ne say
it again.

Their eyes lock. Sinmon waits for Charlie to reconsider but
Charlie's expression doesn't change.

Si non breaks fromhimand joins Peter in the back of the
t ruck.

Charlie goes to Eleanor, who drives. She | ooks at hima
nonment then | ooks to the front again.

CHARLI E ( CONT' D)
Be safe.

El eanor nods. A nonent later, she turns on the IGNITION. The
Mer cedes rips away.

Charlie watches them | eave.
| NT. HALLWAY - NI GHT
Tomas KNOCKS on Heinrich's door and enters.
INT. HEINRICH S OFFI CE - N GHT
He steps inside, already talking.
TOVAS
(in German; subtitled)

Sir, | just got word the shipnent

has arrived.
He realizes the roomis enpty.

TOVAS ( CONT' D)
Li eut enant ?

Hei nrich's hand grabs the desk. Tomas goes to himas he gets
up, blood stained on the side of his head, hair dishevell ed.
He funmes with rage.

HEI NRI CH
Fi nd that bitch!

TOVAS
VWho?

HEI NRI CH

Your sister!
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Anot her SOLDI ER (30s) wal ks into the room out of breath.

SOLDI ER

Sir, the prisoners have escaped.
TOVAS

What ?
SOLDI ER

They' ve gone. W can't find them

Hei nrich leans forward onto his desk and takes a nonent to
cal m hi nsel f down.

HEI NRI CH
Get everyone down to the harbour.
Bring in the shipnent.

No one noves. Heinrich | ooks at them

HEI NRI CH ( CONT' D)
(tn a fit of rage)
Now!

They both rush out of the office.
EXT. JUNGLE - N GHT

On the outskirts of the settlenent clearing, Charlie watches
the dock as crates are noved fromthe submarine onto | and.

EXT. HARBOUR - NI GHT

Two strong soldiers carry a |arge crate past the dock and
onto the clearing. Dr Schreiber is there and watches on
nervously.

DR SCHREI BER
(in German; subtitled)
Be careful wth that, it's fragile.
Car ef ul !

The soldiers lower it to the ground and then dunmp it. It
hits the ground hard.

DR SCHREI BER ( CONT' D)

[diots! I'lIl be sure to be that
careful next tinme you need
stitches.

EXT. SETTLEMENT - N GHT

Charlie wal ks out of the forest and wal ks casually into the
clearing. A group of soldiers pass himand make not hi ng of
it. Charlie turns and follows them from behi nd.

Suddenly a blaring SIREN rips through the air and huge
floodlights turn on and light up the floor.
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Charlie turns to see the floodlights ained right at him A
group of 5 soldiers run towards himfromthe direction of
t he bunker. Charlie readies hinself, hands on his gun.

The soldiers run straight past himand continue towards the
dock.

Charlie turns and watches them go down. All of a sudden

anot her SOLDI ER bunps into himfrom behind and Charlie

al nost slips in the nud. The soldier runs past himand | ooks
back.

SOLDI ER
(in German; subtitled)
Let's go! This isn't a holiday!

He roughly indicates to follow them down and Charlie does as
he's told and runs with them

EXT. ELEANOR S CABI N - NI GHT
Tomas KNOCKS hard on El eanor's cabin.

TOVAS
El eanor!

He KNOCKS agai n but not hi ng.

TOVAS
(in German; subtitled)
Open up! You can't hide fromthis!

| NT. ELEANOR' S CABIN - N GHT

Tomas opens the door and enters. He quickly |ooks around the
mai n room then takes a peek in the bedroombut it's obvious
that no one's here.

He's about to | eave when he notices sonmething in the
bedroom There's a thick stream of water running down the
floor that |eads back to the closet.

Tomas wal ks up to it and opens the door. Water is
everywhere. He | ooks up and notices the rain falling i

sheets fromcracks where Charlie cut the square in the r oof .
Tomas goes to it and pushes on it.

EXT. ELEANOR S CABIN - NI GHT

From El eanor's roof, Tomas pushes the hatch away, exposing a
3x3ft hole in the roof. He sticks his head out as the rain
continues to pound on it.

It takes a nonent of realization and then anger starts to
burn in him
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| NT. ELEANOR' S CABIN - N GHT

Tomas storns through the cabin but before he | eaves, he
stops and goes to the kitchen. He opens up a cupboard and
takes out a teapot.

He | ooks at the design: a German farnstead. In a fit of
rage, he thows the teapot at the front door, just as it
opens to the Goon.

GOON
(in German; subtitled)
The Li eutenant wants an update.

TOVAS
" mworking on it.

EXT. JUNGLE ROAD - NI GHT

The Mercedes battles through the nuddy jungle path. Eleanor
drives, and nud splatters in her face. She notices the
outline of the Land Rover as they pass it.

In the back, Peter and Sinon try to endure the incredible
bunmps while sitting on the netal truck bed.

PETER
Do you think your friend can do
this by hinself?

SI MON
| don't know. But he'll try, | know
t hat .

They arrive at the entrance of the jungle.

Hgh up in atree, the sane jungle spy as earlier watches
them | eave and he reaches for the radio.

EXT. SETTLEMENT - N GHT

Tomas and the Goon wal k towards the vehicles. They conme up
to where the Mercedes was parked.

TOVAS
(in German; subtitled)
Were is it?

GOON
| parked it here this norning.

Meanwhil e, the Guard fromthe bunker runs to them

GUARD #1
Sir, Eleanor and the prisoners were
just spotted | eaving the
jungle...in your truck.
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TOVAS
They're going to tell everyone.

Tomas i medi ately runs to a nearby notorbi ke with sidecar.
He gets on, |leans towards the sidecar and grabs the key from
inside. He turns the ignition and REVS it.

TOVAS ( CONT' D)
G ve ne one of those.

He indicates to one of the Goon's two grenade belts he wears
around his torso.

The grenade belt is thrown into the side car.
Before he | eaves, Tonmas | ooks to the Goon.

TOVAS ( CONT' D)
Go help at the dock. This one's
m ne.

He REVS the notorbi ke again and pulls away.
| NT. SUBMARI NE - NI GHT

The inside of the submarine is filled end to end and wall to
wal | with guns, ammo and crates, just roons filled wth wood
and brass.

Charlie helps carry one of the crates wth another sol dier,
all the while | ooking around for anything useful.

Charlie passes the crate on and wal ks back, still | ooking.
He | ooks behind a box but finds nothing.

He slowy makes his way back and hel ps pick up anot her
crate. This tinme the Goon carries the other side. Charlie
| ooks down slightly to avoid full eye contact.

They pause. The Goon | ooks at himfor a nonent as if he's
seen his face before, then shrugs with his head for Charlie
to nove. They nove the crate down the sub

| NT. SHOANER ROOM - NI GHT

The 4 towel ed Nazis BANG on the door as hard as they can and
shout .

| NT. BUNKER HALLWAY - NI GHT

The siren still BLARES, drowning out alnost all of the
sound.

EXT. STREET - N GHT
El eanor drives up to the bar Charlie had gone to on his

first day. The neon lights still light the inside. Sinon
notices it.
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S| MON
Her e!

El eanor pulls in.
I NT. BAR - NI GHT

The sane barlady mans the bar. Sinon and El eanor rush
i nside, Peter follow ng behind.

A man at the bar turns to see them It's Javier, the
liaison. He makes eye contact with Sinon. Sinon stares at
hima nonent, then races towards him

SI MON
You yel |l ow feathered son of a
bi t ch!

Javier tries to back off the stool but falls over. He tries
to get up but Sinon is there and starts punching himin the
f ace.

El eanor and Peter try to pull himoff.

ELEANOR
Stop it!

Sinmon lets go of Javier and gets back up

S| MON
You sold ne to thisl!

He points to his bloodied and bruised face. Javier cowers on
the fl oor.

ELEANCR
Conme on. W have nore inportant
t hings to do.

Sinon turns away from Javier, realizing Eleanor is right,
and nods. He | ooks to the barlady and sm | es.

SI MON
Coul d we borrow your telephone?

She | ooks at him not know ng what he nmeans. Sinon nmekes a
phone with his hand and puts it to his ear.

SI MON ( CONT' D)
Tel ephone.

The barl ady nods and then brings her hand up and rubs her
thunb to her fingers, asking for noney.

Si non | ooks to El eanor and Peter. They shake their heads.
He then goes back to Javier, who starts to squirm away,

grabs himand takes his wallet fromhis back pocket. He
opens it, revealing a big wad of cash.
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Si non | ooks to the barlady and notices Charlie's watch.

SI MON ( CONT' D)
Is that...that's Charlie's watch

He points to her wist. She taps the watch and Sinon nods.
She | ooks to the huge stack of cash.

EXT. STREET - N GHT

Tomas' bi ke stops and he gets off. He | ooks out in front of
him then grabs the grenade belt fromthe sidecar. Lightning
ri ps through the sky.

| NT. BAR - NI GHT

The sane |ightning can be seen out of the w ndow of the bar.
Sinmon is on the phone. Peter has a quick shot of whiskey.

S| MON
General, it's Sinon.
JI'M
(filtered)
Si non?!
S| MON
Pl ease sir, | don't have nuch tine

to expl ain.
EXT. STREET - N GHT

Tomas pulls the pin of one of the grenades and throws the
belt as hard as he can.

But he's not actually at the bar. He's at a tel ephone tower.
He backs away as the grenades EXPLCODE and the whol e tower
starts to crunple and fall, sparks flying everywhere.
| NT. BAR - NI GHT
Sinon is still on the phone.
S| MON

Sir, it's not just one man. It's an

entire Nazi c-
The Iights go out. The phone cuts out.

SI MON ( CONT' D)
Hel | 0? Hel |l 0?

PETER
Power's out.

A huge EXPLCSI ON can be heard in the distance.

ELEANCR
VWhat was t hat?
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S| MON
They must have taken out the
t owers.
Si non puts the phone back.

PETER
VWhat now?

Sinon turns to Javier, who sits in the back of the bar.

SI MON ( CONT' D)
VWhere's the cl osest town?

JAVI ER
Twenty mles north

PETER
In these roads?

Si non thinks to hinsel f.

PETER
VWhat do we do?

One of the wi ndows of the bar slowy CREAKS open fromthe
w nd, breaking the silence. Sinon |ooks to it.

The sound of GRI NDI NG METAL fades in.
EXT. G TY STREET - DAY

The German tank fromthe previous flashback ainms its gun
acconpani ed by that GRI NDI NG METAL.

I NT. BAR - N GHT

Si nobn continues to stare at the window as it CREAKS to a
st op.

PETER

Si non?
Sinon turns to him

S| MON
| have to go back

PETER
VWhat ?

S| MON

He needs ny hel p.

PETER
He told us to get out of here.
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S| MON
Yes. So take the truck and head to
t he next town.

ELEANOR
I f you're going back, |I'm going
t 00.
PETER
And I won't | eave her.
SI MON
It's too dangerous.
ELEANOR
That' s not stopping you.
PETER
We're not running away. This is our
mess too.
SI MON

How are we going to get the nessage
out if we all go back?

The question stops themin their tracks. Neither of them has
an answer.

JAVI ER
You can use the Land Rover.

Sinon | ooks to Javier, a little surprised.

S| MON
VWhat ?

JAVI ER
The Land Rover has direct
conmuni cation to your superiors.

El eanor and Peter | ook to Sinon.

SI MON
He's right. Where is it?
JAVI ER
The Corporal took it into the
jungle. | haven't seen it since.
ELEANOR

| think I m ght have seen it as we
| eft. There was sonething on the
side of the road. It was about that
si ze.

PETER
Do you know how to use it?
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S| MON
| don't.

Si non | ooks to Javier, who | ooks behind himto see who
Sinon' s | ooki ng at.

EXT. STREET - N GHT

El eanor drives back down the street in the Mercedes, Sinon
and Peter in the back as well as Javier, who sits by hinself
in the corner |ooking cold and wet.

| NT. SUBMARI NE - NI GHT

Charlie breaks away fromthe rest of the soldiers and sneaks
into the next conpartnment. There's no one there but it's
filled wwth crates.

He | ooks around and finds a crate wth an 'expl osive' synbol
stanped on the side. He finds a crowbar and opens the side
of the crate. Inside is full of dynamte.

EXT. STREET - N GHT

Tomas i nspects the nuddy road. There are tire tracks. He
gets up and | ooks down one direction of the road.

He gets back on his bike and starts it. As he does this,
anot her ENG NE can be heard getting | ouder.

The Mercedes truck drives towards himfromthe direction he
was just looking at. It passes himand he sees all four of
them i nside, Eleanor driving and Peter, Javier and Sinon in
t he back. They notice each other.

He starts the chase.
| NT. SUBMARI NE - NI GHT

Charlie has a stick of dynamite in his hand. He neasures the
fuse. It's hardly half a finger in length. He shakes his
head and continues to | ook around the conpartnent.

He finds a box of ammp, takes out a bullet, grabs a mlitary
knife fromhis uniform and cuts around the back of the
bull et. He manages to open the back.

Then, with one of the sticks of dynamte angled down onto
the floor, Charlie enpties the bullet's gunpowder and nakes
atrail fromthe dynamte fuse.

He grabs another bullet and goes at it again.

EXT. JUNGLE RQAD - NI GHT

Tomas is right on the tail of the Mercedes. Sinon junps on

top of the Mercedes to the turret and tries to turn it 180
degrees towards Tomas but it can't go past 90.



87.

Tomas has his machi ne gun strapped at his hip and fires a
few shots. Sinon ducks, and the bullets fly off the netal of
the car. Javier hides in the corner.

SI MON
(to El eanor)
Go faster!

Her foot is all the way down.

ELEANCR
| can't!

Si non junps back into the truck bed. Tomas fires some nore
shots but his aimis too spread out.

He REVS the bi ke harder and cl oses down the di stance. Then,
as he approaches the back of the truck, he rises on his bike
and stands on the seat.

Just as the bike is about to hit the truck, he junps and
| ands on the side of the truck bed. The bike hits the car
and flies into the trees on the side.

Si non goes to himas he hangs on. Eleanor sees himin her
side mrrors and turns the steering wheel hard to try and
shake himoff, causing Sinon to slip back onto the truck
bed. Tomas pulls hinmself up and gets on the bed.

He ainms his gun but Sinon tackles himjust as he pulls the
trigger, sending SHOTS into the sky. Peter joins in tackling
Tomas. Javier watches, frozen in fright.

ELEANCR
Shoul d | stop?!

SI MON
No! Keep goi ng!

Tomas squirnms a hand free and pulls a knife and sw ngs at
Peter, cutting his torso. Peter punches Tomas hard in the
face and throws himto the side of the truck. Tomas' gun
flies out of his hand and over the truck bed. The strap gets
caught on the back.

Tomas gets a punch on Peter and knocks himto the fl oor.

Si non goes to Tomas, but Tomas swings his knife wildly at

Si non, who junps back to dodge it. He swi ngs again but Sinon
dodges. Tomas then thrusts into him Sinon manages to grab
his hand to try and stop it.

But Tomas continues to push through the thrust, pushing
Sinon to the edge of the truck bed. Wen Sinon hits the
edge, he falls slightly, and Tomas continues to thrust,
slowy pushing the the knife closer and closer to his neck.

Si non struggles to push back but Tomas is stronger. The
kni fe inches closer and cl oser.
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He | ooks to Javier but he doesn't do anything. It gets about
fist's wdth fromhis neck, Tomas towering over him

S| MON
El eanor! Break!

El eanor sl ans on the break and Tomas pummels into the front
of the bed and flips over, flying in the air, toppling as he
goes. The truck stops and Tomas lands in front of it.

El eanor stares at the body. He noves slightly.

SI MON ( CONT' D)
Hit him
El eanor drives forward but dodges Tomas and carries on,
gai ni ng speed agai n.
El eanor | ooks back to him

ELEANOR
|"'mnot here to kill anyone.

Just as she says this, the spy fromthe tree junps out onto
the road with a machine gun and starts firing. Eleanor
screans and ducks as the Mercedes continues down the road
and hits himfull speed. The truck bunps twice as it runs
over him

El eanor sits back up

ELEANOR ( CONT' D)
| s he dead?

Si non | ooks back. The body |ies there, unnoving.

S| MON
He's fi ne.

Si non then notices Peter lying on the truck bed, clutching
his gut. He goes to him

SI MON ( CONT' D)
Let ne see.

PETER
I"'mfine. It's just a cut.

ELEANOR
| think this is it!

El eanor pulls to the side, lighting up the bullet-ridden
Land Rover with the headlights.

Peter, Sinon and Javier junp out of the Mercedes. Right from
the off it doesn't | ook good.

S| MON
Dam.
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They inspect the inside. It's all nmessed up wth shrapnel
ever ywher e.

JAVI ER
It's destroyed.

Si non picks up a large wench frominside the Land Rover and
| ooks at Javier.

SI MON
Can you fix it?

Javi er | ooks again and shrugs.

JAVI ER
May be.

Si non hands himthe wench. Javier steps inside and finds a
hal f smashed | antern. He turns it on and gets to work.

| NT. SUBMARI NE - NI GHT

Charlie's trail of gunpowder is nuch |arger now. He enpties
one last bullet and then gets up.

He searches his pockets, finds a carton of cigarettes,
places it on a nearby crate, then finds a lighter in the
ot her one.

| NT. BUNKER HALLWAY - NI GHT

The 4 Nazis in the shower roomcontinue to H T the door
| oudly and shout. A soldier wal ks past and notices the sound
over the SIREN. He tries to open the door.

SOLDI ER
(in German; subtitled)
What happened?

TONELED NAZI
(through the door)
The Englishman | ocked us in.

SCLDI ER
kay, back away.

The sol dier goes in and tries to boot the door down. It
doesn't work. He steps back, ainms his pistol and SHOOTS a
couple bullets into the |lock, then kicks it open.

The sane towel ed Nazi who spoke earlier energes.

TONELED NAZI
He's dressed as one of usl!

| NT. SUBMARI NE - NI GHT

Charlie tries to spark the lighter but it's not working. He
puts the sparker right to the gunpowder but again nothing.
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From the other room come shouts and | oud orders. Charlie
qui ckly gets up just as the Goon enters, |ooking around. He
sees Charli e.

GOON
(in German; subtitled)
Qut of the sub.

He points for himto | eave. Understandi ng what he wants, he
hesitates and then starts to go.

Bef ore he passes him the Goon puts his hand on his shoul der
and stops him H's eyes haven't left where Charlie was
st andi ng.

The Goon takes a step forward, |eans down and grabs the
carton of cigarettes Charlie had put on the crate. He | ooks
at Charlie with a di sapproving | ook, then points to the
exit. Charlie quickly |eaves.

The Goon turns, | ooks inside carton, sees it's still half
full, and puts it in his pocket. After he does this, he
notices sonme of the black powder on the floor.

H's eyes followthe trail to the crate of dynamte. He
qui ckly |1 ooks back to where Charlie was. He's gone.

EXT. DOCK - NI GHT

Charlie wal ks down the | ong wooden dock. He sneaks his way
into a small crowd of soldiers as they all go towards | and.

As they reach land, Heinrich is there in wait.

HEI NRI CH
(in German; subtitled)
For mat i on!

The sol diers quickly line up shoulder to shoulder. Charlie
joins themand lines up. He copies their stance as best he
can. The rain cascades fromtheir helnets. It's inpossible
to see who's who

The Goon wal ks up to Heinrich, a bundle of dynamte in his
hand. He talks to himaquietly.

Heinrich looks to the Iine of soldiers, about 50 of them
Even t hough he doesn't know which one is Charlie, he speaks
directly to him

HEI NRI CH ( CONT' D)
(in English)

So you were going to blow up the
submari ne? My, that woul d have been
spectacul ar. Corporal, | do appl aud
your tenacity. But you can't wn.
The wheel s have been turning since
t he day the war ended. Today we are

( MORE)
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HEI NRI CH (CONT' D) (cont'd)
fifty. Tonorrow a hundred. Next
week five hundred. Before you know
it, thousands of l|oyal Germans from
every continent will be flooding
t hrough this dock to start the
m ssi on again. And once we're in
the jungle, no one will be able to
stop us.

Heinrich | ooks across the line. Charlie has a tight grip on
hi s gun.

HEI NRI CH ( CONT' D)
(in German; subtitled)
On the count of three, everyone
take a step back! One! Two! Three!

The entire Iine takes a step back in unison, apart from
Charlie, who takes a nonent to realize before taking the
st ep.

Heinrich smles, then indicates to bring himover. The two
sol di ers beside himquickly grab him taking his gun. They
drag himto Heinrich, then put himon his knees.

HEI NRI CH ( CONT' D)
(in English)
You really should [ earn Gernman.

A thought comes to him

HEI NRI CH ( CONT' D)
Can | show you sonet hi ng?

He | ooks to the two sol diers who dragged Charlie down.

HEI NRI CH ( CONT' D)
(in German; subtitled)
Bring that crate.

He points to the sane one Dr Schrei ber had been nonitoring
earlier. They go and grab it.

HEI NRI CH ( CONT' D)
And a crowbar.

As they go, Heinrich turns his attention back to Charlie.

HEI NRI CH ( CONT' D)
W were at war for 6 whol e
years...2 years longer than the
G eat War. And throughout that
entire time we knew that if we
could only just take London, then
it wuld all end. That
responsibility fell on ne. But no
matt er how many pl anes we fl ew over
( MORE)
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HEI NRI CH (CONT' D) (cont'd)
t he channel, we couldn't take it. |
told them we needed a new strategy.
But no, just planes and planes and
pl anes.

The soldiers bring the crate and place it next to Heinrich.
They give hima crowbar and he opens the panel facing them
It falls, revealing a | arge anal og machine full of swtches
and buttons, and a tinmer. It's rather inpressive | ooking.

The rest of the crate is broken, revealing the entire thing
inall its glory.

HEI NRI CH ( CONT' D)
If only we had the tinme to use
this. See, the Americans beat us to
it with H roshima and Nagasaki .

Charlie | ooks at Heinrich in disbelief.

HEI NRI CH ( CONT' D)
How nai ve can you be? You don't
think we had projects? Scientists?
Where is Dr Schreiber?

Dr Schrei ber reveals hinself, soaked and m serabl e.

HEI NRI CH ( CONT' D)

Like I told you the first tinme we
met: one of the greatest mnds in
all of Germany. Hi s team had been
working on this for years before
t he surrender.

(beat)
And now, with the blast radius of 5
kil ometers, we're going to take
this up the Thanes, and what we
couldn't do in 6 years we'll do in
6 seconds.

(beat)
| think it's about time | conplete
ny m ssion.

He indicates to the Goon, who pulls out his pistol and ains
it at Charlie. Then, in the distance, the sound of the an
ENG NE.

Heinrich turns to see the Mercedes truck drive down the open
space, the bright headlights bl ocking any visual of who's
i nsi de.

HEI NRI CH ( CONT' D)
And here cones Tomas. |'m sure
he'll want to see this.

The truck stops about 30 nmetres in front of them The Goon
| ooks at it for a nonment, then down to Charlie, who slyly
smles. The Goon renenbers.



93.

GOON
(in German; transl ated)
That's not Tonmas.

The engi ne stops and the headlights shut off, revealing
El eanor in the driving seat and Sinon on top with the
turret, which is ainmed right at the |line of Nazis.

S| MON
Charlie! Duck!

Sinmon pulls the trigger and the turret begins to unleash hot
lead into the line of Nazis. Most of themdon't even have
time to react before they're hit. They fall like grass to a
weedwacker .

Charlie, Heinrich and the Goon fling thenselves to the
ground. Fromthe inpact of the Goon's fall, the bundle of
dynamite in his hand flies forward and | ands in the nuddy
gr ass.

Charlie sees it roll forward and i mredi ately claws to get
it. When he gets about halfway to it, the Goon tackles his
legs in a desparate attenpt and holds onto him

He wiggles his legs, trying to break away. One nuddy f oot
manages to slip through, and he heel stonps the Goon in the
face. The Goon lets go of him

Charlie sprints towards the Mercedes truck as Sinon
continues to fire. The surviving soldiers nmake cover. The
Goon uses hinself as a human shield as he noves Heinrich
behind a crate.

Charlie takes cover at the back of the truck. El eanor is
there as well as Peter.

CHARLI E

| told you to get out of here.
ELEANCR

Yes well, |I'mnot one of your

sol di ers.
| NT. LAND ROVER - NI GHT

Javi er works on the half smashed generator. He turns the
ignition. It CHOKES for a second then stops. He groans.

EXT. DOCK - NI GHT

Charlie, Peter and El eanor renmni n huddl ed behi nd the
Mercedes truck. 3 soldiers fromthe bunker run towards them
in the distance.

PETER
You don't happen to have a gun on
you, do you?
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CHARLI E
Si non.

Charlie | ooks to Sinon.

CHARLI E ( CONT' D)
Si non!

Sinon is busy on the turret, destroying everything in front
of him

The sol diers get closer and SHOOT a coupl e tines, knicking
the truck. They're sitting ducks.

Charlie looks to the sides for cover where he notices a gun
strap snagged to the corner of the truck bed. Attached to it
is Tomas' machi ne gun.

He | ooks to the heavens with thanks and takes the gun.
El eanor and Peter look at himw th surprise as he ains.

He takes a couple SHOTS, hitting one of the soldiers. The
other two see this and take cover.

Meanwhil e, on the turret, Sinon is having the tine of his
[ife...until the gun stops. It's out of bullets. Al of a
sudden there's an odd sil ence.

Al'l the soldiers under cover |ook up and see that Sinon is
out. They realize he's out and they all start to FIRE

The Mercedes gets littered with bullets. Sinon manages to
junp off the turret into the truck bed behind.

S| MON
VWhat do we do now?

CHARLI E
They have a bonb.

SI MON
Let's blow it up.

Charlie fires towards a sol dier.

CHARLI E
It's an atom ¢ bonb.

ELEANCR
VWhat ?

S| MON

Let's not blow it up.

ELEANOR
How i s that possible?
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CHARLI E
| don't know. But he has his eyes
set on London. That U-boat is the
only way he can get it there.

He brings up the dynamte.

CHARLI E ( CONT' D)
We need to sink it.

PETER
Gent | enen.

They all 1ook to Peter, who | ooks towards the dock. They do
the sane and see a soldier on the dock with a rocket
| auncher.

Charlie imredi ately | ooks around for cover and sees the pile
of crates to the side.

CHARLI E
Wth nme!

He runs towards the crates, firing his gun for cover just as
t he sol di er shoots the rocket. The others follow himand
junp for cover just as the rocket hits and EXPLCDES the

Mer cedes truck.

They take a breather. The soldiers continue to fire towards
t hem

The Goon grabs a grenade from his grenade belt but Heinrich
stops his hand.

HElI NRI CH
(in German; transl ated)
No. Those crates are inval uabl e.

The other soldiers continue to pumel the crates.

HEI NRI CH ( CONT' D)
Stop hitting the crates!

The soldiers stop and | ook to Heinrich. He flings his hands
wi de and then close again, as if to say "surround thenf. The
soldiers slowy start to nove.

| NT. LAND ROVER - NI GHT

Javier continues to work on the repairs. In the distance are
t he sound of BULLETS, but closer, there's another sound.

G oans.

He turns off the light of the |antern.

EXT. JUNGLE - N GHT

Tomas, badly injured wth a dislocated shoul der, struggles
as he wal ks past the Land Rover. He doesn't pay attention to
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it.
EXT. DOCK - N GHT
Charlie takes a couple SHOTS at sonme approaching sol diers.

ELEANOR
They' re com ng.

CHARLI E
Does anyone have a |ight?

Peter goes to his sock and takes out the |ast renaining
match. He strikes it, but instead of giving it over, he
I ights another cigarette and takes a | arge puff.

PETER
Her e.

He passes it over to Sinon who's next to himin the |ine.
Before passing it on, he too takes a puff. He hands it to
El eanor who does the sane before giving it to Charlie.

Charlie takes a |long drag before throwing the gun to Sinon.
He | ooks to the submarine and then to the dynamte in his
hand.

CHARLI E
Cover ne.

ELEANOR
Wai t!

El eanor grabs Charlie's armand he turns to her. They're
face to face. Eleanor freezes.

CHARLI E
| have to go.

S| MON
Not wi thout this.

Sinmon pulls out Charlie's watch from his pocket and hands it
over. Charlie puts it on. He nods his appreciation, then
runs out fromthe crates as Sinon FIRES cover.

The sol diers duck as Charlie runs towards the dock, the
bundl e of dynamite in his hand and the cigarette in his
nmout h.

Hei nrich knows what he's trying to do.

HEI NRI CH
(in German; transl ated)
Ther e!

The soldiers start shooting towards him The Goon sprints
after him SHOOTING at the hip. He throws the gun away and
concentrates on reaching him
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Charlie now runs down the | ong wooden dock. He takes the
cigarette out of his mouth and has to slow down to |ight the
fuse on the dynamte.

The fuse starts with sparks and slowy burns as Charlie
continues to run towards the submari ne.

The hatch to the sub is open. Charlie ainms pulls his arm
back to throw but suddenly the Goon tackles himfrom behind.

Charlie hits the ground hard and the dymanite falls out of
his hand and drops off the end of the dock into the water.
He watches it in disbelief.

Al'l of a sudden the Goon's |arge hands grab the back of his
shirt and he slans Charlie onto the ground.

Si non, El eanor and Peter all watch the fight fromcover. The
soldiers get closer to them Sinon FIRES at one, hitting
him He fires again, but he's out.

Peter groans and | ooks to his stomach. Bl ood | eaks out.

Meanwhi |l e, Charlie and the Goon continue to fight. The Goon
punches Charlie hard. Again, Charlie isn't used that hard a
hit. The Goon smles and goes at hi m again.

This time Charlie ducks under the punch and the switch
pl aces, the Goon now with his back to the sub. Charlie
swi ngs at the Goon, hits him but he hardly noves.

The Goon | aunches his fist into Charlie's jaw, then again
with his left hand. Charlie tries to block but the Goon's
punch flings Charlie's armaway and he punches agai n.

The Goon then ainms at Charlie's gut and hits him Charlie
heaves forward and the Goon hits himagain in the face.
Charlie's on his knees. The Goon then picks himup and sl ans
hi m onto t he ground.

Back on | and, Peter and El eanor are huddl ed together as
bullets start flying around them The Nazi soldiers are
getting ever closer, surrounding themfromevery side,
novi ng in.

| NT. LAND ROVER - NI GHT

Javier is getting closer. He tries the generator. It chokes
but doesn't start.

EXT. DOCK - NI GHT

Si mon continues to battle, throw ng rocks at the encroaching
sol di ers.

On the dock, the Goon grabs the sem -conscious Charlie by
the neck and lifts himup off the ground, choking him He
| ooks himin the eye as Charlie struggles.
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Charlie, fighting to hold on, |ooks down and notices the
grenade belt around the Goon's chest. He pulls one of the
pi ns.

The Goon | ooks down and sees himdo it, but manages to grab
onto the grenade before the lever can fly off and set off
t he fuse

He now holds Charlie with one hand. Charlie smles as he
pul | s anot her one. The Goon lets go of himand grabs the
second grenade with his other hand.

Charlie lands then starts to wal k towards the Goon, whose
hands are now tied. The Goon takes a step back but Charlie
is too quick and pulls another pin, and another, and

anot her .

The levers fly off as the Goon wal ks frantically backwards,
trying to take off the grenade belt.

Charlie runs up to him junps and dropkicks him hitting him
off that one last step and toppling himinto the hatch of
t he submarine behind him

Charlie doesn't have tinme to celebrate. He gets up and
qui ckly runs towards | and. A nonent |ater, the grenades
EXPLODE with a noderate bang as the submari ne shakes.

A second later, the rest of the explosives and anmunition
bl ow up in a wi ndow shattering EXPLOSI ON that shreds the
submarine into a mushroom cl oud of fire.

Everyone on | and watches on. The soldiers watch the ball of
fire rise in despair. Their weapons instinctievely drop.
Everyt hi ng stops.

Si non, El eanor and Peter watch on, the light fromthe fire
maki ng their faces gl ow Eleanor then notices Charlie
running fromthe explosion as the dock below his feet starts
to col |l apse.

He's about halfway to | and but the dock is collapsing faster
than he can run. The ground beneath hi m suddenly drops under
his feet and he falls into the water. Eleanor watches on in
horror.

ELEANCR
Charl i e!

She runs towards the dock. Sinmon sees her and chases after
her. El eanor stops when she can fully see the water and the
destruction of the dock.

She | ooks for Charlie but he's nowhere to be seen. Sinpbn
reaches her.

Hei nrich sees them out of cover and anger hits. He points to
t hem
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HEI NRI CH
(in German; transl ated)
Shoot them

The sol diers don't nove. They continue to watch the dock as
it crunbles before their eyes.

HEI NRI CH ( CONT' D)
Shoot theml That's an order!

One of the soldiers |ooks to Heinrich, then slowy turns and
runs away back up to the settl enent.

HEI NRI CH ( CONT' D)
What are you doi ng?

The sol di er beside hi mwatches and then follows suit.

HEI NRI CH ( CONT' D)
Where are you going? | gave you an
order!

There's a domino effect as the rest of the soldiers | ower
their weapons and run up to their cabins.

HEI NRI CH ( CONT' D)
Get back here!

They all |eave him
HEI NRI CH ( CONT' D)
Cowards! Traitors! You'll burn in
hel |'!

Si non goes to Heinrich, picking up another gun from a dead
soldier, and hits Heinrich in the face.

S| MON
Is this what you want ed?!

He hits himagain and Heinrich falls to his knees. He's
about to hit him again.

ELEANOR
St op!

Si non | ooks back to El eanor.

ELEANCOR ( CONT' D)
It's over.

Si nron backs away from Heinrich

SI MON
You better pray he's still alive.

Heinrich is in his owm world. To his left, what's remaining
of the dock burns. Up towards the cabins, soldiers grab
their famlies fromtheir houses and make their way out of
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the settl enent.

He | ooks down, then slowy reaches into his breast pocket
and takes out a white handkerchief. He drops the
handkerchief and it floats down and | ands softly on the
fl oor.

Heinrich then sneakily lifts one side of the handkerchi ef
revealing a handle of a pistol that |ies underneath

Further down at the dock, a fishing boat sits anchored.
Charlie's hand reaches out fromthe water and grabs onto it.
He starts to pull hinself out.

Heinrich grips the gun softly.

HEI NRI CH
You' re right.

Sinmon turns to himjust as Heinrich lifts the pistol and
SHOOTS himin the gut.

Sinon falls to the ground to the shouts of Eleanor. Peter is
behi nd hi mand holds himup. Heinrich stands up and
continues to aimthe pistol at them

HEI NRI CH ( CONT' D)
You're right, Eleanor. It is over.

Hei nrich wal ks to the bonb that still sits beside him He
starts to flick switches as he talks.

HEI NRI CH ( CONT' D)
| had intended to use this in
London, conplete ny mssion |like a
good sol dier. But seeing as this
entire faction has betrayed ne,
perhaps this is as good a place as
any.

ELEANCR
There are wonmen and chil dren.

HEI NRI CH
There are wonen and chil dren
ever ywher e.

He flicks one final swtch and the analog tiner starts.
15: 00, 14:59, 14:58..

Heinrich turns to them

HEI NRI CH ( CONT' D)
And now we wait.

Al'l of a sudden the arrow froma fishing harpoon bursts
t hrough his chest. He falls to the side, revealing Charlie
behi nd.
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Charlie sees Sinon on the ground and rushes towards him

ELEANCR
| thought you were dead.

CHARLI E
' m fine.

Charlie reaches Sinon, kneels down and grabs his hand. Peter
hol ds hi m up.

S| MON
You're alive?
CHARLI E
C nmon, I'mgetting us both out of

here.
Charlie | ooks to Peter.

CHARLI E ( CONT' D)
How s he doi ng?

S| MON

It's not me we should be worrying

about .
He | ooks to the bonb.
EXT. DOCK - N GHT
The anal ogue tinmer continues to tick down. 12 mnutes left.
Peter | ooks around the bonb, |ooking for sonething. He
flicks switches on and of f. Not hing.

He turns to Charlie, who stands beside Simon with his arm
around him supporting him

PETER
|"ve tried everything. | can't stop
t his.

S| MON
Can we outrun it?

CHARLI E
5 mle blast. 12 m nutes? Maybe, if
we find a car.

ELEANOR

What about everyone el se? Al those
famlies, they' re running on foot.
There's a village near by.

PETER
There's not hing we can do.

Charlie | ooks to the water.
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CHARLI E
Can you lift, Peter?

El eanor |1 ooks in the sane direction as Charlie and notices
t he boat. She shakes her head.

ELEANOR
No.

EXT. DOCK - NI GHT

The bonb sits inside the fishing boat Charlie had clinbed
onto earlier. The ENG NE chugs, idled.

Peter, Sinon and El eanor stand beside each other. Charlie
goes to Peter.

PETER
| should be the one doing this. |I'm
an ol d man.

CHARLI E

You need to | ook after Sinon. |
won't be able to keep himalive.
You can.

PETER
That' s what you want ?

Charli e nods.

PETER ( CONT' D)
Alright. Well you're not going to
be able to get 5 mles in whatever
time we have left. Get beyond those
hills. That should hel p.

CHARLI E
Thank you for everything.

They shake hands warmy. Charlie noves on to Sinon, who
| ooks agitated. Charlie is calm

S| MON
| can't let you do this.

CHARLI E
Don't make ne give you the sane
speech twice. I'mthe one who nakes
t he deci si ons.

S| MON
" mnot going to make it.

CHARLI E
Yes you are. | prom sed nyself 1'd

bring you back.
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SI MON
And that'll be the whol e squadron
gone because of ne.

CHARLI E
Because of you we've managed to
stop this. That's nore than enough
of a return. C non.

They hug.

CHARLI E ( CONT' D)
It's over now. Get past this.

They break and Charlie goes to El eanor, who, for the first
time, |ooks reserved, even shy.

CHARLI E ( CONT' D)
| have a confession. | lied to you
the first day we net. | said |
i ked your tea. It was the worst
thing |'ve ever drank.

They share a smle. It takes El eanor out of her shell a
little.

CHARLI E ( CONT' D)
| have to go nowif | want to get
past that nmountain. But here..
Charlie takes the watch off his wist and offers it to her.

CHARLI E ( CONT' D)
...take this. It was a gift fromny

nother to nmy father. | want you to
have it.
ELEANCR
Charlie.
CHARLI E
Take it.
ELEANCR
Look.

She's | ooking past him Charlie turns to see Sinon on the
boat. He uncoils the rope holding himto the surviving piece
of dock and pushes the boat away.

CHARLI E
What are you doi ng?!

S| MON
| have to do this.

Charlie wal ks to the edge of the dock.
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CHARLI E
Get back here!

Sinon continues to slowy pull away.

CHARLI E ( CONT' D)
That's an order!

Si nron shakes hi s head.

SI MON
|'ve been living on stolen tine too
| ong.

CHARLI E

| said I'd bring you back.

S| MON
You did. But this is my decision.
Now we can both get past this.
(beat)
Goodbye Cor por al

Sinmon puts his hand up to say goodbye and notices the bl ood
stained on it. He smles.

He turns and grabs the wheel. He pushes the throttle forward
and the boat whizzes forward.

El eanor holds Charlie's hand. Charlie watches as the boat
gets smaller. The heavy rain falls down his face.

PETER
We shoul d get away fromthe coast.

EXT. OCEAN - N GHT

The boat speeds out fromthe shore as fast as it can. Sinon
| ooks to the jungle hills off the coast and turns the wheel
towards it.

I NT. LAND ROVER - NI GHT

Javi er has a phone to his mouth and talks intensely into it.
We can't hear what's being said.

EXT. SETTLEMENT - N GHT

Charlie wal ks besi de El eanor and Peter as they wal k up the
settlenent. Charlie's face is expressionless.

In the distance, a figure |linps towards them one arm ai ned
at them the other to the side, dislocated. It's Tonas,
badly bl eeding but still going. He ains the pistol at them
They st op.

Tomas' attention turns to El eanor and he ains the gun at
her .
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TOVAS
(in German; subtitled)
You...you did this. You've taken
everything anay fromnme. You're a
traitor.

Tomas cocks his pistol. Charlie takes a step forward and
stands in front of El eanor.

TOVAS ( CONT' D)
(in English)
| should have killed you the first
time we net.

CHARLI E

Yes you shoul d have.
TOVAS

But I'Il gladly do it now

Charlie nods.

Tomas takes a step forward.

Charlie | ooks at Tomas' dislocated shoul der, then, in one
swift notion, he grabs Tomas' gun with his left hand, tw sts

Tomas' arm and then starts to wail on the dislocated
shoulder with his free arm

He continues to punch, all the pent-up anger releasing
itself onto Tomas. Tomas SCREAMS in pain.

Charlie stops as Tomas falls to the floor, crying. Charlie
ainms the pistol at Tomms, rage burning through him

Tomas is on his knees, sobbing, clutching his shoul der.
Charlie is about to shoot.

ELEANOR
No!

Charlie | ooks to her.

CHARLI E
He was going to kill you.

ELEANCR
| know. Don't do it.

Charlie | ooks back at Tomas, still filled with rage.

ELEANCOR ( CONT' D)
Pl ease.

Charlie hesitates, then | owers the gun.
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CHARLI E
' mdone with you. But there wll
be nore comng, | prom se you that.
Werever you go they'll be on your
tail. And next tinme there'll be no
one to protect you.

Tomas | ooks to El eanor.

TOVAS
El eanor ?

ELEANOR
Run.

TOVAS
Pl ease. ..

Tomas stares at El eanor but her expression doesn't change.
He gets up and struggles to run.

CHARLI E
How | ong?

PETER
Any nonment now.

EXT. OCEAN - N GHT

The boat lies notionless in the mddle of the ocean, the
hilly land far off in the distant.

Sinon sits at the back of the boat, |legs |eaning off the
edge. He | ooks on in the distance.

The tinmer goes down silently. Just over a mnute to go.
Al'l of a sudden, the rain stops. There's silence. The sea
cal nms conpletely. Sinon | ooks around at the stillness. He
then notices a fishing rod on the side of the boat.

EXT. SETTLEMENT - NI GHT

Charlie, Eleanor and Peter stand and watch the ocean
t oget her.

Charlie and El eanor stand right beside each other. She
pl aces her hand into his and he holds it.

EXT. OCEAN - N GHT

The bonb has 15 seconds left. Sinpbn remains at the back of
the boat, not noticing it going dowmn. He has the rod in his
hand and the line in the water. He sm | es.

The tinmer is at 5...4...

Sinon's line tightens. He | ooks down. It pulls again. This
time Sinon pulls back.
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The bonb EXPLODES in a flash of white |ight.
EXT. SETTLEMENT - N GHT

Fromthe settlenment, Charlie watches as the sky erupts in
light beyond the hills to the right. It becones a blinding
whi t e.

Charlie, Eleanor and Peter all | ook away. The earth begins
to RUMBLE as the shock wave hits them al nost bl ow ng them
off their feet. Charlie holds onto El eanor with one arm
Peter with the other. The sound of the expl osi on ROARS past
t hem

EXT. JUNGLE - NI GHT

Nazi famlies who are running away turn to see the painfully
bright light. They shield their faces, turn away scared,
then run faster. Dr Schreiber runs wth them

Tomas |inps as the shock wave hits himto the ground. He
turns and watches the light bore into him It's |ike the day
of reckoni ng.

EXT. SETTLEMENT - N GHT

The initial flash is gone. The giant nmushroomcloud rises in
t he di stance. The jungles beyond the hills are vapourised
fromthe bl ast.

But it's calnmer now, quiet even. Charlie stares at the
mushroom cl oud. He then | ooks to El eanor.

Fade out.

EXT. JUNGLE - N GHT

An Argentine commander bl ares orders out that we can't hear
Mlitary vehicles rip through the jungle roads with

fl oodlights.

A group of Argentine soldiers chase after a Nazi soldier.
They catch himand the Nazi surrenders. Mrre soldiers are
caught .

Tomas hi des under the roots of a tree as soldiers search
around. He holds his shoulder, still obviously in pain.

EXT. STREET - N GHT

Javi er makes his way on foot to the house at the village.
Two police cars wait for him

He stops when he sees them hesitates, then continues
towards themto give hinmself up
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INT. TRAIN - DAY (MOVI NG

Charlie watches out the window of the train as it travels
t hrough the city of London.

| NT. STADI UM - DAY

TOM FI NNEY has the football on the left side of the field
and ski ps past the Chilean right back and charges down the
W ng. He crosses the ball into the box.

Peter is in the stands. He watches it with the excitenent of
a kid.

EXT. HOUSE ENTRANCE - DAY

Charlie speaks to a mddle aged couple at the front door of
their small house. He | ooks sheepish as he talks to them and
t hey break down in tears.

INT. TAXI - DAY (MOVI NG

Again Charlie | ooks out the window, this tinme at the English
count rysi de.

EXT. ENGLI SH ESTATE - DAY

The taxi parks outside his honme. Charlie slowy gets out,
cl oses the door, and | ooks around. The surroundi ng grass and
trees are vibrant and full of life.

The ot her passenger door then closes. Eleanor is there. She
| ooks at the house in disbelief.

ELEANOR
This is yours?

CHARLI E
A d noney. Not really ny taste.

El eanor joins himas they nmake their way to the front door.

ELEANCR
This is incredible.

They reach the door. Charlie reaches his hand out to the
door knob, then hesitates.

CHARLI E
Ready?

He turns it, but it doesn't nove. He turns it again.

CHARLI E ( CONT' D)
It's | ocked.

ELEANCR
Don't you have a key?
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CHARLI E
| always | eave it open.

El eanor starts to laugh. Charlie pulls the door harder but
not hi ng happens. He starts to | ook around the entrance for
it: under the mat, behind a vase. Eleanor can't stop

| aughi ng.

Fade out.
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