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EXT. LAKE PARSI PANONG - NEW JERSEY - DAY
SUMVER, LATE 90S.

13-year-ol d FRATERNAL TW N SI BLI NGS, JEMVA and | SAAC MANNI NG,
| ounge in matching | awn chairs overl ooking the | ake.

Despite sharing about 50% of their DNA, Jemma and | saac
couldn't be nore different. Jemma is the type of girl who'd
answer, "The Ranpnes" when asked if she prefers NSYNC or
Backstreet Boys, while |Isaac carries the confident swagger of
a mddl e school jock ready to conquer high school. Yet,
despite their differences, they're still two peas in a pod.

Qut on the | ake, a group of KIDS (various ages) swi m and pl ay
in the nurky water, while Jemma and |ssac watch in disgust.

JEMVA
Ugh. | can't believe people are
actual ly swi nmm ng.

| SAAC
Seriously. I'd rather deep dive into a

toilet. At |east those get cleaned
once in a while...

Jemma sni ckers.

| SAAC ( CONT' D)
You know they're all gonna get pink
eye. O gangrene.

JEMVA
Ri ngwor m

| SAAC
Scabi es.

JEMVA
Hepatitis.

| saac t hinks about this.

| SAAC
Can you get hepatitis fromdirty | ake
wat er though? | thought it had to be
from people. O poop.

JEMVA
VWhat ?
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| SAAC
(shrugs)
| don't know

Typi cal preteen banter.

JEMVA
Wiy did we even cone here?

| SAAC
Because Momdidn't want to drive us
all the way down to Bel mar?

They both sigh. Then Isaac smrks, |like he's got a secret.

| SAAC
Hey. Did you know t hat when peopl e
from New York commt crinmes, they dunp
t he evidence in the Jersey Shore?
(snorts)
Asshol es.

JEMVA
Who told you that??

| SAAC
MaxX.

Hs smrk widens. Jemma rolls her eyes.

JEMVA
VWho told himthat?

| SAAC
Hi s brother goes to college in Long
| sl and, and | guess that's what they
say to people fromJersey.

JEMVA
Rude.

| SAAC
Seriously. They picked the wong pl ace
to dunp.

He gestures towards the nuddy | ake. Jemra snort-giggles and
pl ayfully socks himon the shoul der. He swats her back. They
start play fighting good-naturedly, |ike close-knit siblings
do.

DI SSOLVE TO
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EXT. LAKE PARSI PANONG - PRESENT DAY

LATE W NTER
ADULT JEMVA, now in her early 40s, standing alone, staring
out onto the |lake. This version of Jema is nore restrained
and tight-1ipped, barely echoing the carefree, expressive
spirit of her younger self.

After all this tinme, the water still has that sane nurky,
muddy hue. Not hing's changed. Except everything.

EXT. MANNI NG HOVE - LATE AFTERNOON
Jemma parks in the driveway and gets out of the car.

She stares up at her chil dhood hone, a rustic, honey
colonial. There's a ot of nenories here.

I NT. MANNI NG HOVE - KI TCHEN - LATE AFTERNOON
Jemma wal ks into the kitchen, where her MOTHER, JANETTE (Il ate

60s) stands, over the sink, peeling potatoes. Janette turns
around to greet her.

JANETTE
H, Jem

JEMVA
Hey, Mom

JANETTE

How was the airport? Keith and the
ki ds get on okay?

JEMVA
Yep. Their plane takes off in about an
hour .

JANETTE
G eat.

They stand in silence for a beat. Janette toys with the
potato peeler in her hands.

JEMVA
(1 ooks around)
Ww. Still feels weird bei ng back

her e.
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JANETTE
Yeah. And you know, as nmuch as | |ove
seei ng ny grandbabies, I'mglad
they' re not staying here. Not
after...you know. ..

She trails off, unable to finish. Jenma nods.

JEMVA
Yeah. Me too.

More silence. It's heavy, like there's an elephant in the
roomthey' re purposely not addressing.

JEMVA (CONT' D)
(changi ng the subject)
So. Where's Dad?

JANETTE
Oh, | sent himto the store to get
Some oni ons.

JEMVA
Maki ng your fanmous Shepard's Pie?

JANETTE
| nean, it was our Friday night
tradition. Plus, it doesn't feel |ike
we're honme until the kitchen is open.

She goes back to potato peeling.

JEMVA
Mom ..you know you don't have to do
all this, right? You can just sit and
relax for a while.

Janette sighs.
JANETTE
No, | know. But keeping busy keeps ny
m nd off...other things.

She's fighting to keep it together. Jemma notices.

JEMVA
(synpat heti cal | y)
Ckay.

They fall back into silence. Jemma takes a seat at the
kitchen table. Janette | ooks over at her, studying her a bit.
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JANETTE
Jemma, are you feeling all right? You
look a little peaky.

JEMVA
Un..just a little tired, | guess. |
haven't been sleeping well lately.
Since the funeral... [I've just been

havi ng sone weird dreans.

JANETTE
Why don't you go take a nap? D nner
shoul d be ready in an about an hour.

JEMVA
You sure you don't need hel p?
JANETTE
(smles)

Your father will be back soon. [|'l]
put himto work.

| NT. MANNI NG HOVE - JEMVA' S BEDROOM - LATE AFTERNOON
Jemma wal ks into the bedroom she grew up in.

The roomis a nosaic of UC SAN DI EGO nmenorabilia and 90s
nost al gi a. A BREAKFAST CLUB novi e poster hangs on the wall

al ongsi de band posters for BRAND NEW ENVY ON THE COAST, and
BRI GHT EYES. Jenmma was the quintessential alt teenager.

Her bed, queen-sized with sleek, nodern sheets, is the one
thing that reflects the grown-up Jemma we know. The rest of
the roomis a frozen snapshot of a teenage girl's world.

Jemma settles down on the bed but doesn't go to sleep.
| nstead, she takes her work |aptop fromthe nightstand and
opens it. A RAECOM MARKETI NG conpany sticker is splayed
across the | aptop cover.

CUT TO

Jemma' s going through a rebranding strategy for a client,
VI STA CONSULTI NG, when her phone buzzes.

She picks up her phone and sw pes: New nessage from KEl TH
DUNN (her husband).

KEI TH ( TEXT)
Pl ane's taking off. TTYL
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Jemma smles and texts back: Fly safe with ny babies XO

She pl aces her phone down and returns to her |aptop. Then, a
few nonents | ater, she picks her phone back and opens her
CALL LOCG

She lingers on two mssed calls from | SAAC MANNI NG from TWO
WEEKS AGO. Fol | owed by her ten-second call back to him He
never call ed back.

| NT. WOODS - DAY

JEMVA' S POV - MVI NG

Runni ng through the woods. The ground is uneven, scattered
wi th rocks and overgrown roots.

CUT TO
| NT. BATHROOM - DAY
JEMVA' S POV - CONT' D

Cutting a pair of plastic gloves into pieces, over the
toilet.

CLOSE ON: THE SHREDDED REMNANTS OF THE GLOVES, AS THEY LAND
| NTO THE TO LET.

CUT TQO
| NT. BASEMENT - DAY
JEMVA' S POV - CONT' D

Broken ceram c everywhere. Heavy panting. G abbing a dustpan
and sweepi ng up the pieces.

Tearing apart a piece of newspaper, stained red, into pieces
and throwing theminto the trash

I NT. MANNI NG HOVE - JEMVA' S CHI LDHOOD BEDROOM - PRESENT

Jemma j erks awake. Soneone's knocking at her door. She groans
and sits up.

JEMVA

(hoar sel y)
Yeah?
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JEMVA' S FATHER/ LI AM (O S.)
(out si de her door)
Honey. Your nom says di nner's ready.

Jemma sighs and rubs her face with her hands.

JEMVA
['lIl be down in a sec.

I NT. MANNI NG HOVE - KI TCHEN - EVEN NG

Jemma and her parents sit around the kitchen table. Jemma's
FATHER, LIAM (around 70i sh, going silver) |eads the dinner
tal k.

LI AM
| ran into Bob Henderson at the store
earlier. You know, they used to live
down the street from us.

JANETTE
Ch, that's right. How is Bob? And
how s Mari a?

LI AM
He's good. They're good. They noved
over to Hillside a few years ago.
(beat)
Anyway, he told nme the police found a
dead body in the woods a few weeks
ago.

JANETTE
VWhat ?7?

Jemma sharply | ooks up from her plate.

JEMVA
I n Briarwood??

LI AM
In HIlside. They found the body on
that trail, what's it called, Hi dden

Crest.

JANETTE
Ch, ny goodness. Was it an accident?
Mur der ??

LI AM

Bob says he heard it was ruled an
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accident, but | guess you always gotta
wonder if sonething el se was goi ng on.

JEMVA
Isn't that trail pretty rocky in sone
parts? Wth steep drops? Honestly
weird terrain for Jersey..

LI AM
Yep. Hence why they probably thought
the guy just fell and hit his head or
sonet hi ng.

JANETTE

What a shanme. That poor guy.
LI AM

No ki ddi ng.

A beat, as everyone processes the information.

She trai

Everyone'

JEMVA
VWait. You said it happened a few weeks
ago? So, around the sane tine as...

s off. Liam and Janette exchange | ooks.

LI AM
(realizing)
| didn't even think about that.
Unh...Bob didn't say exactly when but
' massunmi ng either a few days before
or after...

s quiet for a nonent.

JEMVA
| wonder why we didn't hear anything
about it till now

JANETTE
VWll, we were all in California

JEMVA
But Max and Amanda didn't nention
anyt hing ei ther when we saw t hem at
t he wake.

JANETTE
Oh, honey. | think everyone was pretty
wr apped in other things that day. Not
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saying this isn't a terrible situation

as well, of course--but like your Dad
said, the guy coulda just had a bad
fall.

LI AM

Yeah, fromBob told ne, the |l ocals
tal ked about it for about three days
and then everyone noved on. They al so
got hit with a big snowstorm around
the sanme tine so I'msure it got |ost
in the fold...

| NT. WOCODS - DAY

JEMVA' S POV

Heavy panting. Running through the woods.
| NT. MANNI NG HOVE - KI TCHEN - PRESENT

Jemma drops her fork with a clatter. Her parents imredi ately
turn to stare at her.

LI AM
Jemma? You all right?
JEMVA
Yeah. Sorry.

She picks the fork back up, then changes her mnd and puts it
back down. She's |ost her appetite all of a sudden.

JEMVA ( CONT' D)
Did Bob know who the guy was? Was he a
| ocal ?

LI AM
He didn't say.
(shakes his head)

Still. A dead body in the woods. You
al ways think that stuff never happens
inreal life, only in the novies..

I NT. MANNI NG HOVE - JEMVA' S BEDROOM - LATER THAT NI GHT

Jemma, showered and changed into pajamas, sits in bed, |aptop
in front of her.

Her phone goes off. Incom ng FACETI ME request from Keith.
Jemma picks up. We're introduced to Keith (40s, clean-cut)
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10.

over vi deo.

KElI TH ( FACETI MVE)
We just got hone.

JEMVA
How was the flight?

KElI TH ( FACETI MVE)
Smoot h but long. |'m beat.

JEMVA
['I]l bet. How were the kids?

KElI TH ( FACETI MVE)
Sponsored by Bl uey and i Pad.

JEMVA
(chuckl es)
Remind ne to send her a thank-you
not e.

KElI TH ( FACETI ME)
Seriously. That damm cartoon dog knows
what she's doi ng.

In the background, we can hear Jemma's kids |aughi ng and
runni ng around.

JEMVA ( FACETI ME)
Can | see thenf? Say good night?

KEI TH ( FACETI VE)
Yeah.
(calls out)
Ki ds! Conme say hi to Momy!

Over Facetinme, the sound of pitter patter feet and children
screanm ng and giggling. A few nonents later, Keith is joined
by their three adorable kids: MORGAN (7), SKYLAR (9), and
COCPER (5) .

MORGAN SKYLAR/ COOPER
(uni son)
MOMMY  MOMWY  MOMWY! 11
JEMVA
(sml es)
My babies!! I've m ssed you!

TIME CUT TO
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Jemma' s curled up against the pillows,
Kei t h.

JEMVA

stil

FaceTi m ng

Can you i magi ne? Just wal ki ng t hrough
t he woods and finding a dead body?

KEI TH ( FACETI ME)
No way. |'d never hike again.

JEMVA

| know. That stuff isn't supposed to

happen in real life.

KElI TH ( FACETI MVE)
Seriously.

A beat .

KEI TH ( FACETI ME CONT' D)

So. You going to bed soon?

JEMVA

Yeah, |'mjust going over the client

deck again. You know I have that

neeting wth Vista on Tuesday.

KEI TH ( FACETI ME)

Ch, yeah. Are you still taking Monday

of f?

JEMVA

Yeah, | am but |I'm supposed to help

Mom get the house organi zed so the
realtor can take pictures for the new

listing.

KEI TH ( FACETI ME)

Ckay. Just...try and renenber to take

a break once in a while too.

JEMVA
now. I will. It's just...lI

Ik
like I need to stay busy, otherw se
']

f eel

| just be stuck in this house with

nmy thoughts.
KEI TH ( FACETI ME)

(synpat hetical ly)
| get it.
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12.

JEMVA
| love you. Have a good weekend.

KEI TH ( FACETI ME)
Love you too. Talk later.

JEMVA
Ki ss the beans goodni ght for ne.

She smles, then blows four kisses at the canera.

EXT. | SAAC S FUNERAL SERVI CE - DAY

Jemma stands with Keith and their kids as Isaac's coffinis
| onered into the ground. They're surrounded by famly and
friends, including Janette and Liam and |saac's BEST FRI END,
MAX CHIN (late 30s-early 40s, Asian Anerican), his WFE
AMANDA, and THREE KIDS (Two boys and a girl).

Jemma shifts her gaze across the way. ..

Standing in the distance, is ADULT | SAAC (sanme age as Jenma
is now watching them He has the | ook of a once confi dent
and charm ngly endearing nman whose life fell apart inits
final nonents.

Jemma' s eyes go wi de as she sees him Isaac stares silently
back at her, his expression unreadabl e.

CUT TO
| NT. BATHROOM - DAY
JEMVA' S POV
Bl oody hands under a running faucet.
| NT. MANNI NG HOVE - JEMVA' S BEDROOM - PRESENT ( DAY)

Jemma's eyes fly open as her alarm screans at her from across
t he room

She stunbl es out of bed and silences her phone.

I NT. MANNI NG HOVE - HALLWAY - DAY

Jemma stands in front of |Isaac's closed bedroom door. A

bull etin board hangs over the door, displaying a sign witten
in lsaac's teenage handwiting: "CLUB | SAACI!! VIP ENTRY

ONLY." H s LACROSSE AND WRESTLI NG VARSI TY LETTERS are pi nned
on the board beside it.
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13.

Jemma can't bring herself to open the door.
| NT. MANNI NG HOVE - KI TCHEN - MOVENTS LATER

Jemma enters the kitchen just in tine to hear the tail end of
a phone conversation between Janette and her nei ghbor,
ABI GAI L.

JANETTE
... Thank you so rmuch for |ooking out.
d ad to hear you're okay. Yeah, yeah
we'll see you soon. Bye.

She hangs up. Jenma gives her a questioning | ook.

JEMVA
What' s goi ng on?

Janette sighs and shakes her head.

JANETTE
That was Abigail from next door. There
was a wldfire in San Marino | ast
ni ght .

JEMVA
What ???

JANETTE
Yep. About 30 houses hit so far.
Thankfully, it |ooks like they've
contained it. But South Pasadena is
currently on standby evacuati on watch.

JEMVA
(exhal es)
Ch, no.
JANETTE

Qur house is fine.

JEMVA
(stammeri ng)
Keith and the ki ds--

She funbl es for her phone.
JANETTE

They're fine. He called about an hour
ago. Orange County is safe.
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14.

Jemma breathes a sigh of relief.

JEMVA
| just woke up I didn't have tinme to
check the news--

JANETTE
Honey, it's okay. | was up early
anyways, and | saw the news on ny
phone. The fire started in the mddle
of the night. | imediately called
Keith, who was al so up because of his
jet lag. He wanted to call you, but I
told himas long as he and the kids
were all right, to just let you sleep.

JEMVA
|"mgoing to text him

She quickly sends a nessage to Keith: Talked to Mom d ad you
guys are safe. Call you later. XO

JANETTE
Li sten, honey. | think your father and
| are gonna head back to Pasadena,
just for a bit. Check on the house,
make sure everything' s okay. In case
the fire spreads and we need to
evacuat e.

JEMVA
But if the fires are still going on
you shouldn't--

JANETTE
Abby says it's been contained for a
few hours; they just haven't
extinguished it all yet. Plus, it's
just been so windy and with the
ongoi ng drought - -

JEMVA
Al'l right. Just be careful. And don't
stay at your house, go to ny house--

Her phone buzzes. Keith's texted back: Me too. XO
JANETTE
Yes, | already planned it out with

Keith. Dad and | will stop by our
pl ace first, get our things together.
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15.

Then we'll head down to your place.
Once everything is settled, we'll cone
back to Jersey.

JEMVA
Are you sure?
JANETTE
Yes. | mean, we need to prep the house

for the market...
She trails off. You can hear her pain in her silence.

JEMVA
(swal | ows)
Ckay. | can stay here and hold down
the fort until you get back

JANETTE
What about your work?

JEMVA
Mel anie's given ne the okay to work
fromhome until further notice.

JANETTE
kay. Then it's settl ed.

They both fall silent. Then they quickly hug each other.
Janette's crying a bit.

JANETTE
It's just one thing after another..

JEMVA
(huggi ng her)
| know. But it's going to be okay.
It's going to be okay.

I NT. MANNI NG HOVE - KI TCHEN - FLASHBACK

TEEN JEMVA stands by the m xer, while TEEN | SAAC dunps a vat
of chocol ate chips into the m xing bow. They're both wearing
Chri stmas thenmed paj anas.

| SAAC
Cone on, let nme in on sone of that
m xi ng acti on!

JEMVA
No way. You can't be trusted.
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16.

| SAAC
| don't know what you're talking
about .

JEMVA

Dude. You're |ike a dog. You're just
gonna eat all the dough and there'l
be nothing left to bake!

| saac responds by playfully grabbing at the m xer. Jema
bl ocks his grab; he retaliates by tossing a handful of
chocol ate chi ps at her

JEMVA
Vww. Di ck.

She takes her hand off the mxer to flip himoff. |saac
m schi evously swi pes at a chunk of dough at the rimof the
bow . He brings it to his nmouth and |i cks.

| SAAC
Yum

Despite scolding him Jemma can't resist and sanples sonme of
t he dough herself. Pretty soon they're both digging into the
bowl with their bare hands.

| SAAC
Look who's a dog now !!

He dodges as Jenmma throws a piece of dough at him The dough
| ands on the kitchen floor just as Janette wal ks in. She
surveys the scene before her and shakes her head, sighing in
exasperati on.

JANETTE
Jemma Lynn and |saac M chael. \Wat are
you doing to ny kitchen?!
| NT. MANNI NG HOVE - KI TCHEN - PRESENT

Jemma stands alone in the now enpty and qui et kitchen. The
room suddenly seens nuch | arger

I NT. MANNI NG HOVE - BATHROOM - LATER

Jemma stands over the sink, washing her hands. Wile the
wat er runs, she stares up at her reflection in the mrror..
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17.

I NT. MANNI NG HOVE - BATHROOM - SAME
JEMVA POV

Washi ng her hands. She | ooks down at the sink, the water is
stai ned red.

| NT. MANNI NG HOVE - BATHROOM - REALI TY

Jemma gasps. Looks down at the sink again. Water is clear
agai n. Unnerved, she quickly turns off the faucet. She
exam nes her hands. They're clean.

JEMVA
VWhat the hell?

| NT. MANNI NG HOVE - JEMVA' S BEDROOM - EVENI NG
Jemma sits cross-|egged on her bed, working on her |aptop.

Downstairs, the doorbell rings. She stops typing. The
doorbel I rings again.

Jemma doesn't nove. She's not expecting anyone..
She waits a few nonents. The doorbell rings a third tine.

Finally, Jenmma gets up and cautiously wal ks out of the
room-. .

I NT. MANNI NG HOVE - HALLWAY - CONTI NUOUS

Foll ow as Jemma treads her way down the hall towards the
stairs. Past the master bedroom then |saac's.

She hovers at the top of the stairs, peering down at the
front door.

She nearly trips down the steps as the doorbell rings once
nor e.

JEMVA
Shi t!

She grabs the railing to keep her bal ance. Then she hurries
down the stairs to the front door.

I NT. MANNI NG HOVE - FRONT DOOR - CONTI NUOUS

Jemma cautiously peers into the peephol e:
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18.

A WOVAN (30s-40s) stands anxiously on the doorstep, holding a
bouquet of Ililies.

Jemma doesn't recogni ze her. But she opens the door anyway.
EXT. MANNI NG HOVE - DOORSTEP - CONTI NUOUS

ANGLE ON:

The woman's surprised expression as she sees Jenma.

WOVAN
H . Is this the Manni ng residence?

JEMVA
Yes, it is. Can | help you?

WOVAN
Oh. Geat. Uh, sorry | rang the
doorbell so many tinmes. It's just |
saw a car in the driveway, and | took
an uber all the way fromthe train

station--

(beat)
['mCamlle. Camlle Janes. |'m..|
was...l'ma friend of |saac's.

SCREEN BLACK
| NT. MANNI NG HOVE - FRONT DOCR - SAME
Jemma stares blankly at CAM LLE

CAM LLE ( CONT' D)
You nmust be Jemmm.

JEMVA
(recovers)
Uh. Yes. Sorry. H. Um Isaac--

CAM LLE
(hurriedly)
--1 heard the news fromMax Chin. |I'm
so sorry for your |oss.

She qui ckly holds out the bouquet to Jemma. Jemma takes it,
visibly relieved that she doesn't have to break the news
agai n.

JEMVA
Oh. Thank you.

Created using Celtx



19.

CAM LLE
l"mreally sorry.

JEMVA
Thank you.

She literally has no i dea what she's supposed to do or say
next. Camlle is a conplete stranger. Despite this, however--

JEMVA ( CONT' D)
Unh...would you like to cone in?

CAM LLE
Yeah. Yeah, |1'd | ove to.

CUT TO
I NT. MANNI NG HOVE - LI VI NG ROOM - MOVENTS LATER
Jemma and Camille sit in the living room Awkwardly.

JEMVA
Um

CAM LLE
So.

JEMVA
... How do you--how did you know ny
br ot her ?

A pause.

CAM LLE
(sighs)
He was uh...he was ny ex-boyfriend.

JEMVA
(shocked)
...S0rry?

CAM LLE
Yeah. | don't know why | didn't just
say it earlier. Isaac and | were
t oget her the past six nonths or so. W
j ust broke up about two weeks ago.
Literally right before..

She trails off and | ooks down at her lap. Jemma deducts
i redi at el y.
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20.

JEMVA
Oh. I'msorry.

Cam || e | ooks back up at her.

CAM LLE

Yeah. It was pretty unexpect ed.
JEMVA

|"msorry. | just...l had no idea

| saac was even seei ng anyone.

CAM LLE
It's okay.

She notices Jemm's expression.

CAM LLE ( CONT' D)

| saac told nme you live out in
California, and you guys don't see
each other that nuch. So, | didn't
expect you to know who | was. But he
did nention you to ne. He spoke pretty
fondly of you.

(smles)
He'd al ways be like, "Jemand I". He
tal ked about you a |ot. How you were
born together on May 21st, the start
of Gemni on the Zodiac. Wich is the
al so the Twins sign, | think? Punny
coi nci dence.

She chuckles. Jenmma can't bring herself to respond. What el se
does she not know about her own brother?

CAM LLE

Anyways. | think |I should probably
explain why I'mhere. A few weeks ago,
| saac randomy showed up at ny
apartnent, in the mddle of the week
and he never does that.

(clarifies)
We usually see each other on the
weekends because | live in the city.
So, when he just showed up out of the
blue, I was confused but he was I|ike,
shook. Just standing there, |like a
deer in the headlights.
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21.

EXT. CAM LLE' S APARTMENT - FRONT DOOR - FLASHBACK

| SAAC
.l can't...l can't do this anynore.

CAM LLE
(bew | der ed)
What do you nmean?

| SAAC
"' m sorry.

Wth that, he abruptly turns and hurries back down the steps.

CAM LLE
(calling out)
| saac! |saac, wait!!

But Isaac ignores her calls. Camlle quickly hurries down the
steps after him However, by the tinme she reaches the
sidewal k, he's already gotten into his car and driven off.

| NT. MANNI NG HOMVE - LI VI NG ROOM - PRESENT
Cam | | e sighs sadly.

CAM LLE ( CONT' D)
That was the last time | saw him |
tried calling himafter, but he
woul dn't pick up any of ny calls. Then
a few days later, | get a call from
Max, who tells ne that |saac Kki--

She stops, abruptly. Jemma stifles a sharp breath. They both
know what she was about to say.

CAM LLE ( CONT' D)
Max sent ne the funeral details, but I
couldn't bring nyself to go. Honestly,
| was still in shock. Then earlier
today, | was wal king by Penn Station
and... sonmething just canme over ne.
So, | hopped on a train and now | 'm
her e.

CAM LLE ( CONT' D)

By the way, |I'mreally sorry about
just show ng up like this.
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JEMVA

(qui ckly)
It's okay. Really. Don't worry.

CAM LLE
Max told ne you and your parents were
back in town and staying at the house,
and he said it would probably be okay
if I canme by, so | did.

JEMVA
Thank you.
CAM LLE
| just...l want you to know that |

really...cared about him
Her voice cracks. Jemma bites her lip.

CAM LLE ( CONT' D)

(tearful now)
| know we weren't really dating that
long at all, but | thought what we had
was special. | thought he did too. |
just. | don't understand. | don't
under st and what happened. W were
happy. | thought. He seened happy. |
just...l just can't stop wondering
why?

She starts crying. Jemma stays silent, but she's wondering
t he sane thing

I NT. MANNI NG HOVE - FRONT DOOR - A LITTLE LATER

Jemma stands by the door. Camlle, on the doorstep, turns
back to her

CAM LLE
Thank you again for talking with ne.
It was really nice to neet you

JEMVA
It was nice to neet you too. Thank you
for comng by. And thank you for the

fl owers.

CAM LLE
| wish...l wish we got to neet
earlier. In different circunstances,
maybe.
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She smles wistfully at Jemma, who smles sadly back.

JEMVA
Me too.

I NT. MANNI NG HOVE - HALLWAY - EVEN NG

Jemma stands outside |saac's bedroom Then, slowy, she turns
t he knob and opens the door.

I NT. MANNI NG HOVE - | SAAC S BEDROOM - CONTI NUOUS

| saac's room like Jemma's, is a nostalgic tine capsul e of
hi s yout h.

| saac's shelves are lined with sports trophies. Hs walls
decked out in vintage NEWJERSEY NETS and NEW YORK JETS
menor abi | i a, al ongsi de band posters and other late '90s to
early 2000s teenage relics. A RUTGERS SCARLET KNI GHTS PENNANT
hangs on the wall above his bed.

Jemma pauses in front of Isaac's untouched bed, the sheets
still perfectly tucked in. She | ooks up, her gaze |lingering
on the ceiling fan above her..

| NT. MANNI NG HOVE - | SAAC S BEDROOM - DAY
The bottom of Isaac's feet, dangling in md-air.
I NT. MANNI NG HOVE - | SAAC S BEDROOM - PRESENT

Jemma drops to her knees on the floor. She curls up against
the carpet, finally breaking down into sobs.

Al one in her brother's chil dhood bedroom Were he hung
hi msel f.

INT. CAR - DAY (FLASHBACK)

TEENAGE | saac and TEENAGE Jemma are in the car. |saac,
wearing his varsity westling jacket, is behind the wheel,
whil e Jemma, hair streaked in purple and eyes lined in black
kohl, rides shotgun. Nelly's "Country Grammar"” is blasting
fromthe stereo.

JEMVA

On the way back, |'mdriving.
| SAAC

... Says who?
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JEMVA
Excuse ne?? We--as in plural--got our
| i censes today.

| SAAC JEMVA
Yeah, well, you're ol der. ...By two m nutes!!
And you know what they say Shut up!!!

about ol der people and
driving...better leave it to
the young ins.

| SAAC ( CONT' D)
But hey. You wanna drive hone? Fine.
That | eaves ne free to get blitzed.

He smrks at her.

JEMVA
On that note...you can craw hone!

They both crack up. As Isaac continues driving, Jenma turns
up the volunme on the stereo. Together, they break into a
routine that's clearly been rehearsed to perfection to the
chorus. Perfectly yin to yang.

I NT. MANNI NG HOVE - | SAAC S BEDROOM - PRESENT

Jemma sits on the floor with her buried in her arns, sobbing.
| NT. MANNI NG HOVE - | SAAC S BEDROOM - NI GHT

The roomis dark.

Jenmma opens her eyes. She's still lying on the floor. Slowy,
she gets to her feet.

She hears footsteps. Al arned, she turns towards the door,
opened aj ar. Sonebody (Isaac?) wal ks past the door.

JEMVA
VWho' s t here??

No answer. The footsteps continue down the hall.
| NT. MANNI NG HOVE - HALLWAY - CONTI NUOUS

Jemma bursts into the hall, where she sees the famli ar back
of a tall MALE, heading towards the stairs.

Created using Celtx



25.

JEMVA
| saac??!!

The MAN stops in his tracks. Slowy turns around...it is
i ndeed | SAAC. He | ooks the sane as he did in Jemma's funeral
dream This is Isaac the day he died.

| SAAC
Hey, Jem

JEMVA
Wh-what are you doi ng here?

| SAAC
|"ve been waiting for you, silly. Wat
t ook you so | ong?

JEMVA
... what ?
| SAAC
(grins)
Jem and |, back together again. Wo' da
t hunk?
JEMVA
What are you tal ki ng about ?
| SAAC
Come on. | wanna show you sonet hi ng.
Still smling, he turns and continues down the stairs. Jemm

has no choice but to follow him
CUT TO
EXT. WOODS - DUSK

Jemma suddenly finds herself in the mddle of the woods at
dusk. Her expression says it all: How did she get here?

She sees |saac wal king ahead of her. She follows him running
to catch up to him However, every tine she's just about to
fall into step with him he speeds up, forcing her to fal
back behi nd hi m

JEMVA
(calling out)
| saac, wait! Sl ow down!

Frustrated, she speeds up. Then, all of a sudden, |saac
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stops. Jemma hurriedly catches up to him angrily socking him
in the shoul der, rem niscent of their younger days.

JEMVA
What the hell are you doing? Is this a
] oke??

Then, she sees the wi de-eyed, horrified expression on |Isaac's
face- -

I NT. MANNI NG HOVE - | SAAC S BEDROOM - PRESENT ( DAY)

Jemma jolts awake. She sits up, realizing that she spent the
ni ght on the carpet.

I NT. MANNI NG HOVE - KI TCHEN - DAY

Jemma, showered and changed, nakes breakfast as she tal ks on
t he phone to Keith, who's at their house in California. In

t he background, we can hear the voices of their children and
Jemma' s parents.

JEMVA
| didn't even know he was dating
anyone. The last girlfriend he brought
honme was. .. Avery.

| NTERCUT JEMW KEI TH

KElI TH
Wasn't that |ike...15 years ago or
sonet hi ng?

A beat, as he walks into his office and shuts the door. The
background noi se fades out.

JEMVA
Yeah. They were only together for
about 2 years before they broke up and
she noved to Seattle. It was before
you and | got serious.

KEI TH
... And he's never dated anyone since??
Bul | shit.

JEMVA

| mean dated seriously. That breakup
hit himhard. | think he thought she
was the one.
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KElI TH
Dam. Real ly?

JEMVA
Why do you sound so surprised?

KEI TH
No, it's just...don't take this the
wrong way, but the Isaac | knew
was. . . ki nda a ho.

JEMVA
Kei t h!

KEI TH
" mjust saying! Fromguy to guy, your
brot her was cool, but he was just a
pl ayer. I'"mnot |ike dissing himor
anything but he just...didn't seem
like the settling type. | didn't know
his relationship with Avery though.

JEMVA

You tal ked to himabout relationships?
KEI TH

Well, no. But all the tines | saw him

he was always single pringle. And he
seened nore than fine. Like he
intentionally neant for it be that
way .

(beat)
Wait. Why do you sound so surprised
about all this? You guys were liKke,
two peas in a pod.

JEMVA
...Key word being were. Yeah, we were
really close when we were younger, but
after you and | got married, and the
ki ds cane along, |Isaac and | sort of
just drifted apart.

KEI TH

Yeah, well. That happens.
JEMVA

Yeah.
KEI TH

So, what was she like? Cam |l e.
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JEMVA

She was nice. | nean, | felt bad
because she was like, telling nme how
much she | oved | saac and how she was
| ooking forward to a future with him
while I'msitting there |ike an a-hole
because | didn't know she existed
until about five m nutes ago.

(sighs)
She was pretty shaken up because they
had broken up right before it
happened. | think the poor girl just
want ed sone cl osure.

KElI TH
Damm. Did she say why they broke up?

JEMVA
She said he broke it off out of
nowhere. He apparently drove to her
apartnent in the city just to tell her
he couldn't do it anynore and then

bounced.
KEI TH
That's col d.
JEMVA

Yeah. And you know what's weird? She
kind of rem nded ne of Avery.

KEl TH
(amused)
That's not weird. That's...Freudi an.

JEMVA
Shut up.
KEI TH
(still | aughing)
What ? It just kinda sounds |ike he
wasn't over her. Avery, | nean.
JEMVA
Yeah. Well. Too | ate now.

She shifts a bit.
JEMVA (CONT' D)

| remenber when | first npved to LA,
we'd talk all the tinme. Skype, then
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when FaceTinme becane a thing. He'd fly
out to LA, 1'd go back to Briarwood.
Then after ny parents noved to LA for
my dad's work, that's when things
started shifting. Plus, after we got
married and had the kids, we started
doi ng holidays in LA and the back-and-
forth stuff just kinda stopped.

KElI TH
True. But the kids still have a ton of
great nmenories with their Uncle |saac.

JEMVA
No, | know. It's just he and | stopped
tal ki ng about anythi ng personal .

KElI TH
You think...mybe he was depressed or
sonet hi ng?

Jemma doesn't answer. Now, she'll never know Keith seens to
pi ck up on her silence.

KEI TH
Babe, you can't beat yourself up over
this. It wasn't your fault.

JEMVA
(pai ned)
| didn't try hard enough to keep in
touch. If he was suffering, | should
have known. | shoul d have checked in

on himnore and | didn't.

KElI TH
| saac's a grown man, Jenma. You
couldn't make himopen up if he didn't
want to.

JEMVA
You don't get it though. Isaac and |
used to tal k about everything. If
sonet hing was really bothering him he
woul d have told ne.

KEl TH

| don't know. | don't really talk
about stuff like that with ny sister.
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JEMVA
That's you. Me and | saac were
different.

KEVI N
Ch, right. | forgot. You two got that
twin Gemni thing.

JEMVA
(si ghs)
Not anynor e.

KElI TH
Look. Nobody knew this was gonna
happen. Not you, not your parents,

nobody.
JEMVA
He called ne.
KElI TH
What ?
JEMVA
| saac. The day he died, he called ne
twice. | remenber, ny phone was in ny

bag, and | was driving the kids to
soccer. Wien | called himback, he
didn't pick up

KElI TH
You can't think like that. You didn't
know.

JEMVA
But | should have! | should have

known. He's ny twin brother. Like,
aren't we supposed to have |ike sone
psychic thing where we can |ike read
each other's mnds or at |east know if
one of us is gonna go kil

t hensel ves??

KElI TH
Jem ..

JEMVA

Isn't that the point? What was the
fucki ng poi nt then?
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I NT. MANNI NG HOVE - KI TCHEN - LATER

Jemma sits at the kitchen table, drinking coffee. Her plate
of Avocado toast lays half-eaten in front of her, next to a
box of KLEENEX. Several crunpled-up tissues are scattered
about .

Jemma sniffles a bit, but she's not crying anynore. She takes
her phone and scrolls...stopping as she | ands on a new post
from AVERY LEE (30s-40s), Isaac's EX-G@ RLFRIEND from a
mllion years ago.

JEMVA
... Speak of the devil.

She smles quietly at the sheer coincidence. Avery's post is
a tribute to her husband, CAMERON MOORE (40i sh, African
Aneri can).

Jemma swi pes through the carousel of photos. The last one is
of Caneron and Avery on their weddi ng day. By | ooks al one,
Avery isn't exactly a stunner. But she's the ultimte girl
next door. M nimal nmakeup, carefree.

Jemma reads the caption then notices the hashtags at the end:
#Rl P #Angel #GoneTooSoon

This is an obituary. Caneron's dead. Jemma gasps.

She qui ckly googles Caneron's nane. The first result that
pops up is a local news report: MAN FOUND DEAD ON HI DDEN
CREST TRAIL IN H LLSIDE

JEMVA
Ch, ny God.

I NT. JEMVA' S APARTMENT - LOS ANCELES - 15 YEARS AGO

Jemma and | saac are sprawl ed out on Jemma's couch, eating
pi zza and watching TV. A spark of youthful ingenuity stil
i ngers between them

JEMVA
| like you guys together. Avery seens
really sweet.

| SAAC
Yeah. She's pretty great.

JEMVA
You know, when Mom and Dad first noved
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Jenmma smi

out here and you told them you wanted

to stay in Briarwood, | was ki nda
wor ri ed.

| SAAC
Why ?

JEMVA

| just thought...you m ght get |eft
behi nd.

| SAAC
Thanks a | ot.

JEMVA
| just meant--things change, people do
too. | didn't want you to feel I|ike

you coul dn't.

| SAAC
|'mfine.

JEMVA
| know you are. But there's nore to
life than Briarwood.

| SAAC
(def ensi ve)
| know t hat.
(then)
You still feel that way? About nme?

| es.

JEMVA
Nope. Besides, if you hadn't stayed in
Bri arwood, you and Avery woul dn't have
met .

| SAAC
Exactly.

They grin at each other. Understandi ng.

| SAAC
What about you? You been seeing anyone
since Asshole Matt?

JEMVA
Actual ly. . .yes.
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| saac raises an eyebrow at her.

| SAAC
...1"ve been in town for a whole
weekend, and you just now spring this
news on ne? | thought we were a squad.
What about Jem & | ??

JEMVA
| wasn't holding out. | just didn't
want to jinx it.

She can't hide her smle though. |saac gives her a playful
nudge with his el bow.

| SAAC
This jinx gotta nanme?

JEMVA
(1 aughs)
Kei t h.

| SAAC
Hm Sounds a tad | ess douchey than
Matt .

Jemma playfully flips himoff. Isaac |aughs harder.

JEMVA
Definitely not a douche. | like him A
| ot.

| SAAC
Good. | hope it works out.

JEMVA
Me too.

(smling)

And who knows. Maybe these could be
t he ones.

She gl ances back at |saac, who's suddenly quiet. After a
nonment, he smles. Quietly hopeful.

I NT. MANNI NG HOVE - KI TCHEN - PRESENT

Jemma stares at the news report in disbelief. Canmeron was the
guy they found in the woods. O all coincidences..
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JEMVA
(to herself)
Caneron. .. Caneron. .

VWhere has she heard his nanme before?
| NT. JEMVA' S APARTMENT - LOS ANGELES - 13 YEARS AGO

Jemma paces back and forth across her living roomas she
skypes | saac.

JEMVA
(accusi ngly)
What did you do?
| NT. MANNI NG HOMVE - | SAAC S OFFI CE/ SECOND BEDROOM - SAME

| saac, who's got Jemma on speaker phone, does dunbbell reps
in front of the TV.

| SAAC
| didn't do anyt hing.

| NTERCUT JEMMA | SAAC

JEMVA
| don't get you. Avery was perfect for
you. |'ve never seen you as happy with

anyone el se.

| SAAC
You don't think I know that?
JEMVA
So, then what happened?
| SAAC
(sighs)

She got a job in Seattle.

He puts the weights down and wi pes at his face with a towel.

JEMVA
VWhat ? When?
| SAAC
A nont h ago.
JEMVA
Wel | okay. Phones exist. Skype exists.
Pl anes exist. | nmean | ook at us.
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| SAAC

Jem -
JEMVA

Maybe you need to fly out to Seattle.
| SAAC

(harder now)

Jem
JEMVA

... What ?

There's a pause, before |saac answers.

| SAAC
Seattle is where Caneron |ives.
Avery's ex-boyfriend from col | ege.

JEMVA
. S0?

| SAAC
So... she got a job in Seattle.

This is code for "they got back together."

JEMVA
(after a beat)
No. Are you serious?

| SAAC
Yeah.
JEMVA
D d she--was she--
| SAAC
No. Well...she swears she wasn't--they

weren't. But UConn had an al unémi event
a few nont hs back, and she went.
Canmeron was there. | guess they
reconnected. She realized she wasn't
over him And then she started
applying to jobs in Seattle.

JEMVA

So, when did they get back together?
| SAAC

| don't know, |I'mnot sure they did.
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JEMVA
Wait, so they're not actually back
together? Then it's not too |late, you

can still--

| SAAC
No. Jem

JEMVA
VHAT?

| SAAC

Because you're m ssing the point. She
saw him then cane honme and

i mredi ately applying to jobs in the
city that he lives in. | don't think
really need to spell it out.

You can practically hear the period at the end of his
sent ence.

I NT. MANNI NG HOVE - KI TCHEN - PRESENT

JEMVA
Shit.

This is the same Caneron. She scrolls back to Avery's

obi tuary post. Caneron's got one of those, approachabl e,

ni ce-1ooking faces. He's far froma heartthrob, but the nore
Jemma | ooks at his photo, the nore attractive he seens. In a
way, he's |like the male version of Avery.

JEMVA
Huh.

Now she gets it. She continues scrolling down Avery's page,
until she lands on an ULTRASOUND PI CTURE, dated a few weeks
before the Caneron post.

Her eyes wi den. Avery's pregnant.

| NT. CGROCERY STORE - LATER THAT DAY

MAX (O S.)
Jenmal

Jemma, browsing through a selection of free-range eggs, | ooks

up to see Max Chin approaching her. He's pushing a shopping
cart filled with fruits, vegetables, and kids' snacks.
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JEMVA
Max. Hi .

They qui ckly hug hell o.

MAX
How are you? | totally nmeant to cal
you after the service, see how you
guys were doi ng- -

JEMVA
Oh, it's okay. You've got a |ot going
on too.
MAX
So, how are you hol di ng up?
JEMVA
I m hol di ng.

She | ooks down. Max nods synpathetically.

MAX
(softly)
Yeah. Sane.

Jemma | ooks back up at him nmanaging a wy smle.

JEMVA
How are Amanda and t he ki ds?

MAX
Good. They're good. By the way, you
should totally give Ananda a call
She'd |l ove to see you.

JEMVA
Yeah, I'll definitely do that.

MAX
How | ong are you staying? Are Keith
and the kids still with you?

JEMVA

Actual |y, no. Everyone's back home in
LA now. Except ne.

MAX
Oh, wow. Even your parents?
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JEMVA
Yeah. They uh...had sone stuff to take
care of. But they'Il be back at the
end of the nonth.

MAX
Ah. So, you're all alone in that
house, huh?

JEMVA
Yeabh.

Max W nces synpathetically.

MAX
Sorry.
(suddenl y)
Listen, if being at your house is too
much, you can al ways conme stay with

us.
JEMVA MAX
Ch. That's really sweet of It's really no trouble--

you guys but |'m okay.

Thanks. It's okay. It's

ki nda nice to get sonme work
done in peace and quiet for
once. Besides, |'mKkind of
hol di ng down the fort until
nmy parents come back

MAX
Are they com ng back to stay?
JEMVA
Not to like...live here. | don't think

any of us really want to do that.
They're going to sell the place.
Finally.

(dry chuckl e)
Been a long tinme comng, if I'm
honest .

MAX
(whi st es)
Damm. End of an era.

In nore ways than one. They fall silent, both know ng the
reason Jenma's parents kept the house for so |ong.
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MAX
(eventual |l y)
Well. If you need anything at all,

while you' re here, don't hesitate to
reach out. W're here for you.

JEMVA
Thanks. That neans a | ot.
(nore)

And t hank you. For always | ooking out
for him You' ve al ways | ooked out for
hi m

MAX
O course. He's ny boy.

Anot her beat of silence. Max | ooks down at his watch.

MAX
Well, | better get going. It was nice
seei ng you.

JEMVA
Yeah. You too.

As Max turns his shopping cart around, Jemma unexpectedly
calls out to him

JEMVA
Hey, Max?

Max | ooks back around.

MAX
Yeah?
JEMVA
Did...lsaac ever...say anything to

you? About...about if he was going
t hrough sonething? Like, if he was in
troubl e or--

MAX
Not that | can renenber. Wy?

JEMVA
Ch. No reason

She hastily pulls a carton of eggs fromthe shelf and pl aces
it in her basket.
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MAX
(suddenl y)
Actual | y.

Jenmma snaps back up to him

MAX ( CONT' D)
| spoke to him briefly, the day...the
nmor ni ng before it happened. W were
supposed to watch the Nets gane
together, but | had to cancel because
| had to drive Emmy and Eli to swm
practice. Amanda was gonna drive them
but then Alie cane down with the flu,
so she had to stay hone and | ook after
hi m

He sighs, heavily.

MAX ( CONT' D)
| saac seened fine when | called him

I NT. MAX'S HOUSE - LIVING ROOM - FLASHBACK

40.

Max i s hunched over on the couch, on the phone with |saac.

t he background, Amanda tries to cal mdown their scream ng
ki ds.

MAX
Sorry to bail |ike this, dude.

| SAAC (V. Q)
[t's cool. No worries.

MAX
Try again next tinme?

Over the phone, |saac pauses.

MAX ( CONT' D)
| saac?

| SAAC (V. Q)
Yeah. Yeah. Next tine...

| NT. CGROCERY STORE - PRESENT DAY
ON MAX

Who swal l ows. Hard. Regret now witten all over his face.
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MAX
He paused. After | said, next tine.

JEMVA.
Max. You didn't know.

MAX
But | could have stopped him

JEMVA
| don't think so.

MAX

(not finished)
Cam|lle called nme the next day. You
know, lsaac's girlfriend? And she was
all frantic because |saac drove to her
house two days earlier and broke up
with her. He wouldn't explain why just
kept apol ogi zing and left. Wuldn't
answer any of her calls. He hadn't
told me any of this, so | end up
calling him but he doesn't pick up
either. That's why | ended up going
over to your house.

EXT. MANNI NG HOMVE - FRONT STEPS - FLASHBACK
Max stands on the front steps and calls |saac. No answer.

MAX
Danmi t .

He starts pounding on the front door.

MAX
| SAACI T ARE YOU | N THERE???

He's met with silence. Finally, Max digs into his pockets and
pulls out a key, labeled "lsaac Spare." He takes the key and
unl ocks the front door.

I NT. MANNI NG HOVE - CONTI NUOUS

Max wal ks i nside the house. It's silent. Cold. Sonething' s
not right.

MAX
| saac?

He enters the living room An enpty bottle of scotch |ays on
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the coffee table next to |Isaac's phone. Max quickly picks up
t he phone and swi pes: Several nmissed calls fromCamlle, him
and Jemma.

MAX
Shit.

He hurries out of the living room

| NT. MANNI NG HOMVE - | SAAC S OFFI CE/ SECOND BEDROOM - MOMENTS
LATER

Max bursts into Isaac's office. It's enpty. Futon bed hasn't
been sl ept in.

| NT. MANNI NG HOVE - HALLWAY - MOMENTS LATER
Max hurries down the hall until he reaches |saac's room

The door is ajar. Breathing heavily, Max slowy pushes the
door open...

| NT. GROCERY STORE - PRESENT DAY
Max's face is pale.

MAX
| was too | ate.

SCREEN BLACK
| NT. MANNI NG HOVE - JEMVA' S BEDROOM - EVENI NG
Jemma sits in bed, staring at her |ast text exchange with
| saac: A series of poop enojis, back and forth between them
She starts to type back, then quickly stops.

A new nessage from Keith pops up in her notifications:

KEI TH ( TEXT)
Skylar wanted ne to send you this.

He attaches a photo: A honmemade SCRAPBOOK, titled "Us & Uncle
| saac. "

Jemma stares at the photo, her eyes filling with enotion. She
texts hi m back

JEMVA ( TEXT)
Aw. They made this?
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KEI TH ( TEXT)
Yep. They want to do a show and tel
presentation of the whole finished
scrapbook when you get back.

JEMVA (TEXT)
| can't wait. :")

I NT. JEMVA AND KEI TH S HOUSE - LI VI NG ROOM - FLASHBACK

| saac dashes into the living room chased by Skylar, Morgan,
and Cooper, who are shrieking with |aughter.

| saac mnes falling over as the kids pounce on himwth gl ee.

| SAAC
Man down! Man down!!! SQS!!

SKYLAR
Uncle Isaac let's play Monster!!!!

MORGAN/ COOPER
(chimng in)
Yeah yeah!!! We wanna play Monster!!!

| saac pronptly fake dies on the floor. This nmakes the kids
gi ggl e even harder.

MORGAN
He's not really dead! Cone on, Uncle
| saac get up

She playfully pokes himin the stomach. Cooper and Skyl ar
joinin. Pretty soon they' re all poke-attacking him

| SAAC
AGHHHHHHHHHH

SKYLAR/ MORGAN/ COOPER

Laughter explodes in the roomas Isaac |eaps to his feet.

| SAAC
YOU WOKE THE MONSTERRRRR! !

The kids freak out and all run off in different directions,
scranbling for a "safe" base, which is any piece of furniture
not touching the ground.

| saac drops to his knees and raises his hands over his head
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in defeat.

| SAAC
NOOOOOOA !'!

The kids laugh hysterically as he mmnmes nelting into the
gr ound.

MORGAN SKYLAR/ COOPER
VWVE WN VE WN VE WN! !

| SAAC
Awww come on. No fair! I'mold, |
can't run as fast as you guys!

The kids junp off fromtheir respective safe bases and tackle
| saac once nore, as Jemma wal ks into the room She surveys
t hem and the scene with anusenent.

JEMVA
What' s going on here?

MORGAN
We're playing Monster!!!

JEMVA
Monster, huh? | heard that's Uncle
| saac's favorite gane.

She smrks down at |saac, who groans as he's three-way
t ackl e- hugged by his nieces and nephew.

| SAAC
You Manni ng-Dunns don't play fair!

MORGAN/ SKYLAR/ COOPER
Let's play again! Let's play again!

They proceed to tug at Isaac's arnms and |legs, trying to get
himto play with them again. |saac good-naturedly gives in,
while Jenmma watches themw th a fond smle on her face.

I NT. MANNI NG HOVE - JEMVA' S BEDROOM - PRESENT

Jemma reopens her text log with Isaac. Her finger hovers on
the call button next to his nane.

She calls him The rings sound oddly close, like he's in the
roomwth her. Finally, there's a beep followed by:
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| SAAC (V. Q)
Yo. It's nme. |"'mnot here. Leave a
nmessage and maybe I'l| get back to

you. Maybe | won't. Peace!

Jenma hangs up. She gets up and wal ks over to her dresser,
where | saac's phone |ays, connected to its charger. She's
been keeping his phone charged this entire tine.

| NT. MANNI NG HOME - JEMVA' S BEDROOM - LATER THAT NI GHT
Jemma tosses and turns in her sleep.
| NT. BAR - EVENI NG - 15 YEARS AGO

| saac stands at the bar, waiting for the BARTENDER (30s
mal e) .

BARTENDER
What can | get you?

| saac is about to answer, when he suddenly notices Avery
standi ng next to him

| SAAC
Uh. Ladies first.

Avery, surprised at his chivalry, smles. |Isaac, nowreally
noticing her for the first tinme, smles back.

AVERY
Thanks.
(to the bartender)
"1l have a Soco and Line, please.
And. .. whatever he's having.

Now it's Isaac's turn to | ook surprised.

| SAAC
You didn't have to do that.

AVERY
Nei t her did you.

| saac grins.
| SAAC
"Il take a Jack and Coke. You can put
both drinks on ny tab. Isaac Manning.

He turns back to Avery and wi nks. She shakes her head and
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| aughs.

AVERY
Snoot h.

EXT. PARKI NG LOT - SAME N GHT

| saac and Avery wal k side by side, deep in conversation.

| SAAC
Come here often? Don't think |I've ever
seen you. ..

AVERY
Al nost never. | only canme here tonight

because ny friend wanted to go out.

| SAAC
You fromthe area?
AVERY
Yeah. Hillside. | moved back in with

my parents after coll ege.

| SAAC
Small world. | live in Briarwood.
AVERY
Real | y? Born and rai sed or
| SAAC
Yes, ma'am | promse it's not as |ane
it sounds. | went to Rutgers. And now

| work at SkyReach over in Hanover.

AVERY
Rut gers? | thought you said you
weren't as |ane as you sound..

She's teasing. |saac |aughs, appreciating her sense of hunor.

| SAAC
Dam. You really know how to stroke a

guy's ego.
They | augh some nore.
AVERY

| like that you' re proud of where you
canme from
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| SAAC ( CONT' D)
Yeah. Well, can't say the sane for the
rest of ny famly. They all noved to
California, but ny parents decided not
to sell the house | grew up in, so
it's just me living there now.

AVERY
That's cool. Got the whole place to
your sel f, huh?

| SAAC
Quess so.
(nore)
What about you? You thinking about
getting your own place soneday?

AVERY
| don't know. | gotta find a job that
pays nore than nothing first.

| SAAC
What' d you major in?

AVERY
(1 aughs)
Art history. At UConn.

| SAAC
UConn?? And you're calling ne | anme??

AVERY
(chuckl es)
| just really wanted to get outta New
Jersey.

They both chuckl e now.

| SAAC
How do you feel about being back in
Jersey now?

AVERY
Well. When | first nmoved back, | was

pretty bunmed. | had just gone through
this really tough breakup and was in
per manent wal | ow node. But after a
while, you just have to let go, you
know? Move on with your life.
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| SAAC
True. Sorry to hear about your breakup
t hough.

AVERY
Thanks. It's okay. It wasn't neant to
be. Anyways, | never really hang out
in these | ocal spots anynore, but ny
friend fromhigh school who noved to
Fl orida just cane back for the
weekend, and she wanted to go out. So
that's how we ended up here.

| SAAC
Well. I'"mglad you did.

He bunps her shoul der slightly.

AVERY
Me too.

She bunps hi m back, flashing hima smle. |Isaac snml|es back
at her, smtten.

I NT. MANNI NG HOVE - JEMVA' S BEDROOM - PRESENT
Jemma opens her eyes to a dark room

She rolls over and squints at the clock on her nightstand.
5:21 A M

Si ghi ng, she cl oses her eyes once nore, trying to get back to
sl eep. A few nonents go by, she opens her eyes again.

CUT TO
I NT. MANNI NG HOVE - BATHROOM - MOMENTS LATER
Jemma turns on the faucet and spl ashes water onto her face.
| NT. MANNI NG HOMVE - | SAAC S BEDROOM - DAY
Jemma stands in the mddle of the room staring up at the
ceiling fan above her. The early norning sun peeks through
t he wi ndows.
JEMVA
(out 1 oud)

| saac? Are you there?

She | ooks around the room Silence. She sighs.

Created using Celtx



49.

JEMVA
| think...l'"mdreamng as you. |I'm
having these dreans. But | don't think
they're mne. They're yours. Your
life. Your...nenories.

JEMVA
Am | crazy? O are you trying to tel
me sonet hi ng?

She pauses, as if hoping he m ght sonehow answer.

JEMVA
(feeling foolish)
Pl ease.

I NT. MANNI NG HOVE - | SAAC S OFFI CE/ SECOND BEDROOM - LATER

Jemma enters |saac's office/second bedroom on the phone with
Janette.

JEMVA
...Yeah. I'min his office now.
(1 ooks around)
You want me to start putting all the
stuff in boxes?

JANETTE (V. Q)
Just tidy it up so that it |ooks
| ess...you know.

JEMVA
...like a 40-year-old frat boy lived
her e?

JANETTE (V. Q)
(1 aughs)
Exactly.

JEMVA
"Il do what | can.

JEMVA ( CONT' D)
Hey, Mon?

JANETTE (V. Q)
Yeah?

JEMVA

You didn't tell the realtor about...
you know, did you?
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JANETTE (V. Q)
.No, | didn'"t. But | think by Iaw,
if a potential buyer asks, we need to
tell them

JEMVA
kay.

She hangs up, then surveys the room

| saac' s desk has a two-nonitor set up, not for work, but for
gam ng. There's a 50-inch LED TV nounted to one wall, with
hookups to his XBOX and PS5. Some dunbbells and rack weights
are crammed in one corner, next to the closet. A futon
mattress stretches al ong the back wall.

Jenmma snorts at the sight of the futon.

JEMVA
Poor Caml | e.

I NT. MANNI NG HOVE - BASEMENT - LATER

Jemma, carrying a |large cardboard box | abel ed "I SAAC STUFF",
wal ks down the steps into the unfinished and nostly enpty
basenent .

A few dusty cardboard boxes, all |abeled "I SAAC STUFF" are
stacked in the corner. Jenmma nakes her way to the corner and
stacks the new box on top of the stack.

As she wal ks back, she notices a few pieces of broken ceramc
scattered on the ground.

I NT. MANNI NG HOVE - BASEMENT - FLASHBACK

The sane basenent, where a high school party is in ful

swi ng. A beer pong table set up in the mddle of the room a
keg in the corner, while teenagers stand around dri nking
shitty beer out of cliche red solo cups.

TEENAGE | saac and TEENAGE Max have just crushed a round of
beer pong against two other guys fromthe Briarwood Varsity
westling team JAKE EVERETT and KYLE GAYNOR

| SAAC
HELL YEAH !'I'!T 3-0 SUCK | T!!!

MAX
WE GOT HOPS! And you...got got.
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He and |saac | augh and high five each other while Jake and
Kyl e fune.

JAKE
Get fucked.

| SAAC
You nmean |ike you just did??

He, Max, and even Kyle burst into |laughter. Jake hurls a ping
pong ball at him-he quickly dodges out of the way, stil
| aughi ng--as Jake storns off.

CUT TO
| NT. BASEMENT/ OTHER SI DE - SAME

TEENAGE Jenma | eans against the wall next to the keg, nursing
a solo cup while her friend ANGEL (late teens, quirky cute)
j abbers on.

ANCEL
Last sumer, at theater canp, | |et
himstick his drunstick up ny--

She's interrupted by Jake sauntering up to them

JAKE
Jenmma Manni ng. Looki ng good.

He stops in front of the keg and refills his cup, |eering at
her. Jenma gives hima Daria stare in response.

JEMVA
.Do | know you?

JAKE
Aw, don't be |like that, babe. Wat are
we doi ng toni ght?

JEMVA
W' re not doi ng anyt hi ng.

ANCEL
Yah, excuse you. W were having a
conversation, and | don't renenber
inviting you into it?

Jake ignores Angel and leans in closer to Jemma, invading her
space.
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JAKE
(slurs)
|"ve never been with a goth chick
bef ore. Maybe you could pop ny cherry
t oni ght ?

He wi nks at her. Jemma i s revolted.

JEMVA
Ew.
(to Angel)
Let's nove

She pushes herself off the wall and starts to wal k away, but
Jake reaches out and grabs her by the wist. She i mredi ately
shakes himoff with a nmurderous | ook on her face.

JEMVA
Don't do that again.

JAKE
Don't tell ne you're playing hard to
get. That's cool, | could use a little
cardi o.

JEMVA

Get away from ne.

ANGEL
Yeah, | eave her al one. Creep!

They both try to | eave, but Jake bl ocks their path. Now,
Jemma' s pi ssed.

JEMVA

Move. |I'mnot going to tell you again.
JAKE

Qoh, feisty. | like a woman who can

give ne a hard tine.

Jemma responds by dunping her solo cup in his face. Around
them the other partygoers are noticing the commotion.
Meanwhi | e, Jake, now covered in Natty Ice, isn't smling
anynore.

JAKE
Bi t ch!

He advances on her but is roughly yanked back by none ot her
than |Isaac, who wal ked by just intime to witness the
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exchange.

| SAAC
What the hell do you think you're
doi ng??

He shoves Jake into the wall. Beer goes spilling everywhere.
Jake angrily shoves hi m back.

JAKE
Don't touch ne, bro.

| SAAC
Keep your shiesty hands off ny sister
t hen.

JAKE
Not ny fault she's a stuck up prude.

| SAAC
(snarl s)
What did you say?

He shoves Jake again, but Jake just smrks nastily.

JAKE
Ooh. Like sister, |ike brother.
| SAAC
Shut up.
JAKE
Make me.
| SAAC

What are you, ten? Just stay away from
her or get out of ny house.

He turns back to Jemma and Angel .

| SAAC ( CONT' D)
You guys good?

Bef ore Jemma can respond, Jake, still behind them calls
after |saac:

JAKE
Looks like bitch runs in the famly!

| saac spins back around and decks himin the face.
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JEMVA
| SAACI NO

But it's too |ate. Jake and |Isaac start going at each other,
while the rest of the partygoers cheer them on.

I NT. MANNI NG HOVE - BASEMENT - PRESENT
Jemma swi pes up the broken ceram c pieces with a dustpan.

She dunps the pieces into the netal trashcan by the wall.
Then she wal ks back over to the stairs and sits down on the
bottom step, staring around the enpty basenent.

I NT. MANNI NG HOVE - BASEMENT - FLASHBACK

TEENAGE | SAAC sits on the bottom step, nursing his black eye
with a beer can. The party's over and the basenent is
trashed. Sol o cups and beer everywhere.

The basenent door opens. TEENAGE JEMMVA stands at the doorway,
hol di ng an icepack and a garbage bag. She wal ks down t he
stairs and sits down next to |Isaac. She hands himthe icepack
and garbage bag; he takes both and hands her the beer.

Jemma cracks the beer open and takes a sip.

JEMVA
Mom s gonna kill you when she gets
home tonorrow. The kitchen is a war
zone.

| SAAC
Yeah. Wl .

JEMVA
You really didn't have to do that you
know. Beat the crap out of Jake for ny

sake.
| SAAC

O course | did. He's a bottom feeder.
JEMVA

Wel | yeah, but you still didn't need

to do that.
She gives hima small smle. |saac shakes his head.
| SAAC

|"msorry | called you a bitch the
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ot her day.

JEMVA
Forget it.

| SAAC
No, |'m serious. You were just |ooking
out for your friends. | shouldn't
have...and I'msorry. | don't know why

it took Jake calling you that for ne
to realize.

JEMVA
(shakes her head)
Just...you need to stop hooking up
with nmy friends. Especially when
you're just gonna ditch themafter.

They both chuckl e.

| SAAC

You're right. 1'Il work on that.
JEMVA

To be fair, I was a bitch to you the

ot her day. But that's because you were
bei ng a prick.

She smrks at him

| SAAC
Call it even?

JEMVA
Yeabh.

They fist bunp each other.

JEMVA (CONT' D)
For the record...l'mnot a prude.
don't care who you hook up wth.
mean, | don't wanna know or need to
know about it, but | don't care what
you do. It's just when you hit on ny
friends and don't call them back, you

| ook |Ii ke an asshole, and | | ook |ike
an asshol e because we share DNA
(adds)

So, either call them back or keep it
in your pants. Deal ?
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| saac | aughs.

| SAAC
Deal . | prom se not to hook up with
any nore of your friends.
(then)
Except Jam e. She's pretty cute. M ght
try and hit--

He cracks up, dodging as Jemma socks himin the shoul der.
I NT. MANNI NG HOVE - BASEMENT - PRESENT

Jemma gets up and slowy wal ks back up the stairs and out of
t he basenent, closing the door behind her.

| NT. MANNI NG HOVE - LI VI NG ROOM - N GHT
Jemma | ays curled up on the couch, watching an 80's horror
novie on TV. A few takeout containers are scattered on the
cof fee table.
| NT. BATHROOM - EVENI NG
| saac turns on the faucet and lets the water run.
He pulls on a pair of plastic gloves and picks up a
bl oodstai ned rock with sharp, jagged edges, and starts
scrubbing it clean under the water.

CUT TGO
EXT. LAKE PARSI PANONG - EVENI NG
| saac stands by the edge of the | ake, holding the sane rock,
now clean, in his gloved hands. Thick snowfl akes drift
steadily down through the air and nelt as they hit the water.
| saac hurls the rock as hard as he can into the water. It
| ands with a plop, then sinks and di sappears down into the
mur ky dar kness.
In the distance, the faint sounds of sirens can be heard.
I NT. MANNI NG HOVE - LIVING ROOM - PRESENT (NI GHT)

Jemma' s eyes blink open. Not again.

She slowy sits up, realizing that she fell asleep on the
couch.
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On TV, the horror novie she was watching is still playing.
She grabs the renpte and turns off the TVW.

I NT. MANNI NG HOVE - JEMVA' S BEDROOM - NI GHT

Jemma tosses and turns in bed, her eyes screwed shut, trying
desperately to get back to sleep

TIME CUT TO
| NT. MANNI NG HOVE - JEMVA' S BEDROOM - NI GHT
The cl ock on Jemmma's nightstand reads 2:21 A M
Jemma | ays wi de awake, staring at the ceiling.
I NT. MANNI NG HOVE - KI TCHEN - NI GHT
Jemma yanks open the nedicine cabinet and frantically
rummages through it. There's a half-open bottle of NyQuil
stashed in the corner.
She pulls it out, examnes it, then unscrews the top and
chugs it down. Al nost inmmediately, she chokes and gags on the

medi ci ne.

| SAAC (O. S.)
Damm, Jem Easy on the 'Quil.

Jemma spi ns around, coughing and gasping. lIsaac's standing in
t he doorway.

JEMVA
You! 'l

She screws the top back on the NyQuil bottle and throws it at
him He catches it, swiftly, wth his right hand.

| SAAC
Yeah. It's ne.

JEMVA
SHUT UPIITI

| SAAC

Just let me explain.

JEMVA
GET QUT OF MY HEAD!! !
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| SAAC
" mnot in your head.

JEMVA
(hysterical now
Yes, you are. You're in ny head, in ny
dreanms. My nightmares. You won't | eave
me al one.

| SAAC
They' re not ni ght mares.

JEMVA
Then what are they?? Huh?? Way are you
al ways in then?? You' re dead. You've
been dead for weeks...

Her voice breaks. |saac nods sadly.

| SAAC
Yeah. | know. But that doesn't nean
"' mnot still here.

He wal ks a few paces and gently places the NyQuil down on the
kitchen table. Jemma quickly backs herself against the
counter, staring distrustfully at him

JEMVA
How. .. how are you doing this? Wiy are
you here? Am | going crazy?

| SAAC
You're not crazy.

JEMVA
(accusi ngly)
...l saw sonmething in nmy dream
You. ..you were washing bl ood off a
rock. Then you threw that sanme rock
into a | ake.

JEMVA ( CONT' D)
What did you do?

| SAAC
(shakes his head)
...lIt"s conplicated.

JEMVA

Created using Celtx



59.

She chokes on her sob, unable to keep herself fromcrying.

JEMVA (CONT' D)

You didn't even |l eave a note. You
never said goodbye. You just left us
here. Momcries all the tinme. Dad
won't even nention your nanme. And now
you won't stop haunting ne. Every tine
| close ny eyes, you're there. You're
al wvays there, but you're not really
there, and | don't know what you're

trying to tell nme. | don't know what
you want ne to do. What do you want ne
to do??

She breaks of f, sobbing uncontrollably. |saac stands there,
wat ching her with renorse. Then he slowy wal ks over to her
and gently places his arns around her. She doesn't hug him
back, but she doesn't push himaway either.

| SAAC
(mur mur s)
|"'msorry. | screwed up, Jem

screwed up so bad.

Jemma finally | ooks up and gives hima desperate, searching
| ook.

JEMVA

What happened, |saac? Just...tell ne.
| SAAC

Like | said, it's conplicated.
JEMVA

Try.
| SAAC

Wiy don't | show you i nstead?
JEMVA

Huh?
| SAAC

That half bottle of NyQuil you just
chugged shoul d hel p.

DI SSCLVE TQO
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| NT. CGROCERY STORE - DAY

| saac wal ks down the aisle. He stops, then | ooks over to see
Avery, com ng down the other end.

She stops when she sees him They stare at each other.

AVERY
| saac?
| SAAC
(shocked)
Avery.

| SAAC ( CONT' D)
...Uh. Ww. You're here.

AVERY
Just for alittle while. I'"mvisiting
nmy parents for a bit.

CAMERON (O S.)
Babe, | couldn't find any two percent,
so | just got whole--

CAMERON appears, holding a carton of WHOLE M LK. He abruptly
stops in his tracks when he sees Avery and |saac standing
t here.

AVERY
Hi, honey. Wuwole is fine.
CANVERON
Who's your friend?
AVERY
Ch. Uh, this is Isaac. He's...an old

friend.

| saac flinches slightly at "friend."” But just as quickly, he
recovers, nodding at Caneron, who flashes hi ma good-natured
sm | e back

CAMERON
Hey, man.

| saac wat ches as Caneron wal ks over to Avery, placing the

m |k inside the shopping cart. Then he quickly places his arm
around her waist, his hand grazing over her stonmach.
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EXT. GROCERY STORE - PARKI NG LOT - DAY

| saac bursts out into the parking |ot, alone. He speed wal ks
to his car and gets inside, slamming the door shut.

He |l eans forward and rests his head agai nst the steering
wheel, closing his eyes. He | ooks pai ned.

I NT. BAR - NI GHT

YOUNGER | saac and YOUNGER Avery on the dance fl oor together.
Laughing and smling. In |ove.

I NT. 1 SAAC S CAR - DAY

| saac pulls into a cul-de-sac and parks. He gets out of the
car and wal ks towards the entrance of the woods.

EXT. WOODS/ HI DDEN CREST TRAI L - DUSK

| saac wal ks down the trail, rough and uneven in pl aces,
scattered with rocks, granite, and tree roots. The sky above
is heavy with dark gray clouds, signaling an approaching
storm

Al'l of a sudden, Isaac stops in his tracks and stares
strai ght ahead.

A few yards away, stands Avery, with her back to |saac,
teetering over a | edge of uneven, rocky terrain. There's a
steep drop down to nore rocks bel ow

From where Isaac is standing, he can't see what she's staring
at. He noves a little closer to get a better |ook. Then he
sees there's sonebody |ying on the rocks.

| saac gasps and i nmmedi ately stunbl es backwards, stepping on a
branch. It snaps.

Avery hears it and whips around, wld-eyed. She's gripping a
sharp rock with jagged edges in her right hand. Both the rock
and her knuckles are stained w th bl ood.

A BEAT -- as she spots |Isaac. They STARE at each other. Then
| saac nmakes a run for it.

AVERY
No...NO !l | SAACI! I
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I NT. MANNI NG HOVE - LI VI NG ROOM - PRESENT ( MORNI NG
BRRRRI NGGEGEGEEEEEE TH !

Jemma' s eyes snap open. |Immedi ately, she groans and shi el ds
her eyes fromthe harsh glare of the norning sun.

JEMVA
(annoyed)
.No...no...cone on...

Still groaning, she heaves herself upright and realizes she's
on the floor next to the couch. Sonewhere to her left, her
phone continues screaming at her. She finally finds it |odged
bet ween t he couch cushi ons.

Jenmma silences her alarmthen gl ances over at the table,
where a half-enpty bottle of NyQuil sits. And then it hits
her .

JEMVA
Oh, shit!

CUT TO
I NT. MANNI NG HOVE - KITCHEN - A LITTLE LATER

Jemma sits, fidgety and distracted, at the kitchen table. Her
hair is hastily pulled up into an updo and she's wearing a
bl azer over her pajama bottons.

Her | aptop is open in front of her, where a video call with
her boss, MELANIE DIAZ (fermale, md-50s) is taking place.

MELANI E (VI DEO)
Brittany and Chuck will both be on the
Vista call. You can start by show ng
them the deck and then we'll open the
fl oor to questions.

JEMVA
(di stracted)
Unh huh.

MELANI E (VI DEO)
How are you doing, by the way? How s
New Jersey?

JEMVA
...0Oh, ya know. Cold.
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MELANI E (VI DEO)
Oh yeah, | heard there was snow and
nore snow then a cold front icing
everyt hing over.

JEMVA
That's east coast weather for you.

MELANI E (VI DEO)
Well, with all that inclenment weather,
at |l east you guys don't have to worry
drought induced wldfires! Not |ike
us. ..

She chuckl es dryly.

JEMVA
(barely listening)
Ri ght. ..

EXT. WOODS - DUSK

Avery stands there, w de-eyed, her hands covered in bl ood.
| NT. MANNI NG HOVE - KI TCHEN - REALITY

ANGLE ON: JEMVA, VHO BLI NKS.

And stares...at the PowerPoint deck in PRESENT MODE on her
| apt op screen. Another blink...and Jemma realizes she's the
one presenting.

Vi si bly pani cking, Jemm's gaze darts quickly towards the
bott om corner of her screen, where Mel anie and the TWO REPS
from VI STA CONSULTI NG CHUCK and BRI TTANY, are all smling
expectantly back at her in their individual canera franes.

JEMVA
(swal | ows)
Un .. so.

She cl ears her throat.

JEMVA ( CONT' D)

(readi ng screen)
We've cone up with a new slogan that's
going to present Vista as the idea
consulting partner for conpanies to
| evel up. We're calling it Vista:
"Your Partner in Prine...everything
from engagenent, retention,
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conversion..."

She pauses, then blinks again. Her vision blurring slightly
as she stares at the screen...

| NT. BATHROOM - EVEN NG

| saac, standing over the sink, scrubbing at the blood on his
hands.

Behi nd him stands Avery, holding a knife. As he conti nues
scrubbing at his hands, she drives the knife into his back.

| NT. MANNI NG HOVE - KI TCHEN - REALITY
ON: JEMVA
Whose eyes widen in horror as she screans.
CUT TO BLACK.
I NT. MANNI NG HOVE - KITCHEN - A LITTLE LATER

Jemma sits frozen in her chair. The neeting presentation is
over.

Now it's just her and Melanie on the call, with Ml anie
staring at her on canmera, a |ook of concern on her face.

JEMVA
(stammeri ng)
I"'m..l"mso sorry. | don't know what
came over ne.

MELANIE (V. Q)
It's okay. | know it's been a rough
few weeks for you

JEMVA
|...l ruined the presentation. |I'mso
sorry.

MELANI E (V. Q)
(wy smle)
No, you didn't. But it was sonething.
Jenmma f acepal ns.

JEMVA
They must think I'ma nutjob.
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MELANI E (V. Q)

It's really not that big of a deal
After you signed off, | went over the
rest of the presentation with Chuck
and Brittany, and they were both
i npressed by the new strategy.

(she pauses)
You do good work, Jenma. | just think
soneti mes you put too much pressure on
your sel f when you could sinply ask for
hel p.

Jemma can only nod bl ankly.

JEMVA
| --1 haven't been sl eeping very well
| atel y--

MELANI E (VI DEO)
Don't worry about it. Everybody has a
[imt.

JEMVA
|"mreally sorry about this.

MELANI E (V. Q)

Don't be.

(adds)
Gief can be an all-enconpassing
thing. You' re human. | think you need
to let yourself renmenber that
soneti nes.

JEMVA

I'"'mfine. Really. | promse it won't

happen agai n.

MELANI E (V. Q)
Li sten... Wy don't you go ahead and
take a few days? | think it'll be good
for you...

I NT. MANNI NG HOVE - JEMVA' S BEDROOM - AFTERNOON
Jemma | ays in her bed, on the phone with Keith.
JEMVA

(heavi ly)
...t was nortifying.
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KEI TH (V. Q.)
What exactly happened?

Jemma pauses. Unsure how she's supposed to expl ain what she
saw to Keith.

KEI TH (V. 0. CONT' D)

Babe?
JEMVA
| took sonme NyQuil |ast night because
| was having troubl e sl eeping and- -
KEI TH (V. Q)
(gr oans)

...Jem you gotta stop with self-
medi cati ng- -

JEMVA
--1 wasn't self-nedicating! | just
really needed a good night's sleep,
and | thought this would hel p.
Qoviously, it didn't, and now | m ght
get fired.

Over the phone, Keith sighs.

KEITH (V. Q)
Dude, Melanie is not gonna fire you
over a five second neltdown on Zoom
Don't you renenber that guy who was
having an affair with your CFOs wife
then tried to fight himin the parking
| ot after hours? And sonehow, they're
both still at Raecom.

(adds)

| think you'll be okay.

JEMVA
You think I'm overreacting.

KEI TH (V. O.)
No. | just think you need to rel ax.

Now it's Jenma's turn to sigh. If only he knew. ..

JEMVA
VWell, I"'mon mandatory | eave for the
next few days so |I'I|l have plenty of

time to "relax.”™ Al right?
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KEITH (V. Q)
Jem ..
JEMVA
(exasper at ed now)
What ?
KEI TH (V. Q)

Wiy do you al ways do this?

JEMVA
VWhat are you tal ki ng about ?

KEI TH (V. Q)
Acting like you' re sonehow forced to
bear this burden of whatever it is you
t hi nk you have to al one.

JEMVA
What's that supposed to nean?

KEITH (V. Q)
(scoffs)
OCh, cone on. Like you didn't realize
forcing yourself to stay all alone in
t he house your brother just killed
himsel f in wasn't gonna sonmehow maybe
fuck your psyche up just a little.

A beat .
JEMVA
Ww. Screw you.
KEITH (V. Q)
Babe, come on.
JEMVA
| gotta go.
KEITH (V. Q)
Look, all I'msaying is that | think

you need to stop punishing yourself
for sonething you didn't do, and you
had no control over--
He's abruptly cut off as Jenma hangs up on him
TIME CUT TO

Jemma, still lying on her bed, staring up at the ceiling.
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Finally, she sits up and grabs the NyQuil bottle from her
ni ght stand. She unscrews the cap and chugs it down, naking a
face.

She gets up and draws the blinds on all the wi ndows. Then she
gets back into bed and pulls a sleep nmask on over her eyes.
She | ays back down and exhal es.

JEMVA
(out | oud)
Cone on. Pl ease work.

FADE | NTO
EXT. WOODS - DUSK
| saac stunbles his way back through the woods.

AVERY (O S.)
| saac, stop!

Finally, Isaac stops. He slowy turns around. Avery stands
behind him tears stream ng down her face.

AVERY ( CONT' D)
Pl ease. | can expl ain.

She shakily places a hand over her stonach.

AVERY ( CONT' D)
... 1" mpregnant.

This takes |saac by surprise. He quickly glances from her
hand on her stomach, to her other hand, still clutching the
bl oody rock.

AVERY ( CONT' D)
(st ammeri ng)
He--he's been--1 was afraid he was--

| SAAC
What happened? What did he do?

Avery just shakes her head, unable to continue. She silently
hol ds up the rock, about the size of an apple, with jagged,
shar p edges.

| SAAC ( CONT' D)
You hit himwith that?

He gestures to the rock. Avery nods wordl essly. |saac
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exhal es, sharply, then quickly turns and wal ks back down
towards the rocks.

AVERY
(calls out)
| saac, wait!

| saac i gnores and keeps wal king. He clinbs up the shall ow,
rocky hill, and stares down over the edge.

Several feet down, Caneron |ays, dead, eyes open and spread-
eagl ed, on his back. A pool of blood spills out from under
hi s head, spreading across the hard slab of stone that broke
his fall.

| saac quickly | ooks away, recoiling at the sight. He quickly
turns and hurries down the hill, heading back to where Avery
stands, still clutching the bloody rock in her fist. She's
visibly trenbling, eyes wide and | ocked on himas he

appr oaches.

A gust of wind cuts through the air, and sleet begins to fal
fromthe sky.

| SAAC
We gotta get out here. Now.

I NT. MANNI NG HOVE - LI VI NG ROOM - EVEN NG

Avery sits on the sofa, holding a crunpled tissue in her
hands. |saac stands across from her, beside the coffee table,
where the bl ood-stained rock rests on a piece of newspaper.

| SAAC
(to Avery)
Start fromthe beginning.

Avery lets out a deep breath and fidgets with her tissue.

AVERY ( CONT' D)

Cam and | never really planned on
having kids. | was never a kid person
nmysel f; you renenber that.

(I saac nods)
| didn't even think it coul d happen,
at ny age. But it did, and he was over
t he noon about it. And at the tine, |
was too. | told nyself this happened
because it was supposed to. This would
make everythi ng okay, and we woul d be
fine.
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She shakes her head.

AVERY ( CONT' D)
He had cheated once before, at the
start of our marriage. W al nost broke
up for it, but he swore to ne it would
never happen again. | made nyself
believe him But | guess that was part
of the problem

I NT. AVERY'S HOUSE - NI GHT

Avery | ooks over at Caneron's sleeping figure on the bed next
to her. Then she picks up his phone to see a new nessage from
CHEL SEA:

CHELSEA ( TEXT)
Mss you. Can't wait for our Vegas
date this weekend ;)

I NT. MANNI NG HOVE - LIVING ROOM - EARLY EVEN NG

AVERY ( CONT' D)
He' d been hooking up wth his coworker
during their pharma conferences. She
accidentally texted himon his
per sonal phone instead of his work. |
was about two nonths into ny first
trimester.

She lets out a deep sigh.

AVERY ( CONT' D)

| don't know why | didn't confront him
this time. | guess | just didn't want
to accept that he was still the sanme
person that he al ways was. Snakes
don't change their nature, even if
they shed their skin. O becone a
f at her.

(sighs)
But...he's still my husband. And |'ve
been in love with himsince | was 18.

She pauses, wi ping at her eyes with the tissue.
AVERY ( CONT' D)
After we ran into you at the store, we

went back to ny parents' house. W got
into this argunent--
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| NT. AVERY'S PARENTS HOUSE - DUSK

Avery and Cameron stand in the hallway,
heat ed argunent.

AVERY
No, | told you, | don't want yo
snmoking in the house!

CAMERON
Not in the house, down in the
basenent!!! Babe, cone on! It's

twenty degrees outside! You wan
freeze to death then?

AVERY

71.

in the mddle of a

u

l'ike
t meto

Because dying of cancer is so nuch

better.

CAMERON
Oh, jeez here we go--

AVERY
No really Cam Do you even care
that 1'm pregnant? You know, w
baby?

CAVERON
What' s that supposed to nean???

AVERY
It neans you don't seemto care

at all
th your

about

endangering your future child as |ong

as you get your fix.
Canmeron's expression i nmedi ately hardens

CAMERON
The fuck is that supposed to ne

AVERY
You're a selfish asshole. You'v
al ways been.

She's enotional now, |ashing out at him
appreciate this. He grasps her by the ar
tries to shake himoff.

AVERY
Get--of f--!
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CAMERON
Say that again.

AVERY
LET &GO !I'!

But Cameron, furious now, tightens his grip on her. They
begin to struggle with each other in an incensed gane of tug-
of -war, until Caneron yanks a little too forcefully and Avery
stunbl es, | osing her balance and slanming into the wall.

She cries out in pain as a shocked Caneron realizes what he's
done.

CAMVERON
Baby, I'mso sorry are you all right??

But Avery immediately recoils fromhim Horrified by what
he's done, Caneron grabs his coat in a rush, not saying
anot her word before he hurries out of the house.

I NT. MANNI NG HOVE - LIVING ROOM - EARLY EVEN NG

AVERY
He just...lost it. The way his face
| ooked when it happened, | don't think
he expected to | ose control like that.

| SAAC
Has he ever...you know, before?

Avery shakes her head.

AVERY

He's never been physically violent.
But he's always had a tenper. And |'ve
al ways had one too.

(heavily)
Maybe it was the realization that
things weren't getting any better, and
now | was carrying his child...that
sonet hing inside nme just snapped. |
couldn't...l wouldn't risk letting him
hurt nme. Us. Anynore.

She | ooks backs at I|saac, unblinkingly this tinme.
AVERY ( CONT' D)
| decided to go after him In ny head

| was running through all the ways I
was going to tell himl wanted a
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di vorce. The car was still in the
driveway, so | knew he had probably
gone into the woods. Sure enough,
found hi m down by the rocks. He had
hi s headphones in, so he didn't hear
me com ng. . .

EXT. WOODS - DUSK

Avery, standing at the bottomof the hill, watches Caneron at
the top, with his back to her, puffing away at his stog.
There's an odd | ook in her eyes.

Abruptly, Avery picks up an apple sized rock with sharp,

j agged edges. Then, in one fell swoop, she charges up the
hill and slams the rock as hard as she can into the back of
Caneron' s head.

Canmeron lets out a strangled yell and stunbles, grabbing at
his head. He attenpts to turn around, but Avery hits him
again, harder, and he falls forward, toppling over the edge
onto the rocks below. He |ands on his back, snmashing agai nst
the granite.

I NT. MANNI NG HOVE - LIVING ROOM - EARLY EVEN NG

There's a gl azed, al nost dissociated | ook on Avery's face
now.

AVERY
.1 don't even really renmenber doing
it. It was alnost |ike | becane
soneone else. And once I hit him I
couldn't stop, and | just kept going.

She starts shaking her head, frantically, as if she's just
now realizing what she's done.

AVERY ( CONT' D)
(breat hes)

Ch, God...I| killed him 1 killed
Caner on.

(hyperventil ating now)
| killed nmy husband. |'ma nurderer.

She' s sobbing again. |saac watches her with an odd, pensive
| ook on his face.

| SAAC

Sounds |like he was really putting you
through it.

Created using Celtx



74.

Avery stops crying for a noment to stare at him Confused.

| SAAC ( CONT' D)
| nmean. You were upset. Scared.
Enotional. You found out he was
cheating again and this tinme while you
were pregnant with his baby. Then, you
get into an argunent about his snoking
and he doesn't seemto care that he's
hurting you...both of you. To top it
all off, he knew you were in a fragile
state, and he still got aggressive
wi th you. You coul d have been
seriously hurt.

Avery finally picks up what he's trying to inply.

AVERY
... Yeah.

| SAAC
| don't blane you

AVERY
Real | y?

| SAAC

No. | think you got caught up in your
enotions and you did sonething you
didn't mean to. It just...sucks that
it happened the way it did.

H s Wiite Knight node, for better or worse, has kicked in.

AVERY
" m sorry.

| saac just shakes his head.

AVERY ( CONT' D)
No. | am I|I'msorry. For hurting you.
For leaving the way | did.

She's referring to themnow. This catches |Isaac off guard, he
wasn't expecting this.

| SAAC
That was like a lifetinme ago.

AVERY
| know. But it needed to be said. You
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didn't deserve that. You were always
so good to nme. And | shoul d have
treated you better. |I'msorry.

| saac stays silent. But he did need to hear that.

AVERY
For al nost two decades, |'ve tried to
quit him but |I've never been
successful. | always rel apse.
(w stfully)

He's just...he was that guy for ne,
you know? Every girl has one.

ANGLE ON: | SAAC

Still silent, but his face says it all. He's conpletely torn.
On the one hand, he just witnessed his ex-girlfriend nurder
her husband, the man she left himfor. But on the other hand,
it's AVERY. She's terrified, pregnant, and on the verge of a
breakdown. He can't help it. He needs to help her. Because in
a twisted, fucked up way, she's that girl for him And like a
bad addiction, he can't seemto quit her either.

| SAAC
(finally)
...Let's get you cleaned up.

I NT. MANNI NG HOVE - BATHROOM - LATER

Avery's sitting on the counter, while |Isaac |eans agai nst the
si nk.

| SAAC
Are your parents honme?

AVERY
No. They're in Florida right now,
until Monday, because they've had a
trip booked to the Keys since | ast
year. Camand | com ng here was
actually kind of last mnute. W just
wanted to get a visit in before | got
too pregnant to travel.

| SAAC
Ckay. So, nobody but you and Cam at
t he house this weekend.

Avery stares at him confused by this.
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| SAAC
(clarifies)
No wi t nesses.

AVERY
(realizing)
Oh. Right.

| saac pushes hinself off the sink and wal ks over to the
wi ndow. He peers out into the dark driveway, covered in a
i ght dusting of snow.

| SAAC
(observi ng)
The snow s already sticking. If
nobody's found himyet, by the tine
the police do, it mght just |ook Iike
a bad acci dent.

AVERY
What if somebody's already found hin®

| SAAC
In this weather? Nah. Besides, it's
al ready pitch-black outside.

He nods, as if confirmng his own thoughts.

| SAAC ( CONT' D)
| think you' re okay. Now your alibi..

He | eans back against the sink, now deep in thought.

| SAAC
He goes out for a snoke. Meanwhil e,
you decide to take a nap, 'cuz you're
sl eeping for two. A few hours |ater,
you wake up. He's not back hone yet.
Now, you're worri ed.

| saac pauses, thinking. Then realizes sonething el se.
| SAAC ( CONT' D)
He had hi s headphones in, right? So
t hat means he had his phone with hinf

AVERY
| think so. Yeah.

| SAAC
Get your phone out.
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AVERY
VWhat ?

| SAAC
Do you have your phone with you?

AVERY
Yeah, but--

| SAAC
Take it out.

Avery does. Isaac quickly takes fromit and checks the tine.

| SAAC ( CONT' D)
"1l drive you back to your place.
Wiile we're in the car, | want you to
call his phone. Let it ring. Make sure
you do this before you call the cops.

AVERY
Wy ?

| SAAC
We gotta nmake this | ook legit. Think
about it. If you wake up froma nap
and find your husband hasn't cone
home, you're naturally gonna call him
first, right?

AVERY
...Right.

| saac continues paci ng back and forth.

| SAAC
By the tine we get back to your house,
it"ll have been a few hours. That's

just enough tinme to fit waking up from
a nap, realizing he didn't cone hone
and then going to |l ook for him
Assum ng the police will scour the
scene, if they find your footprints,

it'll line up with your story.
AVERY

But wait. Wat about you? You were

t here too.

| saac pauses. Good point.
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| SAAC
Shit. You're right.

AVERY
By the way. Why were you in that neck
of the woods, anyway?

| saac i mMmedi ately shifts, |ooking sheepish. Then he sighs.

| SAAC
Well. After | ran into you, | couldn't
st op thinking about you. About us.

| SAAC ( CONT' D)
| hadn't seen you since...well since
you left. And then | got to thinking
about how | used to drive you back to
your parents' place all the tine after

we hung out. | think that route is
ingrained in nme at this point. | don't
even think | realized what | was
doing, | just got into ny car and
started driving until | ended up by
your house. Then | chickened out and
drove past. | ended up parking in that

cul -de-sac down the road. That's how I
ended up on the trail.

He | ooks away, enbarrassed. But Avery reaches out and grabs
hi s hand.

AVERY
(softly)
" m glad you did.

| saac | ooks back up at her, surprised. But he can't hel p but
smle too.

AVERY
| just don't want themto cone after
you.

| saac shakes his head.

| SAAC
If they do, I'Il just tell themthe
truth. I was going for a walk before
the stormhit. | live in the area, so

that shouldn't be too hard to believe.

They | ock eyes, staring at each other. Both processing.
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Do you think they'd be able to place
us there at the sane tine though?

| SAAC
| thought about that. They m ght... but
here's the thing. H dden Crest is like
the only hiking trail in this area, so
it gets a ton of foot traffic. Qur
tracks won't be the only ones they
find. Plus, with all the snow, they
m ght not even pick up on it.

They both consider this for a nonent.

AVERY
God, | should have watched nore crine
shows. ..

They both chuckl e despite thensel ves.

| SAAC
Unl ess soneone, one of your nei ghbors
happen to see us wal k out together, |
think we'll be okay.

Avery nods sl owy.

A beat,

AVERY
Well. If anyone does, |I'Ill just say
that we were old friends who happened
to run into each other at a really bad
time. | told you what happened, and
you cane back with me to the house.
You wanted to stay with nme until the
police cane, but | didn't want you to
be stuck out in the storm So I told
you to go hone.

as they continue staring at each other.

actually work?

| SAAC
(nods)
kay. That's what we'll go wth.

79.

Wul d this

He turns his attention to the rock sitting on the table.

| SAAC ( CONT' D)
['I1...take care of that.
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AVERY
Real | y? You'd do that?

| saac squeezes her hand.

| SAAC
Anyt hi ng.

I NT. MANNI NG HOVE - THE NEXT DAY
| saac opens the door to find Avery is standing on the snow

covered doorstep, bundled in a long winter coat and heavy
scarf.

AVERY
(breathl essly)

Hi.
| SAAC

Avery? What are you doi ng here?
AVERY

They stopped the investigation!
| SAAC

What ?
AVERY

Are--are you busy? Can |--?

He quickly gestures for her to cone inside. She does. He
shuts the door then turns back to stare at her.

| SAAC ( CONT' D)
Wiy were you driving?? There's like a
foot of snow outside. SkyReach al ready
told us we're working from hone the
rest of this week--

AVERY
It's okay. They started plowing |ike
an hour ago, and there's no one on the
r oad.
(she pauses, sidetracks)
You're still working at SkyReach.

She smles faintly. Isaac is confused.

| SAAC
Yeah?
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Her smle |ingers.

AVERY
Nothing. | just...l like how sone
t hings just don't change.

AVERY ( CONT' D)
(back on track)
Anyways. You're right. There's about a
foot of snow outside. Which is why
they halted the investigation.

| SAAC
You...you tal ked to the cops?

AVERY
Yes. After you dropped ne off, |
called 9-1-1 and told them exactly
what happened. They brought it, hook,
line, and sinker.

EXT. WOODS - EVEN NG

A tearfu

scene, watching as the MED CAL EXAM NERS pl ace Caneron's
corpse into a body bag. Meanwhil e,

81.

| saac doesn't know what to say to this.

Avery standing with H LLSIDE POLICE at the crine

the snow falls steadily,

creating a bl anket of snow mi xed with slush on the ground.

I NT. MANNI NG HOVE - LI VI NG ROOM - DAY

| saac's practically radiating with relief.

| SAAC
Ww. Ckay. So...they didn't try and
guestion you nore?

AVERY
They did, but it was nore for
formalities than anything since | was
t he one who found him They had to
rule me out and since ny alibi checked
out, they just had ne tell them what
happened fromny end so they could
file the police report. Then they |et
me go hone.

AVERY ( CONT' D)
Then this norning, | get a call from
t he medical examner's office, and
they said the autopsy report
determ ned Camls cause of death as
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blunt force trauma to the head, but
there wasn't enough evidence to
confirmif he died before or after he
hit the rocks. They did say the angle
of how he fell likely contributed to
his death. So, for now, they're
tentatively ruling it as an accident,
unl ess new evi dence suggests

ot herw se.

She sighs, visibly relieved.

| SAAC
Ww. That's--that's--

AVERY
GREAT.

| saac wi nces, unsure if "great" is the right termfor the
current situation.

AVERY ( CONT' D)
Thank you.

She gives hima neani ngful nod. |saac manages a nod back.

| SAAC
| got you.

Avery pronptly throws her arms around him huggi ng him

| SAAC ( CONT' D)
Whoa. Easy...

He's silenced by her kissing him Shocked, |saac quickly
pul | s away.

AVERY
It's okay.

| SAAC
But...what about...?

Avery responds by kissing Isaac again. This pushes |saac off
t he edge, and he kisses her back, eagerly.

| NT. MANNI NG HOVE - LI VI NG ROOM - DAY
| saac and Avery are on the couch. A throw bl anket covers them

both. Avery is laying against |Isaac's chest. He's playing
with her hair.
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AVERY
This was nice. Reminds ne of old
tinmes.

| SAAC
Yeabh.

fromthe ook on his face, it's clear he's not as

confortabl e as she is.

| SAAC ( CONT' D)
Avery.

Avery | ooks up at him

Lost...or

Suddenl vy,

AVERY
Yeah?

| SAAC
Not that this wasn't fun, actually it
was nore than fun, it was amazi ng--but
are you sure you're okay?

AVERY
What do you mean?

| SAAC
| nean...you just |ost your husband.

killed. He doesn't clarify that though.
AVERY
(tightly)
| know.
| SAAC

| know he hurt you. And | know you did
what you thought you had to, but--

AVERY
--But what? What did you nean by that?

she's not smling anynore. She abruptly noves

herself out of Isaac's arns, then turns to face him

AVERY ( CONT' D)
...Do you not believe ne?

| SAAC
What ? No. OF course | believe you
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AVERY
(def ensi ve now)
Then what did you nean by 'I did what
| thought | had to do?" You think
meant to do it? Like | planned out the
whol e t hing?

Thrown, Isaac sits up as well.

| SAAC
No. That's not what |'m saying.

AVERY
You don't know what |'ve been through
with him | wasn't safe with him
anynor e.

| SAAC
.1 know.

They stare at each other for a beat. Silent. Then, just |ike
that, Avery's defensiveness dissolves. She rel axes back
against him as |saac places his arns around her. But there's
sonething different in his deneanor now...

TIME CUT TO

| saac wakes up to see Avery standing over him She's dressed
in her coat and scarf.

| SAAC
Hey. Wat's goi ng on?

AVERY
| have to go. Hone.

| SAAC
Oh. Ckay.

AVERY
My parents finally got on a flight
back, they'll be landing in a bit. A
the flights were cancel ed yesterday
because of the snow.

| SAAC
Ch, right. O course.

He sits up on the sofa. There's sonething different in
Avery's deneanor
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AVERY
My in-laws are flying in from Seattle
too. Funeral stuff to plan..

She trails off, distracted. Preoccupi ed.

| SAAC
Let me wal k you out.
AVERY
No. It's okay. | think you better stay

seat ed.

| saac stares at her but remains seated. Avery stands there

for a beat, her chest heaving. Then, unexpectedly, she starts
to cry.

AVERY
(sobbi nQ)
Canmeron didn't cheat on ne.

| SAAC
... Wiat ?

Avery just shakes her head and continues crying.
| SAAC

(staring)
Avery. What are you tal king about?

A BEAT.

AVERY
| slept with ny coworker.

ANGLE ON: | SAAC, STUNNED
We stay on |Isaac, while Avery continues..

AVERY (CONT'D O. S.)
|"'msorry | lied to you. | didn't know
what el se to do.

| SAAC

(breat hi ng heavily)
No. No.

He gets up fromthe couch, shaking his head frantically,
trying to stay calm
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AVERY (O S.)
| saac, |'msorry.

| saac keeps shaking his head. He can't believe what he's
heari ng.

| SAAC
No. No. You can't. This isn't...

He's babbling now. He doesn't know how to process what she's
telling him

BACK TO AVERY
VWho wat ches | saac, her face full of renorse now

AVERY
The baby isn't Caneron's. | didn't
want himto find out.

| saac just stares her, speechless.

AVERY ( CONT' D)
| went out for happy hour one night
after work a few nonths ago. Cam was
away on business trip, and | stayed
out drinking with one of ny coworkers,
Ebon.

I NT. EBON' S CAR - NI GHT

Avery and Ebon stunble out of the bar, giggling and hol di ng
onto each other to keep fromfalling over.

AVERY (V. Q)
We had a few too many martinis that
ni ght and one thing |l ed to another..

Avery and Ebon hooking up in the backseat. They're both
wast ed.

AVERY (V. O CONT' D)
| was too drunk to renenber to tell
himl| was off ny birth control..
I NT. MANNI NG HOVE - LI VI NG ROOM - DAY
Avery takes a deep breath.
AVERY ( CONT' D)
... Wien Cam got back fromhis trip, ny

Created using Celtx



87.

period was late. He didn't think
anything of it, just assuned it was
frombefore he left, but I knew. And
let's just say, Ebon's a |ot paler

t han Caneron was. One way or anot her,
he was gonna find out the baby wasn't
hi s.

She shakes her head.

AVERY ( CONT' D)
| didn't...l didn't know how to tel
him Cam | nean, | agonized over it
inm head, a mllion different
scenari os but--

| SAAC
(cuts her off)
So, you decided to kill hinf

His tone is unnervingly calm But his expression is anything
but. Avery is conpletely thrown by his reaction.

AVERY
No. I--1 panicked. | told you. | just
pani cked.

| SAAC

(shakes his head)
No, you didn't.

AVERY
Wh- -what do you nean?

| ssac just stares her down.

| SAAC
Wio the fuck are you?

| NT. BAR - NI GHT
Younger |saac sees younger Avery for the first tine.
| NT. MANNI NG HOVE - LI VI NG ROOM - DAY

Now, ol der |saac sees ol der Avery for what she really is. And

| SAAC ( CONT' D)
You lied to nme. You stared ne right in
the face and |ied about him cheating
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on you, so |I'd feel sorry for you and

believe you didn't kill himon
pur pose.
AVERY
(tearfully)
| didn't do it on purpose! | was
just...l was panicking, and | wasn't

t hi nki ng straight!

| SAAC
| don't believe you.

Avery's pleading with her eyes now

AVERY
| saac. ..

| SAAC
Did you lie about himgetting rough
wi th you? Huh? Did you nmake that up
t 007??

AVERY
(shaki ng her head)
| saac, no you don't understand--

| SAAC
You know what, | think you better go.

AVERY ( CONT' D)
| saac, |saac what are you going to do?
If you tell them you know what's
goi ng to happen right?

Is this a threat? | saac stares back at her.

| SAAC
You killed an innocent man, Avery. |
wat ched you do it. And then you had ne
hel p you cover it up

A beat. Avery w pes her eyes. Then, she stands up straighter.
Suddenl y, her denmeanor shifts. She's no |onger groveling.

AVERY

Yes, and you helped ne to get rid of
t he evi dence.
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EXT. LAKE PARSI PANONG - EVEN NG

| saac throws the bloody rock into the water.
| NT. MANNI NG HOVE - LI VI NG ROOM - DAY

| saac's jaw cl enches. She's right.

AVERY ( CONT' D)

By the way. | didn't ask you to help
me. You chose to do it on your own.
You're in this just as nmuch as | am
now.

(nore)
...And if you do tell the cops what
you saw, they're going to want to know
what you di d.

| saac exhal es sharply. Avery, still holding his gaze, tilts
her chin slightly, as if challenging him

AVERY ( CONT' D)
The cops said they were tentatively
ruling it an accident but that they'd
hold off closing the case until after
t he storm passed. Now, there's about a
foot of snow outside. We're about to
get hit with another cold front. By
the tine the ice thaws, these small -
town cops will have al ready noved on
to the next mall theft or drug bust at
t he | ocal high school.

| saac says nothing. Avery gives hima defiant | ook.

AVERY ( CONT' D)
We're basically honme free. Unless, of
course, you wanna play the straight
man. . .

| SAAC
Fuck you.

AVERY
What are you gonna do, |saac? Are you
gonna give nme up? O let ne go?

It's like she's taunting himnow with her words. Because they
both know he's never been able to do either or..
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| SAAC
(finally)
Get the fuck out of mny house.

EXT. CAM LLE S APARTMENT - MANHATTAN - EVENI NG
| saac wal ks up the steps of a brownstone buil di ng.

He repeatedly rings the buzzer. Mnents |ater, a confused
Cam || e appears at the door. Her expression changes to
surprise when she sees | saac.

CAM LLE
| saac? What are you doing here?? |'ve
been trying to reach you, why didn't
you call me back??

| SAAC
"' msorry.
CAM LLE
What ?
| SAAC
| can't...|l can't do this anynore.
CAM LLE

... Wiat do you nean?

| SAAC
It's not you, okay? | want you to know
this is not your fault. It's never

been you. It's me. I'mthe problem
And I"msorry. I'mso sorry. You
deserve better. |I'msorry.

He turns and speeds back down the steps, ignoring Camlle's
calls out to him He doesn't |let her see the agony on his
face.

CUT TO
I NT. MANNI NG HOVE - BASEMENT - LATER
| saac wal ks down the stairs, carrying two shoppi ng bags, a
crunpl ed pi ece of newspaper under his arm and a basebal

bat .

He drops the shopping bags, newspaper, and baseball bat onto
the concrete floor. The sound echoes across the room

Created using Celtx



91.

| saac reaches into one of the bags and starts pulling out
ceram c plates, cups, and saucers. Cheap ones from Wil mart.

He | ays everything out on the basenment floor. Then he picks
up the shoppi ng bags and newspaper and wal ks over to the
trashcan by the wall.

He snoot hs out the crunpled newspaper, staring down at the
specks of dried blood. Then, he swiftly tears the newspaper
into pieces, letting the scraps fall into the garbage. He
shoves the shopping bags on top, burying everything into the
trashcan.

He | eans down and picks up a plate. Then he angrily hurls it
at the wall like a frisbee. The plate smashes to pieces.

He picks up two cups. Smashes both of them Then another. And
anot her .

Hs face is contorted with pain. Breathing heavily, he picks
up the baseball bat and smashes a row of plates. He keeps
smashing until he finally breaks down into sobs.

I NT. MANNI NG HOVE - LI VI NG ROOM - LATER

| saac wal ks into the living room carrying a bottle of Scotch
and a gl ass.

He sl unps down on the sofa and places the bottle and gl ass on
the table. He opens the bottle, starts to pour some into the
gl ass, then changes his mnd and drinks straight fromthe
bottl e instead.

He picks up his phone. Scrolls through his contacts...and
pauses over Jemm's nane. His finger hovers the call button.

He changes his m nd and keeps scrolling. He |lingers over
Max's name. Then his Momis. Then his Dad's. But he doesn't
call any of them

Finally, |saac places his phone down and continues dri nking.
He drinks until he passes out.

I NT. MANNI NG HOVE - LIVING ROOM - SOVETI ME LATER

| saac wakes up fromhis drunken stupor. He sits up. Feels
around for his phone. Three mssed calls fromCamlle. He
ignores this.

He decides to call Jemma instead. The call goes to voicemail.
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He angrily throws the phone on the ground.

He reaches across the table and swi pes the Scotch bottle, now
hal f enpty. He drinks some nore. He coughs and groans, then
tosses the bottl e aside.

He grabs the phone fromthe floor and dials Jenma once nore.
He lets it ring once before quickly hanging up.

He places his phone on the table. He hunches over and cradles
his head in his hands. His breathing is comng out in
wr acked, stressful pants.

MAX (V. Q)
Sorry to bail |ike this.

MAX (V. Q)
Try again next tine?

| SAAC (V. Q)
Yeah. Yeah. Next tine...

| saac rai ses his head and exhal es. He knows now there wll be
no next tinme. Slowy, he gets to his feet and wal ks out of
the living roomand towards the stairs..

ANGLE ON: | SAAC S PHONE

Ri ngi ng, as Jemma calls him back. The ringing continues
agai nst the backdrop of |saac's footsteps echoing up the
stairs.

| NT. MANNI NG HOME - JEMVA' S BEDROOM - PRESENT ( EVEN NG

Jemma wakes up and pulls off her sleep mask. Her face is wet
with tears.

FADE TO BLACK
EXT. LAKE PARSI PANONG - DAY
Jemma wal ks al ong the | ake. The nurky water is still nostly
frozen, and around her, the ground is covered with a |ight

coat of icy snow.

Jemma stops still. Then turns around. |saac's standi ng behind
her.

| SAAC
Hey, Jem
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JEMVA
(blurts out)
Are you a ghost? O am | dream ng
agai n?

| SAAC
"' m not a ghost.

JEMVA
| know what happened. | know what she
made you do.

| saac | owers his gaze to the ground.

JEMVA (CONT' D)
You were...you were trying to tell ne
this whole tinme, weren't you? You were
trying to show ne what happened.

| saac | ooks back up at her and nods. As absurd as this al
is, Jerma is sonehow relieved by this revelation

JEMVA ( CONT' D)

So... you're not a ghost? You're just
i ke some Freddy Krueger version of ny
br ot her ?
| SAAC
(smles)

Well. Freddy was killing people in
their dreans so...

JEMVA
You know what | nean.

| SAAC
Right. Uh. | don't know. | nean, |
don't know what | am O what this is,
exactly. But | don't think...Il don't
think I'"ma ghost.

JEMVA
Then why haven't you noved on?

| saac actually | ooks perturbed by this.

| SAAC
| think...l'mjust stuck.
(conti nued)
| could see you guys, you know. You,
Mom and Dad, when you were all in the
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house together. But it was like |I was
wat chi ng you fromthe other side of a
two-way mrror. | could see you guys,
but you couldn't see ne. It was |ike

we weren't on the sane pl ane.

JEMVA
That' s because you're dead.

She didn't nmean for it to come out so deadpan. But |saac
| aughs.

| SAAC
Yeah. True. But | think we're stil
connected, you and |. Through your

subconsci ous.

JEMVA
What do you mean?

| SAAC
Li ke, I can sonmehow connect with you
when you're sleeping. | can't do it

when you' re awake, because we're not
on the same pl ane anynore, but when
you're asleep, it's like a portal
opens and | can actually interact with
you.

Jemma si ghs.

JEMVA
This is crazy.

| SAAC
Maybe. Maybe not.

JEMVA
Easy for you to say. How am | supposed
to explain any of this anyone? They'l|
have nme comm tted.

| SAAC
Do you renenber cans with strings?
JEMVA
Huh?
| SAAC
It's a ganme from when we were Kkids.
You take two coffee cans, drill holes
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at the bottom and then you run a
really long piece of wire or string

t hrough the hol es connecting the cans.
Then, each person takes one can, and
you stand really far apart, and one
person speaks into their can while the
other listens with theirs, and they
can hear what the other is saying.

JEMVA
Ckay. . .

| SAAC
It's like that. You're on one end of
the string, and 1'mon the other. Your
subconscious is the thread that
connects us.

A beat, as Jemmm considers this.

JEMVA
| guess that nakes sense.
| SAAC
You get it now?
JEMVA
Yeah. Yeah. | do. | mean, |ooking
back, I first started having these

dreans around the time of your
funeral. At first, they were kinda
fuzzy, and | was only getting

sni ppets. But then, the |onger
stayed at the house, the dreans
started getting clearer and | onger,
nmore vivid...until it was like |
wasn't even dream ng anynore, | was
wat chi ng your - -

| SAAC

--My nenories.
JEMVA

Yeah. Like | was in your head.
| SAAC

| just wanted you to know what

happened.

They stand there, silent, for a nonent. Then--
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JEMVA
...I"msorry.

| SAAC
For what ?

JEMVA
For not being there for you when you
needed ne. | got so caught up in ny
own life, I didn't realize you were

hurting. And |'m sorry.

| SAAC
It's not your fault.

JEMVA
But | should have reached out. |
shoul dn't have just stopped calling.

| SAAC
(shakes his head)
| was the one who screwed up. | was

t he one who couldn't handle it.

JEMVA
But you didn't have to handle it,
al one. You have ne. |'m here now.

| saac smles. There are tears in his eyes now.

| SAAC
|"msorry | gave up

He pauses, chest heavi ng.

| SAAC ( CONT' D)
| just...l couldn't. | couldn't live
with it, knowi ng what | did. Wat I
hel ped her do. An innocent man was
killed, and | hel ped her get away with
it. She's gonna get away with it
because of ne.

He shakes his head.

| SAAC ( CONT' D)
| couldn't face telling you guys. Not
you. Mom and Dad. Max. Cam ||l e.
(regretfully)
| cheated on nmy girlfriend for what?
For the...woman who broke ny heart a
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mllion years ago then used ne for her
sick play. And | fell for it. Tw ce.

JEMVA
(quietly)
It's okay.
| SAAC

| couldn't let her go. Wiy couldn't |
just let her go???

JEMVA
Because you | oved her. You woul d have
done anything for her.

| SAAC
"' ma chunp.

JEMVA
No. Just hunan.

I NT. 1 SAAC S CAR - LATER

Jemma and |saac are sitting in the car, wth Jenma behind the
wheel and Isaac in the passenger seat.

| SAAC
You're driving ny car.

He grins at Jemma, who shrugs.

JEMVA
Sonebody has to.

| SAAC
Good. ' m gl ad.

JEMVA
So. \What now.

| SAAC
| don't know.

They sit there, in silence, for a beat. Then, Jemma turns on
the stereo. "Country Gammar” starts playing.

| SAAC ( CONT' D)
Ni ce.

He grins at her. She grins back...and turns up the vol une.

Created using Celtx



98.

I NT. | SAAC' S CAR - PRESENT ( DAY)
Jemma opens her eyes. She's in the car, alone.

Qutside, the sun reflects down on Lake Parsipanong's nurky
wat er .

Jenma stares at the enpty passenger seat for a monent. Then,
she turns her keys in the ignition. The engine starts, and as
t he Bl uet oot h speakers connect, "Country G amrar" begins

pl ayi ng once nore.

I NT. MANNI NG HOVE - BASEMENT - LATER

Jemma wal ks down into the basenent, carrying anot her
cardboard box. She stacks the new box on top of the stack.

As she wal ks back towards the stairs, she suddenly spots the
trashcan by the wall, overflowing to the brim

CUT TGO
I NT. MANNI NG HOVE - KI TCHEN - SAME

Jemma enpties the trashcan into the kitchen garbage. As

br oken pi eces of ceramc, crunpled shopping bags, and torn
newspaper tunble out, a scrap of newspaper, stained red,
floats out onto the fl oor.

Jemma puts the trashcan down and picks up the torn piece,
examning it. The red stain isn't paint or pen. It's darker,
congeal ed. Bl ood.

FADE TO BLACK
SLOW FADE | N
EXT. AVERY' S HOUSE - SEATTLE - EVEN NG
A car drives up and parks in front of the house. The
passenger door sw ngs open, and Avery slowy steps out. Her

stomach is noticeably |arger. Meanwhile, EBON (white nal e,
| ate 30s), gets out fromthe driver's side.

AVERY
Thanks for taking it easy over the
speed bunps.

EBON
O course. | had precious cargo in the

car.
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He wi nks at her. She | eans up and gives hima Kkiss.

AVERY
You' re gonna be a great dad.

She gives himher trademark Avery smle. Ebon takes her hand
and holds it, intertwining their fingers. Like all the
others, he's smtten with her.

CUT TGO
| NT. RENTAL CAR - SAME

Jemma, sitting in the driver's seat, watches Avery and Ebon
wal k into the house. She's parked across the street.

Jemma gl ances down at the Ziplock bag on her lap. Inside the
bag are the pieces of bl oodstai ned newspaper. The sane
newspaper used to wap the bloody rock that Avery hit Caneron
wi t h.

CUT TO
| NT. AVERY' S HOUSE - MOMENTS LATER
The doorbel |l rings.

Avery wal ks into the hallway and over to the front door. She
opens the door, and her eyes wi den in surprise.

Jemma' s standing on her doorstep. It takes Avery a nonent to
process.

AVERY
... Jemm?
(nore)
Jemma Manni ng??

JEMVA
Hi, Avery. Long tine no see.

AVERY
(recovering)
Oh. Ww. Ww. This is such a surprise.
What are you doi ng here? How did you
even find--?

ANGLE ON: AVERY

Who quickly stops tal king. She's staring, presumably, at
Jemma. We stay on her, watching as her expression shifts from
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surprise to unease. Then, her face pales as we
CUT TO BLACK

The end.
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