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FADE | N:
EXT. GRAVEYARD - DAY

Rows and rows of HEADSTONES stand |ike stiff, gray soldiers
under the noon sunshine. The grounds are well tended. The
grass is trimmed. There are even nani cured rose-bushes and
a white clapboard two story house on the outskirts.

It is alnobst easy to forget that this is the final resting
pl ace for the dead.

SARAH ( CS)
Mom hurry up

EXT. STROBEL HOUSE - CONTI NUOUS

MARGARET STROBEL wal ks out into her backyard carrying a
first-aid kit. She's around fifty, starting to thicken
around the mddle with streaks of gray in her blond hair.
Her face hints at past beauty.

Margaret takes the kit and kneels next to her daughter SARAH
who's eighteen and has inherited the beauty that her nother
has | ost. Her hair spills down her back |ike gold. She's
beautiful and pristine like a fl ower blossom

Sarah holds onto a snmall DCE that has a gash on its right |eg.

SARAH
| think it nust have been a wol f.

MARGARET
(i nspecti ng the wound)

Tell your father the wolves are
back and we hafta to deal with his
gun goin' off |ike thunder again.
Nope, | ooks to ne like the little
fella nicked hinself real good on a
protrudi ng branch. Hold this |eg
steady, |'m gonna add sone peroxi de.
It's gonna sting.

Sarah hel ps her nomdiligently. They've done this before.

SARAH
The bird feeders are enpty. W're
going to need to put out nore
carrots for the rabbits. | think
we shoul d keep Banbi here until
he' s heal ed.

MARGARET
Banbi ?



SARAH
Oiginal, isn't it?

Mom and daughter share a | augh.

JEREM AH (OS)
Now, what cha you two | aughin' about?
Don't be tellin' jokes w thout ne
around!

JEREM AH STROBEL is a large man, thick all through, with
thinning hair and in his md fifties. Despite being such a
| arge man, he has a pl easant deneanor and is quick to smle.

Margaret points to the DI GGER that her husband has parked
just outside of the backyard fence.

MARGARET
Wiy do you always hafta bring that
thing all the way into the house?

JEREM AH
Into the house? I1t's outside of
the fence. Do you know how nuch
diggin" | still have to do? | have
three comin' in this weekend.
They' re droppin' like flies this
sunmer .

Jerem ah sees the injured doe.

JEREM AH ( CONT.)
Now, what have we here?

SARAH
He was injured in the woods, daddy.
MARGARET
Bef ore you get any ideas, it wasn't
wol ves.
SARAH
Can we keep himw th us, until he's
heal ed?
JEREM AH

Sweet heart, we run a graveyard --
not a zoo. This is the third --

SARAH
Oh, daddy, please. He won't
survive by hinmself. Please.



Sarah's pl eadi ng eyes and gorgeous smle nelts Jereni ah
easily. He grabs a bandage out of the kit.

JEREM AH
Al right, let ne show you how this
i s done.

I NT. STROBEL HOUSE - KITCHEN - N GHT

The Strobel s always eat together. There's a breakfast table
in the nodest kitchen, sparsely furnished with dated
furniture; but everything is neat and clean. This is not a
wealthy famly; but it's rich in |ove.

Sarah is seated at the table with her father, fidgeting
i mpatiently.

SARAH
Mom what's taking so | ong?

MARGARET
You don't want to eat raw food, do
you, honey? What's the rush?

Sarah gl ances at the wall cl ock.

JEREM AH
She's hungry, Margaret. | worked
nysel f an appetite today too.

Mar garet renoves a roast fromthe oven and sets it on the
table and takes a seat.

MARGARET
Don't you be fussin' at ne if this
i s not cooked.

Bef ore anyone starts to eat, Jerem ah | eads the prayers and
thanks the Lord. This is a religious famly.

He carves the roast and passes portions to his wife and
daughter. The table is nodestly set; but the food is filling.

They start to dig in. Jerem ah eats heartily.

JEREM AH
Now, that's good. Not raw at all
Mar garet, you' ve outdone yourself
once agai n!

Sarah nostly plays with her food. Her nother notices.

MARGARET
| thought you were hungry, Sarah?



SARAH

| am

MARGARET
Then why are you playing with your
f ood?

JEREM AH

Oh, | eave here alone. She's

wat chi ng her figure. Just a nonth
away from college, isn't that
right, honey?

SARAH
Thirty-two days.

MARGARET
Have you deci ded on a nmjor yet?

SARAH
No. There's too nmany things |I'm
interested in.

JEREM AH
Jack of all trades. Master of none.
Now, you don't want to end up as a
gr avedi gger.

MARGARET
Over ny dead body.
JEREM AH
have to wait till next week.

You' | |
I"mall booked up.

MARGARET
See, your father can't bury nme this
week. Don't do anything that wll
Kill rme.

SARAH
"1l try, nmom

They all share a laugh. This is a close fanmily. They enjoy
each other's conpany. Laughter cones easily.

JEREM AH
Sar ah, you shoul d becone a
veterinarian. You' re always hel pin’
t he ani mal s.

Sarah nods nonconmittally. d ances at the wall clock again

What's she late for?



I NT. STROBEL HOUSE - KITCHEN - LATER

Dinner is finished. Sarah helps her nother to clean the
di shes. Jeremiah is seated in a corner, snoking a pipe and
readi ng the paper.

Sarah dries the last dish and puts it away. d ances at the
wal | cl ock agai n.

SARAH
We're done. Are you guys going to
bed now?

MARGARET

Boy, you sure are fidgety tonight.
Everything all right, Sarah?

SARAH
Yes, nom Wy are you giving ne
the third degree?

Jerem ah rises and stretches his huge frane and YAWNS.

JEREM AH
Aw, | eave her al one, Margaret.
She's right. [I'mall worn out

di ggi ng today. Let's go to bed.
(goes over and ki sses
hi s daughter's forehead)

Early to bed, early to rise --

SARAH
Makes a person, healthy, wealthy
and w se.

JEREM AH

Good night, darlin'. Don't let the
bed bugs bite.

Mar garet gives Sarah a kiss and follows her husband out of
t he kitchen.

| NT. STROBEL HOUSE - HALLWAY - NI GHT

A door quietly opens. Sarah steps out into the hallway.
She presses her ear against her parent's bedroom Listens.
Then sm | es.

| NT. STROBEL HOUSE - SARAH S ROOM - LATER

The lights are off, but it's bright enough to see with the
noonl i ght stream ng through the w ndow.



Sarah is seated on the edge of her bed. She hasn't changed
si nce di nner.

She stares fixedly at the digital clock on her table. It reads:
9: 00 PM

A sudden sound at the wi ndow captures Sarah's attention
i medi ately. It comes again. |It's the sound of snal
stones striking the w ndow.

Sar ah rushes over the w ndow and waves then quietly | eaves
her room

EXT. STROBEL HOUSE - N GHT

Sarah quietly slips out through the front door. There is a
car waiting on the road. |Its headlights are off.

Sarah quickly gets into the car and it drives off.
I NT. CAR - NI GHT

PEGGY (PEG THOMVAS is driving. She's Sarah's age; but
dressed provocatively with a tight tank top and a short,
short skirt.

PEGGY
You gotta change in the car. You
can't arrive at the party like
little m ss gooody two-shoes!

SARAH
My parents would die if they found
out | sneaked out of the house!

PEGGY
You'l | be back before they knowit.
Come on, change your clothes! The
bag's in the back seat.

Sarah grabs a duffel bag and starts to take cl othes out.

SARAH
They' re so ski npy!

PEGGY
I know. That's how the boys |ike
it. Stop being such a prude!

EXT. DANLEY LODGE - N GHT

A car drives up the long driveway that | eads to a oversized
| odge.



It's surrounded by tall pines and nmountains in the distance.
The lawn is well-mani cured and hedges have been shaped into

topiary "bears", "buffal o" and "npbose"". It's the residence
of sonebody wi th noney.

A bunch of vehicles are parked in front of the garage.
Pi ckups and 4x4s out nunber cars.

Peg and Sarah get out of the car and ring the front doorbell

Musi ¢ bl asts out when the door opens. There's a party going
in. The girls go in.

I NT. DANLEY LODGE - LATER

The place is packed with YOUNG FOLK. Peggy | eads Sarah
t hrough the crowd i ntroduci ng her.

Sarah | ooks stunning in her tight red top, short black skirt
and high heels. Many of the guys do a doubl e take when they
see her. They know her but can't believe she's at the party
and in this outfit.

Sarah | ooks lost. She's very nervous and very shy. She's a
fish out of water and totally out of her el enent.

Peg | eads Sarah to a tall, young nan. He's talking to a
shorter man, who's built like a fire plug.

PEGGY
Hey, Russ!

The tall man is RUSSELL DANLEY. He's in his early twenties
and has novie star good | ooks and the cocki ness to natch.
They boy was born with a silver spoon in his nouth and one
up his ass.

The shorter man is STAN FOGEL. He's Russell's best friend
and errand boy.

RUSSEL L
Peg! Hey, you nmde it.

PEGGY
What's up? Russ, this is Sarah.

Russel | sees Sarah and his reaction is immediate. He's
captivated by her good | ooks and openly surprised to see her
her e.

STAN
Hey, you're the gravedigger's --



SARAH
He's ny father.

RUSSEL L
Sarah, I'mreally glad you cane.
Wul d you lIike a beer?

SARAH
Sure.

STAN
Shit, Sarah. | didn't recognize
you. You look -- you | ook hot!

Sar ah openly bl ushes.
Russel | el bows Stan, maki ng hi m GRUNT

RUSSEL L
Shut up, noron.

COLTON (0S)
Peg!

COLTON HARRI' S, a big bear of a nan comes over and grabs
Peggy's hand. He's another one of Russell's buddies.

COLTON
Come on, sugar, let's dance. |
t hought you' d never get herel!

Colton starts to tear Peggy away. Sarah doesn't want to be
| eft al one.

PEGGY
Russ, take care of Sarah. She's a
l[ittle | ost | anb!

Russel | nudges Stan agai n.

RUSSEL L
Go get the girl a beer.

Stan rushes to obey.
| NT. DANLEY LODGE - MAIN HALL - LATER

Russell's giving Sarah a tour of the |odge. Sarah's taking
smal |l sips of her beer. She's not a big drinker.

RUSSEL L
We have a couple of places in town.
My father keeps this place nostly
for parties.



The lodge is big. The tinbered ceiling is at |east twenty
feet high. There are lots of nounted aninals on the wal
and a great big fireplace that's tall enough for a nman to
wal k i nto.

RUSSEL L
Al the tinber's fromour | unber
operation. You know ny, father, he
owns - -

SARAH
Everyone in this town knows who
your father is.

RUSSEL L
He's been groom ng ne to take over,
but I'mnore interested in the car

deal ership. 1'mthinking we shoul d
expand and buy another. |'ve got
bi g pl ans.

Russell's full of hinmself. Hi s eyes constantly dart to
Sarah's cleavage. He's only interested in getting into her
pant s.

RUSSELL ( CONT.)
You | ook really nice tonight, Sarah.

SARAH
Thanks.
RUSSEL L
Haven't seen you at any parties before.
SARAH
| haven't gone to nmany.
RUSSEL L
Just church gatherings, right?
SARAH
(nods)

Peg dragged me out tonight. Said
it would broaden my horizons.

RUSSEL L
I'"m glad she brought you. It gets
stale with the sane people com ng
all the tinme. That's the problem
with small towns --

SARAH
But we all know each ot her.
Sonetinmes that's a good thing.



10.
RUSSEL L
Right. Do you wanna dance?
| NT. DANLEY LODGE - DANCE FLOOR - LATER

A DJ plays tracks. Misic blares. Lots of YOUNG FOLK on the
dance fl oor.

Sarah's on the dance floor with Russell. She's a decent
dancer; but isn't gyrating |ike sone of the other girls.

Peg dances with Colton. She sees Sarah and snil es.
Sarah nods. She seens to be enjoying herself.

Hank is gyrating |ike a nadman, dancing with no one in
particular. He sees Russell and gives hima big thunbs up sign.

Russell sm | es back. It's a | echerous smle.
| NT. DANLEY LODGE - LATER

Russel |l draws Sarah away fromthe dance floor and offers her
sonme hors d'oeuvres. Wile she nunches, he goes over to the
bar and to get drinks.

Hank neets himthere and they exchange words. Hank nods and
renoves sonething carefully fromhis pant pocket and slips
it to Russell

Russel | gl ances back at Sarah. Peg has conme over and
they're talking. They're not |ooking this way.

Russel | surreptitiously slips what Hank gave to h
Sarah's drink and then stirs it until the powder
di ssol ved.

Hanks sl aps Russell enthusiastically on back before he goes
back and says hello to Peg and gives Sarah the drink. It
appears that she wants sonething el se, probably water, but
he coaxes her to take a sip.

Col ton beckons Peg away. Russell appears pleased. He
encour ages Sarah to drink nore.

I NT. DANLEY LODGE - LATER

Russel |l has drawn Sarah away fromthe action in the nain
hall. She is woozy and | eans agai nst himfor support. He
says sonething to her. She shakes her head. No.

Russell's inpatient. He grabs Sarah's el bow and steers her
up towards stairs to the second floor. She appears
power| ess to resist.
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Peg wat ches froma di stance. She want to go to Sarabh.
Colton, grabs her and tries to | ead her back to the dance
floor. Peg gives in.

Hank al so watches. There a big grin on his face.
| NT. DANLEY LODGE - MASTER BEDROOM - LATER

Russell's got his hands on Sarah's shoulders and tries to
draw her to him She's clearly not lucid but nmanages to
shake him off.

Russel |l goes for her again. Tries to push her back onto the
bed. He gets on top of her and grabs a breast and tries to
grind into her.

Sarah struggles helplessly for a mnute as he tries to
renove her clothing; but then she manages to knee himin the
groin and slide out from underneath him

Sarah's back on her feet, disheveled, barely able to stand.
The drug Russell slipped her has made her very woozy. But
she has just enough sense to make it for the door.

Russel | | eaps out of the bed and bl ocks her away. Sarah
runs into his arns, struggles with himand then nmanages to
tw st anay. She's frightened and desperate. She rushes
towards a set of slider doors and runs out onto a...

BALCONY

Russel | pursues Sarah onto the bal cony. Bright noonlight
casts themin a spotlight.

Russell's horny for her. He's had a enough bullshit. He's
cornered Sarah on the bal cony. There's nowhere el se for her
to go.

He grabs her roughly and plants his nouth onto hers.

Sarah's powerless to resist. Her strength is conpletely
sapped now.

Russel|l grabs a breast and starts to play with it. Sarah
hel pl essly tries to pull back, but Russell won't let go. He
tries to put his hand under her skirt.

Sarah bites Russell on the lips. He draws back in pain. As
she tries to get away, he grabs her roughly by the arm and
spi ns her around.

He draws back and strikes her with a bunched fist. Then
hits her again. Hard.
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Sarah's standing close to the balcony railing. Reels back
fromthe second blow Hts the railing. It breaks away.

She | oses her bal ance and goes over.
| NT. HOSPI TAL - | NTENSI VE CARE - N GHT

Sarah lies |ike a broken Barbie doll on the bed. There is a
bandage around her head, tubes snaking from her hand and
nose and a respirator over her nouth. A |loud red gash
stands out on her pale face.

Mar garet and Jereni ah watch over their daughter with red-
rimed eyes. They look |ike zonbies. Margaret quietly
weeps. Jerem ah stares at his daughter in a daze.

Peggy is there with her nother, SALLY THOVAS (late forties,
overwei ght and matronly). They' ve both been crying too.

Peg stands quiltily in the corner of the room trying not to
| ook at Sarah.

SALLY
You hafta trust in the Lord,
Margaret. He'll pull her through.

MARGARET
| don't how this coul da happened.
Sarah's such a good girl. | can't

bel i eve she sneaked away in the
m ddl e of the night...

Patty lets out a cry of anguish and quickly exits the room

SALLY
| didn't know Peg was going to
those parties. | swear! On,

Margaret, it was always so hard to

pry themapart. She didn't nmean to
| ead Sarah into trouble! If | had

know Peg was sneakin' out --

Mar garet hugs SALLY fiercely.

MARGARET
It's no time to point fingers.
Just pray for my girl.

DOCTOR RI VERS wal ks in. He's a thin man, md thirties and
wears wire-rimred gl asses. They all look to himinmediately.



DR RI VERS
Sally, if you don't mnd, 1'd like
to talk to Margaret and Jeremi ah in
private pl ease.

Sally sees the grave expression on R ver's face.

SALLY
OCh, Lord.

Sally gives Margaret another hug and | eaves the room

Jerem ah turns to R vers.

JEREM AH
Is my little girl gonna nake it?

R vers hesitates.

MARGARET
Dr. Rivers, tell me honest and true.
What are her chances?

DR Rl VERS
Margaret. Jeremi ah. W' ve
stabilized Sarah's vital signs.
But the fall... it was very bad...
She | anded on concrete at an
awkwar d angl e and struck her head..
There was danage to her brain and
her spinal cord was danaged severely.

JEREM AH
What does that nean? |s she gonna
be all right?

DR RI VERS
(beat)
Sarah's paral yzed bel ow t he neck. ..
She's going to be a quadriplegic
the rest of her life.

MARGARET
Jesus!

DR. RI VERS
She's... she's also in a conmm.

Jerem ah breaks down. He goes back to Sarah's bedsi de,
col | apses to his knees in angui sh.

13.
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I NT. POLI CE STATION - N GHT

The station's small, with a few desks and a rack contai ni ng
not hi ng nore than a few shot guns.

FLOYD GRIFFI TH i s sipping a beer and playing solitaire on
his PC, bored out of his mnd. He's in early twenties, with
peach fuzz on his face and a skinny little nustache. He

| ooks |ike an emaci ated rat.

GEORGE (O S.)
Where's ny son?

Floyd is startled and instantly goes for his gun at his
hol ster. When he sees who's wal ked in, he quickly hides the
beer and stands up pronto.

FLOYD
Hel |l o, M. Danl ey.

George Danley's got the build of a lunberjack. He's in his
fifties and | ooks fit enough to snap Floyd in half.

GEORGE
Where's Russel | ?

FIl oyd points to a door.

FLOYD
He's in a cell

GEORGE
Take nme to him

Fl oyd instantly wal ks over to the door and unlocks it with a
key hangi ng fromhis pocket.

Gorge follows himinto a..
A SMALL CELL BLOCK

There's two jails cells. One is occupied by Russell. He's
lying quietly on a cot staring up at the ceiling.

Russel|l instantly stands up when he sees his father. His
drawn face relaxes into a snmle. H's father's presence
gives himinstant confort.

RUSSELL
Dad.

GEORGE
They treat you all right?



FLOYD
O course | did. Wy, Russ and |
went to high school together!

GEORGE
Get himout of the cell

FLOYD
Vell, I"'mnot really supposed to
wi t hout - -

GEORGE
Get himout of the fucking cell, Floyd.

Fl oyd' s wearing the badge, but George is the one in charge.
He reluctantly opens the cell door.

Russel | steps out.

GEORGE
He's comi ng home with ne tonight.

FLOYD
| can't let that happen, M. Danley.
Wiy, Russ' gotta be formally booked
tonorrow. The judge hasta set bail --

GEORGE
He' s not spendi ng the night here,
you hear nme? It was an accident.
["ll have a dozen witnesses say So.
You know where we live. Wen he
needs to be here again, he'll cone
here with his lawer. Let's go, Russ.

FIl oyd nusters up enough courage to stand in the way.

FLOYD
Let ne call Sheriff Colton and
square this away with himfirst.

GEORGE
You think Tomls gonna say no to ne?

FLOYD
| just need to call and clear it--

GEORGE
When you call him nake sure you
give ne the phone so | can tell him
that his deputy's been drinking on
t he j ob.

Fl oyd instantly steps out of the way.

15.
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GEORGE
(to Russell)
Let's go.

George wal ks briskly out of the jail w th Russell
EXT. CHURCH - DAY

A smal | clapboard white church. A forest of pines and
pristine nountains in the distance. The sky is a cobalt
blue. The parking lot's full.

I NT. CHURCH - DAY

The place is filled to capacity. Not a pewis enpty. |It's
a religious community. Most of the TOANSFOLK have turned
out for Sunday service.

FATHER PAULSON i s presiding over the podium He's a affable
man in his sixties, with a bald head and a heal t hy paunch.
He coul d be m staken for Friar Tuck.

FATHER PAULSON
W're a small comunity. Wen
tragedy strikes one of us, it
strikes us all. Jerem ah and
Mar garet Strobel have suffered a
nonentous tragedy in their |ives.
Their daughter Sarah has been hurt...

The CONGREGATI ON turns as one to Jerem ah and Margaret, who
are sitting with eyes downcast in one of the front pews.
There is great synpathy for them on everybody's face.

George Strobel is there with Russell and his w fe CAROL.
She's in her forties, clearly had plastic surgery, wears the
best cl othes and has the fanciest hairdo anong all the wonen.
She's dressed well for church with lots of jewelry.

The Danl eys are seated at one of the front pews as well, but
away fromthe Strobels. For sonmeone who mght be in a | ot
of trouble, Russell doesn't |ook very contrite. His nother
and father also stand proud and with dignity.

FATHER PAULSON
W're a loving and caring conmmunity.
The Strobels will not suffer
through their tribul ations al one.
In their hour of need, | have no
doubt that each and every one of us
will be there for them Today we
will pray for their daughter Sarah...
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EXT. CHURCH - LATER

Service is over. PARISH ONERS spill out. Mny stop to talk
to one anot her.

Margaret and Jeremi ah attract the nost attention. NMst stop
to offer words of confort and hug t hem

George Danley and his wife step out with Russell in tow
Many say hello to them nore out of respect than open
friendship. They are paying homage to the richest famly in
t own.

George points for Russell to go and wait at the car. He
approaches the Strobels with his wife. People give them
space; but they still watch froma respectabl e di stance.

GEORGE
Margaret. Jerenmi ah. Good norning.

The Strobel s are wounded people. They acknow edge the
greeting wordlessly. There is no visible anger on their
face. Only weariness.

CARCL
How i s Sarah doing? |s she better?
MARGARET
Her... her condition's stable. But
she's still in a conmn.

(voi ce breaks)
My daughter's gonna be paral yzed
forever.

George and Carol visibly w nce.

GEORGE
Do you have insurance, Jerem ah?
Anything it doesn't cover, |'l|
cover. Don't worry about expenses.

JEREM AH
Your boy hurt ny girl.
GEORGE
You gotta understand, it was a
m stake... a terrible m stake.
JEREM AH

They say she was drugged.

GEORGE
Now, Russ had nothing to with that!
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MARGARET
Your boy punched Sarah in the face.
She's got a mark to prove it. He's
got a nmean streak. Everybody in
town knows it.

CAROL
That's a lie! Russ wouldn't hit a
girl. She hit her face when she
hit the ground.

GEORGE
My boy didn't hit your girl. 1'I1I
get the witnesses to prove it.
Like | said, it was all a big
m stake. W hafta get past this.

MARGARET
Can you make Sarah whol e agai n?
How woul d you feel if this happened
to your son?

George and Carol are silent. They have no words.

Mar garet wal ks away. Jerem ah foll ows her

EXT. BLACK BMWV - MOMVENTS LATER

Russell waits by the vehicle anxiously as his parents approach.

RUSSEL L
VWl l, what did they say?

GEORGE
They're not in a forgiving nood.
They say you hurt Sarah on purpose.

RUSSEL L
Look, | didn't nean to --
GEORGE
Save it for court. | don't want to

hear anything. Not a thing. You
just renenber that it was a m stake.
You got that?

Russel |l nods neekly. He's intimdated by his dad.

CAROL
(to George)
You better not let ny boy go to
pri son!
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At the word "prison" Russell goes pale. He |ooks towards
his dad for support.

GEORGE
Over ny dead body.

| NT. COURTROOM - DAY
JUDGE LEROY DI LLER (fat, bald and sixty) presides over the

trial. The court is packed. There is not a stranger anong
t he crowd.
Russell is sporting glasses and an i npeccable suit. He's

been made to | ook studious and clean cut. Hi s parents
George and Carol sit next to him the perfect portrait of
anxi ous parents.

Representing themis a high-powered | awer named JAMES
FLEMM NG (only outsider at court; tall and dignified with
specks of gray in his hair) expressly brought in by George
to defend his son.

Margaret and Jeremiah sit at the front behind the prosecutors
table. Sarah is in a wheelchair tied to a portable
respirator staring off into space. Her breathing is the

| oudest sound in the room

Most try not to stare at Sarah openly; but clearly her
presence in the court is hard to stomach for sone.

The prosecutor is WALTER "WALLY" CIPRICH (forty with a
paunch), who is used to prosecuting drunks and louts. This
I's his biggest case ever. He looks a little nervous.

Ci prich approaches the bench.

Cl PRI CH
Your Honor, | would like to request
a change of venue for this trial.

Diller |ooks |ike Jabba the Hut with robes and a gavel. He
has a no-nonsense attitude.

JUDGE DI LLER
Change of venue? Wy in god' s nane so?

Cl PRI CH
This is a small town. The jury is
conposed of many acquai ntances of
the defendant. | feel there may be
bi as --



JUDGE DI LLER
It's also filled with acquai ntances
of Sarah Strobel. |[|'d say that
cancel s your concerns out. What
happens in this town will be
deci ded by this town. Your notion
i s deni ed!

Diller slaps his gavel down for good neasure.

I NT. COURTROOM - LATER

Russel

is on the witness stand. Flenm ng questions him

FLEMM NG
Can you describe to the court what
happened | eadi ng up to Sarah
Strobel's tragic fall fromthe bal cony.

RUSSEL L
Sarah arrived at the party with Peg --
FLEMM NG
Peggy Thomas?
RUSSEL L
Yes.
FLEMM NG
Did you invite her?
RUSSEL L
No. As | said, she cane as a guest
of Peg's. | was surprised to see
Sarah there.
FLEMM NG
Wy ?
RUSSEL L

Because she didn't socialize nuch

FLEMM NG
Were you aware that she had sneaked
out of her hone to cone to the
party w thout her parent's
know edge or perm ssion?

RUSSEL L
Absol utely not.

FLEMM NG
Did she have anything to drink?

20.



RUSSEL L
The first thing she had was a beer.
Then she want ed sonet hi ng harder.
She told ne that she was tired of
bei ng cooped up at home and was
letting herself go. She had a gin
and tonic. | told her to take it
easy, but Sarah wouldn't go for it.
She kept on drinking.

Russel | 's testinobny sounds rehearsed.

FLEMM NG
How di d Sarah and you end up upstairs?
RUSSEL L
We danced sonme. She was having a
good tine, | could tell. Al of a
sudden, she wanted to go upstairs
with ne. | wasn't so sure it was a

good i dea, but she insisted.
t hi nk she had a crush on ne.

FLEMM NG
What happened t hen?

RUSSEL L
She canme on to me strong. She was
totally drunk... She practically
j unped on ne.

MARGARET
That's not truel!

Diller gives Margaret a sharp stare but refrains from
r ebuki ng her.

JUDGE DI LLER
Strike that fromthe record. The
jury is directed to disregard Ms.
Strobel's statenent. [|'Ill have no
nore outbursts in ny courtroom
Conti nue, M. Flemm ng.

FLEMM NG
What happened t hen, Russell?

RUSSEL L
| told Sarah we should go out on
t he bal cony. Maybe the fresh air
woul d hel p clear her head. As soon
as we were there though, she cane
on to ne strong again.

( MORE)



RUSSELL ( CONT' D)
| tried to pull away, but she bit

me on the lip. | tried to get away,
but when she canme at ne again, |
pushed her away. She -- she | ost
her -- her bal ance. ..

Russel | breaks down. |It's all theatrical.

RUSSELL ( CONT. )

["msorry. |l'mso sorry it
happened. It was an acci dent!
FLEMM NG

| have nothing further.
| NT. COURTROOM - LATER

Colton is on the witness stand. He glances at Russel
smles.

FLEMM NG
Were you at the party on the night
that Sarah Strobel was injured?

COLTON
Yes.

FLEMM NG
Wul d you be able to describe how
she was behavi ng that night?

COLTON
Sarah was having a good tinme. She
was having a |lot of fun. She was
letting it all hang out.

FLEMM NG
Did she appear drunk to you at any
time during the part?

COLTON
She got totally wasted. Yeah, she
was drunk.
FLEMM NG
Did you see her with Russell Danley?
COLTON
She was all over Russell. She

pul l ed himoff the dance floor and
dragged hi mupstairs.

and

22.
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FLEMM NG
You w tnessed this?

COLTON
The whol e t hi ng.

FLEMM NG
You're corroborating Russel
Danl ey' s testinony?

COLTON
Uh- huh. Every word Russell said is
true.

Colton catches Peg's eyes. She knows he's |lying and | ooks
totally shocked. He | ooks away qui ckly.

| NT. COURTROOM - LATER
Stan is on the stand. He too glances at Russell and smles.

FLEMM NG
M. Fogel, were at the party too,
is that correct?

STAN
Yes, sir.

FLEMM NG
Were you a witness to the events on
t he bal cony?

STAN
Yes, sir.
FLEMM NG
Can you describe to me what you saw?
STAN
Yes, sir.
FLEMM NG
Pl ease, go ahead.
STAN
Vell, it was |ike Russell said.

saw himon the bal cony wi th Sarah.
She was all over him He tried get
way, then she comes at hi m again
and he pushed her back a little.
Then all of a sudden, she |oses her
bal ance, hits the railing and over
she goes.



Stan's clearly not the sharpest penci
corroborated Russell's testinony. Flenmng is satisfied.

There is | aughter.

FLEMM NG
| have nothing further.

Ciprich gets up and approaches the w tness stand.

Cl PRI CH
M. Fogel, | rem nd you, you're
under oat h.

STAN
I know. [|'ma regular churchgoer.

| read the bible.

Cl PRI CH
M. Fogel, were you the only person
out si de?

STAN
No, like | said, Russell and Sarah
were --

Cl PRI CH
Besi des them and yoursel f.

STAN
Yes, sir. There was nobody el se
out si de, besides, | guess wld aninmals.

Cl PRI CH
Way were you outside during the
party when everybody el se was inside?

STAN
Well... you know, I had to... | had
to take a | eak

Cl PRI CH
You went outside to relieve
yoursel f even though there were
bat hr oons i nsi de?
(gl ances at his notes)
In fact, there were five bat hroons
in that house.

STAN
Hey, | couldn't wait on |ine.
had to go real bad.

24.

in the pack; but he's

Diller silences themw th a stern gl ance.



Cl PRI CH
Did anyone see you go outside?

STAN
| dunno. Probably not.

Cl PRI CH
So you have no one to corroborate
that you were actually outside and
wi t nessed the incident on the bal cony?

JUDGE DI LLER
St op badgering the witness. |If he
says he was answering nature's call
then so be it. He's not on tria

here. If you have nothing
worthwhile to ask him sit yourself
down.

Cl PRI CH

Just one nore question. M. Fogel,
when you witnessed Sarah fall from
t hat bal cony, how did she | and?

STAN
(1 ong pause)
Uh, | don't renenber.

I NT. COURTROOM - LATER

TAMW WYCKOFF is on the stand. She's a bl eached bl ond
wearing too much nake up. She |ooks |ike a hooker dressed
up in a business suit. Her nose has a noticeable bunp; it
| ooks like it was broken in the past.

Cl PRI CH
Ms. Wckoff, do you know t he
def endant, Russell Danley?

TAMW
Yes, Your Honor.

JUDGE DI LLER
Little lady, you address me as Your
Honor. Just answer the questions
wi thout titles.

TAMW
Yes, Your Honor.

There is sonme | aughter throughout the court room Diller
SLAMS his gavel down and that shuts up everybody quickly.



Cl PRI CH
Ms. Wckoff, how do you know Russel | ?
TAMWY
We dated a couple of tines.
Cl PRI CH
When you went out with Russell, was
he ever abusive towards you?
FLEMM NG
oj ection! M. Russell is not on

trial here for any supposed injury
to Ms. Wckoff. This has no
rel evance what soever.

Cl PRI CH
Your honor, Ms. Wckoff can testify
to the defendant's character, which
certainly has rel evance here.

JUDGE DI LLER
(grudgi ngly)
Overruled. Tread lightly, M.
Ciprich.

Cl PRI CH
Ms. Wckoff, did Russell Danley
every strike you?

Tamry gl ances at Russell and then at his father.

back at her;

26.

They gl are

but she musters up enough courage to answer.

TAMWY
Yeah, Russell hit me a bunch of
times. He's got a short fuse.
(rubs her nose)
The last time he hit ne, he broke
nmy nose, so | broke up with him

I NT. COURTROOM - LATER

Dr. Rivers

s on the witness stand. Ciprich questions him

Cl PRI CH
Doctor Rivers, will you please
descri be Sarah Strobel's present
condi tion.



27.

DR RI VERS
As a result of her fall, Sarah
suffered significant danage to her
tenporal |obes and also injured her
spinal chord. Until recently, she
was in a coma.

Cl PRI CH
Doctor, in plain English. Wat
does that nmean for Sarah?

DR Rl VERS
She's suffered severe brain damage
and is a quadriplegic. Her
coghitive skills are severely
limted. She can't talk, respond to
stimulus, or is even aware of
what's around her. She's in what
we call a vegetative state. She
has no awareness of the world
around her. She's also paral yzed
fromthe wai st down and has no
anbul atory skills what soever

Cl PRI CH
In your professional opinion, what
are the chances of Sarah's recovery?

DR. Rl VERS
None.

Cl PRI CH
None?

DR. Rl VERS

Yes, barring any new nedica
br eakt hroughs, Sarah's condition is
per manent .

Cl PRI CH
PERMANENT!

Mar garet GROANS and buries her face in her hands and starts
to cry. The JURY notices. They also | ook upon Sarah with
great synpat hy.

Cl PRI CH ( CONT.)
It's a tragedy for this to happen
to one so young. Truly tragic!



JUDGE DI LLER
Counsel or, keep your opinions to
yourself. Wile this court has al
the synpathy in the world for
Sarah's condition, I won't allow
theatrics in this room Do you
have any nore questions for the
Wi t ness?

Ciprich nods and turns back to Dr. Rivers.

Cl PRI CH
Doctor, on the night that Sarah was
hurt, what was her bl ood al coho
content ?

DR RI VERS
It was point zero four
Cl PRI CH
The legal |limt in this state is
poi nt one zero, is that correct?
DR RI VERS
Yes.
Cl PRI CH

Sarah's BAC was LESS THAN HALF t he
legal limt!

DR. Rl VERS
Yes.

Cl PRI CH
Is it a correct statenent that
under the laws of this state, Sarah
Strobel was not |egally drunk on
the night of her accident?

DR. Rl VERS
That's correct.

Cl PRI CH
Wul d you agree then that Sarah
Strobel could not possibly have
been drunk that night and that the
def endant |ied about her condition?

28.



FLEMM NG
bj ection! Your Honor,
limts are subjective.

29.

| egal
Al cohol

i nebriati on can be affected

radically by a person's

body wei ght,

gender and body fat percentage.
Sarah Strobel is a small girl.
According to studies, neither BAC
nor the nunmber of drinks consuned
are necessarily accurate indications
of the | evel of inpairnent.

Tol erance to al cohol varies from

one person to anot her .

Cl PRI CH
Doctor Rivers, based on

Sar ah

Strobel's gender and body fat
percentage and the | evel of alcoho
In her blood, is it your

pr of essi onal opi nion that she was

drunk?

Before Rivers can answer, Diller cuts in

DI LLER
M. Flemm ng has nade a
counter argunent. Mve

FLEMM NG

n effective
on, counsel or.

Your honor. | think the jury has a
right to hear Dr. River's response.

DI LLER
Don't beat a dead horse
Move on

s tone brooks no argunent.

t o deat h.

He exchanges gl ances with

Diller'
George Danley. They're friendly with one another.
G

i
er.

Cl PRI CH

s angry but he doesn't have the courage to stand up

Dr. Rivers, according to the
nmedi cal report, there was a drug in

It's

Sarah Strobel's system
called --
(struggles with word)
keta -- mne --- hydro --
cholo --- ride.

DR. Rl VERS
Yes.



Cl PRI CH
In layman's terns, what type of
drug is this?

DR Rl VERS
It's a date rape drug.

Cl PRI CH
This date rape drug was found in
Sar ah's systenf

DR. Rl VERS
Yes.

Cl PRI CH
What does it do?

DR Rl VERS
Once the full effects of the drug
takes hold, it usually nakes
victinms physically hel pl ess and
open to sexual assault.

FLEMM NG
bj ection! There was no evidence
of sexual assault on Sarah Strobel.

JUDGE DI LLER
(to Ciprich)
Don't even go there, counsel or.
["ll throw you out of this court.

Cl PRI CH
| had no intentions, Your Honor.
But Dr. Rivers, there was evi dence
of a injury to Sarah Strobel face,
is that correct?

DR Rl VERS
Yes. She had a | arge bruise on her
| eft cheek.

Cl PRI CH
Was that fromthe fall?

DR. Rl VERS
No.

Cl PRI CH

Are you absolutely certain?

30.



R vers nods
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DR. Rl VERS
Yes. When she fell, she | anded on
her back. The police report
verifies this. She did not |and on
her face.

Cl PRI CH
What do you believe happened?

DR RI VERS
She was struck with a fist,
repeatedly. The force of the bl ows
propel | ed her backwards agai nst the
railing. It gave away and she fell.

FLEMM NG
ojection! Dr. Rivers was not a
witness to the events on the bal cony.

JUDGE DI LLER
Dr. Rivers, you will limt yourself
to medi cal diagnhosis. You are not
a crine scene investigator, do |
make nyself |oud and cl ear?

meekl y.
Cl PRI CH

Dr. Rivers, let nme |ead you back to
nmedi ci ne then. How does the date

rape drug keta -- mne --- hydro --
cholo --- ride usually end up in a
person's systenf

DR RI VERS
Ket am ne can cone in the formof a
powder. It is usually slipped into

a drink and is col orl ess and odorl ess.

Cl PRI CH
Do you believe this date rape drug
was slipped into Sarah's drink?

DR. Rl VERS
Yes.

Cl PRI CH
By Russell Danley?

DR. Rl VERS
Yes.



FLEMM NG
oj ection! There is no evidence
that Russell slipped the drug into
the system It could have been
sonmeone el se!

JUDGE DI LLER
That's it! Dr. Rivers you are
excused fromthe w tness stand!

Ciprich nusters up the courage and turns to the jury.

Cl PRI CH
Ladi es and gentlenman of the jury,
i f soneone el se slipped her the
drug, why did Russell Danley end up
with her alone in the upstairs
bedroon? Wo el se had the notive?
Who struck her with the fist?

I NT. COURTROOM - LATER

Peggy is on the witness stand. She | ooks overwhel ned.
Ciprich is about to question her, but Diller cuts in.

JUDGE DI LLER
| warn you, counselor, behave yourself.

Ciprich bows.

Cl PRI CH
Yes, Your Honor.
(turns to Peggy)
Now, Ms. Thomas, Sarah came to the
party with you, is that correct?

PEGGY
Yes.

Cl PRI CH
Did she sneak out of her house to cone?

PEGGY
It was ny fault. She didn't want to
di sobey her parents, but | kept
pressing her. Called her chicken.
(1 ooks at Sarah in
t he wheel chair and
br eaks down)
Oh, Sarah, |I'mso sorry!

Ciprich gives Peggy a few nonents to conpose herself.



Cl PRI CH
Peggy, you're not on trial here.
Russel|l Danley is. As a close
friend of Sarah's, can you tell us
whet her she drank at all?

PEGGY
Hardly ever. M. and Ms. Strobe
frowned upon drinking. They taught
her good val ues. Sarah never got
into trouble. Ever. W all called
her m ss goody two-shoes.

Cl PRI CH
Did she drink at the party?

PEGGY
She told ne she would only have one
beer. She didn't like the taste.
She only had one beer at the party.

Cl PRI CH
Are you sure?

PEGGY

| knew it was her first big party.
She was really innocent, you know,
so |l tried to keep an eye on her.
She had one beer and then later |
saw Russel | get her sonething el se
fromthe bar. But it wasn't a beer
t hough.

Cl PRI CH
Russel | got her another drink? You
are sure?

PEGGY
Yes.

Cl PRI CH
Did Sarah spend tinme with anyone
el se at the party? Could it have
been soneone el se who got her the
drink?

PEGGY
No. She never got the chance to
mx wth anyone el se. Russell was
all over her as soon as we arrived.
He got her another drink after they
fini shed dancing. That was
before... before he | ed her away.

33.
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Cl PRI CH
To where? What did you see?
PEGGY
| saw Russell taking her up stairs.
Cl PRI CH
WIlingly?
PEGGY

It didn't ook that way. He was
urging her to cone. Then when she
resi sted, he pulled her along. She
seened, you know, too weak to resist.

Cl PRI CH
Did you think she was drunk?

PEGGY
No, | know drunk and it didn't | ook
that way. She |ooked... woozy.

Cl PRI CH

Wiy didn't you try to help her?

PEGGY
(1 ong pause)

Colton pulled ne back to the dance
floor. | was having too much of a
good tine and just let it go. | --
| didn't know sonet hing bad woul d
happen to Sarah.

Peg hangs her head in shane.
| NT. COURTROOM - LATER
Ciprich turns to Diller.
Cl PRI CH
Your Honor, I'd Iike to call the
def endant back to the wi tness stand.
Diller is not pleased.
Flerming rises to his feet.
FLEMM NG
The prosecution had anpl e

opportunity to cross-exam ne the
def endant earlier!



Cl PRI CH
| wish to cross exam ne hi m based
on testinony given by the other
W t nesses.

FLEMM NG
You're going to be wasting the
court's tinme by treading old ground.

Cl PRI CH
Your Honor, according to trial
procedures, | do have the right --
Dl LLER
Don't try to teach ne the | aw,

counsel or!

The courtroom appears shocked by Diller's vehenence.

He qui ckly conposes hinsel f.

Dl LLER
You may cross exam ne the wtness.
Tread lightly.

I NT. COURTROOM - LATER

Russell's back on the witness stand. He doesn't | ook too
happy and gl ances at his dad for support.

George nods inperceptibly, indicating that everything wll

be all

right.

Cl PRI CH
M. Danl ey, how | ong have you been
friends with Colton Harris and Stan
Fogel ?

RUSSEL L
A long tinme. Since grade school.

Cl PRI CH
Are you three cl ose?

RUSSEL L
We're |i ke brothers.

Cl PRI CH
Do you do things for each other?

RUSSEL L
Li ke what ?

35.



DIler

consi

Cl PRI CH
Oh, let's say, if one of you were
in a bind, would you hel p each
ot her out?

RUSSELL

| told you. They're like ny brothers.

Cl PRI CH
"Il take that as a yes. M.
Danl ey, would you lie for each other?

FLEMM NG
bj ection! Objection! Your Honor,
Colton Harris and Dan Fogel are not
on trial here!

Cl PRI CH
But the defendant is! | --

Dl LLER
Strike that fromthe record!
Counsel or, | warned you --

Cl PRI CH
My apol ogi zes, Your Honor, | was
trying to establish --

Dl LLER
You' re establishing mschief in ny
court. | think you should rest
your case. | won't allow any nore
of your shenani gans in ny courtroom

Cl PRI CH
Pl ease, Your Honor, just one nore
t hi ng!

Dl LLER
No.

Cl PRI CH
| beg you. | place nyself at this
your mercy. You're free to hold ne
in contenpt if | cross the |ine
agai n. But pl ease, please allow ne
to ask a few nore questions.

ders for a | ong nonent.

DI LLER
You're a hair away from bei ng
tossed out of this courtroom Tread
careful ly.
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Ciprich is visibly relieved. He turns back to Russell

Russel

Russel

Russel

Russel

Russel

Cl PRI CH
M. Danley, may | see your hands.

gl ances at the judge.

FLEMM NG
Your Honor, what rel evance does
this have to this trial?

Cl PRI CH
| assure you, this has rel evance.
I"mstaking my reputation on it.

Dl LLER
(to Russell)
Show us your hands.

grudgi ngly takes his left hand and puts it forward.

Cl PRI CH
Your ot her hand pl ease.

hesi t at es.

Cl PRI CH ( CONT.)
Pl ease, M. Danl ey, show us your
ri ght hand.

sl ow y obeys.

Cl PRI CH ( CONT.)
Pl ease spread your fingers and | et
us see your knuckl es.

does so. There are fresh cuts on his knuckl es.

Cl PRI CH ( CONT.)
M. Danley, will you explain to
this court how you sustained those
cuts on your right knuckles?

RUSSEL L
I -- | punched the wall in
frustration... because... because

of what happened to Sarah.

Cl PRI CH
You injure yourself over Sarah's
plight? That's touching. Do you
still maintain that you never
struck her with your fist?

37.
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RUSSEL L
| didn't hit her.
Cl PRI CH
That ring on your right hand, what
isit?
RUSSEL L
My high school ring.
Cl PRI CH
Do you al ways wear it?
RUSSEL L
Yes.
Cl PRI CH
Can you please take it off and show
it us?
FLEMM NG

Where is this leading to? This
ring has no rel evance what soever!

Cl PRI CH
"Il show you where this is going
i f the defendant shows us his ring.
And | absolutely assure you, it has
rel evance.

Ciprich turns to Diller.

Diller |ooks displeased. He takes a |ong nonent to respond
and does so reluctantly.

DI LLER
Let's see the ring.

Ciprich takes the ring fromRussell's finger and exam nes it
cl osel y.

Cl PRI CH
This class ring has a dragon on it,
which | believe is the mascot of
our |l ocal high school. | would
like to pass it to the jury for review

Diller nods; but he's none to happy about it.

Ciprich passes it over to the JURY MEMBERS, who start to
examne it.



39.

He goes back to the prosecution table, renoves two bl own up
pi ctures and tacks themonto a board at the front of the
courtroom

One picture shows Sarah with a large red welt on her cheek.
The second picture is a close up of the injury. There is
the clear inpression of a dragon on her skin.

There a nurnurs throughout the courtroom
Ciprich turns to the jury.

Cl PRI CH
These pictures of Sarah were taken
after her fall off the bal cony on
the night in question. The
i npressi on of the dragon on her
face EXACTLY mat ches the mascot on
t he defendant's ring.

Ciprich turns back to Russell. He has a smirk on his face.

Cl PRI CH ( CONT.)
Now, M. Danley, do you stil
mai ntain that you did not hit Sarah?

[ NT. COURTROOM - LATER

Ciprich is finishing up his closing argunents. He's
addressing the jury.

Cl PRI CH
(points to Sarah)

Sarah Strobel had her whole life
ahead of her. She was beauti f ul
and bright. She was ready to go
off to college. But now she is
PERMANENTLY paral yzed and
PERVANENTLY brai n damaged. She's
in a vegetative state. She can't
wal k. She can't tal k. She can't
feed herself or answer nature's
call by herself. She can't even
lift her arns to hug her parents.
She is virtually dead to this world.
Way shoul d this happen? Wiy did it
happen? Who was RESPONSI BLE?

(points to Russell)

Sarah Strobel's present condition
is as a direct result fromthe
vi ci ous actions of the defendant.

( MORE)



Cl PRI CH ( CONT' D)
Despite his clainms of an accident,
the truth of his actions are
clearly reveal ed by the evidence.
Wtnesses have testified to his
tenper. They have testified to his
actions on the night in question.
And testinony clearly shows that
Russel | Danl ey KNOW NGY drugged
Sarah with a DATE RAPE drug. He
KNOW NGLY tried to take advant age
of her. He PURPCSELY struck her
the face and caused her to fall of
t he bal cony. W have CLEAR
evi dence fromthe ring he was
wearing. | RREFUTABLE PROOF. Hi s
cal | ous actions caused her serious
injury and irreparabl e harm
Russel | Danl ey DESTROYED Sar ah
Strobel's life!

n
f

I NT. COURTROOM - LATER

Now it's Flertming's turn to address the jury. He nakes an
i npassi oned pl ea.

FLEMM NG
The evi dence that the prosecution
has spoken of with such conviction
I s Cl RCUMSTANTI AL at best. Medica
data has to be wei ghed agai nst
mtigating factors. Doctors nake
m st akes. They make i nforned
opi ni ons based on data; but their
judgment is NOT irrefutable. While
each of our hearts go out to Sarabh,
we have eyew tness testinony of her
actions that night and what
happened on that bal cony. Sarah
sneaked out of her house and,
wi t hout her parent's know edge,
went to a party. She consuned
al cohol ; but she clearly wasn't a
dri nker and becane drunk. She was
attracted to Russell and nade
advances on him Now, under nornal
ci rcunst ances, these things happen.
Young peopl e get drunk. Young
people are attracted to each other.
Young peopl e becone anorous. But
as to what happened on that bal cony,
we have an EYEW TNESS to the events.
( MORE)
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FLEMM NG ( CONT' D)
Sonmebody who saw exactly what
happened. | RREFUTABLE evi dence.
Russel|l Danley did not intend to
hurt Sarah Strobel. It was an
ACCIDENT. A terrible, terrrible
accident. A young man shoul d not
be railroaded into jail because of
an ACCI DENT!

As Fl enm ng finishes, George makes eye contact with the jury
menbers. Many | ook away. They are intim dated by him

I NT. COURTROOM - LATER

HAL JONES (fifty something, gray-haired) rises. He's the
jury forenman.

JUDGE DI LLER
Has the jury reached a verdict?

HAL
We have, Your Honor.

DIl er beckons.

Hal wal ks over to Diller, hands himthe verdict witten on a
pi ece of paper, which he peruses and then hands back. He
nods as if satisfied by the result.

JUDGE DI LLER
Let's hear it.

HAL
In the case of people versus
Russel | Jacob Danley, we find the
defendant... innocent of mansl aughter.

Margaret and Jeremiah rise and cry out in dismay. They are
crestfallen.

Russell has a big smle on his face.

George nods as if the outcone was never in doubt.

| NT. STROBEL HOUSE - BACK PORCH - DAY

Sarah sits on the back porch in a wheel chair basking in the
sunshine. Her golden hair and pink skin glow wi th health,
but her eyes stare out into space. There is no recognition
fromher of the beautiful day outside.

BAMBI, the doe Sarah rescued, is inside the fenced yard. He
wal ks up to Sarah and |icks her hand.
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There is no acknow edgenent from Sarah. No novenent at all

Banbi |icks her again. Nothing. Sarah is still as a statue.
Only the gentle rise and fall of her breast indicates that
she's alive.

Banbi wal ks away.
| NT. STROBEL HOUSE - KI TCHEN - CONTI NUOUS

Margaret cuts carrots. She has a clear view of Sarah on the
porch fromthe w ndow above the sink. She checks up on her
daughter regularly as she works. She sees Banbi wal kway

wi t hout any response from Sar ah.

Margaret turns away in anguish. She starts to cut the
carrots faster... and faster... until she slices her |eft
t hunb open.

Margaret stares at the blood welling out of her wound as it
pools around the carrots. Tears well up into her eyes. A
drop falls into the bl ood.

Margaret still doesn't nove. She stares at the blood and
shoul ders the pain, draws it into her as if it will help her
forget her paral yzed daughter outside.

EXT. GRAVEYARD - DAY

The hole is alnbst six feet deep. Jerem ah takes severa
scoopfuls out with his digger and piles the dirt in a heap
near the grave.

He gets out to inspect the hole. The day is hot. He w pes
sweat fromhis brow. He nods, satisfied with the depth of
t he hol e.

Jerem ah goes back to the digger and starts to drive it back
towards the house.

EXT. STROBEL HOUSE - BACKYARD - DAY

Jerem ah has parked the digger a good distance fromthe
house. He wal ks the rest of the way and conmes upon Sarah
sitting in her wheelchair on the back porch.

Jerem ah stares at his daughter. H's face is inpassive but
the pain is evident in the depths of his eyes. He goes over
to inspect Banbi's | eg and appears satisfied with his recovery.

He turns back to Sarah, clears away strands of hair from her
face. Looks directly at her face, sees how beautiful his
little girl is; but she doesn't respond.
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Jerem ah swal l ows thickly and wheels Sarah back into the house.
| NT. STROBEL HOUSE - KI TCHEN - NI GHT

The famly is seated for dinner. Sarah's sitting in the
wheel chair with a bib around her neck. Margaret w pes droo
dri ppi ng fromher nouth and then proceeds to feed Sarah.

Jerem ah stops her

JEREM AH
Shoul dn't we say grace?

Mar gar et shrugs.
Jerem ah says grace and they proceed to have dinner.

This dinner is in marked contrast with past dinners, when
Sarah was whole. There used to be laughter; a strong
famlial bond. Now, dinner is just a routine and there is
lots of silence. They are all dead husks, with little life
in them

Mar garet has nashed up Sarah's food and feeds it to her with

a spoon, holding her nmouth open with one hand and feedi ng

her with the other. Sarah is paralyzed bel ow t he wai st, but

she has sone novenent in her face. Wen Margaret puts food

in her nouth, Sarah reflexively swallows. A lot of the food

dri bbl es out of her nouth, but Margaret patiently w pes it away.

Jerem ah hears Margaret wince in pain and notices the
bandage on her |eft thunb.

JEREM AH
What happened to your thunmb?

MARGARET
| cut it chopping carrots.

JEREM AH
Do you want nme to feed her?

Mar gar et shakes her head "no".
Jerem ah goes back to eating.

I NT. STROBEL HOUSE - LATER

Wth Margaret |ooking on, Jeremi ah gently lifts Sarah out of

her wheel chair and carries her upstairs. She is like a
small rag doll in his huge arns.
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I NT. STROBEL HOUSE - SARAH S ROOM - NI GHT

Jerem ah gently lays Sarah down into a sitting position on
her bed and holds onto her. He |ooks away as Margaret
starts to change Sarah's cl ot hes.

| NT. STROBEL HOUSE - OUTSI DE BATHROOM - NI GHT

Jerem ah waits patiently outside the door. A toilet FLUSHES.
Mar gar et opens the door.

Jerem ah wal ks into...
THE BATHROOM

Jeremiah lifts Sarah off the toilet and carries her back to
her. ..

BEDROOM
Jerem ah | ays Sarah down on her bed and pulls the sheets up.
Sarah eyes are open. She stares at the ceiling.

Jerem ah cl oses her eyelids with his hand as Margaret | ooks
on with a bitter expression on her face.

I NT. STROBEL HOUSE - MARGARET AND JEREM AH S BEDROOM - NI GHT

Margaret and Jeremiah are in bed. The lights are still on.
Jerem ah retrieves a bible froma night stand next to the
bed and props hinself up on a pillow

Mar garet |ays down and pulls up the covers.
Jerem ah turns to his wife
JEREM AH
(surprised)
You' re not reading tonight?

MARGARET
No.

Margaret turns off the light next to her side of the bed and
goes to sl eep.

EXT. TOM - DAY

It's a small town. Quaint shops line both sides of the
street. There are two gas stations in the distance, on
opposite sides of the street.

An van drives along the main street.
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I NT. VAN - CONTI NUOUS

Margaret is behind the wheel. She's alone. She glances out
t he passenger w ndow and sees:

Judge Diller is walking with George Danl ey towards a
restaurant. George puts his armaround Diller and they

| augh about sonet hi ng.

George turns and sees Margaret in the van. They |ock eyes.
George hurriedly rushes inside of the restaurant with Diller
Margaret's eyes narrow i n anger.

EXT. TOMN - CONTI NUQUS

Margaret drives a few bl ocks down and parks next to a neter
al ong the side of the street.

I NT. RORY'S DI NER - DAY

A bell RINGS. Mrgaret steps in. There's a good |unch
crowd. When they see who has entered, all eyes turn to
Mar gar et .

There are no strangers in the diner. Everybody knows each
ot her. Many shout out greetings to Margaret.

RORY, the owner is behind the |ong counter. He greets
Margaret with a big smle.

RORY
Mar gar et !

MARGARET
H, Rory.

RORY

How are you doi ng?

MARGARET
I"'ma... hanging in there. Mabe
all right? Heard she had a spill

RORY
Oh, she'll be back on her feet in
no tinme. Her power-wal kin" days
are on hold though. How s Jerem ah?

MARGARET
He's all right.
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RORY
How. .. how s Sarah?
It's a painful subject to broach. Margaret's reply is subdued.

MARGARET
She's... the sane.

There's an unconfortable silence. Rory tries to change the
subj ect .

RORY
Have a seat. Nellie put a fresh
peach cobbler in the oven. It'l]

be out in a jiffy.

MARGARET
| don't want to be away from Sarah
too long. Can you just wap nme up
roasted chi cken, buns and sone
mashed pot at oes?

RORY
Sur e t hing!

Rory fills a glass to the brimfromthe soda fountain and
passes it to Margaret.

RORY
On the house.

Margaret takes a seat on a stool and sips the soda quietly.
She turns and notices people in a booth. Hal and ALMA
STEWART (forty, fat) are having lunch together. They were
jurors at Russell's trial.

Margaret gets up and wal ks over to them They gl ance up at
her and greet her nervously.

ALNMA
H , Margaret.
HAL
H ya, Margaret.
(beat)

Is Sarah all right?
Mar garet ignores the question.

MARGARET
You were both on the jury and you
| et himscott free.
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HAL
Un.. well, you see... the evidence..

MARGARET
Evi dence? Did you even pay
attention to it or were you too
afraid of himto notice?

Hal and Alma visibly cringe. They know who Margaret's
referring to.

ALMA
Now, Margaret that's not fair.

MARGARET
Fai r? What about what happened to
Sarah. Was that fair? Wy? Wy
did you do it?

Hal and Al ma | ook down at their plates, ashaned to speak.

MARGARET ( CONT. )
You owe ne an answer!

Alma lifts up her head slightly.

ALNMA
You know nmy husband works at the
| unberyard. | -- | was afraid of
t he consequences. ..

HAL
You gotta understand, Margaret,
he's got influence... He wasn't

pl eased with Dr. River's testinony.
| heard that he was fired fromthe
hospital. You know George sits on
t he board.

Margaret turns to the other DI NERS, who have been | ooki ng on.
MARGARET
(shout s)
So, his can boy get away with
anything? 1Is that right?
Nobody answers.

MARGARET ( CONT.)
Does Ceorge Danley own this town?

Not a peep anybody.
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MARGARET ( CONT.)
Has he bought you all?
There is dead silence in the diner.

Mar garet turns around and wal ks out of the diner wthout
getting her food.

In back corner, not visible before, Carol Danley sits
quietly with a deep frown on her face.

I NT. VAN - DAY

Margaret gets into the vehicle and grasps the steering whee
wi t h bot h hands.

She's breathing heavily. Take a nonment to catch her breath.
Then she puts her head down on the wheel and starts to cry.
EXT. ROAD - DAY

An OLD PI CKUP drives down the two | ane black top at a
| ei surely pace. There are no other cars on the road.

I NT. PI CKUP - CONTI NUQUS

Jerem ah is behind the wheel. A country station plays on
t he radi o.

He gl ances out the w ndow as he passes a BIG SIGN next to a
turnoff. It shows a smling George Danley standing next to
a lunber truck. It reads:

DANLEY LUMBER

Jerem ah | ooks away.

EXT. TOM - DAY

Jerem ah's pickup has entered town. He passes a huge
billboard wth a picture of George and Russell Danl ey
grinning wiwdely in front of a Ford pickup. The caption
reads. DANLEY FORD -- THE BEST DEALS AROUND

A hundred yards down the road, the pickup passes a card
deal ership. It's Danley Ford.

The pi ckup keeps driving along as small shops start to line
both sides of the street.

Jerem ah passes a gas station. DANLEY EXXON.
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There's another station directly across the street. JOE S
SERVI CE STATI ON.

Jerem ah turns into that one.
EXT JOE' S SERVI CE STATION - DAY

An African-Anmeri can man, JOE WASHI NGTON (si xty, gray hair
and affable) steps out of the garage to greet Jerem ah as he
gets out of his pickup.

JOE
Look who it is. It's Jerem ah Strobel!

Joe's got huge white teeth and a big, big grin. He shakes
Jerem ah's hand vi gorously.

JEREM AH
Joe, how are you?

JOE
Good. Good. Can't conplain.

JEREM AH
Bess and the kids all right?

JOE
Oh, they're the sane. Joe do this.
Daddy buy nme this. They're as
right as sunshine. How s Margaret?

JEREM AH
She's all right.

JOE
(beat)
Littl e Sarah?

JEREM AH
She's... ah ... well, the Lord is
seein' after her.

JOE
(nods)

Oh, yeah, you hafta trust in the
Lord, Jerem ah. There's nothin'

el se we can do. The Lord giveth
and the Lord taketh away. The Lord
can performany mracle if we beg
him |1'malways prayin' for Sarah.
Bess and | do it, right and regul ar.

Jerem ah grasps Joe's armin gratitude.



Joe stops hi

JEREM AH
(really meaning it)
Thank you, Joe.

JOE
Sure, sure. Wuldn't be a good
Christian if we didn't. Are you

here to fill up?
JEREM AH
That's right.
JOE

You cane at a bad time. M punp's
not workin' since this norning.
cal l ed service, but those sl owpokes
haven't arrived yet. | don't
expect the punps to be operatin’'
till tonorrow

JEREM AH
["mrunning real low. It's in the
red. | don't want to risk driving
t he pi ckup back hone.

JOE
Go across the street. Danley's
punps are workin'.

JEREM AH
(beat)
That's all right. Joe, can
| eave my pickup overnight?
Margaret will drive nme in tonorrow.

JOE
Wiy, you just hafta go across --

nsel f. Jerem ah won't get gas at the Danley's.

JOE (CONT.)
There's nowhere to turn in this
town w thout runnin' into sonething
owned by Danley. |If you |eave your
pi ckup here, how you gonna get hone?

JEREM AH
"Il wal k hone.

JOE
wal k?!'? Wiy that's a good six,
seven m | es!

50.



JEREM AH
Ch, | can do it.
JOE
If you wait anot her
drive you hone.

JEREM AH

It's all right.

hour, |
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can

(pats his stomach)

Coul d use the exerci se.

hone cookin', you know.

(takes out pickup

Margaret's

keys hands t hem over)

Thanks, Joe. (N

be back tonorrow.

Jerem ah starts to wal k away with Joe | ooking on.

EXT. ROAD - LATER
Jerem ah's worked up a sweat. It's
brow It's a enpty road, not a car

A HUGE ElI GHTEEN WHEELER barrel s out
Danl ey Lunber carrying a full [ oad.
Jerem ah, but he hastily scoots out
The trucker
Jerem ah is not fazed.

EXT. ROAD - MOMENTS LATER

a hot day.
i n sight,

He w pes his
until ...

onto the road from
It al nost swi pes
of the way.

BLARES his horn at Jerem ah and drives away.

He keeps on wal ki ng.

Jerem ah's about a hundred yards past Danl ey Lunber.

In the distance a BLACK BMWwi th tinted wi ndows cones out of
the lunberyard and starts down the road in Jerem ah's

direction. |It's going fast.

The BMW passes Jerem ah and then SCREECHES to a halt about a

hundred feet down.
driver side wi ndow cones down.

It's CGeorge Danl ey.
GEORGE

When Jerem ah reaches the car

t he

He | ooks surpri sed.

Jerem ah, what are you doi ng?

Jerem ah's not happy to see George.
flicker of anger on his face.

JEREM AH
"' mwal ki ng hore.

There's the bri ef est



GEORGE
Where's your pickup? Did it break
down?
JEREM AH
It's at Joe's shop. He couldn't
fill me up. H's punps weren't workin'.
GEORGE
Wiy didn't you go across the street
tony --
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George stops hinself. He's not a stupid man. He under st ands

in an instant.

GEORGE (CONT.)
Look,this thing that's happened
bet ween us... about your girl.
This isn't a big town. W have to
put it past us sonehow. ..

Jerem ah's stiff |ipped.

GEORGE (CONT.)
Get in. 1'll drive you hone.

JEREM AH
|'"ve got |egs.

Jerem ah starts wal ki ng

GEORGE
Chri ssakes! Jerem ah, get in!

Jerem ah keeps on wal ki ng.
GEORGE (CONT.)
(under his breath)
Asshol e.
George snorts and drives away.

I NT. STROBEL HOUSE - KITCHEN - N GHT

Jerem ah wal ks into the kitchen through the back door.

dusty.
Mar garet | ooks up from feedi ng Sarah.
MARGARET

You're late. | was about to cal
around town for you.

He' s



Jerem ah gets hinself a glass of water and drains it in one

gul p.
JEREM AH
| wal ked hone from t own.
MARGARET
Wal ked?
JEREM AH

The tank was running on enpty.

Joe's punps were not working, so |

| eft the pickup there until

tomorrow. You'll have to drive ne in.

MARGARET
You didn't go to Danley's across
the street?

JEREM AH
Nope.

Mar garet nods in approval .

MARGARET
Cone and eat.

Jerem ah cones over to Sarah and touches her hair and
strokes her cheeks.

JEREM AH
How s ny little girl doing today?

O course Sarah doesn't respond.
Jerem ah takes a seat and starts to eat.

JEREM AH ( CONT.)
Passed the | unberyard while wal ki ng
hone. George Danl ey saw ne.
Ofered nme a ride...

Mar garet | ooks at him sharply.
JEREM AH ( CONT.)
Wul dn't take his charity. |
wal ked horme. All the way.

MARGARET
CGood.

I NT. STROBEL HOUSE - BEDROOM - N GHT

Margaret sits on the edge of the bed and sighs heavily.

53.
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MARGARET
l'"'mso tired.

JEREM AH
You're tired? |'mthe one who
wal ked hone!

Jerem ah cones over and starts to knead her shoul ders.

JEREM AH ( CONT.)
You got so much nore to do with
Sar ah nowadays. You can't do it
all by nyself. Maybe we shoul d get
you sone hel p.

MARGARET
You know we can't afford it.
I nsurance is only covering so nuch.
Sarah has to go to regul ar therapy
now. | don't even know how we're
going to pay for that new van we
had to get for her.

JEREM AH
The hospitals and clinics... they
have a thing called charity care...

Margaret is silent for a bit. She |ooks drawn, tired and sad.

MARGARET
Is that what we cone down to now.
To charity? To taking handouts?

Jeremah is silent. He doesn't answer.
Mar garet | ays down on the bed and goes to sl eep.
| NT. STROBEL HOUSE - KI TCHEN - NI GHT

Jerem ah feeds Sarah carefully, with even nore care than
Margaret. He talks to her as he's doing so.

JEREM AH
Now, you renenber the tine that we
went out to the pond in woods and
had that fishin' contest?

O course Sarah is silent.
JEREM AH ( CONT.)

You caught three sunnies! Renenber
how bi g they were?
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Margaret has started to do the dishes. She watches quietly
with a frown on her face.

Jeremah is still talking to Sarah.

JEREM AH ( CONT.)
Today they buried M. Hobson.
Renmenber how good he was to you in
fifth grade? Drove you all the way
hone when you fell down when those

t hose bad kids pushed you. [|I'm
gonna take extra good care of his
plot. [I'll put fresh flowers on it

every chance | get.

There is not a flicker of reaction from Sarah. She just
swal | ows reflexively as her dad puts food in her nouth.

JEREM AH ( CONT.)
Sonme day you're gonna get off this
chair and we're gonna wal k into
t hose woods together again. W're
gonna go over to that pond and
we' re gonna have anot her contest.

Then 1'Il show you who's the rea
fi sher man!
(beat)
Sonmeday, you'll tell your children,

how ol e grandpa - -
Mar gar et suddenly turns around.

MARGARET
Stop! Stop it!

Jerem ah is taken aback ny Margaret's sudden out burst.

JEREM AH
Mar garet --

MARGARET
She' s never gonna tal k! She's
never gonna wal k! She's never
going to have children! Do you
hear ne? Never!

Mar garet slanms down a dish breaking it and runs out of the
kit chen cryi ng.

| NT. STROBEL HOUSE - BEDROOM - LATER
Jerem ah is seated at a small table in the corner with an

assortnment of tools. There's a light shining on the table
to see better. He patiently carves wood with a sharp knife.



It's his hobby.

Margaret wal ks in. Jerem ah does not turn, quietly
continues to carve wood.

MARGARET
(softly)
" msorry.
Jerem ah nods but doesn't say anything.
Mar gar et wal ks away.

I NT. STROBEL - LIVING ROOM - DAY

Peg and Sally are over. They have brought over a pie.

Sally hands it over to Margaret.

SALLY
The peaches are from Herb's orchard.
| baked it before we cane here.
It's hot and fresh.

PEGGY
| hel ped nom

Sally and Peg gl ance around. They | ook unconfortabl e.

SALLY
Peg's going off to college tonorrow.
W cane to see Sarah

PEGGY
| haven't seen her since the trial.

SALLY
Where's is she?

MARGARET
She' s out back.

They foll ow Margaret out to the..
BACK PORCH

Sar ah basks in the sunshine, oblivious to the world.
| ays under the shade of an overhangi ng oak, snoozing.
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Margaret notices a nosquito that's settled onto Sarah's nose.

She rushes over and shoos it away.
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MARGARET
(fiercely)
Damm bugs!

Sarah and Peg appear surprised by Margaret's strong reaction.

Peg picks up a hand fan lying on a srmall table next to Sarah.
It also has a pitcher and glass of water.

PEGGY
Ms. Strobel, I'll watch over Sarah
(voice cracks with enotion)
| haven't talked to her in such a
|l ong while. You and nom go ahead
and tal k.

Mar gar et nods.
| NT. STROBEL HOUSE - KI TCHEN - MOVMENTS LATER
Mar garet shares iced tea and slices of pie with Sally.

SALLY
It's gonna be |onely around the
house w t hout Peggy.

MARGARET
You shoul d get a hobby, keep
yoursel f busy. Maybe a even a job
In town.

Sal |y nods.

MARGARET ( CONT.)
She's going off to college al one.
It should have been Sarah and her
together. That was al ways the pl an.
They tal ked about it since they
were little.

SALLY
Peggy al nost didn't have the heart
to go. She still blanmes herself...

for what -- what happened.

MARGARET
She didn't do anything. It was
t hat damm boy!

Sally is surprised by Margaret's repeated use of the word
"dam™.
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SALLY
Haven't seen you at Church for a
coupl e of weeks.

MARGARET
My hands are full with Sarah. It's
not easy to get her all the way
over there. Besides, | don't want
everybody staring at her.

SALLY
There's tal k around town about what
happened at Rory's. |'mglad you

gave Hal and Al ma a piece of your
mnd. W' re supposed care about
each other in this town. They knew
that Russell was guilty.

MARGARET
The only thing they care about are
their own hides -- and George

Danl ey' s shadow

SARAH
Did you know Carol Danl ey was at
Rory's when you were there?

MARGARET
No. | hope she heard it all

SARAH
The word's out that Jerem ah | eft
his car at Joe's instead of going
to the Danley's station across the

street... Carol told Katie -- who
told me -- that Jerem ah refused a
ride fromher husband. She's nmad
as heck.

MARGARET

She's mad? Does she know how nad |
am t hat her good-for-nothing son
destroyed ny Sarah's |life and got
away Wth it because her hoodl um
husband strong-arnms this town! No,
she won't know t he neani ng of nad
until somebody brings msery down
upon her house!

Sally's taken aback by Margaret's overwhel mi ng anger. This
is not the gentle, kind-hearted soul she's known all of [life.

Sally reaches out and places her hand on top of Margaret's.



SARAH
Margie, are you all right?

Margaret takes a long tine to answer.

MARGARET
I"mdrained. |I'm.. hollowinside.
The only thing | can nuster up
anynore is anger. |'msorry.
SALLY

You' re depressed.
Mar garet doesn't deny it.

SALLY (CONT.)
["ve known you all ny life. 1've
never seen you like this. You're
under a |lot of stress. Go see the
doctor. Treat yourself for the
depression, They have pills.

Mar garet renmains quiet.

SALLY (CONT.)
If you won't do it for yourself, do
it for your husband and your child.
You hold this fam |y together.
They need you. Sarah needs you.
Prom se ne you will?
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Peg cones back. Her eyes are red-rimed. She's been crying.

Mar garet rises.

MARGARET
| shouldn't | eave Sarah al one
outside for too |ong.

SALLY
Margie, you'll listen to what | said?

Mar garet nods her head sl owy.
| NT. DOCTOR S OFFI CE - DAY

DR. GRAI NGER (sixty and gray) checks Margaret's bl ood
pressure and then her heartbeat. He appears satisfi ed.

Grainger wites sonething in her chart and turns back to
Mar gar et .



GRAI NGER

Your pressure and heart are just

fine. |
with you
probl enf?

don't see anythi ng wong
VWhat seens to be the

MARGARET

| need sone pills. I'mtired al

the tine

GRAI NGER

Oh, that's easy! | can wite you a
script for vitam ns. You can even
get it over the counter.

Mar gar et shakes her

G ai nger

head. She | ooks worn. Her eyes are holl ow

MARGARET
Everything inside of nme is dead.
If I could, I would wither... but |
can't. | have to be there for her.

is silent.

He appears to be aware of Margaret's

situation and nods synpathetically.

Mar gar et

GRAI NGER
taking care of Sarah is

drai ni ng you physically and
enotionally. | can help you with

t he physical part, but | think you
shoul d al so see a psychiatrist. |
can recomend soneone who will help

you.

MARGARET

No one can hel p ne.

GRAI NGER

You' re under trenmendous stress.
|'ve never seen you like this.
Take the vitamns and talk to a
pr of essi onal --

GRAI NGER

You're depressed. | see that. |
can prescribe sonething for you,
but that won't fix your head. Talk
to a therapi st about what you're

feeling.

wonder f ul
for you nyself.

No.

Dr. Bothwell is a
doct or. I'Il call her

MARGARET

60.
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GRAI NGER
Be reasonable --

MARGARET
G ve ne sone pills.

GRAI NGER
Mar garet --

Mar garet grabs the side of her head.

MARGARET
Did you hear ne? | need to stop
thi s pain!

Grai nger sees the depth of Margaret's despair and nods
gr udgi ngl y.

I NT. STROBEL HOUSE - SARAH S BEDROOM - DAY

Jerem ah wal ks in, dressed for church. He frowns when he
see that Margaret and Sarah and not ready.

JEREM AH
Wiy, vyou two aren't ready yet.
VW'l be late.

Margaret is on the bed with Sarah, slowy brushing her hair.

MARGARET
W' re not goi ng.

JEREM AH
Now, Margaret, | thought we agreed --

MARGARET
Il won't go.

JEREM AH
You don't even say grace anynore.
You' ve given up readin' the bible.
You haven't been to church since
Sar ah's acci dent.

MARGARET
Go by yoursel f, Jerem ah.

JEREM AH
Now, you know it won't | ook seemy.
People will talk.

MARGARET

| don't care.
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JEREM AH
I know how you feel. You're angry
and confused. But being angry at
the Lord won't help none. That's a
sin.

MARGARET
You go. You pray to god and ask
himwhy he did this to ny daughter.
Do you understand nme? You ask him
why he did this.

JEREM AH
You can't bl ane --

MARGARET
| want you to be the good Christian.
Go to church

JEREM AH
Mar garet --
MARGARET
Co!
JEREM AH
That's all | have now. God's

keepi n" me sane!
Jerem ah stornms out.
I NT. STROBEL HOUSE - SARAH S BEDROOM - LATER
Mar garet continues to brush Sarah's hair to work out the knots.

Her eyes are as distant as her daughter's. She stares out
i nt o space.

SMASH CUT
Sarah's on a bal cony.
Russell cones at her and hits her hard. Once. Tw ce.

Sarah's lurches back and hits the railing. It breaks away
and she falls, scream ng.

Sarah lays on the ground in a broken heap.

Russel | | ooks down at her, breathing heavily. He has a
wi cked grin on his face.

Beat .
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Suddenl y Margaret appears out of nowhere, scream ng in rage
and tackles Russell

They tunbl e of f the bal cony together...

SLAM CUT BACK

Mar garet drops the brush and runs out of the room
| NT. STROBEL HOUSE - BATHROOM - CONTI NUOUS

Mar garet rushes in and nmakes a beeline for the medicine
cabinet. She takes out a bottle and swall ows several pills.

She puts the medicine away and | ooks into the mrror.
She | ooks terrible.
EXT. STROBEL HOUSE - BACK PORCH - DAY

Fat her Paul son | eans over Sarah and pushes her hair out of
her face. He nutters a prayer under his breath and then
makes the sign of the cross.

Mar garet (who has witnessed the prayer) cones outside with a
tray of biscuits and | enonade. She pours two gl asses, gives
one to Paul son and sits next to himon a chair.

Paul son takes a long sip of the | enonade.

FATHER PAULSON
|"ve told you for years, you should
sell this lenonade. |'ve missed it
at Sunday gat heri ngs.

Mar garet nods w t hout conment.

FATHER PAULSON ( CONT.)
It's so good to see Sarah again.
That hair, it's a beacon of light.
It glowed Iike burnished gold when
| Christened her.

Margaret takes a sip of |enpbnade w thout a word.

Paul son stares out at the rows and rows of gravestones
beyond t he backyard fence.

FATHER PAULSON ( CONT.)
|"ve Christened half of this town
and perform servi ces when they
depart.

(points to the graveyard)
|"ve spent nore tinme out there --
why, second only to you and Jerem ah.
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MARGARET
Wul d you |ike nore | enonade?

Paul son nods gl adly and Margaret pours nore. He takes a
long sip and sits quietly for a few nonents.

FATHER PAULSON
Jerem ah cane to church al one the
ot her day.

Mar gar et says not hi ng.

FATHER PAULSON ( CONT.)
You didn't cone. It's been weeks.

MARGARET
You hafta know how | ' ve been with
Sar ah. It's -- it's a chore to

nmove around w th her.

FATHER PAULSON
Yes, of course..
(beat)

Margaret, |1've talked to Jerem ah
He's a man of few words, as you
know, but -- well, let nme be plain
spoken with you. Have you -- have
you | ost your faith in God?

Mar garet doesn't say anything for a long tinme. Father
Paul son is about to say sonething, when Margaret finally speaks.

MARGARET
| believe there is a Lord, father.
| believe in a heaven and a hell
| believe I'ma good Christian.
|'"ve striven to do good all of ny

life. [1've never knowi ngly hurt a
soul. But when you ask nme about
"faith", | think of "trust". |

trusted in God all of ny life. |
had faith. But --
(gl ances at Sarah)
Look at what happened to her! She
didn't deserve this!

Paul son takes Margaret's hand and squeezes it.
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My heart goes out to you. OCh, the
pai n you nust be goi ng through.
I"'mso sorry for you. Truly I am

(beat)
Way do bad things happen to good
folk? 1've preached about it.

You' ve heard ny sernons. The Lord
wor ks in nysterious ways. How can

we fathomwhat Hs will is? How
dare we?

MARGARET
| have to. ' ma not her

FATHER PAULSON
It's these extraordi nary events
that prove our conposition. If we
prove spiritually weak --

MARGARET
That boy shoul d have been puni shed!

FATHER PAULSON
He will get his due. He will. On

Judgnent day, he will have to atone

for all of his sins. That's the
faith you nust place in God.

MARGARET
Sonetines... sonetines, |'m so

angry. \Wiere was the justice?

wasn't he puni shed?

punish him | want to tear

Wy

Il -- | want to

hi m apart!
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Paul son is surprised by the the depth of Margaret's anger.

This is so unlike her.

Mar garet sees himstaring at her

i n shock.

She is

enbarrassed and takes a nonment to conpose herself.

MARGARET
I"msorry, father

Paul son shakes his head. He appears to understand.

a qui et, sobering voice.

FATHER PAULSON

We all have bl oody thoughts,
Mar gar et .
(sighs)

It's human nature.

Says in
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EXT. STRIP MALL - DAY

Mar garet steps out of the van and goes around to open the
side door. Sarah is in her wheelchair, which is strapped down.

Mar garet pushes a button that extends a wheel chair ranp and
bri ngs Sarah out of the van, then slides the ranp back up.

There are a nunber of stores in the strip mall, including a
physi cal therapy place with a handi cap ranp.

Margaret starts to wheel Sarah towards the ranp... then
comes to an abrupt halt.

A hul ki ng pickup parks in the mddle of two spaces in front
of the TAXI DERW SHOP. Russell finishes off a beer and gets
out wi th buddies Colton and Stan.

They're dressed in hunting gear, back froma successf ul
outing. There are two deer in the back of the pickup. The
bi gger deer's head is hangi ng over the side.

They're all laughing... until they see Margaret and Sar ah.
Colton and Stan instantly becone sober and avert their eyes.

Russel|l boldly | ocks eyes with Margaret. He sees Sarah, but
there is no synpathy in those eyes.

St an suddenly cries out.

STAN
Hey, | think the big one noved!

Russell draws a big hunting knife froma sheath at his heap,
grabs the deer by the antlers and slices its neck. Bl ood
gushes out onto the pavenent.

Russel | gl ances back at Margaret and smles.

Margaret is disgusted. She turns away and qui ckly pushes
Sarah up the ranp and goes i nside.

| NT. PHYSI CAL THERAPI ST - LATER

Margaret sits in a chair. She |ooks grimas she watches the
THERAPI ST tend to Sarah, who lays |ifelessly on her stomach
as her |inbs are being exercised.

THERAPI ST
Ms. Strobel, are you all right?

Margaret is in a daze.
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MARGARET
Huh?
THERAPI ST
Are you all right -- you seem well,

you | ooked a little pale. Do you
want something to drink?

MARGARET
No. No thank you.

THERAPI ST
Sarah's |l ooking thin. Do you feed
her enough?

MARGARET
I try.

THERAPI ST
| think you need to bring her in
nore often. She needs nore -- oh,

this | ooks bad.
Margaret instantly rises and wal ks over.

MARGARET
What's wrong?

The therapist hesitates

MARGARET ( CONT.)
Tell me what's w ong!

The therapist lifts back Sarah's gown and reveals big red
sores on her hips.

MARGARET
What's wong with her?

THERAPI ST
I think you should talk to the doctor.

I NT. PHYSI CAL THERAPI ST - MOVENTS LATER

Margaret rises fromthe chair as the doctor walks in. She's
surprised to see that it's Dr. Rivers.

MARGARET
Dr. Rivers.
DR. Rl VERS
(smling)

Hel | o, Margaret. Surprised to see
me here?
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MARGARET
| thought... Well, you' re not
wor ki ng at the hospital anynore.
DR RI VERS
Vell, yes, that's right. | was |et
go fromthe hospital and happened
to land here. 1It's not a bad place.
MARGARET

| heard you | ost your job. George
Danl ey wasn't happy about your
testinmony. | -- I'msorry.

DR. Rl VERS
Don't be sorry for anything! It's
hard to believe that he has so nuch
influence in this town. He seens
to sit on every board. Anyway, |et
nme take a | ook at Sarah.
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at the sores. Wen he turns back to Margaret, he face | ooks

grim

MARGARET
What's wong with her?

DR RI VERS
Mar garet, Sarah needs nore activity.
She needs to be noved around nore

often. She's devel oped pressure sores.

MARGARET
Sor es?

DR RI VERS
It's common in paralysis patients.
It happens when the body remains in
one position for a long tine.
wi sh we' d di scovered this earlier.
She' s reached stage two.

MARGARET
Oh, ny god.
DR RI VERS
Don't worry just yet. | think

we' ve detected it early enough.

want you to nmake sure Sarah doesn't

sit or lie in one position for too

l ong. You need to clean the sores

wi th warm wat er and keep them dry.
( MORE)
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DR RI VERS ( CONT' D)
Al so, you need to bring her in nore
often. This can becone a very
serious problemand lead to
i nfections. So, please be diligent.

MARGARET
How serious can it get?

DR RI VERS
It can prove fatal

I NT. VAN - LATER

Margaret cones to an abrupt halt at the red |light at the
| ast second. She's in a daze.

A pickup, coming in the opposite direction, barrels through
the intersection without comng to a stop at the red |ight.

A car going across the intersection, barely careens out of
t he way.

As the pickup zoons buy, Margaret catches sight of the driver
It's Russell

Margaret's eyes narrow and her anger boils over. She
abruptly turns the van around and goes after Russell

I NT. RUSSELL'S PI CKUP - CONTI NUQUS

Russel|l is chugging on a beer. He takes a Iong swall ow and
glances in the rear-view mrror and notices the van on his
tail. 1t's alnost on top of him

RUSSEL L

What the hell ?
| NT. VAN - CONTI NUQUS

Margaret pulls up even with Russell's pickup and slides the
driver's side w ndow down.

MARGARET
Pul | over! Pul | over!

I NT. RUSSELL'S PI CKUP - CONTI NUQUS

Russel | hands his beer over to Stan. Colton puts on his
seat belt next to him

STAN
What goi ng on?
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COLTON
She's going to hit us!

Russel | gives Margaret the finger.

RUSSEL L
Crazy bitch!

EXT. ROAD - CONTI NUQUS
It's an open stretch of road. A two |ane bl ack top.
The pi ckup outpaces the van and pul |l s ahead.

The van catches up again. Swerves a hard right, forcing the
pi ckup onto the shoul der.

The pi ckup swi ngs back onto the road and nearly clips the van.
I NT. VAN - CONTI NUOUS

Margaret makes a hard left to avoid hitting the pickup and
falls back behind the pickup. She glances back at Sarah.

Her daughter sways with the novenent of the van but is
secure in her wheelchair. She is not aware of what is
happeni ng.

Margaret turns back to the van. There's a sheen of nadness
i n her eyes.

She guns the van even with the pickup and jerks the steering
wheel to the right.

EXT. ROAD - CONTI NUQUS

The pi ckup careens onto the shoul der again and nearly hits
the guard rail

One of the DEER is ejected fromthe back and splatters onto
t he pavenent in a spray of gore.

EXT. ROAD - CONTI NUQUS

The van is al nost even with the pickup again. But suddenly
a PATROL CAR appears. |It's comng towards themin the
opposite | ane.

The van makes a hard right, forcing the pickup onto the
shoul der and takes a spot on the right lane -- narrowy
m ssing the patrol car.

The patrol car zoons by, but then its Iights go on and the
sirens start to BLARE. It nmakes a hard U-turn.
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EXT. ROAD - SHOULDER - MOMENTS LATER

Sheriff TOM HARPER (md fifties, rugged with short, cropped
hai r) approaches Margaret, who stands outside of the van
with Sarah in her wheelchair.

The pickup is parked a few paces away. Russell, Colton and
Stan stand next to it frowning.

RUSSELL
| want you to arrest her!

STAN
She's crazy! She tried to kill us!

The sheriff glances around.

TOM
Now, | told you boys to keep the
hollerin' down. | want to hear her

side of the story.
(to Margaret)
Margaret, are you all right?

Mar gar et shrugs.

TOM
Sarah, all right?

MARGARET
She's fi ne.

TOM

What happened? They said you were
trying to run them off the road.

Margaret stares at Russell with venomin her eyes.

MARGARET
You arrest him He ran a red |ight.
TOM
Vell, if he did, we'll take care of
that, but did you try and chase him
off the road? Margaret, | saw you
in the other |ane!
MARGARET
You go ook in that car. He was
dri nki ng!
TOM

Il will, but why were you --
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MARGARET
Go | ook, Toml You throwne in jail,
| don't care. But you go | ook and
do sone justice!

The sheriff is surprised by Margaret's passion, but he turns
around and goes and | ooks inside of Russell's pickup.
Monents later, he brings out a three open bottles of beer
and turns to Russell and his friends.

TOM
Looks |i ke you boys are gonna take
sonme breathal yzer tests.

EXT. ROAD - MOMENTS LATER

Tom makes Russel|l take the breathal yzer test and | ooks at
t he readi ng.

TOM
You're legally drunk.

Russel |l doesn't | ook concer ned.

RUSSEL L
So?

Margaret strides up to them

MARGARET
Are you going to arrest hin? O is
he going to get away with this too?

RUSSEL L
Look, sheriff, you know ny dad --

MARGARET
(to Tom
Does he own you too? Does he own
everybody in this town. Arrest him

Tom | ooks |i ke he's between a rock and a hard place, but
finally takes out his handcuffs.

TOM

Russel |, turn around.
RUSSEL L

My father's going to have your ass.
TOM

He's not the sheriff. | am Now,

turn the hell around!
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Russel|l glares at Margaret. There's bloody nmurder in his
eyes. He spits at her feet and turns around.

The sheriff cuffs him
| NT. STROBEL HOUSE - LI VI NG ROOM - NI GHT

The door bell RINGS. Margaret comes out of the kitchen and
opens the front door. |It's Sheriff Harper.

MARGARET
Have you cone to arrest ne, Tonf

The sheriff sm | es.

TOM
Evenin', Margaret. Can | cone in?

Mar garet steps aside and cl oses the door behind him

TOM
Where's Jerem ah?

Mar garet points to the kitchen.

MARGARET
Come on, you can join us for some soup

I NT. STROBEL HOUSE - KITCHEN - MOVENTS LATER

They' re seated around the snmall dining table. Margaret's
feeding Sarah. Jerem ah and Tom savors spoonful s of soup.

TOM
This is mghty fine. Just |ike always.

JEREM AH
Vell, Tom what do we owe the
pl easure? Margaret told nme about
the incident. Hope she's not in
troubl e?

TOM
Nope, she's in the clear. She may
have acted |ike Ranbo... but she
did her civic duty. WMaybe I should
deputi ze her. She'd be a |ot nore
useful than Fl oyd!

They al |l | augh.
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TOM
(to Margaret)
Next time you get a hankerin' to
nab sonme m screants, call the
police first. It's a lot safer.

MARGARET
(snorts)
Is he injail?

TOM
Nope. Ceorge bailed himout.

JEREM AH
Is he going to get away with this too?

Tomis silent for a nonent.

MARGARET
(angry) , ,
He's going to get away with it,
isn'"t he?

TOM
It's out of my hands. You know
George Danley and Judge Diller --

MARGARET
He shoul d be ashaned to wear that robe!
TOM
Vell, I"'mnmay be the sheriff, but
Diller's the real authority in this
t own.
JEREM AH

Thought it was George Danl ey?

TOM
Let's just say they | ook out for
each ot her.

MARGARET
So Russell gets away with it again?
TOM
Not exactly. The judge put him on
probation... but he didn't |ose his
l'i cense.
MARGARET

He's not serving any tinme?
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TOM
(shake hi s head)
No. The other boys got the sane
t hi ng.

MARGARET
(turns to Jerem ah)
Way do you keep us in this town?
(points to Sarah)
Did she get any justice in this town?

Jerem ah has no good response. There is a |long awkward sil ence.
Tom gets up

TOM
Thank you kindly for this soup and
your hospitality.
(gl ances at Sarah
with great pity)
Now, you need anything -- anything
at all -- you call nme direct.

The Strobel s nod wordl essly.

TOM (CONT.)
Look, 1've known you two for a |ong
time. You' re good folk. The best
we have in this town. You don't
deserve what's happened to you.

You know, I'll always watch your
back. But take ny advice; try to
avoid Russell. He's... bad inside.

That boy's trouble.
Mar garet nods grinly.

MARGARET
Sonmeday, he's going to get his due.

I NT. STROBEL HOUSE - LIVING ROOM - DAY

Margaret sits in front of the TV with Sarah. She watches a
tel evi sion show.

The doorbel | RINGS.
Mar gar et answers.
It's Carol Danley.

Margaret is clearly surprised to see her. Doesn't make a
nove to wel cone her in.
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CARCL
Can | cone in?

Mar garet hesitates but then steps aside grudgi ngly and
cl oses the door behind her.

Carol, as always, is dressed stylishly and makes Margar et
| ook frunmpy. Carol's a peacock anong the penguins of the town.

Carol gl ances around the sparsely furnished Iiving room
The place is too sinple for her. |It's beneath her. Her
eyes | and on Sarah in the wheelchair in front of the TV.
She unconfortably | ooks away.

Margaret is displeased to have Carol here. She doesn't
offer her a seat and stands stiffly waiting for an expl anati on.

CAROL
Margaret, 1'd like to talk to you
about a few thing.

MARGARET
["m|istening.

CAROL
Maybe you didn't see nme at Rory's
t he other day when you were there --

MARGARET
Oh, | heard you were there.

CAROL
George told ne Jerem ah refused a
ride fromhim

MARGARET
My husband can still wal k.

CAROL
There's been talk from you about
George. Negative talKk.

Mar gar et says not hi ng.

CAROL (CONT.)
Why shoul d George be penalized for
success? Half this town would be
out of work, if it wasn't for him
Do you know how many dol | ars he
pours into the econony? He keeps
t he town running.
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MARGARET
Does that nmake us all behol den to
hi n? Does that nake hi mour Lord
and naster?

CAROL
Now, you have no good cause to
sully his good nane.

ks over and stands next to Sarah.
MARGARET

Is that a fact? | don't have good

cause?

to take a softer tone.

CAROL
You know CGeorge and nme are really
sorry about your daughter. It was

an accident. W've nade every
effort to help you. Just tell ne
what you need.

remains stiff |ipped.

CARCL (CONT.)
Listen to ne, we're froma snall
town. We have to learn to get al ong
wth one another. It --

MARGARET
You're not even fromthis town!
Everybody knows Ceorge found you
dancing on a stage in the city.

CAROL
I was a showgirl!

MARGARET
What ever you were, you weren't
weari ng nuch cl ot hes when he found
you. What do you understand about
small town values? Did you teach
any of it to your son?

is livid. The gloves are off.

CAROL
You al nost killed himthe other day!
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MARGARET

He's a nenace to society. They

shoul d | ock

hi m up and t hrow away

the key. He'd be rotting in jail
if there was any justice in this town!

CARCL

How dare you?

MARGARET

He killed my daughter! He killed

every hope t

hat she had!
CARCL

It was an acci dent!

MARGARET

He's a killer! He killed ny girl!

She' s dead!
dead!

Mar garet wal ks over to t

Do you hear nme? She's

he front door and jerks it open.

MARGARET ( CONT. )

Get out of my house!

Carol's shocked by the abrasive behavior. She's used to
everybody kowtow ng to her. But she conposes herself and

nods stiffly.

Just before she | eaves,

she turns to Margaret.

CARCL

We Danl eys don't take kindly to

har assnent .

Stay away from nmy boy.

| taught himto bite back!

Carol wal ks out in a huff.

Mar garet SLAMS the door
d ances at Sarah who sit

It's too nuch for her.

behi nd her. She's breathing heavily.
lifelessly in the wheel chair.

She runs out of the room

I NT. STROBEL HOUSE - BATHROOM - CONTI NUQUS

Mar garet rushes in and grabs pills out of the nedicine
cabi net and swal | ows a handful .

I NT. STROBEL HOUSE - BEDROOM - NI GHT

Margaret sits on the edge of the bed in her nightgown.
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Jerem ah carves wood at the corner table, his back to Margaret.

MARGARET
Carol Danl ey stopped by today.

JEREM AH
Saw her car. What did she want?

MARGARET
She warned ne not to harass her
famly, There was a |ot of
holl erin' between us.

JEREM AH
Oh.

MARGARET
| threw her out of the house.

JEREM AH
That's my, Margaret.

Mar garet sml es.

MARGARET
What are you carving?

JEREM AH
It's not finished yet.

MARGARET
Just let ne see it.

Jerem ah turns around and shows Margaret the piece of wood
he's been carving. |It's Sarah's face. The features are
perfect and alnost life-like. Once the wood is stained, it
will glow

Tears spring into Margaret's eyes.

MARGARET
It's beautiful.

Mar gar et approaches Jeremiah. He pulls her to his great big
chest. As he holds her, she starts to sob.

| NT. STROBEL HOUSE - SARAH S BEDROOM - LATER

Margaret wal ks in humring a tune. She's actually in a good
nood. She's conme to check up on her Sarah before going to
sl eep.

Sarah lays lifelessly on the bed. Not unusual. But
Margaret immedi ately senses sonething is not right.
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She sees that her her chest is not rising and falling.
Mar garet rushes over to Sarah and checks for signs of breath.
Not hi ng. Sarah's unconsci ous and not breat hi ng.

MARGARET
Oh, ny god. Jerem ah

At first, Margaret is not quite sure what do to. Then she
reacts and starts to adm nister nouth-to-nouth.

There is no response from Sarah.

MARGARET
Baby, pl ease breathe. Pl ease!
Margaret tries again. Nothing. Sarah's still not breathing.
MARGARET

Oh, nmy god. On, ny god. Jerem ah,
get over here!

Jerem ah runs into the room

MARGARET
She' s not br eat hi ng!

Jerem ah rushes to his daughter.

EXT. COUNTY HOSPI TAL - N GHT

A WAI LI NG anbul ance rushes past the Energency sign outside.

I NT. COUNTY HOSPI TAL - WAI TI NG ROOM - NI GHT

Margaret sits lifelessly on a plastic bucket chair in a daze.

Jerem ah cones up to her and offers her a coffee. She
shakes her head no.

Their faces are drawn tight with strain. They [ook |ike
punct ured bal | oons.

Sally enters the roomand i nmedi ately rushes to Margaret and
hugs her.

I NT. COUNTY HOSPI TAL - WAI TI NG ROOM - LATER

DR. WOPAT enters. He's cone out of the energency room
wearing scrubs. He's had a workout.

Margaret and Jeremiah instantly rise to greet him They are
al nrost too afraid to ask about Sarah's condition.
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W' ve stabilized her. She's
breat hing with the assistance of a
ventil ator.

JEREM AH
Thank god.

MARGARET
| thought she was going to die!

DOCTOR WOPAT
She was very |lucky that you were
able to revive her before the
anbul ance arri ved.

JEREM AH
What happened to her?

DOCTOR WOPAT
She suffered conplications from an
infection as a result of her
bedsores. It's a probl em nany
par apl egi cs face. W have her
sedated and are admi ni stering
anti biotics.

MARGARET
What's going to happen to her? Can
she cone hone?

DOCTOR WOPAT
Sarah can be released in a few days,
but she'll have to be nonitored
cl osel y.
(beat)

Look, taking care of someone in
her condition is a trenendous

responsibility. | would reconmend
that she be admitted to a care
facility --
MARGARET
No.
DOCTOR WOPAT
| strongly urge you to reconsider.
MARGARET
I"mgoing to take care of her! |'m

not goi ng to abandon her!

Doct or Whpat sees the fierce determ nation on Margaret's
face. He nods reluctantly.
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DOCTOR WOPAT
Al right.
EXT. STROBEL HOUSE - BACK PORCH - DAY
Sarah sits lifelessly in the wheelchair. She has a
respirator over her nouth. A tube |eads to a cylinder of

oxygen on a dolly next to her.

She's pale and thin. The once lustrous hair has lost its
sheen. She's barely hanging on to life.

Banbi approaches her. He's grown healthy. H s linp is gone.
He |icks her hand al nost in synpathy and, seeing no response,
turns away.

EXT. GRAVEYARD - CONTI NUOUS

Jerem ah wat ches Banbi wal k away from Sarah. There is
vi si bl e angui sh on his face.

He wi pes tears fromhis eyes and gets back into his digger.
EXT. ROAD - N GHT
It's a dark night. The noon is hidden behind thick clouds.

A big pickup with oversized tires conmes to a stop on the
gravel shoul der.

TWO FI GURES junp out. They're wearing dark cl othing.
It's Russell and Stan.
Russel|l pulls a ski mask over his face.
RUSSEL L
(whi sper s)
Put your mask on!

Stan foll ows his | ead.

Russel |l pulls sonmething out. Even in darkness; it's
possible to see that it's a LARGE HUNTI NG KNI FE

Russel | glances around. It's the dead of night. There's no
traffic in sight.

Across the road is the Strobel house. Al the lights are
of f. Everyone's asl eep.

RUSSELL
Let's go.
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They nmake their way across the road towards the house.
EXT. STROBEL HOUSE - MOVENTS LATER

Russel |l and Stan quietly approach the garage in a crouch.
There is a van parked outside.

RUSSEL L
Let's get this.

Russell rushes over to the van and slashes a tire. Air
H SSES out .

St an sl ashes the back tires.

STAN
This is fun!

EXT. STROBEL HOUSE - BACK PORCH - MOVMENTS LATER
Russel |l and Stan approach the back fence.
Russell quietly lifts the latch on the gate and they both enter.
STAN
(alittle too |oudly)
Are we going inside?

RUSSEL L
Shut up!

Russel | sees Banbi asl eep on the back porch, curled up into
a ball.

He approaches the dear with the knife.

I NT. STROBEL HOUSE - BEDROOM - CONTI NUOUS

Jerem ah and Margaret are asleep. Jerenm ah SNORES.

The wi ndow is open. A soft breeze bl ows agai nst the curtains.
A sudden SQUEAL pierces the night.

Margaret stirs awake. Turns to Jerem ah. She speaks in a
hushed whi sper.

MARGARET
Jer em ah.

Jerem ah doesn't respond.

Mar gar et shakes him
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MARGARET
Jerem ah, get up!

Jerem ah stirs awake

JEREM AH
What's wrong?

MARGARET
I think I heard sonething.

EXT. STROBEL HOUSE - BACK PORCH - MOVMENTS LATER

The porch lights go on and the back door CREAKS open slowy.
Jerem ah steps out still inin his pajanas. He's holding a
shot gun.

Jerem ah | ooks around. Sees nothing. Then al nost slips but
cat ches his bal ance.

He | ooks down at his feet. The porch is flooded wi th bl ood.
There is nore on the door and the siding. It looks |ike a
massacre.

Jerem ah's eyes conme to rest on Banbi's severed head.

JEREM AH
OCh, Lord!

He hears a sound. It's sonebody's voice. He |eaves the
porch and wal ks around to...

THE GARAGE

Jerem ah spots TWO DARK FI GURES crossing the road towards a
par ked pi ckup.

JEREM AH
Hey, stop right there!

Russel |l and Stan gl ance around.

STAN
Shit!

They bolt towards the pickup.
Jerem ah chases after themw th his gun.

The boys make it into the pickup just in tine and peel away.
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EXT. STROBEL HOUSE - BACK PCORCH - MOMENTS LATER

Jerem ah opens the fence gate and wal ks into the yard. He's
out of breath.

Mar garet has cone out onto the porch in her nightgown.
She's seen Banbi and all the blood. She |ooks sick to her
st onach.

Margaret turns to Jerem ah. There are tears in her eyes.
She vom ts.

EXT. GRAVEYARD - DAY

Jerem ah has dug a small grave underneath the shade of a
massi ve oak

There is a snmall body wapped in black plastic at the bottom
of the shall ow grave.

Jerem ah gl ances at the body. He shakes his head in great
sorrow and starts to fill the grave.

EXT. BACK PORCH - CONTI NUQUS

The bl ood has been cl eaned up; but there are dark stains on
t he wood.

Mar garet watches Jeremiah filling up the grave in the
di stance. Her eyes are red from angui sh.

She gl ances at Sarah, who is sitting in her wheel chair.
She cl oses her eyes in pain.
EXT. BAR - N GHT

Music filters out of the bar. The lot's half full. There
are a few pickups. One of them has oversized tires.

There's al so a BEATUP PICKUP that's seen nany years parked
out si de.

SOVEONE sits inside.
| NT. BEATUP PI CKUP - CONTI NUOUS
Jerem ah DRUMS his fingers on the dashboard. He has his

eyes fixed on the front door of the bar. He's waiting for
soneone to come out.
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EXT. BAR - LATER

Russell and Stan conme out of the bar. They're |aughing as
they head towards their pickup

Jerem ah steps out of his pickup and wal ks towards the boys.
There's a purpose in his stride.

JEREM AH
Russel |

Russel |l turns around. He |ooks surprised to see Jerem ah;
but there is an arrogant jut to his jaw.

St an | ooks openly nervous.

RUSSEL L
What do you want ?

JEREM AH
You boys were at ny place | ast
night. There was a | ot of danage..
desecration. You killed that poor
little animal.

STAN
That's not true! We were -- hey, |
was hone!

Jerem ah points to Russell's truck.

JEREM AH
| saw that pickup. It was you boys.
' m sure.

RUSSEL L

Go home, old man!
Russel |l turns around and opens the pickup door.

Jerem ah grabs Russell's shoul der and spi ns him around,
still holding on to him

JEREM AH
You think you can get away with
anyt hi ng, don't you?

Jerem ah |l oons | arge over Stan and Russell. The gentle
gi ant | ooks intimdating when he's angry.

Russel |l twi sts out of Jeremi ah's grasp

RUSSEL L
Get your fucking hands off of ne!
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St an | aughs nervously.
STAN
What you gonna do, grandpa, try and
beat us up? It's two agai nst one!
Jerem ah takes a step forward.
JEREM AH
You're comng to the station with
nme. You're going to admit your
guilt to the sheriff. You're going
to admt to hurting ny daughter!

Russell snorts. He withdraws a hunting knife fromhis belt.
The bl ade gl eans in the darkness.

RUSSEL L
(to Stan)
Get your bat!
Stan rushes to obey and junps into the pickup.

Jerem ah takes that nonent to react. He steps forward and
grabs Russell's knife hand and twists it hard.

Russell's cries out in pain and drop the weapon.
Jerem ah kicks the knife away with his boot.
Russel | knees knees in the groin.

Jerem ah GRUNTS in pain but doesn't let go. He raises his
fist to strike Russell but then sees a blur behind him

He reacts too late as Stan's bat connects with the side of
hi s head. He i s stunned.

Stan hits himagain and Jeremiah falls to his knees.
Russel|l starts to kick himviscously in the side.

Jerem ah tries to rise, but the bat hits himagain. He
col | apses onto the ground.

Stan and Russell continue to beat him
| NT. STROBEL HOUSE - KI TCHEN - NI GHT

Margaret is feeding Sarah. She gl ances at the clock. She
| ooks worri ed.

The back door opens. Margaret is relieved to see Jereni ah
wal k in. But her look imrediately turns to horror.
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Jerem ah is bloodied and bruised. He's barely able to stand.
Mar garet rushes to him
| NT. STROBEL HOUSE - KI TCHEN - DAY

Jerem ah is seated at the breakfast table all battered and
blue. Hs face is swillen. There's a bandage around his
forehead and a cane resting next to him He's not a pretty
si ght.

Sarah is there in the wheelchair. She stares at her father
wi th vacant eyes, oblivious to his pain.

Mar garet cones over fromthe stove and gives Jerem ah sone
oat neal .

MARGARET
Do you want nme to feed you?

Jeremah lifts a spoon. WNCES in pain

JEREM AH
| can manage.

Mar garet nods, tries to avoid | ooking at her husband's
injuries because it hurts her. She sits down and starts to
feed Sarah.

MARGARET
(wi t hout | ooking at Jerem ah)
You shoul d have gone to the hospital.

JEREM AH
Aw, you're just as good at healing
as they are.
(sighs)
Besi des, there'd be too nany
questions to answer.

MARGARET
Are you going to the sheriff?

Jerem ah eats a spoonful of porridge and chews for a while.

MARGARET ( CONT. )
Vel | ?

JEREM AH
What's the use? So, he can see ny
shane? George would get the boys
of f anyhow.
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Shane?

Jerem ah is silent.

MARGARET ( CONT.)
Do you bl ame yourself because those
hoodl uns hurt you?

Jerem ah doesn't answer.

MARGARET ( CONT.)
Jerem ah, answer ne.

Jerem ah is suddenly enotional.

JEREM AH
I wasn't strong enough! | wasn't
even there to protect her!

He | ooks at Sarah, on the verge of tears.

Mar garet goes around and w aps her arns around her husband
from behind, careful not to hurt him

MARGARET
You hush now. There's nobody
stronger than you. Nobody. Do you
hear nme? Nobody!

Jerem ah conposes hinself. He looks a little enbarrassed,
tries a stab at hunor.

JEREM AH
Now you see why | didn't tel
anybody? They'd see ne bawin’
i ke a baby.
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But Margaret is not anmused. Her face is set into a grinmace.

MARGARET
Sonmeday that boy's sins are gonna
catch up with him He'll get his
due. God in heaven won't be able
to hel p himthen.

EXT. ROAD - N GHT

Russell is grinning with his dad on the big Danley Ford
billboard. The road is enpty.

A lone VAN drives by the sign.
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I NT. VAN - MOMENTS LATER

Soneone sits behind the wheel. In the darkness it's not
possible to see who it is.

The hands gri pping the steering wheel are fem nine.
THROUGH THE W ND SHI ELD:

The last lights wink out at Danley Ford. Russell |ocks up
and wal ks out. There is no one el se around.

EXT. DANLEY FORD - CONTI NUOUS
Russel |l is by his pickup, searching for his keys.

The noonl i ght suddenly casts a LONG SHADOW next to him
Russel | turns, startl ed.

A SHOT GUN is pointed at his chest.
Mar garet hol ds t he gun.

Russell is shocked, a little frightened, then his cocki ness
t akes over.

RUSSEL L
What the hell are you doi ng?

Russell tries to push the gun aside with his hand.

Margaret COCKS the trigger. There is a zeal in her eyes.
The anger is pal pable. She neans busi ness.

Russel | goes pal e.
I NT. VAN - MOMENTS LATER

Russell sits in a wheelchair. H s hand and feet are bound.
There is a gag in his nmouth. He |ooks frightened.

| NT. STROBEL HOUSE - LI VI NG ROOM

Sarah sits in front of the television set in her wheelchair.
She has a respirator over her nouth and a tube snaking to a
tank of oxygen on a dolly. The H SSING sound fills the room
She is emaciated and thin. A glimer of her former self.
Jerem ah linps out of the kitchen with a cane and shuffles

over to Sarabh. He brushes her hair back with a hand, which
is now dull and |ifeless.
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JEREM AH
Your nother's running late. Were
the heck could she be?
O course, Sarah doesn't answer.

Jerem ah shrugs. He goes over to the TV which is already on.
He slips a tape into the VCR, takes a seat and starts to watch.

EXT. GRAVEYARD - N GHT

A van drives up a snmall dirt road a few hundred feet from
the Strobel house and cones to a stop.

Mar gar et steps out hol ding the shotgun. She goes around and
opens the side door and presses a button that |owers the ranp.

She goes inside and tries to push Russell down the ranp. He
| ooks totally frightened and i s whi npering thorough his gag.

Margaret tries to steer the wheel chair down with one hand,

while still holding onto the gun. She |oses her grip on the
wheel chair. It slides down the ranp too fast and hits the
ground hard, spilling Russell out.

Russel |l GROANS in pain but doesn't appear to be badly hurt.
He tries to rise, but can't because his hand and feet are
bound. He lays on the ground and | ooks up at Margaret

i mpl oringly.

She stands over himw th the shotgun. There is no pity in
her eyes.

This is a different Margaret. A hard Margaret.

She points the gun at himand he flinches. But she uses it
to turn himover onto his stomach and | eans over to | oosen
the knot binding his feet.

Russel | turns back over.

She waves the gun in his face.

MARGARET

St and up
Russell is too afraid to stand up.
MARGARET

| said stand up
Mar garet presses the gun into his chest.

Russel|l rises onto shaky feet.
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MARGARET
You try to run, so help e, |l
shoot you!
Mar garet points towards the graveyard with the shot gun.

MARGARET
Start wal ki ng.

Russel | reluctantly obeys.

| NT. STROBEL HOUSE - NI GHT

Jerem ah watches the video conpletely enraptured .

There is the sound of his voice and Margaret tal king and a
child s laughter, but it's not possible to see what's on the
screen.

Jerem ah is noved by the video. He |ooks enotional.

EXT. GRAVEYARD - N GHT

Mar gar et approaches a grave with Russell. It has been
freshly dug.

The big DIGEER is parked next to it.

Russel |l sees the grave and GROANS. He |ooks directly into
Margaret's eyes, sees the unflinching hatred and tries to bolt.

But Margaret is prepared. She sprints forward and cuts him
of f and pushes him

Russel|l | oses his balance and falls into the open grave.
EXT. DANLEY LODGE - N GHT

The big grand place gleans |ike a jewel under the noonlight.
However, the topiaries have taken on a sinister |ook tonight.

| NT. DANLEY LODGE - DI NI NG ROOM - NI GHT

George and Carol are seated at a huge dining table with nore
than a dozen seats. D nner has been served but they haven't
touched their mneals yet.

Carol glances at the wall clock. She |ooks worried.

They are waiting for sonebody to arrive.

EXT. GRAVEYARD - DAY

Russel|l stands in the grave buried up to his chest in dirt.
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Mar garet inpassively pours dirt into the hole with the digger.
Russel | struggles fiercely with his bonds. He sonehow
manages to | oosen a hand and brings it out of the dirt. He
tears the gag away from hi s nouth.

RUSSEL L
Let ne go! Pl ease!

Mar garet ignores himand pours nore dirt on top of him

RUSSEL L
Hel p! Hel p! Sonebody pl ease hel p ne!

I NT. STROBEL HOUSE - LI VI NG ROOM - CONTI NUOUS

Jerem ah continues to watch the video with great sadness.
A sound from outsi de nanages to distract him

He cocks his ear and then hears it again.

EXT. GRAVEYARD - DAY

Russell is buried up to his neck. He is crying hysterically.
Looks up at Margaret and begs.
RUSSEL L
Pl ease, Ms. Strobel, let ne go!

Pl ease! Mercy!

Mar gar et pause her work. She | ooks down upon Russel |
sitting high above on the digger.

MARGARET
Adm t what you did to ny daughter!
RUSSEL L
Let ne gol!
MARGARET
Admt it!
RUSSEL L
K. OK | didit! | pushed her!

Oh, ny god, please |let ne go!
Don't kill me!

Margaret's got the answer she wanted and pours nore dirt on
top of his face.
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Russel |l nearly gags as some goes into his nouth. He |ooks
resigned to his death, when suddenly he rel axes his struggle
and then a nonment |ater manages to pull his other hands out

of the dirt.

He's hol ding a CELL PHONE

| NT. DANLEY LODGE - DI NI NG ROOM - NI GHT

George and Carol have started to eat dinner. They | ook worri ed.
Somewher e a phone RI NGS.

EXT. GRAVEYARD - DAY

Jerem ah rushes onto the scene breathless. He's |linped al
the way over with his cane. The exertion shows on his face.

He gl ances at the open grave and sees Russell's head poking
out and his two hands.

Then he gl ances up and he sees Margaret behind the controls
of the digger. He |ooks sonewhat surprised, but nakes no nove.

Russel|l is exhausted fromhis struggle. H's nmouth is barely
above the dirt, but he pleads to Jerem ah with his renaining
strengt h.

RUSSEL L
Pl ease help nme! Pl ease!

Jerem ah ignores Russell and continues to |ook at Margaret.
They appear to be communi cating w t hout words.

Finally, he holds out his hand to her. She takes it and
comes down of f the digger

Jerem ah gives the cane to her and, with sonme effort, gets
onto the digger and takes the controls.

He takes a great scoopful of dirt and drops it on top of
Russel |, conpletely burying him

EXT. ROAD - N GHT

A bl ack BMNVtears through an enpty road.
A deer hastily junps out of its way.

I NT. STROBEL HOUSE - LIVING ROOM - N GHT

Jerem ah and Margaret walk into the roomand see Sarah in
her wheel chair sitting in front of the TV.
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They ook a little dazed but their heartache is plain on
their face.

Mar garet gl ances over at Jerem ah. He pauses a nonent and
t hen nods.

He goes behi nd wheel chair and Starts to push Sarah out of
the room as Margaret brings along the oxygen tank behi nd him

EXT. GRAVEYARD - N GHT

The BMW screeches to a halt. George and Carol junp out.
They | ook greatly concerned.

George spots fresh footprints on the dirt that lead into the
graveyard.

He starts to run. Carol rushes after him.
| NT. STROBEL HOUSE - GARAGE - N GHT

It's a two car garage. One bay is enpty. Jerem ah's pickup
is parked in the other. The doors are cl osed.

Sar ah has been wheeled in to the enpty area. Margaret
stands next to her. She is openly weepi ng now.

Jerem ah retrieves two folding chairs hanging on the wal
and opens them next to Sarabh.

Margaret sits down in one of them
EXT. GRAVEYARD - CONTI NUOUS

George and Carol cone upon the freshly covered grave out of
br eat h.

TWDO PALE HANDS stick out of the dirt, |ocked in rigor nortis.
Carol screans.

She and Ceorge fall to their knees and starts to furiously
dig away the dirt with their bare hands.

After a nonent, the top of a head appears. Then after nore
di gging, Russell's entire head is revealed. H's face is
blue. He's dead.

George and Carol cry out and fall onto their son's grave in
angui sh.
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I NT. STROBEL HOUSE - GARACGE - CONTI NUOQUS

Jerem ah starts the engi ne and steps out of the pickup.
Car bon nonoxi de starts to fill the garage.

He |inps over to Sarah and ki sses her on the forehead and
renoves the respirator from her nouth.

He takes a seat next to Margaret. They each grab one of
Sarah's hands and start to take deep breaths.

Their pain is going to be over soon.

I NT. STROBEL HOUSE - LI VI NG ROOM - CONTI NUOUS
The tape still plays on the VCR

There are the sounds of |aughter.

The video is visible.

It shows Sarah as a five year old child, with golden, golden
hair, as she plays with her parents in a green, green nmeadow.

FADE QUT.
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