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11 PM Thursday Los Angel es, CA

EXT. N GHT ON LA STREETS

You hear the engine of a SPORTS CAR CHANG NG GEARS. It is
dark, but you can still see the silhouette of the Bugatti
Veyron on CHROVE RIMS. Above the speed limt, swtching

| anes.

Canmera closes in on driver.

EXT. BUGATTI W NDOW

It is SCANDAL SAVAGE. Her hair is black and curly, barely
t ouchi ng her shoul ders.

Scandal puts the Bugatti in a different gear and increases
her speed. Pulls up to SAM S HOUSE, a POPULAR STRI P
CLUB. VIP at the front door.

EXT. STRI P CLUB

Scandal gets out of the car and wal ks lightly, but
noticeable. The valet attendants are waiting, watching,
wi th MOUTHS OPEN.

JAW DROPPI NG bl ack outfit that shows off her firm seductive
figure. Her CLEAVAGE is desirably visible even with her

pl at i num and- di anond EYE BLI NDI NG JESUS PI ECE CROSS covering
it. Val et approaches. He is munbling.

ATTENDANT #1
M MimMMim Did, did, did
you. Ah-Wait. Ah, park, park..

Scandal grabs his hand and drops her keys in it. SHE PO NTS
(WTH ATTITUDE) to the long line of valet parked cars, about
fifteen cars deep.

SCANDAL
Back those cars up. | need ny car
parked right here in front!- Two
yards fromthe curb, ten yards from
any other car. GOT I T!

The Valet is Star-Struck.

ATTENDANT #1
Yes. MM M am

( CONTI NUED)
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Then he bows his head quickly as if to be disnm ssed by his

Queen.

Scandal quickly wal ks past three CLUB ATTENDANTS who al

t ake DOUBLE TAKES as she passes.. As she gets closer to the
CLUB DOORS and the BOUNCER who stands next to it, she wal ks
slower. As if to calmherself, and to be ready to be the
center of attention.

I NT. SAM S HOUSE STRI P CLUB

The DJ just finished wwth T-Pain’s STRIPPER SONG As he
finishes one mx to begin another, he addresses the crowd.

DJ
This is your favorite DJ again,
they call nme ONE-TON. You shoul d
wanna get to know ne. You just got
t hrough wat ching the very tal ented
DEBBI E DOANTOWN danci ng to sone of
that, T-Pain. Make sure y all keep
t he t hunderstorm of dollars pouring
inaalllll-niiigghht |ong.

The DJ PLAYS the crowd. SLOAY, eyeing over their enotions.

DJ
(CON' T)
Sonebody is gonna be | ucky tonight.
Get it! Get it! Uh huh. Unh huh.

The DJ's eyes pierce each section of the club seei ng NAKED
WOMEN, BOUNCERS escorti ng DRUNK MEN and WOVEN out of the

cl ub. FEMALE patrons taking their clothes off. THEN, he sees
the face of an OLD GUEST, an OLD FRI END

SCANDAL wal ks sl ow y through the club.

CLUB PATRON #1
( WOVAN) o
Hey, she | ooks famliar!

CLUB PATRON #2
( MAN)
s that?! Nooo. It can't be.

CLUB PATRON #3
(WOVAN TALKI NG TO GROUP)
W are going to have fun tonight.
OR DI E! You know who just wal ked
in? SCANDAL SAVAGE! That’s one
CRAZY BI TCH d RL!

( CONTI NUED)
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CLUB PATRON #4
( DRUNK \WOVAN)
SCANDAL?

CLUB PATRON #5
( DRUNK MALE- STAGCGERI NG)

| got to go. | got to leave this
place. | just seen the DEVIL' S
DAUGHTER. NO. NO. W’'re all gonna
di e!

CLUB PATRON #6
(FRIEND TO PATRON #5)
Shut up FOOL. This is PLEASURE, NOT
BUSI NESS!

Scandal hears all of the talk as she wal ks to an i sol at ed
corner booth. What used to be her favorite seat, at her used
to be favorite cl ub.

CAMERA CLOSES I N ON THE BODY OF BEDROCK

Amazi ng, SEXY THI GHS wal king at a brisk pace towards the

i solated booth. It is BEDROCK BETTY! A beautiful,
VOLUPTUQUS nodel sl ash stripper who has been waiting for an
opportunity to get with Scandal. She has two bottles of Dom
Peri gnon, one in each hand. WATER AND | CE PI ECES dri ppi ng

off of the bottles as Bedrock Betty wal ks. The club is
getting nore and nore ROADY and people are getting bunped,
pushed. Bedrock gets bunped, she pushes back.

BEDROCK BETTY
MOVE HOE! MOVE!

DRUNK 3 RL PATRON #1
AHH Bitch! Watch dat shit!

Bedrock turns in the direction of the DRUNK G RL
PATRON. Stops. It seens as if everything got quiet for
t hose few seconds.

BEDROCK BETTY
| got YOUR BI TCH  And YOUR
FRIEND S Bl TCH!

Bedrock points, with BOTTLE-1 N-HAND, over to a dazed but
intimdating Scandal .

BEDROCK BETTY

Do you want TH S Bl TCH OVER HERE
TOO?

( CONTI NUED)
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DRUNK G RL PATRON #1
Nawww, Naw. My BAD! | sorry.

BEDROCK BETTY
Yeah, What ever Tri ck.

Bedrock continues to wal k to Scandal. Five nore
steps. Scandal sees Bedrock and GRINS.

BEDROCK BETTY
(CALM LOVI NG TONE)
How have you been SWEETIE? It has
been a while.

EXT. KALAHARI DESERT AFRI CA 12 NOON
HEAD SHOT.

The face of THOVAS BLAKE breat hi ng heavy, but

controlled. Sweating. He is jogging along a trail towards
a canp. He is barefoot, wearing only shorts, jogging wth

LI ONS playfully running behind him He stops at the front

of the canp gates.

THOVAS
( BREATHI NG HEAVY- CONTROLLED)
Al right boys and girls, that is our
wor kout for today. Good job! Now,
if one of you knew how to
cook. Ha!

Thomas wal ks slowly into the gates of the canp. He gets
suspicious. He starts to hear , MJURMJR, or maybe people
talking at the further end of the canp. He wal ks down
further. The LIONS BEH ND H M STOP and go back to the front
of the gates. They are aggressive anongst thensel ves now.

BANG, BANG, BANG, BANG. Rifle shots are fired.

Thomas | ooks around, stops, he sees JAMR the area guide
peepi ng through the canp tent. The tent peep hole cl oses
qui ckly.

Thomas CLINCHES H' S FI STS and turns the corner at the end of
the canp site

HOLY HELL! About six lions and cubs have been shot and put
in a pile. BLOOD covers the ground around the pile. Flies
are swarm ng around these dead lions. Multures start
circling above the area. THOVAS BLAKE | S PI SSED

( CONTI NUED)
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THOVAS
( SCREAM NG)
NO NOOO  NOoO!

Thomas drops to his knees. He is shaking his head, staring
at the ground.

A BLACK HAND touches himon his shoulder. It is Jamr the
area gui de.

JAM R
| know the hearts of nen like
you. Now is the tinme to go or you
wWill return to your old ways. You
wi Il NEVER find peace. Please
t hi nk and choose
wi sely. PLEASE. You mnust go.

Thomas stands to his feet, EYES BLOODSHOT RED. He CLI NCHES
H' S FI STS agai n.

THOVAS
So nmuch wong has to be done, to
make things right. An EYE FOR AN
EYE.

Thonmas and Jamir see two armed guards wal k towards the | ast

tent. One man fromthe slaughtering group is standing by a
desert jeep getting drunk. Thonas walks to the guard by the
j eep.

JAMR( V.Q)
No My Friend. You will only fue
your inner aninal.

The one guard sees Thonmas appr oachi ng.

ARVED GUARD #1
( GETTI NG DRUNK- SI NG NG)
VW in the MONEY! W in the MONEY!

ARMED GUARD #1
(CON'T)
Hey Thomas, Thanks man! He said it
was tine to get you paid, instead
of the other way around. You know
what we can get for lion-...UGH,
UGH.

Thomas grabs the armed guard by the throat and PI CKS H M OFF
THE GROUND.

( CONTI NUED)
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ARVED GUARD #1
UGH, UGH, AHH, WHAT? AHH, AHHHH

THOVAS
Even if you thought you knew ne. |
DON' T KILL FROM MYy OAN PACK

Thomas throws himto the ground, then SLOAY wal ks to him

ARVED GUARD #1
Pl ease Thonas! W got a call on
your behal f!

Thomas punches himin the face two tinmes and knocks him

sem -unconscious. Then throws himin the lion s bl ood near
the pile. Thomas wal ks to the last tent where the other two
men wal ked to. HE ENTERS.

EXT. LAST TENT

Fi ghting noises are heard. The sound of punchi ng, BONES
BEI NG BROKEN are heard. Men SCREAM NG beggi ng PLEASE NO
Then SI LENCE

TEAR As Arned Quard #2, #3, and #4 are each thrown one at
atine fromthe tent into the direction of the DEAD LI ON
Pl LE.

ARMVED GUARD #2
Ahh, Ugh-Ugh, wait. WAIT!

Armed guard #2 tries to plead for his life as he craw s
towards Arnmed Guard #1 who is barely conscious.

ARMED GUARD #2
THIS! This is a m sunderstandi ng!

THOVAS
No. NO No m sunder st andi ngs.

Al four of the arnmed nen are no | onger arned. They are
craw ing towards each other near the pile of DEAD LIONS. |t
appears that each one has both of their |egs broken.

THOVAS
(CON'T)
For what has been done today, there
is no turning back, FOR ANY OF US.

ARVED GUARD #2
VHAT? Pl ease |i sten.

( CONTI NUED)
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ARVED GUARD #1
( SOBBI NG
A man call ed us, TO PAY US

THOVAS
You will need nore than noney
now | amnot going to kill you,
but, I WLL LEAVE A MARK!

SUDDEN ROAR, ROAR.

The LIONS fromthe front gate appear behi nd Thonas as he
pul s a SHI NY DAGGER out of his BACK BELT.

1 AM San Franci sco, CA

EXT. N GHT CLUB- NI GHT

M. Ira Benjam n Shel don (accountant wearing gl asses and
hair in a pony tail) is escorted by Junior’s tw n goons,
John and Aaron, inside the enornously packed gay/ straight
cl ub.

MR. SHELTON

(EXCI TED AND NERVQUS)
| am so pleased to hear that the
BOSS wants to take nme out. | don’'t
get out nuch and you woul d never
catch me at a place like this. But,
what the hell right. | need to
enj oy and rel ax.

JOHN ( THUG 1)
M. Shelton, the Boss wants you to
| oosen up and enjoy sone parts of
life. They say life is short.

VR, SHELTON
You are so right about that. | am
glad you two guys are with ne. |
feel, kind of inportant.

AARON ( THUG 2)
Vel l, you do business wth our
Boss. You are very inportant
because he is a very inportant
person of interest. Right this way.



I NT. NI GHT CLUB NI GHT

The three nen enter the gay/ straight club and as soon as

t he doors open, the HEADBANG NG bass nusic is heart
stopping. The club is packed with approxi mtely 300 peopl e.
STAND- STI LL PACKED. BODI ES dancing to disco- hop nusic,
dance floor filled with nen and slightly nore wonen lightly
dressed engaging in a dancing orgy. Everyone cheering their
gay freedons exploring each other very carefree.

(WALKI NG TOMARDS EMPLOYEE SI DE DOCOR)

John has his hand firmy on M. Shelton’s shoul der, wal ki ng
in slowy not to draw too nuch attention. They have to
speak | oud now due to the brain busting nusic.

JOHN ( THUG 1)
( BOBBING H' S HEAD TO THE
MUSI C)
This place is packed tonight! |
don’t think |I’ve ever seen it so
packed. Peopl e want the noney. They
want THE MONEY!

MALE BARTENDER (Dressed in a THONG AND A TIE) uses hand
gestures for John and Aaron to see if they want a drink.

Aaron waves his hand under his chin to signal NO, with his

eyes rolled to the back of his head. Then he starts to BOB
his head to the nusic.

M. Shelton | ooks at the nmal e bartender and gives a BIG
"WOW with his nouth. Looking at the bartender up and down.

BARTENDER wal ks cl ose to M. Shelton.

BARTENDER
( ATTI TUDE)
Hey guy! | don’t FUCK with none of
the FOOLS UP IN HERE! Butttt!!! You

gone need a drink. HA HAl

GAY BARTENDER hands M. Shelton a drink and wal ks off
swi tching his hips.

Shel t on downs t he dri nk.

Aaron and John walk M. Shelton to the side Enpl oyee
Entrance. It has stairs going down to an | SOLATED ROOM

MR. SHELTON
what’s going on guys? Is this
a

Hey
k secret VIP roonf

li ke

( CONTI NUED)
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AARON ( THUG 2)
C non M. Shelton! W have business
with the BOSS. Just listen to what
he has to say. (Smrk) |I’ve heard
hi m say that he |ikes you, right
John?

JOHN ( THUG 1)
| guess so bro. It’s ALL GOOD!

Goi ng down the narrow stairwell. The nusic gets softer as if
the walls are thicker.

JOHN (THUG 1) (CON' T)
( VWHI SPERI NG)
Real talk bro, every tine the boss
gets an idea | can damn near shit
ny pants. Shit is FUCKED UP' |,
amin therapy for that ya know.

AARON ( THUG 2)
(SM LI NG
Naw Nah bro! He | oves himsone MR
SHELTON! Shit. He has a real
feeling for people.

Aaron and John simultaneously | ook at each other.

AARON ( THUG 2) & JOHN ( THUG 1)
WHATEVER

MR SHELTON
( WORRI ED)
| don’t think | have ever seen him
You got a description of the boss?!

The three reach at the bottomof the stairwell.

AARON ( THUG 2)
HOLD UP! HOLD UP!

Aaron reaches in his right suit pocket and pulls out a RED
LI KE BANDANNA. John does the sane. They each take turns

bl i ndf ol di ng each ot her, keeping M. Shelton free fromthe
bl i ndf ol d. John OPENS THE DOCR at the bottom of the stair

well. THE ROOMis small like a jail cell, barely lit from
the old ceiling lights. There is an old | ocker at the back
wal |, hardly big enough for a person to fit in. There is

also a small nightstand with a land |ine phone, notepad and
a pen on it.

( CONTI NUED)
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JOHN (THUG 1)
Hey bro, | think the world will
change once people find out what is
at st ake.

| nean, |ook at tonight’s turn out.
And even the ones who coul d not
make it now, are on there way.

AARON ( THUG 2)
Yeah, it alnost feels |ike we are
at the height of our lives right
now. The show is about to go down.
Let’ s get ready.

The TWNS are now bl i ndfol ded standi ng behind M. Shelton.
One on each side as they SLOALY push M. Shelton further into
t he DI M ROOM

| NT. BASEMENT CLUB NI GHT

MR SHELTON
| s he here?

M. Shelton has his EYES WDE OPEN behind his gl asses. Sweat
rolling fromhis forehead unto his face over his nose,
cheeks and |ips. Cauti ous.

MR SHELTON (CON T)
( SHAKI NG)
| liked the party upstairs. Please!
We can continue the party upstairs.
Upstairs was cool. Really cool

AARON ( THUG 2)
No sir! You have to MAN UP and get
things right with the BOSS! You
have sone expl ai ning to do.

JOHN (THUG 1)
Stand in front of the |ocker M.
Shelton. Go stand and pl ead your

case. If all is good, you will be
back upstairs with the girls and
t he dri nks.

M. Shelton slowy wal ks towards the | ocker. Every step his

heart beats with THUNDER Hi s LIPS are shaking, his EYES are
fixed on the | ocker. One foot NERVOUSLY stepping in front of
the other. He | ooks back at the twi ns then quickly back at

t he | ocker.

( CONTI NUED)
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AARON ( THUG 2)
(GRI NNI NG
You got it M. Shelton. You're
doing the right thing. Don't |et
FEAR OVERCOMVE YQOU!

JOHN ( THUG 1)
You're a great man M. Shelton.
Creativity, persistence, characters
of a great man.

AARON ( THUG 2)
(WHI SPERI NG TO JCHN)
M. Shelton is an okay dude.

JOHN ( THUG 1)
(WHI SPERI NG BACK)
Yeah man, did | tell ya he got ne
Cuban cigars for Christmas? Real ly
good stuff.

AARON ( THUG 2)
(STILL WH SPERI NG
Cool . Do you have the recorder?

JOHN ( THUG 1)
(TO AARON)
Digitally recordi ng now.

There is a MNI RECORDER in John’s pocket as we see that it
has al ready began recording. RED LI GHT bl i nki ng.

W see a terrified M. Shelton standing about a yard froma
| ocker and a table stand. He slowly starts to get on his

KNEES.

VOl CE
(JUNI OR CLEAR AND SCREECHY
FROM LOCKER)

DO YOU KNOW WHO | AMP

MR, SHELTON
What ?! Un, YES SIRl You are the
BOSS. You control everything on the
West Coast. Everyone says that
you. .

Va CE
(1 NTERRUPTI NG
Conti nue! Please, | beg of you.
Cont i nue!

( CONTI NUED)
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MR. SHELTON (CON T.)
They say that you are hardly
seen, that you run things with a
phone and a notepad!..

The Prison gangs fear you. They say
you are everywhere.

VO CE
( JUNI OR CLEAR AND SCREECHY
FROM LOCKER)
| don't |like to be seen!

VMR, SHELTON
( SHAKY VA CE)
Yes sir, and that you don't like to
be seen.

MR. SHELTON (CON T.)
| am no one special JUNIOR SIR, |
just....

| nmean if you could ....

VA CE
( AGGRAVATED AND | N CONTRQOL)
Where is the BITCH YOU FUCK? Wy
did you HELP HER TO STEAL, FROM
ME! ?

EXT. LOS ANGELES- NI GHT ( BEH ND HOTEL)

It has rained in LA W are at the back of a hotel. A tal
mal e figure cones out of the back doubl e doors pushi ng what
appears to be a big hotel ROLLING TRASH CAN. The nan stands
up straight and we see the face of Floyd Law on aka
DEADSHOT. ( GREATEST ASSASSIN) He wears a jacket and has a
travel ing back pack strapped to his shoul ders.

Floyd flips open the lid of the |large dunpster then dunps
what appears to be just trash fromthe rolling dunpster. You
hear the sound of a THUD. Fl oyd puts the trash can down and
| ooks around quickly. He then rolls the dunpster back into

t he back of the hotel.

CuT
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| NT. BASEMENT CLUB NI GHT ( SAN FRANCI SCO)
M. Shelton’s small talk with JUNTIOR is comng to an end.

He turns his head fromthe shane | ooking away fromthe

| ocker, then shakes his head left to right again and again
inregret. He feels DEATH. His teeth is clenched together
breathing through his nouth with saliva spitting out.

MR SHELTON
( SOBBI NG
| can’t, | don't know. THAT BI TCH
LIES, DECEIT, TRI CKS!

Va CE
(JUNI OR CLEAR AND SCREECHY
FROM LOCKER)
UHVW | UHMWM

MR SHELTON
( SHAKY VA CE)
She told nme that she | oved nme. She
told me | T WAS NOTHI NG TO YQOU!

M. Shelton cries to the dimlit lights on the ceiling,
TEARS blurring his vision. He slowly DROPS H S HEAD and puts
his hands in front of his face palns in, as if he had found
religion.

MR. SHELTON (CON T.)
My God! What have | done?

VA CE
(JUNI OR CALM
| believe you. | think I can put ny
trust in you again. | wanted to see
for nysel f.

There is a slight squeaky noise comng fromthe | ocker. M.
Shel ton sobbing still a bit but not paying attention to what
i s about to happen.

Va CE
(JUNI OR AGGRAVATED AND I N
CONTRQL) )
TIME FOR YOU TO W TNESS!

A hand in a black glove, with WH TE nedi cal tape w apped
around the wist, quickly reaches out fromthe | ocker.
Terrifyingly fast. M. Shelton catches a quick glinpse of
the hand and tries to nove. He is not fast enough. Know ng
that if he sees the boss, he will definitely be killed.

( CONTI NUED)
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MR. SHELTON

( TERRI FI ED)
| AM NOT LOOKING | AM NOT LOOKI NG
| DON T SEE!

Not able to get away he turns fromthe HAND OF DEATH THE
HAND snat ches his pony tail.

MR. SHELTON
( TERR! FI ED)
Ahh!  AAAGGGHHH!

VA CE
( AGGRAVATED AND | N CONTRQL)
You gave ny GET OQUT OF
HELL- FOR- FREE CARD to a |ying FBI
whore! One choice to nake. You are
married with chil dren?!

KILL THEM OR KI LL YOU! CHOOSE ONE,
CHOOSE ONE!

M. Shelton is squirming |ike a stuck pig. The Fear of
JUNI OR s BLACK GLOVED HAND and the strength it possesses.
Fear for his famly and his own death.

MR SHELTON
( SOBBI NG
My God No! Pl ease, please!

Va CE
(JUNI OR CALM
No God here today! Make your
decision. You will die or your
famly wll die. Choose! Choose!

Anot her hand in a black glove with WH TE nedi cal bandages
reaches out fromthe | ocker and grabs M. Shelton’ s head.
RAKING it from above grabbing himby the nostrils. H's head
has now been pulled to the edge of the | ocker by his pony
tail and nostrils.

MR SHELTON
( TERRI FI ED)
KILL THEM KILL...
VO CE
(JUNI OR | NTERRUPTI NG)
Say it again. | want to be sure,
clear, EXACT! YOQU CHOCSE TO KI LL

THEM?

( CONTI NUED)
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MR, SHELTON (CON T.)
Forgive me! | CHOOSE THAT THEY DI E!
KILL THEM

VO CE
(JUNI OR CALM
OKAY! YES! A deal is a deal.

M. Shelton’s entire body is snatched into the | ocker. SLAM
The TWNS with blindfolds then turn to each other and snile.

MR. SHELTON
(I NSI DE LOCKER)
PLEEAASSE NOOO  AAGGHH!

VA CE
( JUNI OR CLEAR AND SCREECHY
FROM LOCKER)
Good Choice. Wen the tine is
ri ght, everyone nmakes a good
choi ce. Uh, HUH.

FADE OUT

EXT. LOS ANGELES NI GHT

TIRES froma BLACK EXPENSI VE FOREI GN sports car is speeding
down the wet and dangerous streets. SHI FTI NG GEARS, passing
ot her vehicles and barely catching the signal |ights. RAP
MJSI C i s bunpi ng.

| NT. HOTEL NI GHT

FLOYD LAWION stands in the dark of the hotel stairwell at
the bottomfloor. Plain clothes. Gets his cell phone and
sends a text nessage to Thomas Bl ake aka CATMAN.

Phone text reads: READY TO MOVE.

FLOYD
(WHI SPERS TO SELF)
Job done Task Force. On to the
next .

Floyd starts to think, he tilts his head back and VI SI ONS
H S LAST SERIES OF KILLS. VICI QUS. Boom Boom

BOOMV BOOM BOOM BOOM BOOM  He sees hinsel f in SOUTH AFRI CA
(AROUND LI ONS), | RAQ BUDAPEST, SW TZERLAND, PARI'S, BERLI N,
NEW YORK and just recently LOS ANGELES! A trail of bl ood.

( CONTI NUED)
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Fl oyd snaps out of his DAYDREAM OF DEATH when he hears the
BUI LDI NG SHAKI NG BASS THUWMP car driving up. Black sports
car. Floyd | eaves the hotel and gets into the car. Thomas
Bl ake (Catman) behind the wheel. Thomas in plain clothes
peels out of the hotel area, the two nen |aughing. Miusic is
turned down.

| NT. SPORTS CAR- NI GHT

FLOYD
| s everything ready to go? PAYMENT?

THOVAS
(SERI QUS AS WELL BUT GLOOWY)
Headi ng to the WESTSI DE HOUSE OF
SECRETS right now to get nore info.
At this tine everything is good.

FLOYD
Who is running the Qperation?

THOVAS
Sonme MYSTERY DUDE reincarnating the
OLD MOCKI NGBI RD.

FLOYD
( SOUNDI NG SURPRI SED)
What! Ch this is going to be good.

THOVAS
Yeah, and | eading the mssion is
SCANDAL SAVACGE- the daughter of the
| MVORTAL! !

FLOYD
NO SHIT! Ch this is going to be
SOO0O0 GOOOD! HA- HA- HA- HA- HA

The sports car kicks into another gear on their way to the
HOUSE OF SECRETS.

| NT. HOUSE OF SECRETS- NI GHT

GANGSTA RAP MJUSI C BLASTI NG from one of the roons in the
antique but lavishly kept honme. It is the SEXY, SCANDAL
SAVAGE, out of UNNFORMw th a BOTTLE OF LIQUOR in each hand
pacing the room She is feeling SAD, hurt, tornmented, ALONE
since her LOVER KNOCKQUT is presuned dead. Takes bottle to
the head, ElIGHT LONG GULPS to finish and throws bottle down.
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EXT. HOUSE OF SECRETS - N GHT

The lights of a SUV and four notorcycles noving fast are
com ng uphill towards the HOUSE OF SECRETS.

| NT. HOUSE OF SECRETS- NI GHT

A SOLDI ER wal ks to the roomthat Scandal is in and knocks.
He opens it slightly, just to glinpse at her face down on
bed.

HOUSE SERVANT
(SCOLDI ER)
Scandal | WE HAVE COWVPANY!

Scandal throws himthe M DDLE FINGER as to say SO WHAT!

EXT. HOUSE OF SECRETS- N GHT

The vehicles pull up to the house, BANE steps out of the
passenger side. BANE has a FULL MASK, FULL READY FOR WAR
UNI FORM and heal thy as ever. Very FUCKI NG | NTI M DATI NG He
approaches the soldier at the door with his driver fromthe
SW and his four notorcycle henchnen.

HOUSE SERVANT
(SOLDI ER SCARED)
Pl ease MR BANE, right this way.

| NT. HOUSE OF SECRETS- NI GHT

The sol di er wal ks Bane and conpany through the MJSIC
BLASTI NG house and shows Bane the ROUND TABLE. Suggesting
that he can take a seat if he would like to.

HOUSE SERVANT
( SOLDI ER SCARED)
Pl ease have a seat MR BANE.

Bane just | ooks at himand gives hima STARE.
HOUSE SERVANT (CON T)
(SOLDI ER SCARED)
OR STAND- WHATEVER YOU WANT!

The DOOR BELL RINGS TWO Tl MES, then obnoxi ous knocki ng on
t he door starts.

The sol di er answers the door WTH TWDO CHROVE 45s.
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EXT. HOUSE OF SECRETS- N GHT

RAGDOLL is standing at ATTENTION. Al 5 feet 8 inches, 110
POUNDS of himdressed |ike a HOVELESS HOBO, STI TCHES ALL
OVER H' S FACE, WH TE LATEX GLOVES ON H S HANDS, hol di ng what
appears to be a 1930s DOCTOR S MEDI Cl NE BAG

RAGDOLL
( SHOCKED)

HEY! HEY! |Is that anyway to treat a
guest? GULP! My nane is Peter. Sone
say |'"'ma doll,... others believe |
am a psychopath, and or soci opat h.
There is a difference you know?! |
am here to neet (voice changes) the
one and only SCANDAL.

The sol di er | ooks closer, thinking WHAT IN THE HELL HAPPENED
TO YOU. Puts away his guns and lets himin.

HOUSE SERVANT
(SOLDI ER)
Right this way (sarcastically now)
DOLL FACE. Pl ease have a seat with
t he ot hers.

RAGDOLL enters the room and quickly GRABS A CHAIR at the
ROUND TABLE. His nedicine bag in his |ap as he nervously

gl ances over the roomleft to right and back again. He sees
Bane and his nen, but chooses not to stare.

The RAP MUSIC is turned up | ouder now.

| NT. SPORTS CAR- NI GHT
The MOOD has shifted, the two guys are nore rel axed.

THOVAS
Maaannn, this is sone shitty
weat her we are having right now It
seens like it never rains. Hey
listen, SOVE BAD THI NGS have
happened in Africa.

FLOYD
( SEEM NG ANNOYED)
Bad things bro, |ike what, HOW BAD?

Thomas starts to get explicit flashes of the HORROR he was
faced with before com ng back to the states. GAVME POACHERS
FOR HI RE KILLING LIONS AND TIGERS in the JUNGLE. The san®e
animals that were a pact with Catman.

( CONTI NUED)
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THOVAS
(VWHI SPERI NG LOUD)
Bad. .

Fl oyd | ooks at Thomas now. What is going on in his head?

FLOYD
Wel | damm dude, | know you got
sonmet hing el se to say about Africa?
You were over there for years. How
bad?

A VISION for about five seconds of Catman as Thonmas standi ng
shirtless, with BLOOD ON H S HANDS and spl attered bl ood on
his face and upper torso.

THOVAS
(SERI QUS AS WELL BUT GLOOMWY)
Real ly, really FUCKED UP | guess. A
ot of nmen died all fucked up. Sone
were left to rot and shit. Sone

Wor se.
FLOYD
( EXCI TED)
Hell, | don’t see the bad side to
those things at all. Last tine |

checked MUTHERFUCKERS wer e dyi ng
all the tinme. And these META- HUVANS
w il JACK YOU UP! PROTECT YA NECKI!

FLOYD (CON' T)
Hol d on, you want me to believe
that you care about that bullshit.
C non bro! Look at the business we
are in! Look at ne, I am an
assassin. My only job is to kill

Cat man as Thonas has another horrible flash of 5 GAME
POACHERS on their knees bl eeding. They are scream ng that
they will stop. Saying that they will turn thenselves in,
begging for Thomas not to kill them The SUN IS AT H S BACK.
There is a | ook of fury, vengeance, destruction on Thomas’
face. His hair is wet and dirty, his eyes are squinted. He
grits his teeth, with blood on his face. FLASH ENDS

THOVAS
No! | don’t care. |’ m saying
don’t care. And | would do it

agai n!

The two see gas stations and quick food mart stores ahead.

( CONTI NUED)
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FLOYD
Hey, pull over real quick. | want
to get some snacks.

Thomas pulls up in front of the store. The two get out and
slowy jog out of the drizzling rain into the store.

I NT. CORNER STORE- NI GHT

The scene of the store | ooks calm TOO CALM They conti nue
t he conversation fromthe car.

STORE CLERK
( NODDI NG UP AND DOWN FROM
BEH ND COUNTER)
Hell o fellas! How are you doi ng
t oday?

THOVAS
(TO CLERK)
Where’ s your ice cream bud?

Fl oyd points to one corner of the store as if to question in
that direction. The store clerk points around to anot her
isle, still nodding his head.

STORE CLERK
Ri ght over there in the back.
Pl ease go this way.

The clerk wants to avoid the incident going on. Floyd
changes direction. FULLY AWARE OF H' S SURROUNDI NGS. Thonas
stands in a good position between the door, the clerk and
the direction Floyd is wal ki ng.

THOVAS
(TO CLERK)
Thanks.

Thomas | ooks at the clerk and sees himfidgeting and
sweat i ng.

THOVAS
(LOUD TO FLOYD)
Hey, Floyd! You know we don’t |ive
right, Huh? It really seens EVIL,
| i ke HEAVEN AND HELL EVI L.

Thomas’ s sense of snell gives up the whole incident. He

smel |l s amuni tion and sweat, instinctively knowi ng there are
armed THUGS in the store

( CONTI NUED)
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THOVAS (CON T.)
MORE CALM
It just seens |ike sonmething is
mssing in life.. Something normnal
peopl e have... How do you get
treated for that kind of stuff?

FLOYD
(LOUD TO THOVAS)
WHAT! You know how many NORVAL. .

Floyd is FULLY AWARE of the THUGS in the store. Hi s vision
is how many and how fast he can get to them

FLOYD (CON' T)
FUCKS wake up, load their guns and
go SWUARTZA- NIG on their friends,
nei ghbors and school s!

Fl oyd i s now COCKY, ARROGANT, and even SHOABOATI NG to draw
out the THUGS

FLOYD (CON' T)

(LOUD)
| * M DEADSHOT! WORLDW DE PAI D
ASSASSIN. | keep funeral hones in
operation, TCE TAGA NG BI TCHES! And
| don’t think it’s the person
getting paid TO KILL, that’s so
bad.

Fl oyd scrolls through the ice cream pint selection.

FLOYD (CON T)
It’s that normal guy at the novie
theater, at the college, running a
mar at hon, boardi ng a plane, m ndi ng
hi s own damm busi ness. BUTTERED
PECAN or CHOCOLATE M NT!?

THOVAS
Yeah, both.

Thomas | ooks at the clerk and he is even nore scared from
the taunting comng fromFloyd. Floyd is wal king back wth
t he pints.

THOVAS (CON' T)
(TO CLERK)
He’ s gonna want sonme snacks.
Sonet hing to keep him fromtal ki ng.

Store clerk shaking. Thomas and Floyd wal k to the counter.
Fl oyd | ooks at the pints.

( CONTI NUED)
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FLOYD
This shit is still frozen pretty
good. ANYWAY, Thomas you're not the
one that woul d breakdown and
anal yze the job, man

Fl oyd sits the pints on the counter, throws assorted snacks
by it. CLICK

(A ose up of grungy, tattooed skinhead robber)

NAZ| ROBBER #1
MJUTHERFUCK YOU AND MUTHERFUCK YOQOU
HANDS I N THE Al R Bl TCHES!

The robber has his G.OCK poi nted at the back of Floyd s
head. Hi s two other pardners in crime slowy nove up and
have their guns pointed as well. Thomas and Fl oyd are CALM
as ever, alnost bored.

THOVAS
(TO CLERK)
How much nan?

The clerk does not know whether to nove out of the way or
ring up the sale. He quickly rings up the itens. H s eyes
| ooki ng at the robbers then back to Thomas and Fl oyd who
seemto ignore the robbers. Then to the robbers again

STORE CLERK
( SHAKI NG)
$16.37 is your total.

Thomas throws a $20 bill on the counter and hand gestures
for the clerk to keep the change.

THOVAS
(TO FLOYD CON' T CONVERSATI ON)

| know man, but shit is really
getting deep now. What is this
worl d com ng to?

| NT. BASEMENT CLUB- NI GHT ( SAN FRANCI SCO

John and Aaron are still blindfolded. SLOAY they wal k to
the | ocker at the back of the room

JOHN ( THUG 1)
BOSS?

( CONTI NUED)
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VA CE
(JUNI OR CLEAR AND SCREECHY
FROM LOCKER)
| AM DONE. Need new set up down
here. Cleaning materials, new
| ockers.

AARON ( THUG 2)
Yes sir, right away.

VA CE
(JUNI OR CALM
Leave his body parts in an orderly
fashion. Start with the FRONT ROOM
of his house. Hopefully his
daughters see it first. Make sure
we send a CLEAR nessage.

JOHN (THUG 1)
Ah. Ah, okay boss.

VA CE
(JUNI OR CALM
| think he has a cat and a dog.
KILL BOTH!

AARON ( THUG 2)
Yes-Yes sir. Watever you say boss.

VA CE
(JUNI OR CALM
Make sure you | eave the recording
in the nost visible spot. | want
themto hear him begging to kill
t hem i nst ead. GOOCDDDD !

VO CE (CON' T)
(JUNI OR CALM
YESSS, | know where she will be
t aken. She stol e the nost val uabl e
itemon earth. This is the only
thing that is inportant to ne. Here
is THE PLAN!

JOHN (THUG 1)
WE ARE READY SIR!

VA CE
(JUNI OR CLEAR AND SCREECHY
FROM LOCKER)
They will break her out of jail.
THE SIX. No threat, fromthis six.
They will take her from San

( MORE)
( CONTI NUED)
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VO CE (cont’ d)
Francisco to Gotham City. ROAD TO
HELL! YEESSS!

FADE

| NT. CORNER STORE- NI GHT

The three NAZI THUGS are itching to pull their triggers. It
| ooks real nasty as they conme just a yard or so fromtheir
targets. The two at the counter remain calmstill going on
wth their own conversation. Floyd even bags the itens at

t he counter.

FLOYD
( SEEM NG ANNOYED)
| guess | will bag this shit up

nmysel f bro.

NAZ| ROBBER #1
(PI SSED OFF)
DO YOU HEAR ME BI TCH? BI TCH!

FLOYD (CON' T)
(TO ROBBER #1 W O LOCKI NG
NO But call nme a bitch one nore
time.

Nazi Robber #1 leans his head in closer towards Fl oyd.

NAZI ROBBER #1
Hands up or you re dead. Fucking
hear ne now

FLOYD
(NORVAL TONE TO THOVAS)
| know what this is about. Is this
about that CH CK THA HUNTRESS? O
what's her nane? Naw, Birds of
Prey, The HUNTRESS!

NAZI ROBBER #2
(1 NTERRUPTI NG
Do it Jon Paul, blast his ass.

THOVAS
(TO Fl oyd)
It ain’t about that Floyd.

FLOYD
( EXCI TED)
You sure about that? You sure? That
girl is HOIT AS HELL! | bet that is
( MORE)

( CONTI NUED)
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FLOYD (cont’ d)
the only thing that would give you
and Batman a run for your noney.
SHE WOULD KI CK YO ASS! Speaki ng of
ass ki cking..

| NT. HOUSE OF SECRETS- SCANDAL’ S ROOM

The roomis in a conplete ness. LI QUOR BOTTLES EVERYWHERE
More than a heavy drinking al coholic can consune. Scandal is
on the bed face-down as if she is passed-out. House servant
(sol dier), Bane and Ragdoll go to check up on her.

RAGDOLL
( SHOCKED AND DI SAPPQO NTED)
Ch dear God. REALLY SCANDAL
Real | y! You choose tonight to get
WASTED!

Ragdol | takes the initiative to try and assi st Scandal. Bane
stands back and scopes out the room and the nmess that was
made.

RAGDOLL
Al cohol does a body good. But, only
i n noderation ny dear.

SCANDAL
( SLOPPY DRUNK)
Leeaav, |leeav ne.... Al one. Leeav.
RAGDOLL

Now where’ s that beautiful,

hal f-imortal, killer that we al
adore? You thought that all of this
dri nki ng woul d take you to that
poi nt ? Huh?

Scandal slowy turns and tries to take a swing at the
cl osest thing or person. She m sses.

SCANDAL
LEAVE ME ALONE

Scandal s eyes are BLOODSHOT RED. She is able to see who is
in the room whi ch nmakes her even nore mad or enbarrassed.

SCANDAL

( Pl SSED)
Cet away before I, I...

( CONTI NUED)
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Scandal THROAS UP |ike no other. Al fluids and food cone
out. You can hear the solids and liquids hitting the fl oor
next to the bed she is laying on. Bane conmes off the wall he
is leaning on, but not nuch.

BANE
(TO RAGDAOLL)
She is rel easing her | NNER DEMONS.

RAGDOLL
Yes she is, ny super human friend.
| believe the death of her
girlfriend is taking a toll on her.

RAGDCLL (CON T)
Well! | suppose | will be the one
to bring this whole situation to
light. Watch and | earn ny friend.
OOOHH, SCANDAL!

Scandal vomits again, this time even harder. She clinches on
to the edge of the bed as her body shakes fromthe vomting.
Bane and Ragdol | just | ook at each other, then back at
Scandal .

| NT. CORNER STORE- NI GHT

FLOYD QUI CKLY MOVES fromthe gun pointed at his head, and
seemingly in one notion able to deliver TWDO VI OLENT ELBOWNS
to the robber’s head while taking his gun.

FLOYD
(PI SSED OFF AND CONTROLLI NG
ROBBER)
FUCKI N WANKSTER! Ye' talk a | ot ah
shit with ya gun, HUH? Wanna be a
t ough guy? Let me show you. C ass
i n session.

Fl oyd again, VIOLENTLY and SUPER QUI CK SLAMS t he robber’s
head into the counter. Thomas just noves to the side and
wat ches |i ke a spectator. Robber #1's nose is flowng wth
bl ood. Floyd ains the gun at the STORE CLERK

FLOYD (CON' T)
( SERI QUS FACE)
Put the gun between his eyes, nove
and you get it. GOT I T? Then speak
clearly.

Floyd is giving a class on how to handle a gun and take

control of a situation. Robber #1 is holding his nose just
| ooking at Floyd as if he is crazy. This is the REAL DEAL!

( CONTI NUED)
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FLOYD (CON T)
G VE ME THE MONEY!

The store clerk is dunbfounded, opens the register and hands
Fl oyd the noney pronto. Floyd holds the noney in front of
the robbers for a second, then puts it in his jacket pocket.

FLOYD (CON' T)
This noney is mne 'cause | have
NUTS! BALLS! And y'all just
wasting tine. Shitheads? HAl How
about Knuckl eheads? Boneheads? Dammn
Crackheads that’s what you all are.

Fl oyd then grabs the snacks that are out on the counter. He
gl ances at the store clerk while still keeping an eye on the
robbers.

FLOYD (CON' T)
These are m ne now
because. .. because your security
syst em sucks!

Fl oyd and Thomas | eave the store. Floyd packing the snacks
and the cigarettes. Thomas just holding on to the ice cream
pints. They resune the conversation that is disturbing
Thomas.

EXT. CORNER STORE- NI GHT

The two | eave the store, Floyd in front. There is still a
light drizzle of rain. Thomas is slow wal ki ng out behind him
with the pints of ice creamin his hands. He | ooks disturbed
about |ife decisions past, present, and near future.

Fl oyd GLANCES BACK at himnoticing his facial expressions.
THEY BOTH STOP! Conversation continues.

FLOYD
What is going on Thomas? Are you
t hi nki ng about the straight and
narrow path?.... Not for us bro.

THOVAS
Maybe. Maybe it’s tine.

FLOYD
| can’t see it happening bro!
Reason nunber one,you woul d be ny
next CONTRACT KILLI NG Nunmber two,
you are CATMAN! You have tortured
animal s for humans. And, you have

( MORE)
( CONTI NUED)
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FLOYD (cont’ d)
tortured humans for the sake of
animals. Ah Killer! You-know, there
is still a potential witness in
that store. He is stuck with being
di srespected, BROKE (HA HA), and
bei ng | abel ed as a crackhead.

THOVAS
AAHH HELL.

Thomas slowy turns around and wal ks back into the store.

FLOYD
(JOKI NG LI KE)
Il will wait right here for
you...Mghty Lord of the jungle.

I NT. CORNER STORE- NI GHT

The CORNER STORE DOCR CLOSES behi nd Thonmas. The robbers are
still together in front of the cashier counter. Robbers #2
and #3 see Thonmas.

NAZI ROBBER #2
( SHOCKED)
These fool s again!

NAZ| ROBBER #3
Onh shit! GCh shit!

Thomas quickly throws his frozen pint of ice creamat the
NAZI ROBBER #1. HARD. Robber nunber one only turns his head
back because of what his pardners in crine are talking
about. He pays the price again. Robber nunber one is hit
with the ice creamand his face is EXPLODI NG wi th bl ood
agai n.

NAZ| ROBBER #1
(DAZED AND STILL HOLDI NG HI' S

FACE)
Holy Mot her! What da fuck! This
shit hurts!
Thomas has already LEAPED into the air, like a lion fighting

animals in the jungle. The height of his junp and the

di stance covered is unbelievable. It seened |ike only one
second and Thomas was in their face. You can see the WH TES
OF THE THREE ROBBERS EYES. It appears as if they are the
def ensel ess victinms now. Thomas throws Robber #1 to the

si de.

( CONTI NUED)
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NAZI ROBBER #1
(HOLDI NG HI' S FACE)
Hey! AAAHHHH, Whooaaa!

Thomas rushes to deliver a conbination of punches to Robber

#2. He quickly drops his gun as if he never neant to use it.
Robber #3 drops his gun as well, WATCH NG Thomas puni sh his
pardner. Robber #3 slowy tries to back up, but finds a wal

behi nd him

NAZI ROBBER #3
Ch Shit! Oh Shit!... Man Wat ?! Man
VWhat ?!

Thomas | ooks at himfromthe corner of his eyes. Thonas
SMRKS, gives a little smle, then shows his teeth in a
sadistic way. Quickly junping in the direction of Robber#3,
and delivering the sane ass whi pping to the punk.

(NO SE)
Cans are falling and bags are being stepped on.

Thomas turns quickly to see Robber #1 heading towards the
door. Thonmas | eaps |eaps | ow, alnost waist |evel and catches
Robber #1 by the ankle. He puts the PRESSURE SQUEEZE on his
catch and starts TW STI NG THE ANKLE SLOALY. Robber #1 | ooks
back at his ankle and then at Thonas.

NAZ| ROBBER #1
SHI T HURTS! STOP HURTI NG ME! FUCK!
FUCK

(NO SE)
POP.

Thonmas breaks his ankle, then grabs his |Ieg with one hand
and his armwith the other hand. Robber #1 is tossed into
the air |ike a basketball

NAZI ROBBER #1
Whooaaa!

Thomas forcefully delivers a JUDO KICK to Robber #1 as he
starts to fall fromthe throw

NAZI ROBBER #1
( HURTI NG)
UGGHH!

The kick is so hard it propels the robber into the G.LASS
DOORS on the wall. GLASS | S BROKEN EVERYWHERE
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EXT. CORNER STORE- N GHT

Floyd is standing by the car holding the door open on the
passenger side. He is looking to see if he should go into
hel p Thomas, then realizes that Thomas is as fierce a
fighter as anyone.

FLOYD
There you go Thonas. GET YA SUM
Huh! The Justice League w || want
to recruit you by the end of the
week. .. AH, NOT!

I NT. CORNER STORE- NI GHT

Thomas WALKS SLOALY TOWARDS the three robbers on the floor
They are all bleeding fromevery hole in their heads. Barely
conscious, eyes rolling in their heads, shaking and afraid.
Thomas picks up a TH CK, SHARP Pl ECE OF GLASS and | ooks at
the three. He wal ks over Robber #1.

THOVAS
l,.. I amnot going to kill you.

Thomas FEROCI QUSLY W ELDS THE GLASS about seven tines at the
torso of Robber #1. Tearing his clothes and | eaving deep
| acerated sl ash cuts on his chest.

NAZ| ROBBER #1
HELP ME! HEEELLPPP! AAUUGGHH

Thonmas stands, notices the section of the broken glass was
t he BEER SECTI ON. He grabs a 6 pack of 16 ounce GANGSTA
BOOG E BEER. Thomas wal ks to the store clerk regi ster area.
The store clerk is bent down, his eyes and the top of his
head are the only parts of his body seen.

THOVAS
Destroy all security footage. Don’t
make nme cone back.

Thomas | eaves the store. You can see in the background the
store clerk stonping on the nmachine recorder that was
recording store activities.

STORE CLERK
No trouble, | don’t want NO
TROUBLE! No troubl e.



EXT. HOUSE OF SECRETS- N GHT

31.

Thomas and Fl oyd slowy pull up to the HOUSE OF SECRETS.
They park and then get out of the vehicle. Each of them

carrying their own bag containing their

uni f orm and weapons.

Floyd tries to stir up Thomas and bring out his aggression

nore as they wal k towards the house.

FLOYD

Hey, ya know that was a Superfriend
nonent when you threw that skinhead

across the store? Back there,

ya

know. | thought you were gonna kil
t hose guys with your Muhamred Ali

punches. Ha, Ha, Ha. Spittin’

bl ood and shit!
THOVAS
( ANNOYED)
Enough Fl oyd!

FLOYD

up

That was a damm good beat down!
Huh, when did you see their sou

qui t? When the eyes rolled back, or
when they started grabbing at the

air?

THOVAS
REALLY! Still pushing the envel ope
huh?

FLOYD

That poor bastard shoul d have just
asked for your autograph before you

Sanpan kicked himM O was that
Fu, Wishu? Whatever it was...

dropped his ass.

Kung
you

Thomas stops before Floyd can finish his sentence.

THOVAS

Real ly Floyd !? Okay. Just stop
tal king Fl oyd. Please stop talking.

Pl ease.

The two walk to the front door. Before they can ring the
doorbell or knock, they are greeted by RAGDOLL WALKI NG ON
H S HANDS. He apparently has opened the door while being

upsi de down.
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| NT. HOUSE OF SECRETS- NI GHT

RACGDOLL
Fl oyd! Thomas! | presune. Right
this way gents.

The two | ook at each other awkwardly, then back at Ragdol |
They enter.

DEADSHOT
RAGDOLL! Jester, Conedi an,
pr of essi onal prankster!, circus
entrepreneur....KILLER

Ragdol | quickly flips to his feet and | ooks at the two as if
he had just been insulted.

RAGDOLL
No need to be rude fella! Two roons
are right over there so that you
can change.

Ragdol | points to the guest roonms in the front of the house.

RAGDOLL
TEN MNUTES!.... Bane and | w |
take you to Scandal. She is a
l[ittle under the weather right now,

but... a surprise has been planned.
He He He.
THOVAS
(KIND OF SURPRI SED WHI SPERS)
Bane.
RAGDOLL
Time is ticking. | amso excited!

Ragdol | quickly throws hinself to the floor and conpletes a
set of forward rolls. He then converts into a HANDSTAND. He
starts to whistle while wal king on his hands down the
HALLWAY.

FI FTEEN M NUTES LATER

| NT. HALLWAY- NI GHT
Cat man, Deadshot, Ragdoll and Bane (SU TED UP) wal k down the

NARROW HALLWAY of the house to Scandal’s room The nusic of
SOUTHERN HI P-HOP still THUMPI NG

( CONTI NUED)
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DEADSHOT
Hey Thomas, when you Suno ki cked
that guy, did his teeth cone out? |
t hought | saw BLOOD and TEETH.

CATMAN
VWhere i s Scandal ?

RAGDOLL
She is not all together right now,
Thonmas. | fear that our secrets are
DOOVED even before we begin.

BANE
TOO MUCH ALCOHOL, even for an
| MMORTAL.

| NT. HOUSE OF SECRETS- SCANDAL’ S ROOM

The four approach, Catnman knocks on the door. They proceed
to enter Scandal’s ROOM Catnan sees her laying lifeless on
t he bed and of fers help.

CATMAN
Wake up ALCOHOL PRI NCESS, we’ ve got
work to do.

SCANDAL
D.D.-- Don"t touch m. 1'1l kill..
YOU. Kill.. Thomas.

CATMAN

Yeah, Yeah. W can’t conplete the
m ssion w thout you FEARLESS
LEADER. OR GET PAID' M suggestion
i s SHOCK TREATMENT!

DEADSHOT
(VWH SPERI NG TO BANE)
WOWN The only fenale with us, Hot,
Drunk, and she digs chicks. Lucky,
| ucky ne.

BANE
Be careful what you say, BROTHER OF
DEATH. Love is a conplex thing.

DEADSHOT
You don’t have to tell ne Big Man,
| know the GAME. | just choose to

STI CK AND MOVE.
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Catman is able to get Scandal off of the bed and escort her
into the HALLWAY. They wal k into a | arge DECORATED ROOM wi t h
the rest of the TEAM cl osely behi nd.

| NT. DECORATED ROOM- NI GHT

CATMAN
( SPEAKI NG TO SCANDAL)
Hey, we know t hi ngs have been
different...since your girlfriend.
Si nce what happened to KNOCKOUT. W
wanted to cheer you up

RAGDOLL
( EXTREMELY LOUD)
Yes! Yes! Yes! This is a
CELEBRATI ONI' DO YOU KNOW WHAT TI ME
| T | S?!

As the teamwal ks into the | arge DECORATED ROOM Ragdol
starts to do an old British hop dance. The sound of old
strip club nusic is lightly played.

Catman with the help of Deadshot escort Scandal to sit down
on a black |l eather couch in front of a HUGE, SH NY, PINK AND
VWH TE CAKE

DEADSHOT
Ah Yeah. | see what is going on
now. Ragdoll, you Devil

Deadshot | ooks over at Ragdoll and w nks. Ragdoll gives a
devilish thunbs up. Scandal is still drunk, dazed, with
BLOODSHOT RED EYES.

RAGDOLL

EVERYBODY! LET'S GET THI'S PARTY
STARTED! (si ngi ng) HAPPY Bl RTHDAY
TO YOU.

All other music stops in the room The TEAMjoins in after
Ragdol | and sings HAPPY BI RTHDAY to Scandal. As they finish
and SCREAM wi t h appl auds, ... The MAI N ATTRACTI ON pops out of
the HUGE, SHI NY, PINK AND WHI TE CAKE. Bal | oons, streaners
and confetti EXPLODES EVERYWHERE. (Bane is

quite, enotionl ess, stands behind Teamw th ARMS CROSSED)

A beautiful, tanned, DROP DEAD babe with RED CURLY HAIR
energes fromthe seven foot tall cake.

( CONTI NUED)
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STRI PPER
HAPPY Bl RTHDAY BABY!

Ragdol | is still CLAPPI NG

RAGDOLL
(TO HI MSELF LOUD)
OH MY LORD, those curves. Wat
VI BRATI ONS, just | ooking.
Just...looking. One could | ose his
nmoney and his mnd over that.

STRI PPER
C non Boys! Sonebody help nme outta
her e.

SCANDAL
KNOCKQOUT?

Deadshot and Bane rush to help the Stripper.

STRI PPER
(TO SCANDAL)
Baby girl, ny name is SUGARMELON
BUT,.... TONIGHT | AM WHCEVER DO NG
WHATEVER TO YQU!

Ragdol |l is still CLAPPING He then notices that he is just
maki ng unwant ed noi ses and st ops.

DEADSHOT

(QUI ETLY TO SCANDAL)
Hey sis, we know you m ss your
SWEETHEART. W all that knew her,
m ss her too. W can’t bring her
back, BUT...Uh.. W want you to
find some happi ness. Plus we spent
sone good noney for tonight.

SCANDAL
VWhat ? Huh?

DEADSHOT
It is your party tonight, Scandal.
Even if it gets UNNATURAL and
FREAKI SH. .

Scandal just turns her head in the direction of Deadshot’s
voi ce. (EYES BARELY CLOSED).

The Stripper wal ks next to the CAKE and turns on her M XED
CD of MJUSIC. Parts of the HUGE CAKE are actually Speakers.
She slowy wal ks towards Scandal and SEXUALLY STRADDLES her
so that they are FACE- TO FACE.
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STRI PPER
( SOFTLY)
Tell nme what you want baby girl.

The Stripper noves her body in closer to Scandal. Whispers
in her ear.

STRI PPER
Do you like this? Tell ne what you
want baby. |1’m here for you. You

are so, so pretty. Now that we are
here toget her, HONESTLY BABY,
what ever you want to do.

As the Stripper is LOCKED i nto Scandal FACE-TO FACE, rubbing
her |ips over Scandal’s face, she calmy waves off the Team
The ot her Team nenbers procrastinate as they attenpt to

| eave the room

SCANDAL
NO NO Hold up. Your not...NOT
KNOCKQUT!

STRI PPER
No Scandal. But | am here to be
with you.

Scandal goes into a DREAMY DAZE VI SUALI ZI NG KNOCKQUT i n her
best aggressive and gentle noods. She doesn’t hear the first
part of what the Stripper says, only the |ast part of her
words ("Here to be with you.")

SCANDAL
Knockout. How did you cone back?
How?

STRI PPER

You are drunk, and | rem nd you of
a | ove, ONCE LOST.

Scandal continues to DAZE in and out about Knockout .

STRI PPER
| too, had a | ove, ONCE. Let’'s nmke
this about our affair, and no one
el se, HUH?!

SCANDAL
NO, Knockout I... | amsorry.
Sugar, is that your nane agai n?

The Stripper, still straddled to Scandal FACE-TO FACE starts

to SLOALY nessage her own BREASTS. An attenpt to get Scanda
to give in.
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STRI PPER
Yeah baby, SUGARVMVELONI And there is
a reason for all of THI S

Scandal SLOAY pushes the Stripper off of her. Her Head is
down and slowto raise it.

SCANDAL
| can’t Sugar. We got business.

STRI PPER
What ? You don't want to do
anyt hi ng? What’ s up? WHAT!

SCANDAL
(SHOUTI NG TO CEI LI NG
Briefing in LOAER ROOM GUYS!

SCANDAL- CONT
( UNDER BREATH)
Fucki n” nosy Asshol es!

I NT. HALLWAY- NI GHT

Cat man, Deadshot and Ragdol|l are in the DARK SPOT of the
HALLWAY. C osest to Scandal w thin shouting distance.

DEADSHOT
She’s PISSED W were trying to see
a SHOW and she knew it. This ain’t
gonna turn out good.

CATMVAN
FUCK THAT BRO | brought | CE CREAM
And | have been SUPER NI CE. What
have you done?

| NT. DECORATED ROOM NI GHT

Bane suddenly appears to give Scandal escort to the LOAER
ROOM for briefing. Ragdoll starts small talk with the
Stri pper.

STRI PPER
| have to get paid guys. | am not
| eaving until | get paid. | KNOW

YOQU ALL HEAR ME!

RAGDOLL
Definitely, M/ DEAR MELONS.

( CONTI NUED)
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Ragdol| calmy finds his way to where the Stripper is
standi ng and hands her an ENVELOPE.

RAGDOLL (CON T)
CH and UHM - Are you still in the
nood for sonethi ng UN-NATURAL and
EXTREMELY FREAKI SH?

Ragdol | | eans over quickly and gives a LONG TONGUE LICK to
the outer of her thigh |l eading up to the CURVE of her
BUTT- CHEEK.

STRI PPER
Chh! WOW (G ggl es)

I NT. BRI EFI NG ROOM NI GHT.

Deadshot, Catman and Bane are sitting around a ROUND TABLE
that is CENTERED i n an EXTENSI VE LI BRARY with a FlI REPLACE
going. Scandal is standing in front of the FlI REPLACE casti ng
a SHADOW all waiting. Ragdoll SKIPS into the room and grabs
a chair to sit.

RAGDOLL
Sorry! Business! Sorry, Sorry!
SCANDAL
(FIRM
You are all aware , | have accepted

a mssion for us. It is froma

H GHLY PLACED BID in Gotham City.

| DENTI TY ANONYMOUS! | can’t put a
finger on it yet guys, But the
ADVANCE CASH.... Well...Let’s just
say it is nmuch nore than our

previ ous Mocki ngbird arrangenents.

SCANDAL - CONT.
ONE M LLION EACH This is to hunt
Tarantula. ONE M LLION EACH to
bring her to Gotham City. Easy two
mllion.

Deadshot clears his throat and crosses his feet on the ROUND
TABLE.

DEADSHOT
(1 NTERRUPTI NG)
Now Yes, there is the Scandal we
| ove to | ove!
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Scandal pushes buttons on a control panel on the ROUND
TABLE. A screen appears that everyone can see fromthe
t abl e.

SCANDAL
You guys take a look. This is
Cat al i na Fl ores- THE TARANTULA. Ex-
FBI, ex-Adventurer, Traveler, so on
and so on. She is serving tine for
MJURDER in the renovated Al catraz.
And we all know that Alcatraz is
t he PRI SON known for hol ding the
nost NMETA- HUMANS on t he West Coast.

DEADSHOT
And ARKHAM ASYLUM hol ds the npst on
the East. Gotham City, PRISON TO
PRI SON.

SCANDAL
She is our target- our Package, not
Friend-not Foe-not G rlfriend- NOT
ANYTHI NG BUT PAYDAY! Apparently
she has stol en sonmet hing worth
M LLIONS to our CONTRACTOR No word
on what it is, only that it
resenbl es a PLAYI NG CARD.

Ragdol | is shaking his head, noving very unconfortable in
his chair. Raises his hand a little to get Scandal’s
attention. Scandal notices.

RAGDOLL
Excuse ne | ove! UHH HW Al catraz,
San Franci sco Bay, META- HUVAN
PRI SON, | CY-SHARK fill ed waters?
Al so, | MPCSSI BLE TO ESCAPE, and the

part about, WAIT....|IMPGSSI BLE TO
ESCAPE?
SCANDAL
Yes! That is correct.
RAGDOLL
Okay! Alright! 1 just wanted to

have all of the | NFORVATI ON.
DEADSHOT

(WHI SPERI NG TO HI MSELF)
This is sone Suicide shit.
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SCANDAL
Time is NOT ON OUR SIDE. W have
| ess than one day to PLAN THE
BREAKOQUT and THE ESCAPE. W have
three days to get her to Got ham
City. Checkpoints wll be Las Vegas
and Houston. W can change
vehicles, RELOAD if we need to,
rest, eat, shit. Then back on the
road. Qur sixth nmenber will join us
in Vegas, -You'll like her.

Scandal gl inpses towards Deadshot and SM RKS.

DEADSHOT
Yeeaahh Buddy!

A CELL PHONE sets off an EMERGENCY BEEP. It is Catnman’s cell
phone, then it rings.

CATMAN
Hol d on one second guys, Scandal . |
HAVE TO TAKE THI S.

Cat man seens concerned and qui ckly heads towards the DOOR to
go to the HALLWAY. He puts the phone to his ear.

I NT. HALLWAY- NI GHT

CATMAN
Hel | 0? Hell 0?

HUNTRESS (V. O
Bl ake. Hey it’s me, over here in
Gotham City. | have sone bad news
that you do not want to hear.

CATMAN
HUNTRESS, there is never bad news
when | am speaking with you. Wat
is going on with you girl?

HUNTRESS (V. O
Save it Blake. W m ght never get a
chance at anyt hi ng.

CATMAN
Why, what’s up?

HUNTRESS (V. O
(CON'T)
You didn't hear this fromne.- GOT
| T!

( CONTI NUED)



CONTI NUED

Cat man | ooks at his phone conpletely confused.

CATMAN
Yeah! \What is going on?

HUNTRESS (V. O)
QUI T THE SI X. ABORT THE M SSI ON.
LEAVE THE COUNTRY. CHANGE YOUR
NANE.

phone back to his ear.

CATMAN
What are you...? \Wat are you
tal king about!?

HUNTRESS (V. O
You can’t take the m ssion Bl ake.

CATMVAN
| JUST NOW heard of the m ssion.
How coul d you have possi bly known
anyt hi ng about this?

HUNTRESS (V. O
It does not matter right now The
ONLY THING that matters is that you
do not go to Alcatraz. PLEASE, JUST
LI STENl' There is a DEVIL in your
path, and you will not nake it to
Gotham City. Are you listening
Bl ake?

CATMAN
Yeah, | hear ya!

HUNTRESS (V. O
Good! Then hear this! The Bounty is
TEN M LLION for your HEAD if you
accept THE M SSI ON. You woul dn’ t
even be able to get close to THE
CARD

CATMAN
Huntress listen, you are getting
all worked up. W’ ve fought
mer cenari es and net a- hunans before.
Some CRAZY BROAD has a card, SO
VHAT! And ten million for us, we
shoul d be on the news even nore
now? VWOWN

41.
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HUNTRESS (V. O
Bl ake, you are an ASSHOLE! And you
are going to die. That is TEN
M LLI ON DOLLARS EACH HEAD! These
guys are about to COOK, AND YOU RE
THE MEAT! Everybody, EVERYBODY
wants a piece and if | didn't care,
| woul d’ ve been hol di ng your head
in a bag an hour ago.

CATMAN
REALLY!

HUNTRESS (V. O
Yeah- REALLY. And check this out,
THI'S BI G BGSS i s naned Junior. He
runs prison gangs and all sorts of
illegal clubs from Canada to
Mexi co- and EVERYTHI NG i n bet ween.
The guys in Arkham are pretty
nervous. Blake..., save this run
for soneone el se.

CATMAN
This sounds really bad, but we have
a handful of the BEST KILLERS that
has ever been assembled for...

HUNTRESS (V. O
Bl ake, maybe so.. But your handf ul
of BEST KILLERS, can’t fight A
WORLD OF KILLERS with the time you
have. Just listen to what has been
said. KILLERS. The teamyou are
with will soon turn on each other
because of greed and egos. | have
to go. Hope you’' ve listened. And
here is the |last of the bad news,
BATMAN KNOWS

Huntress hangs up the phone. The only thing heard in
Catman’s ear is DIAL TONE. He puts his phone away and
rej oins the group.

| NT. BRI EFI NG ROOM NI GHT.

Cat man wal ks slowy to his chair. He can’t hide the LOOXK on

his face.

DI STURBED

DEADSHOT
What’ s up nan? You were on your
phone for a good minute and we got
M SSI ON | MPCSSI BLE over here.
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The TEAM senses a different Catman.

DEADSHOT
( TAKI NG SECOND LOCK)
You don’t |l ook to good man. You
alright?

RAGDOLL
| apol ogize if | amwong, but |
see the | ook of tw sted enotion,
treachery, unscal ed anount of...

BANE
(1 NTERRUPTS)
BETRAYAL!

Bane goes into a FRENZY and smashes the part of the ROUND
TABLE in front of him He stands and points at Bl ake.

BANE
UGGRR! HUH. Count | ess nen and wonen
have died while trying to deceive
me. But the League of Shadows have
done their WORK! Rest assure you
will find the sane fate regardl ess
of the wild animals you have
conquered. For 1, am ONE AN MAL
nost TREACHERCUS.

Deadshot quickly stands.

DEADSHOT
Hold on, Hold on! WAIT A M NUTE
HERE! GOD DAWMN-1 T! Now ever ybody
just relax. Bane, please.

Bane sits. Catman is still seated |ooking at the team
confused and | ost. CLICK-CLICK Deadshot in the BLINK of an
eye draws his gun to Catman’s HEAD. Scandal takes a step
back, SHOCKED at Deadshot’s speed. Ragdoll puts his forehead
to the Round Tabl e. Bane snmirks. About three seconds go by,

QUI ET.

DEADSHOT
You better start talkin'. W ain’t
even official yet, |ook at what YA
MAKIN  ME DO

Catman still disturbed. Slowy com ng out of thoughts.
DEADSHOT
| f you choose to remain quiet, you

al so choose to receive hot bullets
to your body. Say it ain't so.

( CONTI NUED)



CONTI NUED: 44,

SCANDAL
What happened to HOLD ON? Wait a
m nut e?!

CATMAN

GQUYS! Whatever the plan is, we need
to speed it up and hit with all of
our strengths. QUR M SSI ON, AND QOUR
COVER, HAS ALREADY BEEN BLOMW!

Deadshot hol sters his handgun. Everyone is stunned by what
Catman is tal ki ng about.

DEADSHOT
What ?! What are you sayi ng?
RAGDOLL
This can’t be happeni ng. Sonebody
kill me now.
SCANDAL

BULLLL- SHI T!' Not on my mssion, |
DON T SET UP MY OAN TEAM

CATMAN
Li sten. Reliable source. Knows of
the SIX. Not who is in the six, but
nevert hel ess knows. Tarantul a. The
Hell Card. Gotham City. Now

Scandal, 1’m not saying that you
are behind all of this,...but this,
this IS BI G

SCANDAL

Ckay guys. Tine to plan big.

BANE
Yes. Plan big, FOR YOUR DEATH. You,
Scandal ny sister of deceit and
lies.

The rest of the team | ooks at Bane. Surprised. Confused.

BANE (CON T)
Over a hundred years of you living
in the shadows of your FATHER
Wanting his approval - The
TERRORI ST, MERCENARY, | NTERNATI ONAL
| MVORTAL KI LLER

SCANDAL

You speak as if you know him Do
you know who ny father is Bane?
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BANE ( CON T)
The League of Shadows was built
upon his ideas, theories, and
acconpl i shnments. Scandal mny dear,
know your father quite well.

RAGDOLL
Ch boy, this is getting
In-ter-rest-ting. Anybody bring
popcorn, Kkit-kat, skittles?

Bane qui ckly gl ances at Ragdol |

RAGDOLL
Okay- Maybe not .

BANE
And for the fanobus and wealt hy,
Ani mal - Bi g Ganme Hunter. The
manl i est of all nen, yet your alter
ego is that of the feline species.

Bane exhal es. Shakes his head.

BANE (CON T)
Your bite is not as deadly as your
roar, yet your skill set is quite

adm rable. Rem nds nme of a young
man | once broke.

RAGDOLL
He’ s tal king about Batman. Not a
good choi ce of words.

Cat man stands. Manhood has just been checked.

CATMVAN
You | et me know when you have a
problemw th ne M. Bane!
(Sarcastically) League of Shadows.
Were the hell -

SCANDAL (| NTERRUPTI NG
GQuys! Enough.

Cat man paces around his chair, then sits.

DEADSHOT ( AT BANE)

Wait a mnute, wait a mnute.
| guess ny history report is next,
huh? So what, are you going to tel
everyone that | would blow up a
buil ding with two-hundred people in
it, to get ny target?

45.
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O, that | will take a shot at
twenty-five hundred yards or
nore-where the bullet will travel
over three mnutes to hit ny
target, just to prove how

cal cul ating and deadly | an?

DEADSHOT ( CON' T)
O, this one is good, or that |
woul d execute every nenber of ny
teamfor a mssion, if the price is
right? Is that what you want to
tell everyone Bane? Is it?

BANE
No ny brother of death. You already
have.

fast witing, scribbling.

RAGDOLL
To ny wife and kids, if you do not
hear fromme | am dead. Do not go
| ooking for ne. If you hear of the
nanmes Deadshot or Bane, run as far
away as you can.

Al'l | ook at Ragdoll.

RAGDOLL (CON T)
Oh!l Was that too | oud?

SCANDAL
Cut the shit! Whatever it is,
whoever it is! W have our m ssion,
let’s get this noney.

CATMAN
Fearl ess leader, | don't nean to
interrupt...there is aten mllion
dol | ar bounty on our heads. - Ri ght
now. Ten mllion EACH There are
way too many questions on how, why,
where, BUT we need to di sappear.

SLI GHT SQUEAK DOCR OPENS

The team |l ooks in the direction of the door. An ol der,
experienced man in all black wal ks in.

MYSTERI QUS MAN
No questions right now Please |et
me speak. Each of you have secretly

( MORE)
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MYSTERI QUS MAN (cont’ d)
been call ed or sunmoned to take
part in sonething that no one
shoul d know about outside of this
room You are being asked to do
sonmething that no one will talk
about. The risk is DEATH.  (Monent)

SCAN THE ROOM All eyes are on the nystery nman

MYSTERI OQUS MAN
(CONT.)
An additional two mllion dollars
has been di spursed into each
person’s account if you |eave here
tonight with intention of
conpl eting the m ssion. (Mnent)

(CON T.)
Qur anonynous fundi ng resource does
not want you to consider the
possibility of any one taking out
their team nenbers for the Wrld
W de Bounty. We feel that there is
still HONOR anong killers and
t hi eves.

The Mystery Man quickly turns around and | eaves the room

DEADSHOT
Vll, that pretty nuch suns it up
We need to conplete this m ssion,
get paid, then di sappear.

The TEAM gat hers around the ROUND TABLE cl oser and begin to
pl an.

FADE OUT
San Franci sco
| NT. CLUB STAI RWELL- NI GHT
John and Aaron slowy wal k down the stairs. The stairwell is

DARK and the roomat the bottomis barely lit. They are
carrying the itens that Junior requested.
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| NT. BASEMENT CLUB- N GHT

JOHN (THUG 1)
Excuse us, Boss. UHH, Aaron and |
have. ..

AARON ( THUG 2)
d ot hes!

JOHN ( THUG 1)
W have the cl othes you needed.

The | ocker on the floor backed agai nst the wall |ooks clean.
There is a tel ephone, small note pad and a pen on a night
stand next to the | ocker.

The tw ns
two yards
stairwel | .

JUNI OR
Put it on the floor. Next to ne.
TURN AROUND! Privacy is a nust.
Need Privacy.

listen to their boss and then turn around about
in front of the |ocker. They are facing the
Junior starts to get dressed.

JOHN ( THUG 1)
Yeah Boss. Privacy. Privacy is a
nmust .

AARON ( THUG 2)
Aawwhh, Hey Boss... The last tine
we tal ked about a handful of
killers trying to break that girl
Tarantul a out of Alcatraz. W got
the word fromour source that, IT S
ON. ITSON ITIS ON

JUNI OR
NO. ONE. LIFT. A FINGER They are
not to be touched, until that WHORE
gets the CARD. Only then, the
bounty is active.

AARON ( THUG 2)
| would not want to be in their
shoes.

JOHN ( THUG 1)
Ya damm ri ght.

AARON ( THUG 2)
Every MERCENARY, PSYCHO, and
TERRORI ST in the WORLD that gets

( MORE)
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AARON ( THUG 2) (cont’d)
wi nd of the bounty, will be in KILL
MODE. There is no way in HELL, that
t hese dunb asses wll nmake it to
Gothamwith this girl. HA HA HA

JOHN (THUG 1)
Ya, man that is pretty sad. Going
to Hell trying to get the Hel
Card. Ha Ha, ya know.

JUNI OR
| can CARELESS about THEM That
BI TCH i s gonna PAY DEARLY, and I
WLL get nmy card back.

I NT. SUB SHI P. - DAWN (SLI GHTLY RAI NI NG

The five ( Scandal, Catrman, Bane, Deadshot and Ragdoll) are
wearing Alcatraz Prison Guard unifornms over their gear.
Scandal and Catnan are in front piloting.

CATMAN
Hey guys, we are approaching the
island. It is |less than one
t housand neters ahead. | understand
this baby has STEALTH MODE as a
feature. Qooohh yeah. Let’s see.

Cat man and Scandal adjust controls and try to figure out
control board. The sub ship (Al BLACK)is rising from
underwater to the water surface. The STEALTH MODE has the
sub ship canmouflaged with the water then air.

SCANDAL
We have debriefed all of the
possibilities and counter
oper ati ons about Al catraz. The word
is they secretly rotate security
specialists. Three to four. Either
way, there is a good chance of a
failed attenpt, and EVEN DEATH

Ragdol | is sitting across from Bane and Deadshot. He starts
to nod his head.

RACGDOLL
DEATH? Ch yeah, we are on a deadly
m ssion. What was | thinking?
DEATH? Yeah!
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BANE
( SPEAKI NG LOW TO THE TEAM I N
THE BACK)
Qur m ssion | eader, EMOTI ONAL

DEADSHOT

(continuing in | ow pitch)
Don't get it twisted ny friend.
That l[ady right there, sexy and
tough, a strong mnd. Al the
gualities you want in a wonan,
except that she drinks too rnuch.
But being a man, you have all of
t he wong tools.

BANE
(CON T.)
It doesn’t matter. Her painis
showi ng right now. | would say,
LOVE is her pain.

Ragdol | perforns a BODY BENDI NG MOVE whil e strapped in his
chair on the sub ship. H s WAIST ROTATES to his left while
he is able to TWST HHS NECK AND HEAD AROUND.

RAGDOLL
(VWHI SPERI NG LOUD)
Hey, Hey. Just, to, let, you, know.
| showed her this trick before, as
| was standing. WTH MY H PS
GYRATI NG She roll ed her eyes at
me. Maybe | gotta chance, Ya think?

DEADSHOT j ust shakes his head in conedic disbelief. He | ooks
down at the sub ship floor and replays in his mnd the
TRAG C SHOOTI NG DEATH of his bel oved brother. Bane speaks
agai n, but the thoughts and vision of DEADSHOT as a young
boy accidentally shooting his brother has DEADSHOT breat hi ng
heavy.

BANE
(VWH SPER MORE SERI QUS)
You have exceeded cl ownmanship to
| DI OT, Ragdoll. You two mnust
understand. It is not a |over that
she seeks. It is the father figure
t hat she never had.

DEADSHOT
Don’t we all have probl ens.
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SCANDAL
That’ s enough guys. You can all
stop whi spering about ne and this
m ssion. Just be ready to do what
you do best.

The team all SM RK and CHUCKLE. Deadshot grins then
systematically acknow edges and checks his weapon by
touching it.

SCANDAL - CONT
On anot her serious note, Bl ack
Manta' s insane Crimnal Ass let ne
rent this baby. OChh Yeah! He wanted
to charge ne a body part that | was
not willing to give up.

SCANDAL - CONT
And | told him!l could drive TH S
Bl TCH.

The teamin the rear (Bane, Deadshot, and Ragdoll) all | ook
at each other.

DEADSHOT
What are you trying to say?

Scandal shrugs her shoul ders.

RACGDOLL
| shoul d have ski pped this one.

CATMAN
(I'n Co-pilot)
Cal m down, | got this.

CATMAN (CON T.)
Looks |i ke Manta has X-Ray Vision
and Human ldentification
Applications. This is all state of
the art mlitary hardware.

Cat man and Scandal pull up the blueprint and schematics of

Al catraz Maxi mum Prison. They quickly locate their target
"Catalina Flores" AKA "Tarantula." CGetting to their target
will not be easy, as the teamlearns. Scandal pulls up a 3-D
format on the sub screen for all to see.

SCANDAL

Hey guys, we have found our target.
Lets get ready to runble.
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Scandal zoons in on the 3-D | ayout of the prison. Enhances
the Human Identification Application to | ocate Catalina
Fl ores.

SCANDAL (CON T.)
Time to bring hone the bacon!
Deadshot, renmenber, no heavy
artillery until we are in nmass
popul ation. Bane, Doll, we wl|l
t akeout everyone in our path to the
target. Secretly, get in, get the
girl, GET QUT! Uniforms fitted.
Lets keep this | ow key.

Cat man positions the STEALTH SUB above the rocky terrain of
the outer prison. The four rappel fromthe helicopter/sub
qui ckly. Ragdol |, Scandal, Bane then Deadshot.

EXT. ALCATRAZ | SLAND- DAVWN

The four jog mlitary style to the FRONT | RON DOOR, fully
aware that they are being watched.

LI GHTS FLASH on them as a qui ck notification then the | RON
DOOR opens sl owy.
| NT. ALCATRAZ SECURI TY ROOM

PRI SON GUARD #1
You guys are early. About one hour

early.

SCANDAL
| hope you guys received the
nessage.

Scandal | ooks at the RADI O TRANSM TTER on the guard’ s belt.
Looks at the four guards in the SECURI TY EXCHANGE ROOM

SCANDAL (CON T.)
You all shoul d have heard the
changes on channel four.

The three other guards are sitting, |ooking at prison
monitors. They slowy start gathering their personal
bel ongi ngs, as they wonder why shift change is early.

PRI SON GUARD #2
We have been on channel three al
shift. Nothing new So what is
goi ng on?

( CONTI NUED)



CONTI NUED: 53.

SCANDAL
No probl em guys, we can head on
back to the station and wait until
you guys get nice and ready.

PRI SON GUARD #3
Oh No!' W won’t have any of that.

Guard #3 | ooks at the other guards.
Scandal | ooks at her team and slightly nods.

PRI SON GUARD #1
| wll just call to confirmand we
will get out of your hair. No
probl em here, give ne a second.

SW SH Deadshot quickly throws his dagger at Prison Guard
#1, barely m ssing Scandal, hitting the guard in the chest.

PRI SON GUARD #1
Ugh, Ugh! Uggghh.

GQuard falls.

Bane has his hand around the throat of Prison Guard #2,
pi cking himoff the ground nmaking his head hit the hard
ceiling. THUMP! Cuard falls.

FORWARD ROLLI NG ON THE FLOOR, Ragdol | approaches CGuards #3
and #4. Before they are able to pull their guns #3 is kicked
in the groin.

PRI SON GUARD #3
(I' N PAI'N)
OGoohhh you not ha!

The 4th guard is assaulted furiously by Ragdoll with two
pairs of small scissors.

PRI SON GUARD #4
Ahh, Ahhww, What, Wait. OCh No!

After #4 is down, Ragdoll goes to #3 who is on the floor in
pai n. SH NY DAGGER i s shown com ng from Deadshot’s thigh
| atch. Ragdoll gets in front of guard #3 and faces Deadshot.

RAGDOLL
Stop right there ASSASSIN. This one
is MNE!

Ragdol | stoops over and STABS guard in the face MJULTI PLE
TI MES.
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RAGDOLL (CON' T)
M ne, mne, Al Mnel!

The Team | ooks at each other for a second.

DEADSHOT
Houston, we have a probl em

Scandal noves towards the door |leading to the second and
third entry sections before mass popul ati on. She | ooks at
her wistband that can |ocate the target.

HEADSHOT Ragdol |

RAGDOLL
Cof f ee anyone? Snells strong. Any
creamers around?

Ragdol | is holding up a WHI TE COFFEE CUP wi t h BLOOD DRI PPI NG
fromhis hand. The bl ood snears on the cup.

SCANDAL
Damm it- Dol |!

Deadshot hand gestures for Ragdoll to get inline with the
t eam

RAGDOLL
VWhat ? No breakfast, No m ssion
perks? What kind of teamis this?

Ragdol | follows team

CLI CK- CLI CK

| NT. ALCATRAZ PRI SON

The team opens the STEEL DOOR to the second entry section.
NO ONE I N SI GHT. They CAUTI QUSLY wal k thru the second entry.
The teamis now approaching the third entry section of the
Al catraz Prison

DEADSHOT
Hol d up, Hold up! Something is not
right. This is a set up. If | find
out who is up to this | swear...

SCANDAL
Even so, we have a ni ssion.
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BANE
Beyond t hose doors, might be the
Hel | we are | ooking for.

RAGDOLL
| s that good or bad? You know, it
is how you |l ook at it. No? Not
real ly?

DEADSHOT
| know what this is. There are no
happy endings on this run. No happy

endi ngs.

SCANDAL
The hell wth it! Get ready- HEAVY
ARTI LLERY

Team i s geared up, Deadshot changes ammp. Scanda
communi cates t hrough head piece to Catman on Sub.

SCANDAL (CON' T.)
Thomas, get ready to extract or
bl ow this bitch up.

CATMAN (V. Q)
Copy t hat.

DEADSHOT
It’s about tine!

SCANDAL
Bl ow t he doors, the walls, and
everything in front of us

DEADSHOT
Yeah baby! Wth pleasure.

The team takes cover away from Deadshot and the door.
Deadshot grabs hockey puck size G4 Tablets fromhis UTILITY
BELT and throws four towards the steel door.

The C-4 pucks latch on to the door hinges. The other two
pucks split and latch on to the walls on the side of the
steel door. Deadshot turns and pushes a button on his watch.
BOOM . .. EXPLOSI ON. .

Doors crash down with part of the ceiling. The teamturns to
avoi d dust and debris, EXCEPT Deadshot.

He just grins and puts on his mask.
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Alarns start to go off. Red lights flash fromthe top inside
corners of the nmass popul ati on area.

SCANDAL
Move!

The team noves in attack fornmati on as the dust settles and
their vision is nmore clear. The sound of one hundred foot
sol di ers appr oachi ng.

DEADSHOT
Get behind ne! | live for the kill!
St eady, steady.



