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BLACK SCREEN. SI LENCE. REVERENCE

(Mal e voice over. Wrds fade in)
Respect this place,

Thi s hal | owed ground,

A | egend here,

Hi s rest has found,

Hs feet would fly,

Qur spirits soar

He earned our | ove,

For evernore.

SI LENCE. A BEAT.

The sound of a distant crowd begins to grow, rising from
barely a murmur to one creating a sense of anticipation.

CUT TO

EXT. Al NTREE RACECOURSE. 1940 - DAY
(B/'W

The crowd noise is nowin the foreground. The canera
captures the vast expanse of the Aintree Racecourse, where
crowds are gathered for the Grand National and booki es shout
their odds fromtheir stands, cigarette snoke hangs in the
air between the amassed bodies. Men with betting slips
clutched in one hand and a beer in the other, wonen dressed
in their 1930's finery.

Among themis DONALD "G NGER' MCCAIN a boy of nine years
ol d, holding onto his AUNT MARGARET's hand. They are
squeezing their way through the crowd.

LOW ANGLE SHOT froma child' s perspective capturing the sea
of adult legs as he is passing. Adults tower above, their
faces partially obscured. Snippets of conversations drift
down fromevery direction punctuated by a single |augh.

They stop at spot with a clearer view and nore roomto
manoeuvre. A CLOSE UP captures G NCER s expression of
open- nout hed wonder nent .

G NGER
(whi spers, to hinself)
The whole world is right here.

From sonmewhere behind G NGER, a man with Bi nocul ars.

MAN
(shout s)
They're |ining up.
(Then | ouder, guttural)
G on Workman, show 'emhow it's
done!

The crowds begin to hush, a sense of quiet anticipation,
just a murnur survives.

CUT TO



2.

The race starter surveys the line up with his expert eye and
then when all is right, he RAPIDLY |lowers his flag

GRANDSTAND ANNOUNCER (V. Q.)
And they're off! The G and Nati onal
i s underway!

As the announcers voi ce BOOVS over the | oudspeakers,
signalling the start of the race, the crowd erupts into a
rapt urous expectant roar, the SUDDEN SURGE of noi se STARTLES
G NGER.

EXTREME CLOSE UP G NGER s hand, as it tightens around his
aunt's, AUNT MARGARET pl aces her free hand over G NGER s
hand reassuringly.

CLOSE UP ON A NGER s face, his eyes wide with wonder as he
gazes out at the track before him The thundering of hooves
echoes in his ears, mngling with the cheers of the
spect at ors.

The horses thunder past, their powerful strides kicking up
clouds of dirt and grass.

A NGER
(excited tones)
' mgoing to be a jockey, I'm going
to be the fastest rider and win the
Grand National and then I'll be

Chanpi on of the Worl d.
AUNT MARGARET wyly smles and crouches close to her nephew.

AUNT MARGARET

(she neatens his shirt

col I ar)
Hey, anything's possible |ad. But
remenber, it ain't just about
riding fast. It's about
under st andi ng t he horse, know ng
its heart. It's what's in here that
counts.

G NGER nods thoughtfully, his gaze fixed on AUNT MARGARET' s
face as the words sink in, hinting at the spark of anbition
i gnited.

The scene fades, |eaving the audience with the echo of
hoof beat s.

EXT. CAR SOUTHPORT SEAFRONT. - DAY

Hoof beats slowy norph into the sound of the Car Engine.
FADE | N

W DE SHOT

The vast expanse of SOUTHPORT front and beach.



| NT. BACK SEAT OF THE CAR

G NGER is returning home fromhis outing to the races. He
sits in the back seat of the car. He is staring out of the
wi ndow, watching the sights of Southport beach as they drive
al ong the seafront.

EXT. SOUTHPORT FRONT. BEACH - DAY

The bustling beachfront is alive with activity; famlies
flying colourful kites, children building sandcastles and

pl ayi ng ball ganmes, and a group of kids gathered around a
Punch and Judy show. In the background the shinmering bl ue
sea stretches to the horizon. The tone shifts as a pl atoon
of new arny recruits marches toward the base. The car noves
steadily, offering a continuous view of the lively scene
until the car shudders, slows, and finally pulls over to the
side of the road.

I NT. CAR - DAY

UNCLE
Bugger! It's that chuffing back
tyre again.

Uncle exits the car.
EXT. SOUTHPORT BEACH - DAY

In the distance, a small line of weary cart horses
(shrinpers), trudge along a sandy path |leading to the edge
of the sea. Their heads hang |low, and their steps are heavy,
hooves draggi ng t hrough the sand.

CLOSE UP The once-gl ossy coats of the horses now appear
dull, and their manes are tangled and unkenpt. The horses
reach the edge of the water. For a nonent, they hesitate,

t heir exhaustion pal pable. The LEAD HORSE, an aged but still
sturdy stallion, snorts, his nostrils struggling with

| aboured breath, his eyes heavy and weary. He steps slowy
into the sea and the others follow, reluctantly at first.

| NT. CAR - DAY

G NCER s interest is nore peaked now, he angles his seating
position so his face is pressed close to the w ndow.

G NGER
Look, nore horses Aunt Margaret!

AUNT M
Poor things, worked to death. |
don't think they'll be wi nning the
Nati onal soon Donal d. They | ook
ready for the knackers yard if
anyt hi ng.



EXT. SOUTHPORT SEA - DAY

As the horses wade deeper into the water the cool,

refreshing sea seens to breathe newlife into them The
waves caress their | egs, washing away the fatigue with each
step they take further into the ocean. The LEAD HORSE | ets
out a whinny, a sound filled with renewed vigour. The ot her
horses respond, their spirits visibly lifting. Their coats,
now wet, glisten under the setting sun, and their nmanes fl ow
freely in the sea breeze.

CLOSE UP of the LEAD HORSE, his eyes are wide and alert, his
nostril flaring. He now begins to energe fromthe sea, the
wat er cascadi ng off his body, he shakes off the excess water
sending a fine mst into the air.

The rest of the pack begin to follow his |ead, their
novenents fluid and spirited.

G NCER
They | ook different don't they Aunt
Mar gar et ?

AUNT MARGARET
Well, they've certainly perked up a
bit that's for sure. That back one
even | ooks like it's having a
frolic.
(giggle to self)

UNCLE returns to the driver's seat, beaten

UNCLE
No good, it'll have to go back to
the garage. | think I can linp

hone.

G NGER s UNCLE starts the engine and prepares to drive away
- AUNT MARGARET stops him by placing her hand upon his arm

AUNT MARGARET
Not yet | ove.

AUNT MARGARET silently notions toward G NGER in the rear
Both watch on as G NGER is transfixed, his gaze unfocused,
his mnd only on the horses that have and continue to energe
fromthe sea

FADE OUT
EXT. AUGHTON ROAD. SOUTHPCORT - DAY - 21ST MARCH 1959

The | ate afternoon sun casts | ong shadows across Aughton
Road, illum nating the tineless charmof the houses.

To the left of the 'new house, a narrow, cobbl estone |ane
winds its way along the side of the property with

over hangi ng branches fromthe neighbouring trees, it is
bordered by wild flowers and stinging nettles that are out



of control

A Morris Mnor, decorated with white ribbons and a "Just
Married" sign on the back, rolls to a stop outside the 'new
house. To the RH side of the house, a small pie shop is
bei ng cl osed up for the night.

| NT. CAR - DAY

G NCER, now |l ate twenties, his hair a vibrant red, parks the
car and hauls up the handbrake. Beside him BERYL, his
bride, sits in her hone nmade weddi ng dress.

G NGER
VWhat a brilliant day, they're
sayi ng Scudanore gave Oxo a great
ride, had to navigate a pile up at
Becher's too. W had ten bob on.

BERYL gl ances at G NGER with a know ng | ook. She under st ands
his habit of prioritising horses, and while she accepts it,
she decides to playfully respond.

BERYL
(A tw nkl e of anusenent
in her eye)
Oh, Donal d, maybe you shoul d' ve
marri ed one of your four |egged

friends?

G NGER
| woul d have, but they can't cook
| ove.

BERYL

(As she playfully slaps
hi m across the arm
Sod!

BERYL reaches for the door handl e, but G NGER is quicker
al ready hal fway out of the car.

G NGER
Hol d on, |love. Let me get that for
you.

BERYL
| can get it nyself thank you, ['ve

never been a panpered woman and |'m
not about to start now.

BERYL exits the vehicle, G NGER bypasses her wal ki ng toward
t he house entrance.

BERYL cl ears her throat.
G NGER stops and turns.



BERYL
Weddi ng Day?... Tradition?
G NGER
Oh, you nean.
BERYL
Yes | nean.
G NGER

But | thought - ?

BERYL
| can get out of a car Donald but
this is atradition, it'd be
unl ucky not to.

G NCER sweeps her BERYL off her feet, the bunching of
BERYL's | ace dress obscuring his face so that BERYL needs to
pat it down.

I NT. G NGER S HALLWAY - DAY

The distinct netallic jingle of a key being inserted into
the front door lock. Wth a click, the key turns and the
door opens.

G NGER steps carefully over the threshold, the floorboards
groaning slightly under his weight. The door shuts behind
themwi th a gentle thud. G NGER pauses in the entryway,
still holding BERYL effortlessly.

The interior is sparse and is in a state of poor decoration,
there is an outdated light fixture hanging fromthe ceiling.
The floor is linoleum often faded and where odd sized

pi eces have separated previously and been placed back
together like a jigsaw. The walls here are a dingy beige,
with a few nail holes indicating where previous residents
had hung pictures or shel ves.

G NGER
Wel come hone, Ms. MCain.

He sets her down, their feet nowfirmy planted in their
space. BERYL | ooks around, taking in the details of her new
hone.

BERYL
It needs a clean but we can sort
that. | think we'll need some new

lino or carpet and a spot of paint.
That |ight needs sorting too.

G NGER t akes BERYL' s hand.

G NGER
Cnon, I'll show you around. Don't
want you getting lost in the old
manor .



INT. G NGER S LIVING ROOM - DAY

They enter a spacious living roomwth |arge w ndows that
let in plenty of light. The sunlight cuts into the room

hi ghl i ghting countl ess dust particles floating lazily in the
air. An arnthair, its upholstery worn and wooden | egs
scuffed sits abandoned in one corner. Above the fireplace,
the sinple floral wall paper has been partially scraped off
revealing old plaster and | ayers of previous designs.

BERYL
Needs a cl ean but we can sort that.

G NGER
Plenty of parties to be had in here
Beryl .

BERYL
| should coco! | have enough
troubl e draggi ng you out of other
peopl e's houses, | can't drag you
out of your own.

G NGER

(hands on hi ps)

Wel |, you' ve changed since we got

married Beryl Harris.

BERYL
You don't know the half of it,
Donal d McCain. Kitchen?

G NGER
O course, it's where you'll be
spendi ng nost of your tinme anyway.
BERYL
WIIl | indeed?
G NGER
At | east twelve hours a day | would

i magi ne.

He doffs his flat cap toward the direction of the Kitchen.
Beryl grasps the cap from himas she passes.

I NT. G NGER S KI TCHEN - DAY

They enter the kitchen. The kitchen is large with white tile
countertops that have yellowed slightly over tinme. The

cabi nets are wooden with a dark finish, their doors hanging

slightly ajar, revealing enpty shelves. A single, deep sink

sits beneath a wi ndow that overl ooks the overgrown backyard.
G NGER opens a cupboard with a flourish.

G NGER
Plenty of space for all your baking
i ngredients. Flour, eggs, mlk and
( MORE)



G NGER (cont' d)

(avoi ds eye contact)
...eggs....and -

He QUI CKLY pulls open a drawer

G NCER
And in here for cutlery, tin
openers and the whi sk thing.

BERYL
Brilliant, although I mght put the
mlk in the fridge rather than the
cupboard Donal d.

G NGER
See, | knew you'd get the hang of
this married mal arkey, |1'm a bl oody
good | udge.
BERYL runs her finger across the wi ndow sill and exam nes
the grinme on it.
G NGER

Al so, being in here, you can see
t he best bit

BERYL | ooks qui zzi cal

CUT TO

EXT. G NGER S BACKYARD - DAY
G NCER t he door open.

G NGER
Ta- da!
They step out into a |arge backyard. G NGER i s excited,
animated and full of energy. The backyard is expansive but
overgrown, wth tall grass and weeds dom nating the
| andscape. An old, rusting childs swing stands in one
cor ner .

A group of dil apidated sheds sits at the far end of the yard
and di sappears up the adjacent |ane. Unperturbed, G NGER
fights through the undergromh toward the first crunbling
bui | di ng, nmotioning for BERYL to follow

A NGER
(excitedly)
Here's where |1'l|l stable the
horses. Picture it. Stables here,
we'll fix the roof, reinforce the

wal | s, and add new stalls. Over
there a tack room keep the feed in
the corner and the stable |ads can
have their packing up over there.



BERYL
How nmuch is all this going to cost
Donal d? Can we afford it?

G NGER
We haven't got two h'pennies to rub
t oget her | ove but hopefully I"]
get the car lot up and running plus
"1l keep taxiing at night. If
there's twenty days in every week,
we' |l be okay.

G NCER scans and surveys his domain, envisioning the future.
BERYL

You're one of life's dreaners,
aren't you |l ove?

G NGER
| f you don't have a dream how you
gonna have a dream cone true, |ike

the song in picture says. All
need is that one that can get round
wi t hout needi ng an inhal er

BERYL
(Placing G nger's flat
cap on his head)
Cnon fella, it's our weddi ng ni ght
and you're out here tal king and
dream ng about horses. How s that
supposed to nake a girl feel?

EXT. CAR DEALERSH P - DAY
"CHAI N GANG' by SAM COCKE begins to play.

G NCER is a man with a determ ned | ook, he stands in front
of a row of used cars. He waves energetically at passing
cars and gestures to the cars, trying to catch their
attention. The soul ful nel ody underscores his efforts,
addi ng a touch of nelancholy to his struggl es.

| NT. CAR DEALERSHI P - DAY

The canera captures G NGER tal king to a potential custoner,
his ani mated gestures contrasting with the custoner's
di sinterested expression. The customer shakes his head and
wal ks away. G NGER sighs but quickly regains his conposure
and rolls his sleeves up, ready for the next attenpt.

EXT. BACKYARD - DAY

G NCER is scything down the undergrowth taking out the weeds
and tangl ed vines that have taken over the area.

CUT TO
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G NGER m xes cenent in an old wheel barrow and uses it to
repair crunbling walls, he carefully trowels it into cracks
and gaps, snoothing it out.

EXT. CTY STREET - N GHT

G NGER, in his taxi, waits at the curb. The canmera captures
different clients clinbing into the back of his cab at
different tinmes of the year

An ELDERLY WOVAN clinbs in, conplete with shoppi ng bags on a
|ate winter afternoon. The Christmas |lights visible in the
backgr ound.

EXT. G TY STREET - DAY

A YOUNG COUPLE in sumrer clothing as the July sun beats
down.

A BUSI NESSVMAN gets in, he is wearing a rain mac while
hol di ng a newspaper over his head to shelter himfromthe
autumm rai n.

Each passenger represents a different slice of life.
EXT. RACECOURSE - DAY

G NGER stands at the edge of the racecourse adjacent to the
finish line, he watches on as horse after horse passes the
line then | ooks back in the distance for his horse and
checks his watch, the horse eventually conpletes the race.

EXT. BACKYARD - EVEN NG

G NCER installs wooden doors to the stables, carefully
measuring and fitting each one. He oils the hinges to ensure
t hey swi ng snoothly.

EXT. CTY STREET. SOUTHPORT THEATRE - NI GHT

The marquee juts out above the theatre entrance and in bold
capitals the nanmes of the nights perforners are lit by
i ndi vidual 1ight bulbs. "NORVAN W SDOV

NORMAN W SDOM exits the theatre, he is being pestered for
aut ogr aphs and duly obliges before he clinbs into the back
of G NGER s taxi.

CUT TO

The marquee |ights show "FRANK SI NATRA"

An entourage hol d back fans as FRANK SI NATRA exit the
theatre, he doesn't sign any autographs. FRANK clinbs into
the rear of the taxi, conplete with two nenbers of his
ent our age.

CUT TO
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The marquee lights show "WALLACE THE LI ON'
CUT TO
I NT. TAXI - N GHT
A full grown male LION and his HANDLER al ready seat ed.
G NCER | ooks in his rear viewmrror.
RV M RROR POV - A ROARI NG LI ON.

G NGER
( Deadpan)
London Zoo cock?

EXT. CAR DEALERSH P - DAY

There is no car deal ership sign up yet, just "For Sale"
stickers in the car wwndows to alert potential custoners.

We | ook through a large wi ndow at a nessy desk adorned with
scattered paperwork, used tea cups and a petty cash box.

G NCER, feet up on desk and flat cap over his eyes, is in
the process of drifting off to sleep.

He is awoken by a FAMLY eagerly KNOCKI NG on the w ndow
MOTI ONI NG that they want to | ook at a car on the forecourt.
G NCER noves QUI CK.

CUT TO

G NGER shakes the CUSTOVER s hand. The CUSTOMER clinbs into
his new car and drives off. G NGER | ooks pl eased.

EXT. BACKYARD - DAY

The stabl es appear al nbst conplete in their renovation.

G NCER stands in the doorway of one of the stables, |ooking
out at the progress he's nade. The cobbl estone | ane | eadi ng
to the stables are now cl eared of growth and sparkl e under
t he afternoon sun. A STABLE LAD is | eading TWO HORSES to

t heir new hone.

EXT. RACETRACK - DAY

G NGER stands at the edge of the racetrack adjacent to the
finish line, he is becom ng nore excited as he watches as
his horse battle with another over the |last fence and up the
finishing straight toward the line. In the shadow of the

wi nning pole, G NGER s horse takes a head bob | ead and
passes the finishing ine. G NGER thunps the air in triunph
and enthusi astically kisses the cheek of the ELDERLY fenale
stranger by his side.

AS G NGER wal ks HAPPILY away fromthe scene. "CHAI N GANG'
by SAM COOKE fades slowy out, |leaving a lingering sense of
per severance and qui et triunph.
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| NT. CAR AUCTI ON HOUSE - DAY. 1967

The canera opens to a bustling auction house filled with
people. The walls are Iined wth car nenorabilia and vintage
road and petrol signs. Alarge crowd is gathered around the
auction bl ock, where various cars are being displayed one by
one.

AUCTI ONEER
(voi ce boom ng)
Next up, we have a stunning M ni
from 1964! A delight this one.

The canera pans to G NGER. He stands with his friend BRYAN
a |l aid-back man in casual clothes, who watches the
proceedings with a mx of curiosity.

G NGER
The one |I've been waiting for cock.
Young 'uns today | ove these al ong
wi th knackered tanbourines and
unbrushed hair.

The auctioneer starts the bidding, and hands shoot up around
the room The price begins to clinb steadily.

AUCTI ONEER
Do | hear hundred pounds?.. And
fifty. Yes, thank you. One seventy?
Thank you, sir. One eight?... Do
hear one hundred and ei ghty?

G NCER remains calm watching the bidders intently.

BRYAN
(confused)
Are you going to bid?

G NGER
(wat chi ng the room
Not yet cock. Let themthink
they're getting it for a song.

AUCTI ONEER
The bid is two hundred and twenty
now. Can we get two thirty?

G nger ceases his opportunity.

G NGER
(suddenly raising his
hand)
Thr ee hundr ed!

The roomfalls silent for a nonent, the sudden junp in price
catching everyone off guard. The auctioneer |ooks pleased.
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AUCTI ONEER
Three hundred! Three hundred pounds

The ot her bidders hesitate, whispering anong thensel ves.
G NCER remai ns stone-faced, giving nothing away.

AUCTI ONEER
Anyone? Ckay three hundred, going
once, going twice... Sold for three

hundr ed pounds.

G NGER
Scares the shit out of them

BRYAN
Li ver pool next?

EXT. Al NTREE RACECOURSE - DAY

A "Welcome to Aintree" sign which has been left to the
ravages of tinme and the graffiti artists. "LFC' is tattooed
repeatedly with "Everton FA Cup Wnners" and "I |uv R ngo"
breaki ng t he nonotony of the Liverpool fans' scraw .

The canera cuts to the grandstand, a shadow of its forner
grandeur. Paint is peeling off the exterior, and cracks run
t hrough the facade. The structure |ooks tired, signs are
faded and enpty betting slips litter the ground, adding to
t he sense of negl ect.

EXT. Al NTREE RACECOURSE. BETTI NG RI NG - DAY

The bookies sip tea fromflask cups as they change and
re-change prices on their boards. Punters make their bets
under flat caps acconpani ed by the snoke from Park Drive
ci garettes.

G NGER and BRYAN queue at a nearby tea and sandw ch stal
wher e Brooke Bond Tea and Ham Sandw ches in sliced bread are
the flavour of the day. Both nmen are interested in their own
conversation only

CAMERA OVER THE SHOULDER
Two horses, one a young RED RUM fight out a close finish

RACECOURSE COMMVENTATOR (VO
Curlicue now being reeled in by Red
Rum it's neck and neck and they
pass the |ine together. Inpossible
to separate them it's gone to the
judge. Great performance by both
horses there especially Red Rum on
his first run and he can only
i nprove from here.

The canera foll ows both horses as they are brought to a sl ow
trot. The Jockeys, still aboard, talk anongst thensel ves
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about whom t hey thought won.
SFX Racecour se Kl axons.

RACECOURSE COMVENTATOR ( VO
Judge has called and it's a dead
heat. Curlicue and Red Rum share
t he honours.

EXT. Al NTREE RACECOURSE. AUCTI ON AREA - DAY

The scene transitions to the horse auction which is held in
the parade ring post racing. The area is filled with
potential buyers and various horses being showased. The
auction i s ongoi ng.

G nger thunbs through the catal ogue, uninpressed.

G NGER
Conme on cock. We're not in |uck
today and it's suet pudding for
t ea.

G NCER and BRYAN wal k away fromthe auction, their backs to
t he acti on.

I n the background a handler | eads RED RUMinto the ring.

AUCTI ONEER (V. O
Red Rum foaled 3rd May 1965 sired
by Quorum out of Mared, start the
bi ddi ng pl ease.

G NGER and BRYAN, oblivious to the announcenent, continue
their departure, not | ooking back.

EXT. STABLE YARD - DAY

The canera opens to a picturesque stable yard, where horses
are grazing in the paddocks and stabl e hands are goi ng about
their tasks. A horse trailer pulls up, and the ranp is

| owered. Qut steps RED RUM |ed by his new stable |ass,
SANDRA, a bright-eyed young woman with an instant |ove for

t he horse.

SANDRA
(Softly, to Red Rum
Wel come home, boy. You're going to
love it here.

Sandra gently |l eads Red Ruminto the yard, talking to him
soothingly. She is clearly besotted with the bay gel ding,
her eyes filled with adm ration.

SANDRA
You're a special one, aren't you?
You're going to do great things
boy, I can feel it.
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RED RUM s new trai ner ANTHONY G LLAM cones over.

G LLAM
Tack hi mup pl ease Sandra, Tomy's
going to take himfor a spin, see
what we can do with him

EXT. BOROUGHBRI DGE. GALLOPS - DAY

The picturesque North Yorkshire hills provide a stunning
backdrop as the canera foll ows RED RUM as he gal |l ops across
open fields.

G LLAM wai ts near the gallop end as TOMW pulls the horse up
to a near standstill.

TOMW
| can see why he's been through a
few yards, he pulls like a nule.
Sure he'll win a few but he doesn't
give ne the '"feel' you know? He's a
bit disappointing if I"'mtelling
the truth Tony.

G LLAM

Muf fi e has bought himas a National

horse. Hope he's a lot better than

di sappoi nting Tom
ALL EXTERI OR - DAY
MUSI C | NSTRUMENTAL " SCHOOL' S QUT" BY ALI CE COCPER
Played in a Regency style where the guitar riffs are
repl aced by soaring violins and cellos, the percussion
section keeps up a hectic driving beat and harps/pi ano add
delicate intricate textures.
Tl CKER TAPE

A ticker tape scrolls across the action, displaying this
info over and over.

"NATI ONAL HUNT SEASON 1968/ 69 TOTAL RACES 10 - WNS 3"
A HORSE BOX travelling dowmn the ML MOTORWAY

RED RUM i s unl oaded from his horse box.

PARADE RING RED RUMis | ed around the ring.

SANDRA groons RED RUM i ncl udi ng brushi ng his coat and
checki ng his hooves.

RED RUM i s exercised on the GALLOPS.
RED RUM |Ii nes up AT THE START OF A RACE.
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Tl CKER TAPE

A ticker tape scrolls across the action, displaying this
info over and over.

"NATI ONAL HUNT SEASON 1969/ 70 TOTAL RACES 13 - WNS 0"
RED RUM is | oaded into his horse box.

SANDRA brushes RED RUM s teeth.

PARADE RI NG Jockeys nount.

SANDRA carries RED RUM s feed across the STABLE YARD
RED RUM i s 'school ed" over the obstacles at hone.

A HORSE BOX turns on to the M52 MOTORVWAY

SANDRA neatly | ays out the saddling and riding equipnment on
a bench, saddle pad, saddle girth, bridle, riding hat.

Tl CKER TAPE

A ticker tape scrolls across the action, displaying this
info over and over.

"NATI ONAL HUNT SEASON 1970/ 71 TOTAL RACES 13 - WNS 3"

Post race RED RUMis led into the enclosure and taken to the
SECOND pl ace spot.

A series of TOM and WELCOVE si gns bei ng approached fromthe
vi ewpoi nt of a travelling car. They appear in quick
successi on CHELTENHAM WETHERBY, PERTH, DONCASTER, AYR,
NEVBURY, HAYDOCK, LI VERPOCOL, WELCOVE TO SCOTLAND, THI RSK
CATTERI CK, NOTTI NGHAM NEWCASTLE t he scene fades out.

SANDRA groons RED RUM i ncl udi ng washi ng hi m down and
brushi ng his coat.

RED RUM havi ng one of his shoes replaced by a FARRI ER
RED RUM i s racing..
END TI CKER TAPE scroll.

I NT. CATTERI CK RACECOURSE. OONER' S SUI TE - NEW YEAR S
DAY. 1972

CONT. MJSIC ' SCHOOL' S QUT' by ALI CE COOPER to background and
eventual fade away.

RED RUM s owner is in attendance at Catterick, sat next to
her is RED RUM s trai ner ANTHONY G LLAM MRS BROTHERTON
(Muffie) follows a race through vintage binocul ars.
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MRS BROTHERTON
(Unwavering focus on the
race)
He's been awful ly busy Tony, | hope
you're not over racing him

G LLAM
| understand your concern but he's
a tough horse, a warrior. He'l
j ust keep going and goi ng.

VRS BROTHERTON
Yes | know, but four festive races
Tony?

G LLAM
As | nmentioned Muffie, he's a
warrior and we're managi ng his
training. Al so, the recent weather
hasn't hel ped, he hates the soft,
cone the spring he'll be a
di fferent horse.

MRS BROTHERTON
Do you think he'll get to Aintree
next year? | would so nuch |ike
anot her one on the board. It's been
so |l ong since Freebooter.

G LLAM
"1l do all that |I can. The
National is well wthin our sights.

EXT. CATTERI CK RACECOURSE - DAY
Over the last fence we see RED RUMin the | ead.

RACECOURSE COMMVENTATOR (VO
And Red Rumover the last in this
Zet | and Handi cap Chase, Proud King
now meking a race of it.

RED RUMis in the |lead, but PROUD KING is closing himdown.
CUT TO

RED RUM S HOOVES The canera captures the rapid, powerful
strides, dirt flying up behind him

RACECOURSE COMVENTATOR (VO
Red Rum and Proud King, it's
bet ween these two...and what a
gutsy performance. Red Rum see's
off Proud King. Red Rumis the
W nner.

RED RUM s rival makes one | ast desperate push, but he
refuses to be overtaken and wins his race.
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I NT. CATTERI CK RACECOURSE. O\NER' S SUI TE - DAY

MRS BROTHERTON snaps the binoculars into her classic Chanel
handbag.

MRS BROTHERTON
(pl eased)
Anot her gl ass?

EXT. CATTERI CK RACECOURSE - DAY

RED RUMis slowing after the race, TOMWY is perched on his
back when he notices a change in the horse's stride, now
bei ng | aboured and uneven.

I NT. G LLAM S STABLES - DAY

The canera opens with a shot inside the stable, where the
atnosphere is filled with qui et concern.

RED RUM stands in his stall, his head | ow but his eyes
alert. G LLAM and SANDRA stand near by, watching as the VET
a mddl e-aged man with a serious expression, carefully
exam nes RED RUM s | eg.

CLCSE- UP OF THE VET

The vet's hands nove skillfully over the horse's |eg,
feeling for heat and swelling. Hs face is a mask of
concentration. The vet finishes his exam nation and stands
up, brushing off his hands. He | ooks at G LLAM

VET
There's sone significant |anmeness
|"'mafraid Tony. | woul d suspect

pedal osteitis but | would need an
x-ray to be hundred percent. Either
way, | would be very surprised if
this horse runs again.

G LLAM gl ances to a very worried | ooki ng SANDRA

G LLAM
Surely there nust be sonething we
can do?

VET
Well, if you do intend to run him
then he'll need rest and | ots of
it, together with sonme intense
physi ot herapy. 1'll also wite you
the anti-inflammuatory nedication
up.

SANDRA reaches out to stroke RED RUM s neck, trying to
confort both himand herself.
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SANDRA
"1l do whatever it takes. |'Il
wor k extra hours, nights even.

The vet gathers his bag and | eaves.
EXT. G NGER MCCAIN S CAR SALES ROOM - DAY

The canera opens with a wi de shot of AUGHTON ROAD in
SOQUTHPORT A sign reads "MCCAIN S CAR SALES' above the
showroomw th several cars parked. The canera pans to a
stream of racehorses energing fromthe side of the show oom
and they begin clip clopping dowmm the road, their hooves
echoing off the pavenent as they head towards the beach.

Across the road, a group of builders are working on the
exterior of a house. They pause their work, leaning on their
tools to watch the famliar sight. Two of the rotund, md
forties builders TOM and BOB, exchange amused gl ances.

TOM
(grinning)
O f paddling again, G nger? | don't
know why you bot her mate.

BOB | aughs and the OTHER WORKERS join in.

TOM
That one's noving faster down the
road than he does on the track.

The canera shifts to G NGER, who stands outside his

showr oom hands on his hips. He takes the ribbing in good
stride and is nore interested in watching the way the horses
nove.

BERYL appears at the front entrance JUST as a child on a
t hree wheel ed bi ke, pedal s past.

BERYL
Can you pick up M Le Mare tonight?

G NGER
Usual place and tinme?

TOM
Hey, |'m backing that kiddie to get
to the end of the road before your
horse does.

BERYL
Hey, anynore of that and I'Il give
you a bunch of fives sunshine. It's
never nice to see a grown nan cry
in front of his mates.

TOM
Busted. Only jesting Beryl.
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The builders go back to their work, still chuckling anong
t hensel ves.
BERYL
(to ginger)
He hasn't said, | would inmagine so.

And don't cone hone half cut again
tonight. Either he's a bad

i nfluence, or you are. Also, |'ve
packed the kids off to your Mum s
so you can watch the racing instead
of Play School this afternoon.

G NGER
And how am | supposed to find out
what Hanbl e and Jemima are up to
this week?

BERYL
(rolls her eyes and | ooks
away briefly)
"1l put the kettle on shall 1?

INT. G NGER S LIVING ROOM - DAY

A shot of a 1970's |lounge, rich in vibrant colours and
di stinct decor.

G NGER, nmug of tea in hand, approaches the boxy television
set .

SCREEN VI EW - The 1972 Scottish Gand National, with horses
ready to race, including RED RUM

G NGER dials up the volunme and the famliar voice of
commentator JULI AN WLSON i s heard.

G NGER seats hinself on a confy, famliar chair that | ooks
out of place next to the nuch newer burnt orange sofa.

As the race progresses G NGER spots sonet hing significant
that intrigues him He leans forward and takes a drink, his
gaze unfaltering, then takes another drink and then another
dri nk.

The canera keeps focus on G NGER as we hear JULI AN W LSON
(V.O calling RED RUMs nanme as being up with the race

| eaders. G NGER pl aces his tea down and sits back, a

t hought ful 1 ook crossing his face.

CUT TO
| NT. G LLAMS KI TCHEN - MORNI NG

A large, rustic kitchen bathed in the soft norning |ight.
The kitchen is warmand inviting, MRS. G LLAM (Panel a)is
bustling about, preparing breakfast. Through the | arge

w ndows, there is a clear view of the stables and the yard,
where horses are being |led out for their norning routines.
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CLOSE- UP OF THE TABLE

The table is set with a hearty breakfast: eggs, bacon,

toast, and fresh juice. A vase of wildflowers sits in the
centre, adding a touch of colour and warnth. From above a
raci ng newspaper is slapped onto the table wth the headline
prom nently reading "QU CK REPLY WNS SCOTTI SH NATI ONAL. "

G LLAM
(Talking to his wife |ike
he is trying to convince
her)
It's obvious the horse has ability.
We just need a chance to get him
match fit. What would you do?

PANELA
|'msure Ms Brotherton will be
nmore than reasonabl e | ove.

G LLAM
(Butters and then takes
a bite froma thick
slice of granary toast)
| hope so, | think we've got sone
way to go with this fell ow

PAMELA pours a coffee froma steam ng percol ator and

places it close to G LLAM who is now drumm ng his fingers on
the table. Hi s eyes flicker every few seconds toward the

wi ndow and the view of the yard.

(POV Through the kitchen wi ndow).

A pristine chauffeur driven Bentley drives into the yard and
st ops.

G LLAM react s.

G LLAM
Ah, here we go. Wsh ne |uck

He grabs his coat and exits to the yard.

EXT. G LLAM S STABLE YARD - MORNI NG

The stable yard is bustling wth activity. Horses are being
grooned, and stable hands are busy wth their cleaning

chor es.

SANDRA i s cl ose by, groom ng anot her horse.

G LLAM
Mor ni ng, thank you for com ng,
Muf fie. | understand you' re anxi ous

to know t he out cone.
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MRS. BROTHERTON
(fidgeting with her
handbag)
| need to know t he cost
i nplications of the breakdown this
time Tony. As you can appreciate
|'ve already spent quite a bit on
treat nent.

G LLAM
Well the horse's X-ray shows a
significant inflammation of the
coffin bone. It's not the worst
exanpl e of Pedal Osteitis..

G LLAM waits for a response fromMs Brotherton, there isn't
one so continues.

G LLAM
| nmean, as before, we would need to
focus on reducing the inflammuation
and preventing further danage, then
we can get himback on the
racecour se.

MRS BROTHERTON
But how long for Tony? He'll just
keep breaki ng down and that's even
if he gets back to racing again. No
no, I've made ny mnd up, it's
better to cut our |osses and nove
on. There's the Doncaster sales
shortly.

SANDRA
No! You can't do that! You can't
send himto aucti on!

G LLAM and MRS. BROTHERTON turn, startled by Sandra's
out bur st .

G LLAM
(sternly)
Sandra, this isn't your decision to
make.
SANDRA
(pl eadi ng)

But it's not fair. He deserves
better than to be sold off like
sonme old piece of neat. Pl ease,
don't send himto auction. If you
sell him I'll leave. | can't stay
here and watch this happen.
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MRS BROTHERTON

(Directly to G LLAM as

i f SANDRA did not exist)
And when you take himto auction,
this girl stays here. Nobody knows
about his condition and it nust
stay that way. Put the reserve at
t hree t housand.

G LLAM
Can | suggest that the reserve is
set at five, if we set at three it
may rai se suspicions?

MRS BROTHERTON
Very well, five it is. Keep ne
updat ed Tony

The CHAUFFEUR opens the car door and MRS BROTHERTON gli des
in.

SANDRA i s desperate to say sonmething but has to wait unti
the car drives away. G LLAM has noticed SANDRA's desire to
talk and pre-interjects.

G LLAM
Bef ore you say or do anything, | am
going to raise the funds and buy
hi m back for the yard. That's why
the reserve is five thousand, to
ensure that we get hi m back
Under st and?

SANDRA
Thank you. | wouldn't know what to
do without him

EXT. PRI NCE OF WALES HOTEL. SOUTHPORT - M DNI GHT

A dapperly dressed man, NCEL LE MARE, exits the PRI NCE OF
WALES HOTEL. G NCER opens the rear door of his taxi.

LONG SHOT

As good friends, they greet each other. NCEL clinbs into the
back seat of the car. G NGER takes his place in the driver's
seat. G NGER starts the car and drives away.

I NT. TAXI - N GHT

The interior of the taxi is dimy lit by the dashboard
lights. The city streets are nostly quiet, with only the
occasi onal car passing by.

G NGER
(passi onat el y)
@Quv, 1've found this horse and |I'm
telling you, he's sonething
speci al .
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NOEL
Speci al how?
G NGER
H's stride, the way he junps, he
| aughs at the fences. | think he's

got it, the spark you know. He's a
Nati onal horse if ever | saw one
and the best news is that he's up
for auction. W can't hang about.

CLOSE UP as G NGER s hand grabs the Doncaster Sal es
Cat al ogue from the door pocket.

G NGER

(Still driving, G nger
twists his torso and
gaze toward the rear
seats, attenpting to
hand the catal ogue to
Noel whil e keeping one
hand on the steering
wheel )

Take a | ook, he's already qualified

for the National. | just need the

noney to neet the reserve price.
EXT. ROAD - NI GHT

The Taxi begins to drift, it's tyres crossing the centre
l'ine.

| NT. TAXI - N GHT

G NGER
(still looking to the
rear seat)
That's the page, there, lot forty
t hr ee.
NCEL' s POV

HEADLI GHTS from an oncom ng car RAPIDLY APPROACHI NG
CUT TO
NCEL' s FACE

NCELS eyes wden in alarm He QU CKLY point ahead, urgency
in every novenent.

SFEX Frantic horn fromthe oncom ng car.

G NCER SNAPS back and jerks the steering wheel .
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EXT. ROAD - NI GHT

cl ear road, kicking

The taxi swerves SHARPLY to the left, to
t fishtails slightly before

gravel up fromthe road' s edge. |
strai ghteni ng out.

| NT. TAXI - NI GHT

NCEL puts his hand on his pounding heart and exhal es a | ong,
shaky breath. Beads of sweat dot his forehead.

G NGER
(Focused on the horse
sal e only)
Heart of a lion and never fallen,
that's what you need to win the
Nat i onal . Have a | ook.

NCEL i s shocked that G NGER has not reacted to the incident,
he hinmself has to brush it off due to A NGER s indifference.

NOEL
"1l look later, ny eyesight isn't
what it used to be.

G NCER
Good, "Il call you.

I NT. 2 WATERLOO ROAD. BEDROOM SOUTHPORT - DAWN

The bedroomis a cosy, old-fashioned space, filled wth the
warnth of a life well-lived. Early norning light filters

t hrough the curtains, casting a soft glow across the room
NCEL |ies peacefully, his silver hair tousled from sl eep.
The dawn |ight eases across NOEL's face. The tranquillity of
the scene is abruptly broken by the SHARP RI NG of the PHONE
on the bedsi de table.

NCEL stirs, slowy opening his eyes. He frowns, puzzled by
the early call. Wth a sigh, he reaches out a slightly shaky
hand to pick up the receiver

NOEL LE MARE
(clearing his throat,

voi ce groggy)
Hel | 0?

He listens intently, his expression is of confusion. The
early norning call is clearly unexpected.

NCEL gl ances at the clock on the table, which reads "5:01
AM' Hi s expression noves fromconfusion to reality.

NOEL LE MARE
No, | haven't read it yet, G nger.
It's five Oclock in the norning.
Go back to bed, 1'll call you
t onor r ow.
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He pl aces the phone reciever down.
| NT. PRI NCE OF WALES HOTEL. LOUNGE. SOUTHPORT - M DDAY

The | ounge of the PRINCE OF WALES HOTEL in SOUTHPCRT exudes
ol d-world charm Plush, velvet arnthairs and polished wooden
tabl es are scattered around the room Large windows let in
streans of sunlight, illum nating the ornate decor and
creating a warm inviting atnosphere. NOEL sits confortably
in an arncthair, across from himseparated by an ornate
table, G NGER sits in the adjacent arnthair.

A WAl TER approaches and pl aces two whi skies on the table
between them NCEL picks up his whisky while G NGER s
remai ns untouched the table.

G NGER
' m not exaggerating, this is a
gol den opportunity. |'ve got a good

feeling about this one Guv' nor

NOEL LE MARE

(sceptical, sipping his

VWi sky)
G nger, |'ve known you a |long tine,
and | know you're passionate about
this. But, buying the horse is a
significant investnent. W're
tal king about a | ot of noney.

G NGER
He ran in the Scottish National -

NOEL
He lost. Quick Reply won it.

G NGER
| know | can get nore out of him
The National is seven nonths away
and we won't get another chance
i ke this Noel.

NCEL ponders, takes a sip of his whisky.

NOEL
Let's say, just for argunent's
sake, we bought the horse, who
woul d you have in mnd to ride him
at Aintree?

G NGER
Probably Stack, Dennis or Fletcher.
Brian gave Red Alligator a peach of
a ride the other year

NOEL
But he's in hospital, fractured
skull wasn't it?
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G NGE
(downpl ayi ng)
Just a ruddy flesh wound Noel .
Anyway, you don't need brains to
take on the National fences, you
need bol | ocks.

NCEL scratches his conflicted forehead; an action that
G NGER cannot hel p but noti ce.

G NGER
You once said that you had three
anbitions inlife. Marry a
beauti ful woman, becone a
mllionaire and win the National.
Now, | know you're already a
mllionaire and al though | haven't
met your wife I'mbetting a fiver
that if I put some |ippy on and

wear a frock | still wouldn't be
that beautiful but |I can help you
win the National Noel, | can.....

Now | 'm a proud man and this is the
[ast tinme |"mgoing to

ask....... until the next tinme. The
auction is on Wednesday this week.

NCEL ponders for a nonent, then gestures the waiter to cone
over; Wth a nod fromthe waiter, NCEL takes his pad and
pen. He begins to scribble while G NGER wat ches anxi ously.

NCEL tears the paper fromthe notepad, folds it in half and
hands to G NGER G NCGER unfol ds the paper slowy, revealing
the first part of the note.

CLOSE UP ON FI RST HALF OF NOTE

Witten in neat handwiting is the sentence "I hereby
aut horise G nger McCain to go to the sum of"

W DE SHOT

G NCER unfol ds the second half of the note, taking a nonent
to read and reread it. He then grabs his glass of whisky and
downs it in one.

Turning to NCEL, G NGER extends his hand for a handshake.
Wthout a word, they shake hands, both nodding in silent
agr eenent .

EXT. DONCASTER HORSE AUCTI ONS - M DDAY

G LLAM stands by the entrance with his assistant, JOE, a
young, eager man in his |late 20s.
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G LLAM
(l eaning in)
We've raised five, that will be
enough. Only one person has shown
any real interest in the horse.

JOE
Who's the other?

G LLAM subtly notions across the yard to a well-dressed man.

CAPT. TIM FORSTER, is making his way towards the auction
area. FORSTER exudes confidence and sophi stication.

JCE
Understood. I'll keep an eye on
hi m

As FORSTER crosses the yard, he glances briefly in their

di rection, acknow edging G LLAMw th a nod before continui ng
into the auction area. G LLAMreturns the nod, his
expressi on unreadabl e.

| NT. DONCASTER HORSE AUCTI ON HOUSE - M DDAY

The interior of the Doncaster Horse Auction is a |large
space, with wooden beans that give it a rustic atnosphere.
Rows of wooden benches and seats are filled with horsenen
fromall wal ks of life: breeders, trainers, jockeys, and
weal t hy ent husi asts. The room buzzes with anticipation and
the | ow nurnmur of conversations.

The parade ring is illumnated by bright lights, where the
horses are brought in one by one.

The auctioneer, HARRY BEEBY stands at the podium a gavel in
hand, his voice anplified by the m crophone, commandi ng the
attention of the entire assenbly. Behind him a |arge
digital display shows the current bids in real-tinme. In the
m dst of the crowd, JCE sits, eyes focused and alert. He

wat ches each horse carefully, noting the conmpetition. CAPT.
FORSTER sits directly opposite, his posture relaxed but his
eyes sharp, surveying the horses with a practised eye. A
white coated handler | eads RED RUMinto the ring.

HARRY BEEBY

(exuberant)
Lot nunber forty three, RED RUM a
seven year ol d gelding out of
Quorum w nner of Flat and
Nati onal Hunt races. He's qualified
for the Grand National having won
the Zetl and Handi cap at Catteri ck.
Gentlemen, who will start the
bi ddi ng at a thousand gui neas?

Capt Forster raises his paddle.
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HARRY BEEBY
Thousand gui neas, do | hear two?

Joe makes a bid with his hand.

HARRY BEEBY
Two over there, do | hear three,
t hr ee now?

Capt Forster raises his paddle.

HARRY BEEBY
Thank you, Capt Forster. Can | get
three five?

Joe bi ds.

HARRY BEEBY
Thankyou Sir. It's a two horse race
here at Doncaster. Can | get four?

Capt Forster raises his paddle.

HARRY BEEBY
Four thousand over there.
(1 ooks at Joe)
Four three...?

Joe nods

HARRY BEEBY
Four three it is.

The AUCTI ONEER gl ances at CAPT FORSTER who is visibly
struggling with an internal conflict. Joe notices the
turnmoi |, CAPT FORSTER nakes one | ast bid.

CAPT FORSTER
Yes, we'll go four five.

JOE
(I mredi ately and
victoriously junps in)
Four si x.

JOE's nonentary satisfaction fades as he hears G NGER s
voi ce fromthe back of the room

G NGER
Si x thousand cock!

HARRY BEEBY gl ances over, benused, as G NCER nouths the word
n S_ I - Xll

CLOSE UP The gavel cones down.
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EXT. SOUTHPORT BEACH - MORNI NG

The beach is enpty except for the cal msea and the rising
sun as a group of horses are taken on their daily gall op.

At the rear the canera follows A NGER as he wal ks al ongsi de
RED RUM The rider aboard is adjusting his stirrups.

G NGER
G ve hima decent run. He needs to
stretch his legs and feel the w nd.

The j ockey under st ands.
TRACK SHOT

The jockey pushes off RED RUMin a slowtrot, gradually
pi cki ng up speed.

EXT. SOUTHPORT BEACH - MOMENTS LATER

Suddenly, RED RUM pulls up, his gait faltering. The rider
tries to steady him but it is clear something is wong. The
horse's novenents becone | aboured, and he finally cones to a
stop, lifting one leg off the ground.

G NGER s face falls as he watches from a di stance. H s hopes
are dashed. The canera captures the anguish in his eyes as
he | ooks up to the sky, seeking divine intervention.

EXT. STABLE YARD - VERY EARLY MORNI NG

The noonlight casts its |light upon the stable yard,

gl i stening agai nst the cobbled | ane. G NCER exits the house,
| ocks up and approaches where RED RUMis stabled. He
reassuringly pats the horse.

G NGER
Hey up fella, how are we doing? Leg
giving you a bit of jipisit?

| NT. STABLE - VERY EARLY MORNI NG

G NGER steps inside the stable and kneels to exam ne RED
RUMs lame leg. A NGER s touch is gentle but purposeful as
RED RUM wat ches himw th curiosity and a hint of anxiety. A
t ouch sonmewhere and RED RUM ni ckers softly, shifting his

wei ght .

G NGER
Easy now fell a.

G NGER stands up and | ooks directly into RED RUM s eyes as
he reassuringly strokes him

G NGER
You're not finished yet are you
son? | can see that fire in your
( MORE)
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G NGER (cont' d)
eyes. Don't worry, we'll get you
back to where you shoul d be.

G NCER fills up RED RUM s wat er bucket.

G NGER
And there's plenty of non perfect
things in this world that are nuch
better than the rest. That Venus De
Mlo for a start, worth a ruddy
fortune, you' d think cos it's got
no bl oody arnms you'd get a few bob
knocked off it, but no, makes it
nore expensive. | can't work it
out .

G NGER reaches into his pocket and pulls out a crinkled
packet of polo mnts and pops a couple into his nouth, RED
RUM s ears perk up and he nudges G NGER s hand with his
nose, eyes w de and expectant.

G NGER
You want sone?

G NGER pl aces a row of Polo mnts on his hand and RED RUM
eagerly nuzzles close to GNGER s hand, licks themfromhis
pal m and crunches contentedly. Once consuned he nudges

G NGER s hand intensely with his head.

G NGER
(taki ng nore packets from
hi s pocket)
Alright, alright, there's plenty
nore fella.

EXT. SOUTHPORT BEACH - EARLY MORNI NG
W DE SHOT

The sky is now a deep, pre-dawn blue, with just the faintest
hint of light on the horizon. The beach is enpty and qui et,

with only the sound of the waves gently | apping agai nst the
shore. The air is cool and crisp.

CLOSER

G NGER and RED RUM stand at the very edge of the sea, where
t he waves just barely touch the sand before retreating back.
Wth a | ook of quiet resolve on his face, A NGER holds the
reins of RED RUM and gives a gentle tug on the reins urging
the horse forward. There is a slight hesitation in the
horse's step, a subtle linp that hints at his | aneness.

G NGER pl aces a conforting hand on his neck, the touch is
steady and reassuring. G NGER then produces a few Polo Mnts
fromhis pockets and offers themto RED RUM RED RUM eases
into the cooling water follow ng the Pol o's.

CUT TO
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LONG SHOT - Sl LHOUETTE The sky is a beautiful gradient of
colours now, with the sun half peeking over the horizon.
G NCER and RED RUM are sil houetted agai nst the gl ow ng
backdrop, their fornms dark and distinct as RED RUM wth
G NGER by his side, as they have eased further into the
wat er .

FADE QUT.
I NT. G NCER' S KI TCHEN - DAY

1970' s Sunday Roast day, the extended fam |y gathers in
BERYL' s kitchen, bustling with activity nostly around the
kitchen table covered with a sinple chequered tabl ecloth and
surrounded by m smatched chairs that have seen years of
famly neal s.

BERYl is checking on the star of the show, a gol den brown
masterpiece that is a large joint of beef surrounded by
roasting potatoes. These are placed back into the oven to
"Keep warnt while pans of boil ed cabbage, carrots and
mashi ng potatoes boil forever, the mashing potatoes have
fallen into the water a long tinme ago.

G andparents chatter anongst thensel ves and give the

at nosphere a sense of continuity and tradition. In the m dst
of all this, young children burst in, cheeks flushed from
playing in the yard, they then dart past the adults to grab
gl asses of water that are guzzled down before the gl asses
are discarded on the counter and they rush out again. Just
as the last one | eaves another young lad enters and is
stopped in his tracks by BERYL's authoritarian voi ce.

BERYL
Right! That's it! In out, in out.
you're either in, or you' re out,
Next tinme cone in, you're stopping
in.

LAD
(with trepidation)
Yes, Aunty Beryl

BERYL bends to take the roast fromthe oven and when
transferring it to the table, tinme has noved on and
everyone, including the KIDs and G NGER are seated ready for
[ unch. The gravy boat is full to the brimand the overfl ow
gravy is held in a plastic neasuring jug. G andma has a

gl ass of Sherry, while sone of the younger wonen share a
bottle of BLUE NUN, the nmen drink cans of SKOL LAGER

As per tradition, G NGER sits at the head of the table and
carves the roast beef while everyone hel ps thenselves to
veget abl es placed in various sized containers and scattered
around the table.

CH LD
Can | have a ride on Rummy after
di nner pl ease Uncl e Donni e?



33.

G NGER
Oooh, sorry young 'un, Rummy's got
a dodgy | eg.

BERYL
Si x thousand pounds worth of dodgy
leg. | don't know what we're going
to do if he can't race. W're
ruined, the bailiffs or the bobbies
wi || be knocking on the door. It's
Donald's fault for not throw ng
that salt he split over his
shoul der | ast week. Tenpting fate.

A NGER
G ve over worman, it'll be right.
|'mthe bee's knees at this stuff.
He was a | ot easier when he cane
out yesterday.

W LLI AM
WI 1 soneone pass the gravy down?
Ta

The neasuring jug half full of gravy is passed cerenoniously
down the line, each recipient taking a portion on their
[unch, until it reaches WLLI AM

BERYL
First | broke muns vase and she'd
had that vase years you know? Then
Runmy, what's next? They say it
comes in threes.

The gravy jug returns to G NGER. He pours but only the dregs
seep out and drop onto his mashed pot at oes.

G NCER
There's no bl oody gravy left,
there's nothing noist on this plate
Beryl. That's what the third one
is.

EXT. AUGHTON ROAD - EARLY MORNI NG

The soft light of early norning, the street is quiet and
peaceful. On one side, TOM steps out of his house dressed in
work clothes that hint of |ong hours of manual |abour. His
hair is slighly danp as if he has rushed through his norning
routine.

On the opposite side of the street, the gently clatter of
hooves is heard before RED RUM appears being | ed out of the
stable lane, his breath form ng faint clouds in the cool
air. G NGER stops to adjust his bit.
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TOM
(gl ances across the road)
Wen are the rest of the donkeys
bei ng taken down G nger?

G NGER, unflustered, acknow edges with a touch of his flat
cap. A young rider, BARRY,late for work, clutching and
occasionally dropping sone of his his riding apparel,
appears and joi ns G NGER

G NGER

What tinme do you call this Barry?
It's all that long hair lad, you
can't hear the bloody al arm cl ock
over it. So far 1've got lads with
| ong hair who wear earrings and
chuffing nmake up! One word Barry,
stilettos, and you're out.

BARRY, scratches his head benused as he, RED RUM and 3 NGER
conti nue down the road.

EXT. SOUTHPORT BEACH - DAWN

G NCER wat ches on as RED RUM energes fromthe sea and gives
BARRY t he signal to push on.

BARRY urges RED RUMinto a slow trot, gradually picking up
speed. The canera captures his powerful strides. RED RUMis
now in full gallop

CLOSE UP on RED RUM s hooves throw ng up sand

The canera switches to a WDE SHOT of the beach and RED RUM
di sappearing in the distance, enphasising the speed and
power of the gall op.

I NT. G NCER' S LI VI NG ROOM - DAY

A 1970s living roomdi splay cabinet overflowing with
nostal gia, figurines, ceramc animls, black and white
portraits and ornate china plates fill it's shelves, a
cherished repository of famly nenori es.

The doors swi ng open and several of the figurines are gently
removed then placed upon a nearby side table, in their

pl ace, a gleam ng horse racing trophy takes centre stage.

| NT. BOOKMAKERS - DAY

A bookmekers board where the antepost prices for the 1973
Grand National are already chal ked up.

CLOSE UP RED RUM s odds are chal ked from40/1 to 33/1
| NT. G NGER S LI VI NG ROOM - DAY

Several nore are carefully renoved, making way for another
gl eam ng horse racing trophy.
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| NT. BOOKMAKERS - DAY
CLOSE UP RED RUM s odds are chal ked from33/1 to 25/1
| NT. G NGER' S LI VI NG ROOM - DAY

The final figurine is renoved fromthe cabinet, a fifth and
| argest trophy, is promnently displayed at the centre.

| NT. BOOKMAKERS - DAY

CLOSE UP RED RUM s odds are chal ked from16/1 to 9/1

| NT. G NGCER' S LI VI NG ROOM - NI GHT

G NCER is sitting in his seat, but he can't keep still. He
fidgets constantly, tapping his foot and shifting his
position every few seconds.

BERYL is sitting nearby, reading. She notices his
di stracti on.

BERYL
Wiy don't you go to bed? It's a big
day tonorrow.

G NGER
| don't think 1'Il be able to
sl eep.

BERYL
Wel |, do sonething useful and put
the kettle on. You'll find it in
t he kitchen.

G NGER

"1l just go and see if the Ad
Fel | a needs anythi ng, nake sure
we' re hundred percent ready.

BERYL puts her book down.

BERYL
Do you want a cuppa?
A NGER
Yes, |1'd | ove one ta.

G NCER exits as BERYL gets to her feet.
| NT. STABLE - NI GHT

The stable is quiet, illumnated by a single, dimoverhead
ight casting | ong shadows. The sound of RED RUM s gentl e
breathing fills the space, acconpani ed by the occasi onal
rustl e of hay. G NGER approaches and gently strokes RED
RUM s f or ehead.
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G NGER
You' re | ooki ng good | ad. Strong.
It's the big one tonorrow, but I
t hi nk you know t hat already don't
you?

G NGER pauses, contenpl ati ve.

G NGER
Tonmorrow go out and make your
history son. Don't listen to the
doubters, | believe you can do it,
| believe you can beat every | ast
one of them grind themdown to
dust. They don't know you fell a,
t hey don't know the pain you've run
t hrough, the nental toughness
needed to keep goi ng when the
searing pain is thrusting through
your foot, step after step after
st ep.

G NGER pats RED RUM s neck.

G NGER
And if you hear them sniggering in
the parade ring, it's not about
you, it's about nme. They think I'm
a bit of a joke, I"'mjust a car
deal er who got |ucky. David versus
Goliath right here, hey? And you
know what? They're right, | did get
lucky. | got lucky when | first saw

you. | knew instantly that you were
sonet hi ng speci al, magi cal even
fella.

RED RUM nuzzl es G NGER s shoul der, as if sensing the weight
of his words.

G NGER
Anyway, stop going on and on and
on, | can't stop here gabbing to

you all night. Get some sleep kid.
SLOW FADE OUT
EXT. Al NTREE RACECOURSE - EARLY AM 31ST MARCH 1973
SUPERI MPOSE " GRAND NATI ONAL DAY 1973"
The early norning sun casts a gol den gl ow over A ntree
Racecourse, the air buzzing with anticipation and the
unm st akabl e energy of the Grand National .
Trucks and trailers arrive in a steady stream each carrying
preci ous cargo, the finest racehorses in the country. Stable

hands, trainers, and jockeys nove with practised efficiency,
the scene a well-orchestrated ballet of preparation and
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expectation. Among the arrivals, a nodest trailer pulls up.
EXT. Al NTREE - CAR PARK
G NGER in his battered Land Rover, is pointed to the
Trainer's Car Park. He parks in between a gl eam ng Dainm er
and a Mercedes S-d ass.

EXT. Al NTREE RACECOURSE

G NCER arrives as his small team are carefully unl oadi ng RED
RUM

G NGER
(to Red Rum
Easy, boy. W've got a big day

ahead.

The team | ead RED RUM towards the stables. As they walk,

G NGER can't help but notice the contrast around him To one
side, grand stables housing horses fromthe wealthiest
owners, their teanms bustling with nunerous staff, each
person performng a specific task with cl ockwork precision.
The sight is both inpressive and daunti ng.

G NCER S STABLE LAD
(Noddi ng toward Red
Rum's main rival)
Crisp's over there Guv' nor, he
| ooks bl oody i npressive.

G NGER

Aye, he looks like a fine horse.
STABLE LAD

And he's conme with his own arny.
G NGER

Well, if they want a battle, we

shoul d gi ve them one.
| NT. Al NTREE RACECOURSE. BAR - DAY

A bustling bar, filled wth the chink of glasses and shouted
orders, TOM and BOB finish their pints of bitter and

si mul taneously set the enpty gl asses on the cloth ' TETLEY
mat .

TOM
Time for a waz.

| NT. MALE PUBLI C TO LET. AI NTREE - DAY

The dimlight barely reaches the far corners, where shadows
pool, creating a sense of unease and disconfort. The

at nosphere is heavy with neglect, a forgotten place lost in
tine.

SI DE ON SHOT
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TOM st ands at one of the chipped, stained porcelain urinals
runni ng along one wall. He is |ooking straight ahead. BOB
takes the urinal next to TOM glancing at TOM briefly before
focusing forward. (They both focus forward throughout)

BOB
Could be a local winner Tom |'mon
hi m

TOM

Chucki ng your noney away nate.
McCain's a part tinmer, hows a
horse galloping with the beach
ball s and candy fl oss going to beat
the likes of L'escargot or Crisp?
Tell you what, | think Crisp is the
horse to be on here. Not been
brought over from Australia for
not hi ng, he's a shoe in. Boom

TOM finishes urinating, giving a slight sigh of relief. Wth
a practised, alnost nechanical notion, he gives a few shakes
and as he steps back slightly he pulls up the zip on his
trousers.

He noves to the wash basin where the sinks are old and
yel l owed with age, are chipped and cracked, wi th tarni shed
metal faucets that drip sporadically. Above them a griny
mrror, streaked with water stains and grinme, reflects the
bl eak scene. TOM reaches out to turn on the faucet. As he
tw sts the handl e. Nothing happens. He twists it harder, but
still no water flows. He resigns hinself to a less sanitary
solution and w pes his hands on the front of his shirt.

EXT. Al NTREE RACECOURSE - DAY

The canera tracks G NCGER and his friend, BRYAN, as they

navi gate t hrough the bustling grandstand. They weave through
the crowmd until reaching the Trainers and Owmers section.

G NGER takes his place on the steps, his gaze fixed on the
upcom ng race. He readies hinself.

Then from cl oseby a young wonman with down's syndrone, SALLY,
speaks to him

SALLY
Hello M Mcain, I'mSally.
G NCER
Hello Sally, are you enjoying the
day | ove?
SALLY

|'ve seen you on the telly. You
fixed Red Rum He was poorly and
you fixed him

G NGER
Well he's getting better, Sally.
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SALLY
| like Red Rum He's a nice horse.
| hope you w n.

G NGER
To be honest, so do | cock.

AT THE STARTI NG LI NE

Thirty eight powerful racehorses, their coats shining in the
sunlight, nove in slow, nervous circles. Jockeys, perched
atop their nounts, each one feeling the tension and
excitenment of the inpending race, sone nmake | ast-mnute

adj ustnments, sone glance around at their conpetition, sone
stare into space.

TV SCREEN

Picture of the latest betting inposed on the starting scene
where CRI SP and RED RUM vying for favouritism

PETER O SULLI VAN (V. 0)
The | atest betting 9/1 Joint
Favourites Crisp and Red Rum 11/1
L' Escargot 14/1 Ashville 16's
Canari s and Spanish Steps 20/1 now
H ghl and Seal 25/1 Bar

The betting forecast is renoved and the canera is focused on
CRI SP

PETER O SULLI VAN (V. 0)
CRI SP there being prepared for the
race ahead, he is carrying top
wei ght of twelve stone ridden by
Richard Pitman. Currently 9/1 joint
favourite

The picture switches to RED RUM

PETER O SULLI VAN (V. 0)
And Brian Fletcher is |ooking for
his second win in the National.
Today he is aboard Red Rum the
ei ght year old gelding who has won
five chases this season and carries
just ten stone five pounds. Trained
locally by G nger McCain he's the
joint top favourite.

The race participants jostle to get in sone sort of unequa
l'ine.

PETER O SULLI VAN (V. 0)
The white flag is raised, they're
being called in and Rough Silk has
unseated his rider, Rough Silk has
unseated his rider
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The starter's flag drops.

PETER O SULLI VAN (V. Q)
And they're off in the 1973 G and
Nat i onal and Rouge Autumm starts
first on the inside with Sunny
Lai rd.

Horses surge forward as one, a thunderous roar erupting from
t he crowd.

BRI AN FLETCHER ( POV)

The cacophony of the race assaults his senses, the grunts
and snorts of the other horses, the shouted conmands of the
jockeys, a rhythm c drumm ng of galloping horses m ngling
with the roars of the crowm that |ine the course. The ground
vi brates beneath himas poundi ng hooves of a veritable
cavalry charge as the thirty eight horses race toward the
first fence. Dislodged turf flies up all around himlike
shrapnel .

Melling Road flashes by, a blur of green and brown and,

| ooki ng ahead, the first fence is rapidly approaching, a
form dabl e barrier at such speed. As the fence rushes cl oser
to us, we |lean forward readying for the junp. The horse

| eaps, his powerful |egs |aunching themboth into the air.
Once airborne, everything seens to slow, the |lush green of
the turf gives way to the wooden structure of the fence.

Cl ods of earth hang suspended in the air, each fragnent
catching the sunlight. W can hear the whooshing of air, as
t he next stretch of the racecourse stretches out before
them a lush green carpet inviting them onward.

M D SHOT

To both sides of RED RUM ot her horses and jockeys are al so
in md-leap, their bodies frozen in various stages of
flight. The jockeys have an intense focus, eyes |ocked
forward

THEN
BRI AN FLETCHER ( POV)

The ground rushes up quickly as the descent begins. RED RUM
clears the fence. There are jarring thuds to either side,
horses are | andi ng al nost sinultaneously, the synchronised
drumm ng of hooves a chaotic orchestra. BRI AN gl ances back
just in time to see the horse RI CHELEAU stunble and fall,
ejecting his jockey NEIL KERNI CK brutally onto the floor.

Hor ses continue onward at full throttle, there are no
prisoners taken, no inch given.

H GH SHOT

The field begins to spread out. The expanse of Aintree
stretching out before the horses. CRISP takes the 7th fence
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and begins to pull away fromthe cl osest horse, GRAY
SOVBRERO and t he chasi ng pack. W watch as he easily extends
his | ead and takes the eighth fence and ninth fence, his

| ead extending all the tine.

EXT. Al NTREE RACECOURSE. GRANDSTAND - DAY
G NGER wat ches on, calm

BRYAN
Barring accidents, Crisp's won it
al ready. He's not stopping.

G NGER
You can't wn anything at half
time, five-nil up or not.

EXT. Al NTREE RACECOURSE - DAY
H GH SHOT

CRI SP approaches the 21st fence while the chasi ng pack,
including RED RUM are junping the 20th.

PETER O SULLI VAN ( V. O
Anot her beautiful junp there from
Crisp who seens to be going very
wel | indeed. What a fantastic ride
he's having. | can't renenber a
horse so far ahead in the G and
National at this stage.

CLOSE UP CRISP on a silent, strangely eerie gallop, no horse
noi se except his own. The background di stant roar of the
Ai ntree crowd.

CLOSE UP RUM RED takes a fence in fourth place behind
SPANI SH STEPS and ROUGE AUTUMN. RED RUMis ridden to
overtake both horses and nove into second pl ace.

W DE SHOT

CRI SP approaches BECHER s BROOK for the second tine, where
DAVI D NI CHOLSON, a jockey floored on the first circuit,
stands out to the side of the course. He is watching this
magni ficent display.

CRI SP junps BECHER s BROOK w th no issue

DAVI D NI CHOLSON

( Shout s)
Ri chard, you're 33 lengths clear,
kick on and you'll w n!

CLOSE UP on CRISP and RICHARD PI TMAN. Near silence but we
can hear the race tannoy in the distance.
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TANNOY (V. O
And Red Rumis com ng out of the
pack. Brian Fletcher is kicking him
har d.

EXT. Al NTREE RACECOURSE. CGRANDSTAND - DAY

G NGER wat ches his charge being forced forward. He | ooks
nore hopeful and with that, nore excited.

BRYAN
Two fences left G nger, you're
going to get second pal, a
Nat i onal second, well done.

EXT. Al NTREE RACECOURSE - DAY

CRISP is pushed on by RICHARD PI TMAN as they conme to the
second |l ast, CRISP junps and | ands okay, however his stride
begins to monentarily stutter and slow after landing. He is
pushed and urged on agai n.

HEAD ON, W DE SHOT

CRISP still has a huge | ead. Over RI CHARD PI TMAN s shoul der
we see RED RUM taking the second | ast, he appears a di stance
away, the chasm | ooks huge and unassail abl e.

CRI SP junps the | ast fence, he is now 15 lengths in front
and just two furlongs left to run. RI CHARD Pl TMAN ur ges

CRI SP forward, but the horse's once powerful strides are
faltering. The engine is enpty, the fuel gauge reading zero.
Rl CHARD goes for his whip with his right hand which forces
CRISP to VEER away fromthe el bow rather toward it, costing
thema few lengths in the process and allowng RED RUMto

cl ose the gap sone nore.

We view the final stages conplete with conmentary.

CRISP runs toward the Aintree elbow, RED RUMis closing al
the tinme. They reach the furlong pole and the two warriors
are battling it out, CRISP, not giving up and desperate to
hol d on.

PETER O SULLI VAN (V. O
Just a furlong to run now, two
hundred yards for Crisp, and Red
Rumis still closing on him Crisp
is getting very tired, and Red Rum
is pounding after him

RI CHARD PI TMAN s desperate urgings to get CRISP hone in
first place is in contrast to RED RUM cl osing with every
stride. RED RUMis sticking out his chest and neck under a
forceful ride. RED RUM eventual ly energes as the wi nner by a
quarter of a |ength.
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PETER O SULLI VAN (V. O
Red Rumis the one who's finishing
the strongest. He's going to get
up! Red Rumis going to wn the
National. At the Iine Red Rum has
just snatched it fromCrisp!

G NGER and BRYAN wal k briskly down the stairs to greet the
hero of the hour. G NGER is being congratul ated by hordes of
punters, many wanting to shake his hand or pat himon the
back.

The horses wal k toward the Wnners circle, the canmera picks
out the joyful expression of BRI AN FLETCHER and t he agony
etched on the face of RI CHARD Pl TMAN

G NGER, a huge broad smle on his face, arrives, and half
hugs then gives a congratulatory pat to RED RUM He begins
to |l ead RED RUM t hrough the sea of people, who erupt into
appl ause and cheers as the two magnificent horses make their
way past. CRISP, the valiant runner-up, follows closely

behi nd, head held high in dignified defeat.

Among the jubilant crowd, a small group of spectators
catches A NGER s ear. The tone shifts as he overhears a
conversation that is neant to be heard.

MAN | N CROND#1
(di sparagi ngly)
He didn't deserve to winit. Crisp
was carrying twel ve bl oody stones!

MAN | N CROND#2
| could ve won it with Rumy's
wei ght .

G NGER s sm|e fades slightly, and his eyes narrow as he
processes the coments. He continues to | ead RED RUM but
can't help glancing towards the dissenters.

G NCER wal ks on toward the Circle where RED RUMis led to
the Wnner's place. A garland is put over RED RUM s head
and a couple of trainers cone to congratulate G NGER CRI SP
is put in the runners up spot and has plenty of attention.
G NCER forgets the dissenters and his nood i nproves.

EXT. AUGHTON ROAD - EVEN NG

The sun has just set, casting a soft twlight glow over
Aught on Road. There are a group of |ocals, maybe a hundred,
gathered to wel comre honme RED RUM

ANGLE ON A NGER, a warm but exhausted smle, steps out of
his Land Rover that is parked behind the horse box. There
are congratul atory shouts fromthe crowd and reci procal

t hanks from G NGER
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I NT. TOM S HOUSE - EVEN NG

From an exterior viewpoint, we see TOM survey the scene from
behind his wi ndow. He shakes his head, clearly uninpressed
and pulls his curtains closed.

EXT. AUGHTON ROAD - EVEN NG

The door of the horse box opens, RED RUM his coat gl eam ng
even in the dimlight, steps out, his ears pricked forward.
The crowd, appl aud, cheer and whistle.

I NT. G NGER S KI TCHEN - MORNI NG

The kitchen is bustling with the norning routine. JOANNE and
DONALD JR. sit at the breakfast table, crunching on

Cornfl akes. BERLY is wi ping down the kitchen counters,

G NCER paces around the kitchen while reading sone of the
many newspapers he has in his hands. Hs expression is a mX
of frustration and disbelief.

G NGER
"Red Rumw ns, but Crisp is
immortal”, The Tel egraph. "Red Rum

the Wnner but Crisp was really the
hero", Daily Mrror... And | ook at
this one.

He holds up a copy of the Northern Echo.
HEADLI NE " THE GREATEST NATI ONAL EVER! "

G NGER
Then it says, "No horse has carried
12 stone to victory since 1930-odd
and it was in many ways it was
heartbreaking to see Crisp beaten”
bl ah bl ah bl ah.

G NGER swaps to the next broadsheet.

G NGER

"The greatest display put up by any
horse ever and it was sad that
Crisp could not earn just reward
for his efforts" The Guardi an.

(I ncredul ous)
He smashed the course record by 19
seconds. No horse has ever run that
fast in the National, he proper |it
up and ran down a 30 length | ead
and if he had to run anot her
furl ong he woul d've and had a 30
l ength | ead hinself. According to
t hese clowns, Rumy didn't actually
winit. Tell you what, I'mgoing to
rip these up and wi pe ny hairy arse
wi th the buggers!
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At the table Donald Jnr triunphantly holds up his spoon |ike
a com c book super hero.

DONALD JNR
Daddy wn. Wn agai n Daddy.

BERYL
You need to get ready, those
reporters will be here soon. |
think 1've sonme Jamm e Dodgers in
t he cupboard.

DONALD JNR
W n agai n Daddy!
BERYL
And Custard Creans.
G NCER
Okay Donnie, we'll w n again next

year. RICH TEA's Beryl, that's al
t hey deserve.

DONALD JNR
W n agai n Daddy!

G NGER pi cks Donald Jnr up and holds himout front, facing
away from himwhile he studies his back.

G NGER
Nope, no string here, nust be
batteries.

G NGER pl aces Donald back in his chair to finish his
breakfast then grabs his flat cap fromthe hook on the door.

G NGER
Of to take the Ad Fella down to
t he beach.

BERYL

What about the reporters?

G NCER
They' || have to wait, Rummy first
| ove, always Rumy first.

EXT. AUGHTON ROAD - LATE MORNI NG

A crowd of reporters, have been waiting for a couple of
hours and now shifting fromfoot to foot, their cameras
droopi ng and m crophones held linply at their sides with
occasi onal gl ances down the road, eager for the story and to
be onto their next assignnent. They jostle for position nore
out of boredom as nuch as necessity, each trying to stake a
claimto the best vantage point.

BERYL appears with cups of Tea held in various sized and
patterned cups. Janm e Dodgers and Custard Cream are given
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out by the stable girl who acconpani es BERYL. The reporters
are appreciative and relax their positions to grab a cup.

REPORTER1
Any idea when he's going to be here
love? It's a long way back to
London.

The noise froma small crowd's enthusiasmalerts the
reporters that RED RUM has turned onto Aughton Road. They
snap to attention, caneras raised and m crophones extended.

Fl anked by G NGER, RED RUM wal ks with a distinctive sideways
swagger. He revels in the adoration, his ears pricking up at
the sound of his nane being called fromall sides. He pauses
and flicks his tail, as if acknow edging his fans

i ndi vidual l'y.

The press capture every second, know ng that this was nore
than just a routine return froma workout, it was a parade
of a chanpi on

A makeshift press conference is assenbled on the road.

REPORTERL
Ni ce cuppa G nger, say thanks to
the mM ssus for ne.

G NGER
WIl do cock

REPORTER1
And say thanks for the Custard
Creans, we usually only get offered
Rich Tea's.

G NCER opens his mouth as if to speak, but then closes it,
the words dying on his lips. He then gives a forced gracious
smle before clearing his throat as if ready to take

guesti ons.

REPORTER2
If I ran four and half mles in
nine mnutes |I'd be knackered. Has
Runmy recovered G nger? Wiat's his
routine today?

G NGER

He returned fine yesterday but we
took himto the beach this norning,
stretch his legs and all that. H's
routi ne doesn't change, win or

| ose. Morning feed, norning gall op,
good scrub down, evening feed,

t hree packs of Polo's and bed.

REPORTER2
You say, three packets of Pol 0os?
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G NCER
Yes cock, unless a race is com ng
up and then then he won't touch
‘em Turns his nostril up.

Reporter3 presents hinself, he differs fromthe rest of the
pack, he has a polished exterior, crisp suit, neticulously
grooned hair. H's deneanour is confident, alnobst too

confi dent.

REPORTER3
(Laced with a tone that
suggests he found the
answer | aughabl e)
But how on earth woul d he know he's
got a race comng up? He's just a
hor se.

G NGER
Oh he's nore than just a horse,
he's got it up here

(Points to his brain)

This fella could go on Masterm nd
wi th Magnus Magnusson. Only thing
he doesn't know how to do is read
and wite, a bit |like yourself
cock.

There is a ripple of laughter anong the journalists at the
expense of their coll eague.

REPORTERZ2
What are his future plans G nger?

G NGER
Rest, first and forenost and then
we m ght have a crack at the
Hennessey later in the year.

REPORTER3
Do you think he has the class to go
toe to toe with the |ikes of
Charlie Potheen and The D kler?
After all, Crisp gave himtwenty
t hree pounds yesterday and your
horse only just scraped honme?

G NGER
| get what you're saying and
frankly, | didn't think mne had
much chance of catching Crisp, but
| knew if Crisp was going to stop
mne is trenmendously tough and gane
and, given just a chance, would
battle it out. And that's just what
he did. 1've | ooked at the BBC
replay nunerous tines and even on
those I"'msure Crisp wins on the
odd occasi on



48.
The reporters are anused again.
ANGLE ON

A car approaches and behind the wheel is a m ddle aged nman
with his wife as a passenger. The assenbl ed press neans he
is unable to get past and the irritation shows in his face.

G NCER
Don't forget the A d Fella beat
L' Escargot into third place and
he's a double Gold Cup wi nner. No
one can take this victory away from
hi m

REPORTERZ2
WIl he be going back to Aintree to
defend his title next year?

G NCER
Well, that's the plan.

REPORTERS
And what if this is the |ast
National , what happens then G nger?
Aintree's being sold and a
devel opment conpany is interested
in buying the | and.

G NGER
Li sten, Aintree belongs to you, it
bel ongs to nme and the rest of the
people in this country. It would be
a disaster if yesterday was the
| ast one to be run. The rest of the
wor | d thinks that the G and
National is just a horse race. It
is nothing of the bloody sort. It
is a national institution. In the
same way that the FA Cup Final is
or W nbl edon, or the Derby, or
driving on the left. National
institutions don't belong solely to
one person, one conpany, they
bel ong to the people who are alive
today. They al so belong to the past
and the future. They are being held
intrust. It is as unthinkable to
scrap the Grand National as it
woul d be to scrap the Boat Race and
the Boat Race is the greatest
non-event in the entire world
sporting cal endar. Yes they say the
Boat Race is boring, of course it
is, like watching chuffing paint
dry, it's for Tarquin's and Tilly's
only, but that's the whol e point of
it. It is one thing to denigrate a

( MORE)
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G NGER (cont' d)
national institution, but a very
different matter to threaten to
kill it off. Britain can't afford
to lose any institutions. There is
al ready one on the way out as the
m ssus has got me chicken for
Sunday di nner instead of roast
beef. We're going to have to have
words, ne and that | ass.

The reporters appear inpressed, including Reporter3.
| NT. CAR - DAY

The driver taps his fingers inpatiently on the steering
wheel .

EXT. ROAD - DAY

REPORTERL
| noticed Rutmmy was wal ki ng
si deways, is there a problem
G nger?

G NCER
No he's perfectly fine, he does
t hat as he knows people are | ooking
at him he's the star of the show
you know?

The reporters seemto have found an angle. There is sone
energetic activity as they scribble in their pads and
phot ogr aphers snap away.

I NT. CAR - DAY

The driver's patience evaporates and he | eans on the horn,

it is a PENETRATI NG FRUSTRATED sound. It causes the
reporters to immediately stop witing and | ook. RED RUM eyes
wi den as he begins to slowy back away, a visible sign of

di stress. The stable lad calnms him

G NGER approaches the drivers side w ndow and raps, HARD, on
t he gl ass. The wi ndow is wound down. The driver is about to
renonstrate but undeterred, G NGER | eans slightly into the
car and tal ks first.

G NGER
Do you have kids cock?

DRI VER
(confused)
Well, yes | do but what has that-

G NCER
And you | ove your famly right?
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DRI VER
O course | do.

G NGER
And you keep them safe, green cross
code, stranger danger and all that?

DRI VER
Yes, of course.

G NGER
Well that horse there, he's ny
famly cock. | love that fella and

he trusts me inplicitly to keep him
safe and when sonet hing scares him
i ke your car horn, then it can
lead to injuries. Now if anything

ever happened to your famly, | can
tell you' d be a very angry man and
rightly so. You' d be well in your
rights to punch their lights out,
agree?
DRI VER
Well, yes. Look. I"'msorry. | just-
G NGER
No problem cock, | appreciate that

you'd do anything to protect your
famly, that's very commendabl e -
You woul d do ANYTHI NG ri ght ?

DRI VER
Sure, |I'd wal k over hot coals.
G NGER
Top fella. Listen, I'Il get these

guys out of the way and then we can
tal k busi ness.

The DRI VER agai n | ooks confused, G NGER notions to the rear
seats.

G NGER
No seat belts, pre 66 and bl oody
crimnal. Imagine if - no don't
i magi ne. Listen, I'mgoing to do

you a favour, yes | have a nice
Vauxhall Viva, yes it has all the
nod cons, radio, w ndscreen w pers,
steering wheel, brakes but best of
all, rear seat belts. Pull over
here before | cone to ny senses.

(points to side of the

r oad)
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G NGER
(to the reporters)
Sorry lad's it's time to get the

old fella washed down, plus this
guy is insistent on buyrng a car

Rl GAT now. Thank you | ady and
gents. Have a great sunmer, see you
in the autum when the roller
coaster ride starts all over again.

1973 POPULAR CULTURE MONTACE.

EXT. TOP OF ROLLER COASTER. AMUSEMENT PARK - DAY

MJUSIC. "TOP OF THE WORLD' BY THE CARPENTERS

The roller coaster train reaches the apex, nonentarily
pausing at the top of the steep drop. The canera zoons in on
the riders, their expressions a m x of excitenent and
apprehensi on. TOM and WFE are seated at the front.

W DE SHOT

The canera show the entire train perched precariously on the
edge.

CLOSE ON

TOM grips the safety bars tightly, he is w de-eyed and
silent while his WFE | aughs uncontrol |l ably, enjoying the
nonment .

There is the faint clicking of the final chain |inks and
then with a SUDDEN |urch, the train tips forward, beginning
its RAPID descent.

TOM s POV

The view is a blur of notion. The ground rushes up rapidly,
and the track twists and turns in a dizzying array of |oops

and bends. The rider's screans erupt in unison, blending
with the roaring sound of the coaster racing down the track

GROUND LEVEL. AMUSEMENT PARK - DAY

The roll ercoaster races by and passes G NGER, BERYL and
FAMLY all enjoying a day out, all consum ng a M Wi ppy |ce
Cream as they approach the CUPS and SAUCERS ri de.

WEMBLEY - EXT

BBC Foot age FA CUP Fi nal 1973

| AN PORTERFI ELD smashes the goal into the LEEDS net. BOB
STCOKCE runs onto the pitch to cel ebrate.
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EXT - DAY
BBC News

Scene's of industrial unrest, picket lines conplete with
obligatory snoking bin, placards, lorries being turned away.

W MBLEDON - EXT

Bl LLI E JEAN KI NG beating CHRI'S EVERT in the Wnen's Singles
final.

EXT - DAY

BBC News

PRI NCESS ANNE her engagenment to CAPT MARK PHI LLI PS.
EXT - DAY

| NTERJECT DRAMATI C MUSI C I NTRO  "LIVE AND LET DI E'" by PAUL
MCCARTNEY AND W NGS

BBC News

Live and Let Die is released at the cinema. Roger Moore
debut s.

EXT. CANTERBURY GOLF CLUB - DAY

Jack Nicklaus wns the US PGA putting the 18th, the
| eader board shows he is four ahead of his nearest rival. He
takes the applause fromthe gathered crowd.

I NT - DAY

A BBC weat herman puts a bright Sun synbol on a map of the UK
whi ch joins wth many other Sun synbols already applied. The
headl i ne nonth i s Septenber.

EXT. AMUSEMENT PARK. EXIT OF ROLLERCOASTER - DAY
W DE SHOT

The train conmes to a snooth halt at the unloading area. The
safety bars lift wwth a netallic clink, and the ride
operator gives a friendly nod, signalling the passengers to
di senbar k.

TOM is ashen faced and struggling to keep his lunch down as
he delicately exits his seat. He holds onto the railings of
t he wooden pat hway for support as he stunbles along. His
wife, noticing his disconfort, squeezes his armgently and
gui des himtowards a nearby bench opposite the Anmusenent
Arcade. Once seated, TOM takes a deep breath and | ooks over.

END MUSIC. "TOP OF THE WORLD' BY THE CARPENTERS
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| NT. AMUSEMENT ARCADE - DAY

A synphony of noise, the jingling of coins, the nechani cal
clatter of ganes machines and the lively chatter of people.

BERYL, purse open, is playing on the One Arnmed Bandits, the
whirring of the reels and the occasional clatter of
cascadi ng coi ns when soneone hits the jackpot. She spits on
the coin (for luck) before depositing her noney.

G NCER i s wandering around the arcade, anused at the
children racing from machine to machi ne cl utching handfuls
of coins, he wal ks past the Rock n Roll and Space Adventure
t hemed PinBall machi nes where the snapping of flippers and
the clinking off bunpers does not grab his attention. He
wat ches the Coin Pushers for a nonent but noves on
uninterested and the colourful Bingo area is bypassed. He is
about to doubl e back when sonething extraordi nary catches
his eye situated in the corner. H's eyes wi den, and his
smle broadens into a grin of pure delight. G NGER wal ks
over and stops at a 1970's Wi ttaker Brother 'THE DERBY
machi ne.

BERYL spits on another coin and tries her hand. She | oses
out with Two Cherries and a BAR ending up on the centre
line. BERYL takes out another coin as a RED HAI RED ei ght
year ol d passes, she rubs the coin on his head, the child
st ops.

BERYL
For luck, son

The child noves on as the coin is deposited and the reels
spi n. BAR-BAR-BAR and BERYL is ecstatic as the w nning coins
pour out.

G NCER is about to bet on the 'Horse Race' where the options
and wi nnings are Blue or Red for 4p, Geen for 6p, Yellow
for 8p and White for a huge 12p. A NGER deposits his coin
and it clunks inside as it accepts. The race sets off.

G NCGER
(body animated with
exci tenment, shouting)
Conme on Red un, keep pushing him
lad, push it, push it, push iiiit!
Yeeesss!

Four pence wi nnings drop below. G NGER collects as the CH LD
with the RED HAIR appears beside him It is time to wager

for the next race. G NGER notices the child with his coin
hovering over the blue selection.

G NCER
Not the Bl ue one kid, you want the
Red one, Red al ways w ns.

The child changes fromBlue to Red and the race starts.
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Customer POV - The race starts and Green takes an early
| ead then Red takes over

G NGER
Tol d you.

Custoner POV - Red gets three quarters into the race then
Bl ue takes over

G NCER
Oh no, it's like Hennesey all over
agai n.

Customer POV - The Blue wins by half a | ength.
The CHI LD | ooks up to G NGER for answers

G NGER
(shakes hi s head)
Ganbling's a nug's gane kid, let
that be a | esson to you.

G NCER | eaves the area, the CH LD | ooks upset and al one

G NCER s long strides takes himdeeper into the Arcades

t hrong, as he passes the CO N PUSHER machi ne, with one

qui ck, deliberate notion he strikes the side of it with his
fist. The inpact sends a subtle trenor through the device,
causing coins to dislodge and fall into the collection tray.

The RED HAIRED CHI LD notices the commtion and hurries over
to the machine, his face lights up wth surprise and
excitenment. He | ooks up for G NGER but he has already

di sappeared from vi ew.

EXT. LI ME ST STATION. LIVERPOOL - DAY
SUPERI MPOSE " GRAND NATI ONAL DAY 1974"

The station is bustling with activity. A sea of red as the
platformis teemng with LI VERPOOL FANS all eager to board
the train. TOM and BOB are anong the crowd. In the
background a group of fans are singing "W're the fanous
Li verpool and we're going to Wem ber-lee, Wember-lee..."
The sounds of train whistles and runble of engines.

TOM
Keep your ticket safe mate, |oads
of scallies about.

BOB
There's no way |'mparting with a
cup sem ticket, they'd have to
fight nme to the death for it.

TOM
Sanme here. This train's taking it's
tinme, bloody British Rail.
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BOB
Gone Red on the National too, had
to be done.

TOM
Can't see it nyself, he was |ucky
| ast year. 1'mon Charles D ckens,

Li verpool v Leicester, a tale of
two cities see. Boom
EXT. Al NTREE RACECOURSE. GRANDSTAND - DAY

G NGER and BRYAN stand on the grandstand steps, their usual
spot, ready and waiting for the National.

G NGER pops a couple of Polo's into his nouth. He is
approached by SALLY.

SALLY
Hello M MCain, |I'mSally.

G NGER
Hello Sally, how are you today
cock?

SALLY

|'ve seen you on the telly. You
fixed Red Rum He was poorly and
you fixed him

G NCER
It's the sea Sally. It's magic!

SALLY
| like Red Rum He's a nice horse.
| hope you w n.

G NGER
| think he has a narvel |l ous chance
today. Thank you very nuch.

The adult chaperone with SALLY, has '"a word' with G NGER

CHAPERONE
You don't have to talk to her M
McCain, | know she says the sane

t hi ng over and over again. You've
better things to do | would
i magi ne.

A NGER
Sally doesn't have to talk to ne
ei ther cock. Please thank her for
her tine.
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CHAPERONE
(not expecting the
response given)
Erm yes. Thank you anyway. Good
luck with the race.

As per BBC TV coverage, aAnong a herd of horses and jockey
sil ks, the canmera follows RED RUM wal ki ng around waiting to
conme under starters orders.

PETER O SULLI VAN (VO
Red Rumthere with Brian Fl etcher.
Can he be the first double w nner
of the Nstional since 1936. He's
carrying a wel terwei ght of twelve
stone, if he wins it's a feat not
mat ched for nearly forty years.

The canera switches to L' ESCARGOT.

PETER O SULLI VAN (VO
And twi ce Gold Cup w nner
L' Escargot and third behind Red
Rumin |ast year's National. He's
got a one pound wei ght advant age
this year carrying el even stone
thirteen. He's currently second
favourite at seventeen to two.

The canera switches to SCOUT

PETER O SULLI VAN (VO
And here's Scout, a |ot of noney
has been placed on this horse up
and down the country in the |ast
hour or so and Tommy Stack won't
know he's riding the National
favourite. They're being called
into |ine.

The forty two horses start to |ine up.

PETER O SULLI VAN (VO
Princess Camlla is not too happy
and backs off, she's giving Martin
Bl ackshaw an anxi ous nonent or two
now. He gets her back in line. And
t hey' re away

The cavalry charge starts, the action as per the commentary.

PETER O SULLI VAN (VO
And she's away all right, they're
all away, Karacola just alittle
bit slow and as they stream down
towards the Melling Road, Sunny Lad
is one of the first to showwth
Nereo towards the outside and...
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TI ME LAPSE

The race has progressed, the horses are nore spread out,
sone falling behind, while others jostle at the head of the
races. The horses are approaching the CANAL TURN. W
approach the CANAL TURN fence at speed which | oons | arge,
with its dense, green foliage and inposing structure.

PETER O SULLI VAN (VO
...as Sunny Lad approaches the
Canal Turn now with Charles Dickens
i n second

CAVERA LOW from a | ow perspective on the | anding side of

t he CANAL TURN, SUNNY LAD | oons above and soars over the
fence, his nmuscles straining as he lands with a gracef ul
arch. Fromthis vantage point, its underbelly and
outstretched legs are clearly visible. SUNNY LAD s hooves
make ground contact with a soft, dull thud. The horse

qui ckly gathers itself, its |legs working in perfect harnony.
It pivots to the left, the rider leaning into the turn.

A second | ater CHARLES DI CKENS fol | ows and successfully
junps the obstacle. Followed by horse after horse until
ROUGE HOUSE, slightly msaligned, clips the top of the
fence. He | ands awkwardly, his |egs buckling under the
strain.

CAMVERA LOWN Fromthis | ow perspective we can see the horse's
body twisting as it hits the ground hard, sending a spray of
turf and dirt into the air and across the camera |ens.

The Jockey is throwmn forward, rolling away to avoid the

t hrashi ng hooves. Just a split second behind is CULLA HI LLS,
per haps spooked by the fallen conpetitor, falters md-junp.
The horse crashes into the fence, the inpact sending a
reverberating noise through the air. He flips forward,

| andi ng heavily on its side, while the rider is catapulted
into the ground, hitting the turf with a bone-jarring thud.

Hor ses keep junping the CANAL TURN, often circumavigating
horses still getting to their feet. CLOSE UP Anbng the pack,
RED RUM j unps CANAL TURN.

PETER O SULLI VAN (VO
And Red Rumis still going strong.
They. . .

TI ME LAPSE

We pick up wwth just a few horses at the head of the race
and in with a chance.

PETER O SULLI VAN (VO
: approach Becher's for the
second tine and Red Rum t akes over
the lead from Charl es D ckens
second, L'Escargot third.
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The canera now tracks the three | eaders. From a side view,
RED RUM is a picture of effortless power and grace. BRI AN
FLETCHER i s al nost notionless, his hands lightly holding the
reins, allowng his horse to run freely. They approach
BECHER s BROCK and RED RUM junps up into the |ead.

Behind RED RUM the scene shifts to CHARLES DI CKEN s and
L' ESCARGOT, both form dable conpetitors, but struggling to
keep up with the | eader. Jockeys strain as they push their
horses, shouting encouragenent, their bodi es noving
rhythmcally in sync with their nounts

W DE SHOT

Captures the trailing two showi ng the gap between them and
RED RUM CHARLES DI CKENs and L' ESCARGOT are cl ose together
their jockeys in full ride notion, while CAVERA PAN to RED
RUM who continues to stretch his |ead effortlessly, BRI AN

sits alnost still.

PETER O SULLI VAN (VO
They conme to the final fence and it
| ooks like RED RUM only has to junp
it.

RED RUM junps w thout issue. There is a HUGE ROAR fromthe
crowd.

PETER O SULLI VAN (VO
And this great local crowd are
giving hima tremendous ovati on.

On the run toward the finish [ine RED RUM s jockey, al nost
noti onl ess, often nonchal antly glances back to see if the
chasing pack are catching him They are trailing behind. It
is all too easy for RED RUM BRI AN FLETCHER rai ses his hand
to acknowl edge the crowd as he passes the line.

PETER O SULLI VAN (VO
A furlong to run, he's got a big
wei ght, renenber 23 pounds nore
than last year.. It's Red Rum from
L' Escargot in second, Charles
D ckens third and Spani sh Steps
fourth and racing up towards the
line, Red Rum getting the ovation
of his career and Brian Fl etcher
acknow edges the cheers of the
cromd as he conmes to the line the
wi nner of the National.

THE WALK TOMRD THE WNNERS CI RCLE - A smling BRI AN
FLETCHER, atop |leads RED RUMin, the crowds are gathered,
wanting to congratul ate the horse.

PETER O SULLI VAN (VO
VWhat a reception that crowds are
giving. This is a national w nner
really worthy of the great chase.
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EXT. AUGHTON ROAD - EVEN NG
H GH SHOT

Reveal ing a sea of people, many thousands strong, stretching
as far as the canera can see. W can see down adj oi ni ng
streets that are packed wth RED RUM f ans.

RED RUM s horsebox slowy turns into the street, people

di sperse to the pavenment. The hi gh shot watches RED RUM and
hi s entourage making their way through the crowd. The
horsebox is adorned with red roses thrown by the crowd. The
crowmd's volunme rises to a deafening roar, the atnosphere is
el ectric.

The main street is now the focal point, lined with buildings
adorned with cel ebratory decorations. Shop w ndows displ ay
congratul atory signs, where young nen scranble up | anpposts
to get a better view

The car follow ng the horsebox opens and G NGER squeezes
out. The crowd around himis a blend of fans, reporters, and
wel | -wi shers, each eager to offer their congratul ati ons and
share a nonent with the victorious trainer. Hands reach out
to shake his, and many pat himon the back in a show of
appreci ation and camaraderie. G NGER attenpts to make his
way through the throng, but each step brings another round
of congratul ations and requests for a nonent of his tine.

I NT. G NGER S HALLWAY - EVEN NG

The door bursts open and G NGER steps inside, |eaving hordes
of well-w shers and reporters behind. The nmuffled sound of
cheers and chatter fades as he cl oses the door. He pauses
for a nonent, taking a deep breath to steady hinself before
he hangs up his tweed jacket and flat cap.

Beryl stands at the foot of the stairs, shepherding the
children to bed. The children are reluctant to clinb the
stairs. Joanne mldly protests until Beryl gives her the
stare. The children di sappear off to bed while Beryl starts
to tidy the phone table at the stair side.

G NGER
It's madness. Absol ute madness out
there. | can't wait for the

Scotti sh.
BERYL stops in her tracks.

BERYL
He's not going to Ayr.

G NCER
He's fine. Canme honme with hardly a
puff.
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BERYL
He's not going Donald. Poor lad's
done four and a half mles today
and that's another four mles.
Sorry, no, it's not going to

happen.

G NGER
Yes it is.

BERYL
It's not

G NGER
It is.

BERYL

Over ny dead body Donal d.
| NT. G NGER S LI VI NG ROOM - DAY

BERYL sits arns fol ded across her chest as she watches the
TV. Only the noise of the TV disturbs the silence. BERYl's
anger is loud and cl ear, conmmuni cated through every tight
nmuscl e and sharp breath

TV COMMENTATOR (VO)
VWhat a roar of appreciation by this
Ayr crowd this is for the race
victor, Red Rum Ei ghteen thousand
peopl e here makes t he Hanpden Roar
sound a nere ripple. He's the first
horse ever to conplete the English
and Scottish National double, a
feat thought inpossible. Wat a
gutsy performance that was by the
ni ne year old, just three weeks
after his appearance at the Aintree
National . Many said he wouldn't and
couldn't do it but G nger MCain
stuck to his guns and has been
rewarded wi th anot her great
success.

| NT. G NCER' S BEDROOM - NI GHT

The roomis bathed in sem -darkness, illum nated only by the
soft glow of a bedside | anp. The sound of the door creaking
open breaks the silence. G NGER, slightly tipsy, quietly
pushes the door open, peeking in to see if BERYL is asleep.

BERYL is sitting upright in bed, back agai nst the headboard,
curlers in her hair, dressing gown over a nighty, arnms still
stiffly fol ded.

G NGER
Erm we won. Did you watch?
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BERYL
Yes.

G NGER
VWl l? W won?

Si | ence.

G NGER
Be a shanme not to go for the
Wi t bread now.

BERYL's eyes narrows tight, along with pursed |ips.

BERYL
You send Rummy there and that's it
Donal d. 1'm packi ng nmy bags, taking
the kids and |l eaving. Up to you,
husband or ex husband.

Pause as G NCER spots the luggage cases situated the end of
t he bed.

G NGER
(sheepi sh)
well, maybe we'll give the Ad
Fella a break hey? He deserves it.

BERYL nmakes a throaty noise that sounds like a mx of a
scoff and a grow before doubling down on the folded arns.

The canera fades to darkness.
EXT. AUGHTON ROAD. DECEMBER - MORNI NG
FADE UP

The sky starts to lighten fromdeep indigo to a soft, pastel
blue as the first light of dawn begins to break. The canera
tilts upward, capturing the gradual transition.

A w de shot of Aughton Road, showing the entire street
covered in snow. The canera slowy pans fromone end of the
road to the other, capturing the peaceful, picturesque
scene.

A Royal Mail van turns into the road and parks up.
I NT. G NGER S LI VI NG ROOM - MORNI NG

Paper chain decorations crisscross the ceiling, a Christmas
tree stands in the corner adorned with nmulti-coloured fairy
lights and tinsel. The tree is topped with a child nade

Fai ry/ Angel

The TV plays YOUNG AT HEART 1955 (Frank Sinatra and Doris
Day) but the sound is drowned out by the noise of the vacuum
cl eaner being rigorously pushed and pull ed across the carpet
by BERYL. G NCER, sat in his chair, is reading the Racing
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Post. He has the paper unfol ded and spread wi de, conpletely
obscuring his face from view.

BERYL reaches G NGER s chair and wi thout any words or

gl ances being traded G nger automatically lifts his leg so
Beryl can hoover underneath. Once conpleted G NCER s | egs
return to their original position.

BERYL turns off the hoover and the scene captures the
sinpl e, everyday task of wrapping up a vacuum cl eaner cord.

BERYL
Can you drop nme off at Boothroyd's
later, I'"mgetting some Weebl es for

t he ki ds.

G NCER | owers hi s paper, we can now see his eyes peeping
over the top.

G NGER
You nean those little fat bastards
that won't |lay down? You can't do
anything with '"em waste of noney.

BERYL
It's what they've been pestering ne
for, that and a Sindy doll.

G NGER
Not for our Donald I hope, we don't
want himgrowi ng up to be a nancy
boy.

BERYL
Don't be so daft.

G NGER returns to reading the Racing Post. Once nore
obscuring his face.

G NCER
(Over)
If I can get the car out. Shouldn't
be a problem

There is a knock at the door.

BERYL
Tell "emI1'll be there in ten.
Kettle's al ready been on.

G nger puts his paper down, gets up and turns the TV over
from FRANK SI NATRA singing to WH TE CHRI STMAS 1954 where
Bl NG CROSBY i s singing.

G NGER
Can't stand that insignificant
l[ittle man, Bing is nuch better.

He goes to answer the door.
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I NT. G NGER S HALLWAY - DAY

G NCER opens the door, outside is a snow covered postnman.

G NGER
Hey up Reg, how are you?

POSTMAN
Not too bad nate. Wat her coul d be
better.

G NGER

Aye, racings off. Sent the |ads
over the border to Thirsk and
they're on their way back. It'll be
Bi g Daddy and G ant Haystacks for
the lads | ater.

POSTMAN
Nunmber three next year G nger?

G NGER
Try and stop us.

POSTMAN
Good for you, be the |ast one won't
it? Dave who works at the Aintree
depot says the new owners have put
the price up. It'll be the death of
it. Ch, these are for you G nger.

The POSTMAN hands G NGER a handful of col ourful envel opes.

G NCER
Thanks Reg, have a good Chri stmas
cock.

G NGER shuts the door but before he can turn and wal k away,
there is another knock at the door.

OVER- THE- SHOULDER SHOT

The canera captures G NGER from behi nd as he reopens the
doore, revealing the POSTMAN still standing there.

The POSTMAN | eans slightly to the side, nonentarily
di sappearing fromview, then reappears in full view, now
hol ding a |l arge, overflow ng nmail sack of post.

POSTMAN
And that's for the horse

The canera follows G NGER as he carries the sack inside, he
| ooks surprised by the delivery. He takes one envel ope from
the bag. It is in a child s handwiting, sinply addressed as

"Red Rum The Seasi de" (Seaside spelt as Seeside).
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INT. G NGER S LIVING ROOM - DAY

G NCER enters, he holds the mail sack as if showing it off
before turning the bag over so the cards cascade to the
floor.

G NGER
(1 aughi ng)
Ad Fella s nore popul ar than the

Queen.
MONTAGE SEQUENCE

MUSI C. " SHANG A- LANG' BY THE BAY CI TY ROLLERS
KI TCHEN - DAY

CLOSE UP - a tea towel wth a bold print of RED RUM s face
and nanme. MUM picks it up

STABLE - DAY

There are school tours to see RED RUM

TATTOO PARLOUR - DAY

Three nen, all friends, show their tattoo's one by one.

MANL pulls up his sleeve to proudly show a "Dave Loves
Julie" tattoo

MAN2 pulls up his sleeve to proudly show "Mum" witten in a
Red Heart

MAN3 Pulls off his T-Shirt to show a full RED RUM profile
pi cture on his back.

AUGHTON ROAD - DAY

Adult tours queue on the street.Mre people are arriving,
coaches are parked up nearby.

SQUTHPORT ROCK SHOP - DAY

Rows of brightly coloured sticks of rock candy, each with
RED RUM s nane spiralling through the centre.

STABLES - DAY

RED RUMis in his stable, his head protruding through the
open door, ears pricked. There are flashes indicating many
phot os being taken by his fans.

CLOSE UP A red coloured record is placed on a Dansette
record player. The shot gets Closer to reveal it's "RED RUM
by CHASER' on Pol ydor records. The record and picture
begins to spin into.
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LADI ES HAI RDRESSERS- DAY

A woman sits under a 1970's permanent wave hair dryer, her
head covered in large curlers underneath a hair net. She

pi cks up the RAD O TIMES edition fromApril 1975 wth the
headl i ne "THREE ON THE TROT" and a picture of RED RUM on the
front page.

The canera PANS I NTO the picture

EXT. TICKET OFFI CE. Al NTREE RACECOURSE. 5TH APRIL 1975 -
DAY.

SHANG- A- LANG cont i nues but as background only.

CLOSE UP of THE RADI O TIMES, the canmera pans out to a
spectator hol ding the magazi ne wal king with others stream ng
towards the entrance and ticket office. Their chatter blends
wi th the sounds of passing cars, vendors call out, selling
racecards and sporting papers.

SUPERI MPOSE " GRAND NATI ONAL DAY 1975"
There is a BBC outside broadcast trailer close by.

The ticket office, a sinple structure with several w ndows,
is bustling with racegoers, each queue filled wth ani mted
conversation

In one of these lines stand TOM BOB and their W VES.
While in the short queue, TOMturns to BOB

TOM
Who you backi ng?

BOB
Rumy of course.

TOM
(shaki ng his head)
Twi ce, yes. But a third tine? Gve
me a break. Rag Trade, it's got
t hat young Johnny Franconbe on
board. Boom

They reach the ticket w ndow.

TOM
Two tickets mate.
CLERK
That' Il be forty pounds.
TOM
How nuch? | don't want to buy the
Nati onal wi nner mate, | just want

to get in.
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TOM S W FE
We paid fifteen for both of us |ast
year .

The clerk stares blankly. TOMtuts as he reaches into his
pocket for the additional noney.

TOM
| suppose we've cone this far. W
won't be com ng next year m nd.

He hands over the cash with a reluctant grimace. He receives
their tickets and tucks them safely away.

TOM
Is there a horse in the National
cal l ed Daylight Robbery, because
that's what this is mate?

The clerk stares bl ankly
FADE OUT SHANG A- LANG

TOM and his wife nove to the side while BOB and his WFE
shuffle forward to purchase their tickets.

EXT. Al NTREE RACECOURSE - DAY

The attendance is dramatically down on the previous years,
shown by the sparse crowds in the G andstand, enpty queues
at the tea and burger stands, shots of idle bookmakers with
wor kers standing around with nothing to do. A few people
make bets but there are no lines of activity.

The canera tracks G NGER as he makes his way across the
Aintree course. He is stopped by a group of press reporters
at the ready wwth their recordi ng devices

REPORTER1
How s the horse G nger, all set for
today? |Is he going to nmake history?

G NGER
He's in fine fettle, | think he'l
have a good chance today.

REPORTER2
What about the rain we've had al
week? Your horse flopped in the
soft at Haydock

G NGER
Yes, but 1'd been a bit easy on him
with his work and he blew after the
race. |'ve sharpened himup for
this. W'll have a go whatever the
condi ti ons.
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REPORTER4
Are you worried about L' Escargot?
He's carrying ten pounds |ess than
| ast year and goes in the
condi ti ons.

G NGER
L' escargot? | can't eat it and
can't spell it cock, so maybe we

can beat it. There's no doubt being
a double Gold Cup winner he is a
beast of a horse but |'ve got

Rummy, who's better. Look I've got
to go to saddle the A d Fella up as
they won't let us race w thout one.
Conme and see ne after the race.

EXT. PARADE RI NG - DAY

Horses are rel eased fromthe parade ring, onto the course.
Jockeys standing tall in their stirrups as they pass by. In
t he background, G NGER navi gates his way up through the
bustling crowd, frequently stopped by people wanting to
chat. He spots SALLY near the railings and nakes a point of
appr oachi ng her.

G NGER
Hello Sally. Good to see you again.
Have you had any w nners today?

SALLY
Hello M MCain, I'mSally. You
fixed Red Rum He was poorly and
you fixed him

G NCGER
| did, didn"t 17?

SALLY
My Mum's poorly, can you fix nmy Mum
so I can stay with her please?

G NCER
| wsh | could Sally but | can fix
only horses |I'mafraid, but | hope
your Mumis better soon okay?

SALLY
| like Red Rum He's a nice horse.
| hope you w n.

G NGER
Yes, so do | Sally. Thank you.

| NT. CAFE - MORNI NG

Chi pped form ca tables, scuffed |linoleumflooring and non
mat ching chairs. A waitress uncerenoniously delivers two
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steam ng mugs of tea to Tom and Bob who are about to tuck
into their fried breakfast

WAI TRESS
There you go boys.

TOM
Thanks | ove.

TOM
(cutting into his
sausage)
Not hi ng beats a proper breakfast
before a hard day's graft, eh Bob?

BOB
(noddi ng, mouth full)
You got that right. Fuel for the
day.

They eat with gusto, enjoying every bite. The clatter of
cutlery and the murnmur of conversations from other patrons
create a lively atnosphere.

TOM scrapes a generous portion of bacon, eggs, and beans
onto his fork, nmoving it towards his open nouth. Just as it
nears, he pauses, fork hovering in md-air, his eyes
catching sonmething across the room A nearby CUSTOVER i s
hol di ng up a newspaper, the bold headline reads "L'ESCARGOT
ENDS | RI SH HOODOO | N NATI ONAL". The sub heading is "RED RUM
SECOND"

TOM
Told you didn't 17

BOB | ooks up, followng TOMs gaze to the newspaper.

TOM
He's won two already, there's no
way he could win a third. |I knew he

woul dn' t. Just saying.
EXT. NEWCASTLE RACECOURSE - DAY

The canera pans across the scene, settling on a makeshift
interview area where a TV PRESENTER, m crophone in hand,
stands besi de G NCGER

TV PRESENTER
(ent husi astical ly)

Good afternoon, |adies and
gentl enen. We're comng to you live
from Newcast| e Racecourse. |'m here
with the trainer, Gnger MCain
G nger, there's been quite a stir
about Brian Fl etcher being repl aced
as Red Rum s jockey. Can you shed
sone |ight on this decision?
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G NGER
(firmy)
Well, it's never an easy decision

to change jockeys, but we felt it
was in the best interest of the
horse. Brian has cone in after a
coupl e of races and said that Red
Rum had not given himthe sane
feel. | believe the horse is as
good as ever and possibly they are
getting too used to each other.
It's all about what's best for the
hor se.

TV PRESENTER
(noddi ng)
Any t houghts on who will replace
Bri an?

G NGER
We have three or four jockeys in
t he North under consideration.
woul d favour Ron Barry but Tommy
Stack was his regul ar jockey before
Brian so we shall see.

TV PRESENTER
Brian has stated that the horse
doesn't give himthe sane feel, the
talk is that Rummy isn't the sane
horse as he was. |s age catching up
Wi th himor does he need a rest?

G NCER
(short shrift)
He's as good as ever, cock.

The PRESENTER waits for nore explanation but there is non
forthcom ng except dead air.

TV PRESENTER
Thank you, G nger. W appreciate
your candour.

The canera pans closer to the TV PRESENTER to cut G NGER out
of the shot.

TV PRESENTER
Now, let's swtch gears to another
pressing matter concerning the very
future of the Grand Nati onal
itself. 1I've just been handed a
statenment by the Horserace Betting
Levy Board that their | atest offer
has been rejected and the question
now was whet her M Davies, who owns
the course, was personally prepared
( MORE)
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TV PRESENTER (cont' d)
to let the G and National die. It
adds that tinme was running out for
the 1976 National and if there is
no agreenent by the 29th of
Decenber, just over a nonth away,
t he National dies.

G NGER O S
Bl oody hell that'll spoil ny
Chri stmas di nner, soneone needs to
bang their heads together and get
it sorted.

TV PRESENTER
(a smrk on his lips, an
i nternal chuckle, he
continues on admrably )
So, it appears that before the New
Years cel ebrations begin-

G NGER O' S
Bl oody travesty!

TV PRESENTER
The Grand National will be no nore
and it wll also ruin G nger
McCain's Christnas |unch.

EXT. OXFORD STREET. LONDON. 1975. XMAS - N GHT

The scene opens with a wide shot of Oxford Street at night,
bustling with activity. The storefronts are adorned with

el aborate holiday displays, drawi ng the eyes of busy
shoppers. The street is decorated with tw nkling Christnas
| i ghts hangi ng overhead, creating a canopy of festive
illum nation

| NT. LADBROKES HQ BQOARD ROOM - NI GHT.

The scene opens with a wide shot of a spaci ous boardroom
The walls are panelled with dark wood, and | arge w ndows

of fer a panoramc view of the city skyline. A long, polished
mahogany tabl e dom nates the centre of the room surrounded
by hi gh-backed | eather chairs. Around the table, several nen
in suits are seated. They are dressed in typical 1970s
corporate attire: w de-lapel suits, bold ties, and neatly
conbed hair. The atnosphere is serious and focused, with
docunents, ashtrays and pots of tea scattered across the
tabl e. The Ladbrokes Chairman speaks.

CYRI L
Gentl enmen, as you are aware the
deadline for a deal to save and
keep the Grand National at Aintree
( MORE)



CYRIL (cont'd)
is the 29th of Decenber. As of
today, the 23rd of Decenber no
ot her body has or was likely to
step in. Therefore we have reached
agreement with M Davies to |ease
Ai ntree and nmanage the race for the
next seven years with an option to
buy, we have al so negotiated the
option to drop the deal after the
1977 race if we need to. Thoughts?

MARK
' mecstatic that we have the
option to drop the race next year
Cyril, it's a hard sell. Al the
medi a and public outcry about the
brutality of the race, the
fatalities. It's had its heyday, |
don't think anyone is interested in
it anynore.

CYRI L
| understand your thought process
Mar k, but no National neans no
punters in our shops.

MARK
At t endance was under ten thousand
this year, the proof is right
t here.

HOWARD
Didn't Davies treble the entrance
price to try and recoup sone of his
| osses?

CYRI L
W run it, we set the entrance
price. W just need to sell the
race back to the public. Deep down,
they love it but the red tops have
spent years trying to hack the life
out of it, the public have
forgotten the dream To sell it
back to them Mke Dillon will be
stepping in.

M KE
(surprised)
Me?
CYRI L
Yes you. You're from Manchester so
you'll be able to understand the

Nort hern peopl e.

M KE
Oh, okay, thanks

71.
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CYRI L
Any idea what our hook woul d be
here M ke, how do we get the public
on our side?

Put on the spot, MKE has to think QU CK. H s eyes DART
around the roomand stop on the franmed advert for the
previous Grand National where Ladbrokes were offering 10/1
for RED RUMto w n.

M KE
Rummy! Yes..er.. there's only one
hook, Rummy. The people | ove him
and if we concentrate on that
angl e, we may get sonewhere

H s col | eagues | ook at each other then back at him nodding
slowy as they begin to see the potenti al

CYRI L
Good stuff. Cbviously you would
need the assistance of his trainer,
a bit of character apparently.

MARK
Scared M ke?

M KE
Yep.

CYRI L

They' Il be busy w apping presents
and stuffing the turkey tonorrow so
give hima call as soon as
possi bl e.

CUT TO
I NT. G NGER S HALLVWAY - NI GHT

The phone on the hallway table rings. G NGER answers.

G NGER
Sout hport 566007 Hell o? ....oh
yes.. yes..... yes....who? Emyn
Hughes? The Liverpool and Engl and
Captain Em yn Hughes? ..... no
problem we'll do whatever we can

cock.
EXT. BEN DORM HOTEL 1970'S. POOL - DAY
SUPERI MPOSE " GRAND NATI ONAL DAY 1976"
TOM and BOB |lie side by side on their sun |oungers, basking

in the heat with an air of unabashed rel axation. Their
bellies, prom nent and sunburnt to a shade of |obster red.
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Beside themon the table |ager bottles are lined up ready to
be consuned.

BOB
| can see Super Sub doing it again
today. Two points for the Pool
Fairclough in the last mnute. Pool
One - Toffees N |l. Hoping Rumy
gets that third National too. |'ve
al ready put ny bet on.

TOM
Chucki ng your noney away mate.
Gol den W apper, Franconbe on board
at twenty eight to one. Boom

BOB
Rag Trade | ast year wasn't it?
TOM
Yeah, ran like a snail going
uphi |l through treacle. 1've

swerved it this year
EXT. AINTREE. 3RD APRIL 1976 - DAY

There is a large turnout of spectators who queue at the
entrance waiting to enter.

EXT. Al NTREE RACECOURSE - DAY

The grandstand has been rejuvenated with fresh paint. News
of The World and The Sun newspaper stands give souvenir
papers away. Qutside catering trucks serve hot drinks to
eager spectators. Wile the new "Pukka Pies Est 1975" have
much interest froman inquisitive and hungry group. Punters
crowd around bookies trying to get their bets on.

EXT. Al NTREE RACECOURSE. PARADE RI NG - DAY

Crowds gather, four deep around the Parade ring as Thirty
two horses parade, RED RUMis anong them TOMW STACK at op.

G NCER stands with BRYAN, admring his charge.

G NGER
He | ooks magnificent today, | don't
t hi nk anything can stop him

BRYAN
He | ooks great and you' ve done the
t hi ngs?

G NGER

Yeah, we've done the things. Sane
col ours, sanme breakfast, sane car,
Beryl's done his hair.
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BRYAN
D fferent Jockey though.

G NCER
Can't change that now, be bl oody
ironic if Brian beats us today.
| magi ne the headlines?

The horses are being released to trot to the start.

G NCER and BRYAN exit the parade ring and head toward the
grandstand, making their way to the step where G NGER al ways
wat ches the race. As they clinb the steps, G NGER s eyes
scan the area, |ooking for soneone. H s defeated expression
reveals that he hasn't found them

| NT. FACI LI TY FOR MENTALLY CHALLENGED ADULTS. COMMON ROOM -
DAY

In a large I ounge wthin a home for individuals with
mentally challenged abilities in the 1970s, the residents
sit in a state of |istlessness and | ack of stinulation. The
wal | s are hospital white, harsh and plain. The only sound in
the room conmes froma tel evision nounted high on the wall.

It plays BBC 1, currently airing the coverage of the G and
National. The comentators' voices fill the otherw se silent
room

The residents' faces are bl ank, eyes gl azed over, show ng a
| ack of engagenent or stinulation. A few residents fidget
aimessly, while others stare vacantly at the television
screen. An attendant noves around the room and checks on the
residents periodically, offering mnimal interaction.

SALLY sits al one, she is subdued but nore animated than the
other residents as, eyes transfixed, waits for the start of
the Grand National .

As the horses are lining up. One of the nmale residents,
DARREN (i npi sh), stands up and noves a chair close to the TV
so he can reach up and start twiddling with the dials,
causing the screen to flicker and fill with white noise.
SALLY, who has been quietly watching the TV, becones visibly
upset .

SALLY

(angrily)
Stop it, Stop

DARREN turns to look at Sally, a m schievous grin spreading
across his face. He continues to fiddle with the dials,
finding anusenent in the chaos he's causing.

Sally stands up, her face red with frustration and anger.
She marches over to DARREN, trying to reach the TV dials
herself to stop him but DARREN is stood on the chair to
keep the controls out of her reach.

SALLY protests to the attendant
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SALLY
He broke it and | want to watch Red
Rum

The attendant makes her way over to the TV

ATTENDANT
Darren, get down fromthere. You
could break a leg, you silly boy.

She places a firmhand on DARREN and gently noves hi m down
fromthe chair to reseat him

SALLY
(wth urgency)
Red Rum on please. Do it please, do

it please..

ATTENDANT
Ckay okay, where's the bl oom ng
fire?

The attendant turns the dials, her frustration grow ng as
she struggles to find the right channel. The picture
flickers between static and brief glinpses of various
broadcasts, but not the Grand National.

SALLY
It's not working, he's broke it. |
hat e hi m

ATTENDANT

I"mtrying nmy best Sally.
The TV flickers between BBC2 and | TV

The attendant takes a deep breath and tries again, carefully
tuning the dials. Finally, the picture stabilises, and the
Grand National coverage conmes back on screen. The race is
over and RAG TRADE, the w nner, is being led in.

SUPER | MPOSED on the TV is the finishing order of the first
four conplete with starting price odds.

The comment ator reads them out 1st Rag Trade 14/1 2nd Red
Rum 10/1 3rd Eye Catcher 28/ 1 4th Barona 7/1 Fav

DARREN
Lost. He lost anyway. He's shit he
is.

SALLY has a face of sadness, anger and resignation, her eyes
narrow and she stares at DARREN with unmtigated hate.
EXT. Al NTREE RACECOURSE - W NNERS ENCLOSURE - DAY

Spectators cheer and appl aud as horses and their jockeys
enter the winners enclosure. RED RUMis led to the runners
up spot, he is sweaty but calm stable hands douse himw th
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cold water. G NGER pats RED RUM on the neck, giving the
horse an affectionate rub of the ears while TOMMY di smounts.

TOMWY
Sorry Quv, he just got away.
Thought 1'd be able to go toe to
toe with himover the |ast two.

G NGER
Aye, Fred's horse has a good turn
of foot, he's done us there.
Thought we m ght have all owed the
AOd Fella to kick on fromthe fifth
| ast to take the sting out of the
ot hers.

TOMW listens intently, nodding in understanding.

G NGER
But I'mnot riding the horse so
it's easy for ne to say. Just a
t hought .

A reporter approaches G NCGER

REPORTER
Any quotes G nger?

G NGER
He did brilliantly but fair play to
Fred and Rag Trade he was a worthy
W nner .

REPORTER
The crowd got very excited when
your horse junped the |ast, what
did you think at that point?

G NGER
| thought that if he wins, they're
going to take the roof off this old
pl ace.

REPORTER
WI1l you be back next year?

G NGER
O course we will. No reason not
to.

REPORTER

Rummy will be twelve by then, are
you worried about the advancing

years?

G NGER
As long as he tells ne he's
enjoying it, then we'll continue to

race.
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EXT. SOUTHPORT BEACH - DAY
EMLYN HUGHES, dressed in football tracksuit and trainers,
stands, waiting, at the shoreline. Further behind, RED RUM
gal |l ops along the edge of the sea, his hooves kicking up
sprays of water. The work rider slows RED RUMto a trot as a
Land Rover with canmera jutting fromit's w ndow crui ses
parallel to the action.

As RED RUM gets closer to EMLYN, EMLYN starts to sprint.
The horse cones al ongsi de him

CLOSE UP PHOTOGRAPHER s CAMERA, the |lens zoons and focuses,
the shutter clicking rapidly. The photographer's hands
adj ust settings and angl es quickly.
G NCER and M KE DI LLON are to the side watching.
M KE

Thanks for bringing himdown

G nger. Crazy Horse and Red Rum

together, it's awesone, we coul dn't

buy it. W'll get it off to the

press as soon as we can.
EMLYN gi ves up, exhausted and RED RUM di sappears off screen.
| NT - DAY

CLOSE UP A 1976 Racing Cal endar detailing RED RUM s racing
itinerary

It is open on the witten nonth.

"Cctober 16th - Charisma Records Hcap Chase”
An 'X'in RED pen strikes it out.

Turn to

"Novenber 5th - Chel tenham Hcap Chase"

RED ' X' strike out

"Novenber 20th - Sal amance Hcap Chase"

RED ' X' strike out.

EXT. Al NTREE RACECOURSE. BECHER S BROOK - DAY

EMLYN is sat atop RED RUM who is stood next to BECHER s
BROOK. A Ladbroke's nedi a phot ographer snaps away.

M KE AND G NCGER share a cup of tea close by.

M KE
Seen the papers G nger? |'m keeping
ny finger's crossed for Rumy's
return to form
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G NCER
There's nearly six nonths between
now and the National. He'll be fine
and if not, they'll just have to

hate me some nore. The trouble with
journalists is that they've never
done the job cock.

M KE
But they have the power.

G NGER
And don't | know it, every tine
he's at the races.
| NT - DAY
Turn to
"Decenber 1st - Sundew Chase"
RED ' X' strike out.
EXT. SOUTHPORT BEACH - DAY

G NGER is on the beach, he is watching his horses train and
| ooks concerned and sonewhat down- heart ed.

| NT - DAY
CLOSE UP A 1977 Racing Cal endar. Red Rumis racing itinerary
"9th February - Ml col m Fudge National Trial"

RED ' X' strike out.

EXT. STABLES - DAY

Wthout fanfare, RED RUMis led in fromhis horse box. He
shows signs of fatigue and disinterest. Hi s head is | owered
and his novenents are slower.

| NT - DAY

CLOSE UP A 1977 Raci ng Cal endar.

"4th March - Geenall Witley Hcap Chase"
RED ' X' strike out.

I NT. G NGER S LI VI NG ROOM - DAY

G NCER, sits in his favourite arnchair,
holds a letter, the paper slightly crunp

[

I
handl i ng. He sighs deeply and unfolds the
reading it.

n his hands, he
ed fromrepeated
letter to start
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BERYL
Are you reading that letter, yet
agai n?
G NGER
Have | read this to you?
BERYL
Yes, four tines.
G NGER
"Dear M. MCain, | hope this
letter finds you well. As a

long-tine admrer of Red Rum |
wite to you wwth a heavy heart.
Red Rum has given us so many
wonder ful nenories, but | fear for
his safety in the upcom ng G and
National. He's twelve years old
now, and the risk of injury should
he fall, is high. Please, consider
retiring him Let himlive out his
days in peace. W love himtoo much
to see himget hurt. Yours
sincerely, a concerned fan"

G NCER | owers the letter, his eyes reflecting a m x of
concern and uncertainty.

G NGER
It's what everyone is thinking.
That the old fella is too old and
shoul dn't be taking part. The TV,
papers, people in the street, they
all want me to take the horse out
of the race and put himto pasture.

BERYL
Vell, there's a first tinme for
everything | suppose?

G NGER | ooks puzzl ed

BERYL
You, not being so bl oody sure of
yoursel f and taking everyone on
t hat di sagrees with you

G NCER | ooks around the room at the various nenentos of RED
RUM s career. Photos of past races and the trophi es won.

BERYL
You always said you' d let the horse
tell you when he'd had enough, so
et him



EXT. SOQUTHPORT BEACH - DAY

A cold blustery day and a group of
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reporters gather to watch

RED RUM s final preparation for the National. Shivering,
they stanp their feet and rub their hands for warnth.

At the water's edge G NGER stands with RED RUM hi s hands
moving with famliarity over the horse's neck, a cal mng

presence. Atop the horse the young
order.

G NCER
(To Red Rum

rider waits for the

kay AOd Fella, it's just two days
until the big one and those guys

over there..
(Red Rumturns his

head

as if having a | ook
whil e G nger, false

smle, waves

enthusiastically to the

reporters)

Yep, those ugly | ooking beggars.
They're here to see you fail, they
want you to fail so they can wite
that in their papers and bask in
their owm self congratulatory crap
They're saying you're over the
hill, that you're an has been, what

do they know? | can stil

feel it

in you |lad. You' re a heavy wei ght
chanpi on who's taken a hit, but
you're going to rise again, you'l
keep sl uggi ng and punchi ng cos

that' s what chanpi ons do.

G nme one

nmore round fella, just one nore

round.

REPORTER

(pull's his coat tight
agai nst the biting w nd,

shouts over)

Hurry up G nger, |I'mfreezing ne

knackers off over here.

G NCGER

Now, the kid on top is going to
take you on the gallop, just make
sure you pull his bloody arns out.

The jockey tightens his grip on the reins as his posture
stiffens as if bracing for a wild ride.

CUT TO
| NT. LAND ROVER - DAY
PASSENGER SEAT SI DE VI EW
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The wi ndow is fully wound down on the Land Rover, with the
wi nd allowed to blow through the Rover interior, the sea is
unforgiving in the background as G NCER, wearing his
signature flat cap, drives along the beach.

G NGER speeds up to catch up with RED RUM who i s being
gal | oped al ong. He stays al ongside for a few seconds.

A NGER
( Shout s)
Go on fellal

EXT. SOUTHPORT BEACH - DAY

CLOSE UP as RED RUM visibly pulls and quickens his stride,
his jockey struggling to keep a hol d.

| NT. LAND ROVER - DAY

CLOSE UP on the car accelerator pedal as G NGER has to

i ncrease speed, his foot pressing steadily down. The engine
grow s and roars echoing the surge of power of both car and
hor se.

SI DE VI EW

RED RUM gal | ops off into the distance and out of view
G NCER is ecstatic, he takes off his cap and waves it
triunmphantly in the air.

I NT - DAY

CLOCSE UP A 1977 Racing Cal endar. The page turns from MARCH
to APRIL .

Marked on the 2nd of April is the entry.
"Grand National Handi cap Chase"

The canera pans into the date.

| NT. BOOKMAKERS - MORNI NG

SUPERI MPOSE " GRAND NATI ONAL DAY 1977"

The bookmaker's shop is a small, cranped space, but today
it's packed to the brimw th eager bettors. It is a nmale

dom nated space. The walls are adorned with racing papers
and betting odds boards. There is a nmurnmur of excited
conversations bel ow a haze of snoke lingering just bel ow the
ceiling and illum nated by harsh fluorescent lights. Tomis
studying the formfromone of the papers tacked to the wall,
pen in hand and enpty betting slip at the ready. He is

j oined by BOB, who is just folding his conpleted slip and
pocketing it.

TOM
Red Rum agai n?
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BOB
| think we're all on himtoday.
Sout hport, Liverpool, the whole
country nate.

TOM
Housewi ves sentinentality noney
pal. Face it, Rummys past it. Andy
Pandy w |l be the w nner, trained
by Fred Rinell. He's got a National
pedi gree see? Andy Pandy. Boom

EXT. Al NTREE RACECOURSE. BETTI NG RI NG - DAY

M KE DI LLON enters the betting ring and is inmediately taken
aback by the sheer volune of people and the frenetic energy
of the betting ring. There is a clanour of voices with
bookmekers shouting to be heard above the din.

M KE navi gates through the crowd and heads for one of the
booki es he knows well. A burly man, STAN.

M KE
|'ve never seen a betting ring so
busy, what's going on?

STAN
(while still taking bets)
It's gone mad M ke, they're piling
on Rummy, just took a huge one 'Kk’
at nines.

He pauses to update the odds on a chal k stai ned board besi de
hi m

STAN
It's the same in the shops M ke.
The only chance we've got is if
sonet hi ng am ss happens in the
race, god forbid with Rummy, but
ot herw se they'l|l be betting shop
managers crying into their porridge
t onor r ow.

| NT. FACI LI TY FOR MENTALLY CHALLENGED ADULTS. COMMON ROOM -
DAY

SALLY sits closest to the TV, her eyes glued to the screen
as the Grand National build up continues. Over her shoul der
and into focus DARREN spots SALLY and grins. As he is about
to stand up when SALLY takes a 'Curly Wirly' from her pocket
and starts to unwap it. DARREN is very interested in the
Curly Wirly and mmc's TERRY SCOTT's cat chphrase fromthe
chocol ate bar advert.
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DARREN
Hands Of My Curly Wirly!

He noves over to SALLY, appearing casual. SALLY is aware of
his presence, but is transfixed by the TV

DARREN
G nmme sone.

SALLY
No. Can't have any.

DARREN
WAnt one.

SALLY
Can't have one.

DARREN
| want one!

SALLY

Can't have one. Anyway there's none
left in the storeroom cupboard, so
t her e!

Darren glances to the storeroomacross the Iounge, a grin
slowy w dens.

DARREN
(makes his way over to
t he storeroon
|"mgoing to get one, I"'mgoing to
get ten and eat 'emuntil |'m sick.

Darren, eagerly, opens the door to the store cupboard and
excitedly steps inside.

| NT. STORECUPBQARD - DAY

The cupboard is small and cranped, filled wth cleaning
supplies and other m scell aneous itens. Darren steps further
i nsi de, |ooking around for the chocol ate bars.

| NT. COVMMON ROOM - DAY
Sally quickly and quietly closes the door behind Darren,
locking it with a click. Wth a nercenary expression she

drops the key into a nearby tropical fish aquarium The key
sinks to the bottom

DARREN (Q'S)
Hel | o. Anybody there? Hello.

Darren's voice is drowned out by Sally turning up the TV.
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EXT. Al NTREE RACECOURSE. GRANDSTAND - DAY

G NCER steps up to his favourite viewng spot. He is with
his friend BRYAN. He conposes hinself.

BRYAN
Wrried G nger?

G NGER
(shakes head)
Cal m and confident. The old boy is
on his toes, ears pricked. He's
loving it.

BRYAN
Not | ong now t hen.

A NGER
Nope.

SUPERI MPCSE " SATURDAY 2ND APRI L 1977 - 3.15 PM
EXT. TOWW CI TY - DAY

The usual ly bustling town/city centre is eerily quiet.

Mar ket traders | ook over enpty streets. The canera pans
across the deserted pavenent, show ng an occasional stray
paper blowing in the wind. Storefronts are being cl osed.

EXT. STREET - DAY

A lone POLICE OFFI CER stands in the mddle of the main
street, |eaning against his patrol car, eyes fixed on the
distance. His radio crackles with intermttent service
updat es.

| NT. SANDRA" S LI VI NG ROOM - DAY

The BBC Grandstand coverage of the G and National continues.
SANDRA sits confortably on the sofa as she cradl es her
newborn baby in her arnms, gently feeding the infant wth a
bottle. Her eyes are fixed on the TV screen, clearly

i nvested. Behind the sofa, her HUSBAND is decorating the
wall. He huns a tune to hinself as he carefully applies a
fresh coat of paint.

| NT. GRANDVA' S LI VI NG ROOM - DAY

A |l ounge invoking a sense of warnth, nostalgia, and confort,
a floral -uphol stered sofa flanked by two wi ngback chairs, a
chi na cabi net showcasi ng delicate teacups and saucers
together with various knick-knacks coll ected over a
[ifetime. DONALD MCCAIN Jnr is seated beside his
GRANDMOTHER, bot h wat ching the TV.
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EXT. Al NTREE RACECOURSE - DAY
W DE SHOT

Ai ntree Gandstand and course. The scene is alive with
energy and anticipation. The grandstand is packed to
capacity, with thousands of spectators eagerly awaiting the
start of the race.

EXT. Al NTREE. RACE START

The horses are called to line up. A huge field of forty two
horses crowd each other for the best starting space.

TOMW' s face is set in concentration, his eyes | ook at the
open track ahead. He leans forward slightly, whispering
soot hing words to RED RUM

The ot her jockeys and horses fidget restlessly, the air
thick with anticipation. The exterior noise of the crowd,

j ockeys and ot her horses fade into a nuffled background hum
From atop RED RUM TOWMMY can hear his heart pounding in his
chest. He takes a deep breath, trying to calmhis racing

m nd.

There are one or two horses eager to get on with the race so
the starter makes sonme horses take a turn.

STARTER
(To a Constabl e Unseen)
W1l the policenmen get out of the
road, pl ease!

A hush falls over the cromd The STARTER |lowers his flag and
t he horses race away.

EXT. STREET - DAY

The policeman | eaning against his car is radio' ' d from HQ

HQ
O, D xon of Dock G een. They've
set off in the National, Spittin
| mage is | eading - nope, he's gone
at the first.

Al NTREE. RACECOURSE. DAY

TRACKI NG SHOT

The sound of hooves and whistling wind. The canmera runs with
RED RUM who is deep in the pack and preparing to take the
third fence along with the nultitude of horses and riders
around us. Jockeys are crouching |lower in the saddl e and
taking a tighter grip of their reins.

CLOSE- UP

RED RUM nostrils flare, taking in deep, steady breaths.
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MEDI UM SHOT

The pack draws close to the fence, the ground rushing up to
nmeet them

The action and commentary, near identical. O her horse make
it over the fence but time dictates not all can be naned.

COWMENTARY ( VO)
As the horses take the fence, the
third, the big ditch, it's
Sebastian in the lead from Prince
Rock then Brown Adm ral and Forest
King has made a m stake, the faller
there - Davy Lad, Davy Lad has
gone, Innycaca has gone, Burrator
has gone and al so Royal Thrust.

I NT. SANDRA' S LI VI NG ROOM - DAY

COWMENTARY (VO
As they junp the one before
Becher's Sebastian over, fromin
second Boom Docker, then cane
H dden Value in the centre, Prince
Rock on the far side Sage Merlin.

SANDRA, still feeding the baby, watches on nervously. Her
body is tightening with anxiety.

EXT. Al NTREE RACECOURSE - DAY

COMMVENTARY( VO)
Over Becher's, Sebastian over and
Sebastian's fall en!

G NGER wat ches on, appearing cal mbut his demeanour belies
inner turmoil and nervousness as the comment at or announces
horse after horse that falls at Becher's.

COWMENTARY ( VO)
Songwiter has fallen and Wnter
Rai n has been brought down and
Castl eruddery is a faller at
Becher's and Lord of the Hill also.

| NT. COMMON ROOM - DAY

COVMENTARY ( VO)
Boom Docker is building a | ead now
as they |l and over Valentine's. Sage
Merlin and Prince Rock are chasing
and it's five |l engths back to
Forest King, Andy Pandy and Red
Rum

The first nention of RED RUM s nane and SALLY's eyes w den.
She | eans forward, her excitenment pal pable. A few residents
around her gl ance up, sensing the excitenent.
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The canera cuts to the TV SCREEN show ng t he huge | ead that
BOOM DOCKER has as he thunders down the track and over
fences and in the distance we can just see the white
noseband and the yell ow cap of RED RUM are poking into view
on the shoul der of FOREST KING both in the chasing pack.

| NT. BOOKMAKERS - DAY

COWMENTARY ( VO)
Boom Docker m | es clear of Andy
Pandy, Hi dden Val ue, What A Buck,
Brown Admral....

TOM s body | anguage becones nore assertive, his stance w der
as he bounces on the balls of his feet, unable to contain
his excitenent as he hears ANDY PANDY is in second.

TOM
Yes, get in son. Just need Boom
Docker to fall at the next and I'm
in. No stopping ne.

COWMENTARY ( VO)
....then Roman Bar, Red Rum Sir
Garnet, Sandw | an, Forest King,
Ner eo, Happy Ranger, The Pilgarlic,
Chur cht own Boy.

BOB
You can't say that Tom

TOM shr ugs.

COVWMENTARY (VO
Barony Fort with Charlotte Brew,
who sounds as though she's getting
a great reception fromthe crowd,
as they clear The Water with Boom
Docker already piling back out into
t he country.

TOM
Bugger off Boom Docker!

EXT. STREET - DAY

LA
(Over Police Radio)
Have you got the Gay one? He's
still going.

The POLI CEMAN gi ves a good-natured roll of his eyes as if
used to being the butt of workmate jokes.
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| NT. BOOKMAKERS - DAY

TOM AND BOB |isten to the commentary with everyone el se. TOM
has his ANDY PANDY betting slip in his hand.

COWMENTARY (VO
They're com ng to the second fence
on the second circuit. Boom Docker
has a huge | ead and yes, it |ooks
I i ke he has stopped. Refusing the
junp the 16th fence so Andy Pandy
is left clear in the |ead

TOM silently cel ebrates BOOM DOCKER refusi ng and wants
everyone to know he has backed ANDY PANDY, he is excited and
shouting his horse on. He kisses his ticket as if already
won.

G NGER
BOOM ANDY PANDY! | got it |ads,
got it.

| NT. SANDRA" S LI VI NG ROOM - DAY

COWENTARY ( VO)
Andy Pandy in front and all the
| eaders over safely..

Sandra is now nmuch closer to the TV, which shows a short
CLCSE UP of RED RUM The baby has been given to her HUSBAND
Dad who cradles the baby in one armwhile hol ding his paint
brush with the other. He gives a latin shrug as he becones
resigned to not continuing with the painting for the nonent.

COWMENTARY ( VO)
...And going to the twentieth fence
it's Andy Pandy then Wat a Buck,
Nereo with Red Rum just behind.

SANDRA
(Wi spers)
Come on boy, you can do it.

EXT. Al NTREE RACECOURSE - DAY

COWMENTARY ( VO)
They conme down to the one before
Bechers and Andy Pandy is ten
| engths clear from Wat a Buck and
Nereo. Red Rumis on the outside
wi t h Chur cht own Boy behi nd.

M D SHOT

Horses in md gallop, rhythmc breathing of horses and the
occasional snort as they race, we are racing wth the
chasing pack and RED RUMis in fourth place.
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CLOSE UP TOMW's face is set in a mask of concentration, his
eyes narrowi ng as he gauges the di stance between hinsel f and
ANDY PANDY.

EXT. GRANDSTAND - DAY

G NGER outwardly cal m but the inner nerves show, his hands,
t hough resting down by his side, are clenched together, the
knuckl es slightly white. H's posture, while upright and
seem ngly confident, has a slight tension to it. Hs

shoul ders are just a bit too straight, alnost rigid, and
there's a tightness in his jaw as he occasionally presses
his |ips together.

| NT. GRANDMA' S LI VI NG ROOM - DAY

COWMENTARY ( VO)
Yes and Andy Pandy is well well
clear fromWat a Buck in second
pl ace, towards the outside is Red
Rum who's going really well.

Young DONALD MCCCAIN Jnr is already riding the horse,
gripping inmaginary reins while crouching as if perched in a
saddl e.

DONALD MCCAI N JNR
Come on Red Rum conme on!

GRANDVA
Donal d! Don't jinx the horse he
m ght fall down.

| NT. BOOKMAKERS - DAY

COWMENTARY (VO
They conme to Becher's Brook and
ANDY PANDY | S DOANI  ANDY PANDY | S
DOWN AT BECHERS

TOM s face falls, his shoulders slunp and his nouth opens
slightly in a silent cry of despair.

CLOSE UP Held at his side, his hand clenches into a fist
crunpling the betting slip as he processes his

di sappoi ntment. The betting slip is allowed to be rel eased
onto the floor.

COWMENTARY ( VO)
And Nereo is al so down at Becher's,
Brown Admiral has gone as well. But
the rest of the field are over and
comng to the twenty third fence.

As the betting slip hits the floor and W THOUT WARNI NG TOM
becones ani nat ed.
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COWMENTARY ( VO)
It's Red Rumdisputing with Wat a

Buck.
TOM
(Punching forward with
fist)
Come on Rumy! Cone on | ad! Let's
have 'em

BOB is quietly amused at TOM s sudden change of heart.

EXT. STREET - DAY

HQ .
(Cver radio,exited)
| can't believe it, Andy Pandy's
fall en and Red Rum has taken the
| ead, there's not many left to

j unp.
The policeman wants to cel ebrate but knows he nust maintain

hi s professional denmeanour. He half raises his arns in the
air before snapping themdown by his side, mlitary style.

EXT. Al NTREE RACECOURSE. BETTI NG RI NG - DAY

COWMENTARY ( VO)
And over that one Red Rumis the
| eader and as they race down toward
the Canal Turn it's Red Rumto
Chur cht owmn Boy and What a Buck and
Happy Ranger.

M KE and STAN watch on with pensive expressions, the crowd
roar around themrising in vol une.

EXT. RACECOURSE - DAY

There is a | oose horse on the inside of RED RUM as t hey
approach the CANAL TURN. CLOSE UP TOMW gl ances over to the
| oose horse who is disputing with RED RUMto be in front.

TOMWY
(to the | oose horse)
OVER AND LEFT!, OVER AND LEFT!

COWMENTARY (VO
Red Rum junps the Canal Turn...

RED RUM and the | oose horse junp and | and together.
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TOMWY
(As they both | and,
rapi d)

LEFT, LEFT, LEFT, LEFT!

RED RUM angles out to the left and the | oose horse follows
suit, continuing wthout inpeding him

COMMVENTARY (VO
...And is in front by two or three
| engt hs from Chur cht own Boy.

TRACKI NG SHOT RED RUM bet ween the CANAL TURN and VALENTI NE' S
BROOK. RED RUM cl ears VALENTI NE' S.

EXT. Al NTREE RACECOURSE. CGRANDSTAND - DAY

G NGER
(to hinself)
Five out son, let himgo.

EXT. Al NTREE RACECOURSE - DAY

CLOSE UP TOMWY shifts his weight forward and urges RED RUM
onward. The horse's stride |engthens, its head bobbing with
the effort.

COWMENTARY ( VO)
Over that one and it's Red Rumin a
clear |ead from Churchtown Boy.

I NT. COVMON ROOM - DAY.

The room has cone alive. Residents edge closer to the TV,
sonme standing, others sitting up straighter and shouting for
RED RUM SALLY's excitenent is at its peak, and now the
entire roomis invested.

COWMENTARY (VO
And this is the last ditch, the
fourth fromhone, Red Rumover with
two | oose horses after him
Chur cht omn Boy over second, the
Pilgarlic third then cones
Eyecat cher.

COWMENTARY (VO
And over to Peter O Sullivan.

EXT. RACECOURSE - DAY
TOMW STACK is now often | ooking behind, the third and

fourth placed horses are back in the distance but CHURCHTOMNN
BOY is NOWgai ning on him
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PETER O SULLI VAN (VO
We cross the Melling Road and
Churchtown Boy is closing, just two
fences to junp now. It's Red Rum
with two | oose horses around, just
these two fences between Red Rum
and Grand National history, close
in behind himis Churchtown Boy.

| NT. BOOKMAKERS - DAY

PETER O SULLI VAN (VO
There's not many left in this
year's Grand National and stil
maki ng rel entl ess progress, Martin
Bl ackshaw com ng there very sweetly
on Churcht own Boy.

BOB
Oh Shhh-iiit! Do the thing |ike you
did wi th Boom Docker.

TOM
Bugger off Churcht own Boy!

PETER O SULLI VAN (VO
There comng to the second | ast
now, Red Rum over in the |lead and
Churchtown Boy didn't junmp it too
wel | .

TOM
OH - he's stunbled!, he did didn't
he? Stunbl ed. Churcht own Boy
st unbl ed.

BOB nods in agreenent.
| NT. SANDRA' S LI VI NG ROOM - DAY

PETER O SULLI VAN (VO
(mxed with the rising
crowd noi se)
Just one nore fence between Red Rum
and Grand National glory, he's
getting the nost trenmendous cheer
fromthe crowd.

Sandra |lips pressed in a tense |ine. Her hands cl utched
tightly over her eyes, trying to shield herself fromthe
race. She cannot bear to | ook but occasionally peeks through
a small gap. She grimaces as RED RUM approaches the | ast
fence.

PETER O SULLI VAN (VO
Red Rum junps and he's over the
| ast, just the run in now.
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SANDRA breat hes a huge sigh of relief.

EXT. RACECOURSE - DAY

As the comrentary continues We watch the final run in of the
1977 Grand National. An historic nonent in tinme and sport.
We hear the tunultuous roar of the crowd as RED RUM t akes
his place in history.

PETER O SULLI VAN (VO
The 12-year-old Red Rum being
preceded only by | oose horses,
bei ng chased by Churcht own Boy
Eyecat cher has noved into third.
The Pilgarlic is fourth. They're
comng to the elbow, there's a
furl ong now between Red Rum and his
third Gand National triunph! And
he's coming up to the line, to win
it like a fresh horse in great
style. It's hats off and a
tremendous reception, you've never
heard one like it at Liverpool. Red
Rum wi ns the National .

FREEZE FRAME - As RED RUM passes the finish |ine.

CUT TO

| NT. COMMON ROOM - DAY

Resi dents CHEER, CLAP, and some JUMP UP and DOWN. The room
buzzes with excitenent as the residents shouts of BRI LLIANT,
AMAZI NG RED RUM IS BEST HORSE. There is a shared sense of
joy in the room

| NT. SANDRA" S LI VI NG ROOM - DAY

CLOSE UP SANDRA's eyes well up with pride, tears gather in
the corners, glistening as she smles the broadest of
smles, her hand resting over her heart.

EXT. Al NTREE BETTI NG RI NG - DAY

M KE and STAN hug each ot her, both uncontrollably crying.

M KE
What are you crying for?

STAN
| don't know, 1|'ve |ost a bl oody
fortune Mke. |I'm bankrupt but he's

only gone and bl oody won it!
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| NT. GRANDVA' S LI VI NG ROOM - DAY

DONALD MCCAI N Jnr runs aimessly around the furniture, he is
riding an i magi nary horse and shouting the finish of RED
RUM s victory. GRANDMOTHER tries to catch himas he races
by, w thout success.

EXT. STREET - DAY

The Policeman doesn't know what to do first, he cannot
vocal |y exclaimhis delight due to serious deneanour of the
j ob, however he takes off his helnet and with showbusi ness
flair rolls it down his armgrasping it in his hand and
instantly flipping it back on to his head.

Two el derly wonmen, headscarves and sensi bl e shoes are
wal ki ng down the street, each carrying full grocery shopping
bags. They stop in their tracks, |ooking dunbfounded, their
nmout hs slightly open and eyes wde in surprise at the sight
of the policenan.

| NT. BETTI NG SHOP - DAY

TOM arns raised al oft.

TOM
(singing, liverpool
ant hem style, |oud and
pr oud)
Wal k on, walk on with hope in your

heart. ..
TRACKI NG SHOT

The canera begins at the betting shop's payout counter,
novi ng past the queue of winning patrons as we head toward
the exit door.

EXT. BETTI NG SHOP - DAY

TOM s anthemcarries into this scene "And you'll never wal k
al one"

The queue continues outside and we weave through the waiting
patrons, turning the corner into another street. The camnera
slowmy rises fromground | evel, ascending to a higher
vantage point. As it clinbs the full length of the queue
conmes into view, revealing the surrounding streets filled
with waiting custoners.

EXT. Al NTREE RACECOURSE - DAY

UNFREEZE FRAME As RED RUM passes the finish Iine and
carries on until TOMW is able to pull himup, RED RUMis
nobbed by congratul atory punters, a policeman rides closer
to ensure RED RUMis safe.
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EXT. Al NTREE RACECOURSE. GRANDSTAND - DAY

As the comrentator's voice echoes through the stands,
declaring RED RUM s unprecedented third victory, G NGER is
ecstatic. He begins making his way down the grandstand
steps, eager to get to his horse.

Wthout mssing a beat, G NCER races to the ground where RED
RUM st ands, the crowds, the course, the grandstand all bl ur
and nmerge into the background.

Am d all the chaos RED RUM stands majestic and calm As

G NGER approaches, the crowds surroundi ng RED RUM part,

all owi ng G NGER t hrough. He reaches the horse and he hugs
himtightly, the horse nuzzles his shoulder as if

reci procating the affection. G NGER pl aces his forehead upon
the horse's neck, his eyes close for a nonent, around him

t he noi se dissipates into near silence and the crowd are
blurred outlines in the distance, |eaving G NGER and RED RUM
in a nonent of pure, quiet connection.

The canera freezes and the picture turns grey.

END TI TLE' S

EPI LOGUES

TOMWY STACK PI CTURE

Tomry Stack won his only Grand National aboard Red Rum

He was Chanpi on National Hunt Jockey for 1974-75 and 1976-77
He had a successful training career and is now retired.

NEW SCREEN

BRI AN FLETCHER PI CTURE

18th MAY 1947 - 11th January 2017

Brian Fletcher is the only Jockey to win three nodern day
Aintree Grand National s.

After nunmerous falls and injuries, Brian retired in 1976
aged just 29

NEW SCREEN
RED RUM PI CTURE
Red Rumis the only horse to win 3 G and Nationals. He

conpleted this feat under the gruelling conditions of the
race during the 1970's.
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He is also the only horse to have won both the English and
Scottish Nationals in the same year. A feat thought
i npossi bl e before he triunphed at Ayr.

He is and will forever be, the only race horse to have won
at the shortest racing distance of 5 furlongs and the
| ongest racing distance of 4 mles and 4 furl ongs.

Red Rumi s huge popularity is accredited as being one of the
mai n reasons the Grand National was saved and the reason we
have the institution today.

In retirement Red Runmis national celebrity neant he was in
great demand and as part of his nmany appearances he sw tched
on the Bl ackpool Illum nations and appeared on BBC s Sports
Personality of the Year.

Red Rum passed away aged 30 on 18th Cctober 1995 and his
passi ng made headl i ne news across all nedia.

Red Rumis buried at the wi nning post of the Grand Nati onal

NEW SCREEN
DONALD "G NGER' MCCAI N PI CTURE
21st Septenber 1930 - 19th Septenber 2011

Donald "G nger" MCain continued training and in 2004
equalled Fred Rinell's (Rag Trade) record of training four
Grand National w nners when Anberl ei gh House won the

hi storic race.

During his lifetime he was affectionately known as "M
Aintree" and followi ng his death 800 people, the public and
celebrities alike, gathered at Liverpool's Anglican

Cat hedral to say farewell to the great man.

H's son, Donald McCain Jnr, is a successful trainer in his
own right and trained Ballabriggs to win the National in
2011.

G nger is succeeded by wife Beryl and children Joanne and
Donal d Jnr

Donald McCain Jnr revealed that the only tinme he ever saw
his father cry was when he had to make the call to the vet
to put Red Rumto sl eep.

NEW SCREEN

RED RUM and G NGER MCCAI N PI CTURE

It is the picture of smling G nger |eading Red Rum after
wi nning the Grand National. The text on this should only be.

Two Legends. One Race.



MJUSI C. "RED RUM'
End Credits.

BY CHASER
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