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FADE | N:

I NT. CHARLES APARTMENT - DAY

A filthy apartnent with a garbage-ridden floor, half-eaten
food left on top of the T.V., and a box of Coco-Puffs laid
on it’s side underneath the coffee table.

Filled with many m scel | aneous objects and ads and beer
cans, one thing that stands out on the table is a photo of a
man and a boy standing side by side, smling.

CHARLES (V. O
Life is not neasured by the nunber
of breaths we take, but by the
nmonments that take our breath away.
We hope to | ook back on our |ives
with pride and achi evenent. W want
to feel we have acconpli shed
sonet hi ng nmenor abl e; somet hi ng our
children will be so proud of they'd
| ook at us and say |’ m proud of
you.

Slowmy CHARLES is revealed to us. Laid on a couch. Feet up,
he wears nothing but a t-shirt and boxers.

CHARLES (V. O
Sadly this isn't reality. W live
in a md world.

He is black, old and rugged. Gey hairs fill his face - as
do winkl es.

A can of bear drips fromhis side.

The whole living roomis reveal ed. Very TIGHT and CRAMPED
Pretty basic - BROWM carpet and BLUE wal | paper.

It is dark, curtains are cl osed.
From the m dst of darkness a ROCKWEI LER appears.
It noves towards Charles and LICKS his face.
It covers Charles’ face in dog spit, |ooks quite REVOLTI NG
CHARLES (V. O
Succul ent spit to start ny day. A
cold wind blows across ny face. The
day has started.

Charl es’ eyes dart open.

( CONTI NUED)



CONTI NUED: 2.

CHARLES
Ah for God sake Casey, get off ne.

Looks at the tine: 11:20am

| NT. BATHROOM

Charl es TAKES both his hands and drops themin the oncom ng
tap water and drenches his face in it.

He stops and STARES at the mrror for a nonent.
CHARLES (V. O
| magi nation is the one weapon in
the war against reality. The nights
go snoot her than the day. The
dreans stay close to ny heart -
where tines are still prosperous.

He gets a towel and dries his face.

| NT. LIVING ROOM -- DAY 12PM
Casey chases himinto the living room

CHARLES
Wiy you so excited?

CHARLES (V. O
Tal king to a dog. | know what you
thi nk, but it hel ps.
He goes on his knees and pats the dog.

From the corner of his eye, he notices a photo on top of
| ayers of rubbish on a table.

He | eaves the dog and approaches it. He PICKS it up and
takes a long |l ook at it.

It is a picture of himand a boy.

The SM LE whi ch was once before has totally di sappeared.
He sits - picks up his phone.

He stares at it for a nonment. Eyes turn watery - he w pes
Lgﬁghtrb t akes another | ook at the photo and GLARES for a

He can not DELI BERATE with hinmself any | onger. He picks up
t he phone and dials a nunber.
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CONTI NUED: 3.

No answer - straight to answer nmail. He SIGHS in
di sappoi nt nment .

ANSVER PHONE
Pl ease | eave your nessage after the
t one.

BEEP.

CHARLES
Vell its me, Dad. | was just
wondering. W haven't seen each
other for a long tinme since you got
married and | haven’'t even seen the
baby. Maybe you ... and your
famly, if your not busy or
anyt hing can conme round for dinner
or sonething. A small thing,
not hing big just ne, you, Jessica
and the child.

Charl es chuckl es out a small | augh.

CHARLES
| don’t even know the name of the
baby. Anyway | think |I’ve nattered
on for long enough. Gve ne call

He puts the phone down.

CHARLES (V. O
Reason for living. One son. A
respectabl e son. Doesn’t feel the
sane for ne. Relationship is |ost.
No room for repair. At |east not at
t he nonent.

He SNAPS out of his small gaze. SPRINGS up fromthe couch
and sl aps on a tracksuit and bl ack shoes.

CHARLES
Conme on Casey. Lets go for a wal k.

EXT. PARK -- DAY 12: 30PM

Charles stands in the centre of sone open grass. He watches
Casey run around. Hardly anyone is about.

CHARLES (V. O
s man an Ape or an Angel. The

|atter seenms unlikely. I’ m not
religious. God nust be di sappointed
( MORE)
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CONTI NUED: 4.

CHARLES (V. O (cont’d)
t hough. Life didn't go to
plan. The suprene irony of life is
that hardly anyone gets out of it
alive.

Creeping frombehind hima | ady suddenly cones to his
attention.

She's tall and blond. A soft white face, her nanes SARAH

SARAH
H, is that your dog over there?

Charles turns and sees Casey junping on top of a pedestrian.

CHARLES
HEY CASEY COME OVER HERE NOW

Casey gets of the terrified man and runs towards Charl es.

Sar ah gi ggl es.

SARAH

My nanmes Sarah nice to neet you...
CHARLES

Charl es.

They shake hands.

SARAH

That’ s a nice dog you got there.
CHARLES

Thank you. It was a gift fromny

br ot her.
Charl es bends down and puts Casey on his | ead.

SARAH
Really? I wsh | had a brother who
gave ne a dog.

They both giggle |like school children.
CHARLES
| know you, you |live opposite the
Patterson’s. |’ve seen you around.

SARAH
Yeah, that’'s ne.
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CONTI NUED: 5.

CHARLES (V. 0O
The Patterson’s.

EXT. URBAN STREET -- N GHT -- FLASHBACK
Charl es wal ks honme with Casey.

Brimm ng fromthe other side of the road are sounds of |oud
musi ¢, argunents and screans.

CHARLES (V. O
The place is like a club. D fferent
cars pull up there every night.

| NT. CHARLES BEDROOM -- FLASHBACK

Charl es | eans against his w ndow. He stares across the
street, as police park up and two wonen are separ at ed.

CHARLES (V. O
Sonetinmes | | ook outside nmy bedroom
wi ndow and watch them at night.
Fi ghts al ways happen, police al ways
show up. Provides nuch needed
ent ertai nnent.

EXT. PARK -- DAY 13: 00PM
Sarah pats Casey on the head.

CHARLES
How do you take that noise
everyday?

SARAH
| survive.

CHARLES
You should conplain to the counci
or sonething. It shouldn’t be
al | owed.

SARAH
What s the point? They never |isten.

There’s a short silence.

SARAH
| think I should be going now.
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CONTI NUED

CHARLES
OK. It was nice neeting you Sarah.

SARAH
You to. You need to keep a better
wat ch on your dog, you know.

CHARLES
Yeah, | wll.

He snmiles. She wal ks of towards the park gates.

CHARLES (V. O
Feels nice. Risk is worth taking.

CHARLES
HEY, WAIT.

She stops and turns around.

CHARLES
Are you doing anything else later?
| nmean, | was thinking maybe if you

want to, you can cone round for
some di nner or somnet hi ng.

SARAH
Oh I'msorry I'"'mmarri ed.

CHARLES (V. 0O
Not all risks pay off.

CHARLES
Oh | thought because...

He points to her finger.

CHARLES

You didn’t have a ring you were..
SARAH

Ch sorry. | forgot it at honme. |I'm

sorry if | gave you the wong idea.
CHARLES

It’s fine. 1"Il see you again

anot her tine.
SARAH

Al right bye.

Charles’ face |looks pitiful as his dog begs himfor
attention.



| NT. CHARLES LI VI NG ROOM -- DAY 15: 00PM
Charles sits on his couch watching T.V. - Steve W/ kos.
On the screen the topic shows -
" DEADBEAT DADS "
Charles picks up his can of BEER and taking a little sip.
CHARLES (V. O
I nteresting topic. Many years of
life wasted on this instrument. My
mum use to al ways say:

I NT. FAM LY HOVE -- FLASHBACK

| mge of Charles’ nothers face waving her finger. She's very
bl ack with short hair and bul gi ng eyes.

CHARLES MOTHER
YOU THI NK TOO MJUCH. STOP THI NKI NG
AND START DO NG
| NT. CHARLES LI VI NG ROOM
Suddenly HUGE BANGS are being thunped at the front door.
Charl es junps up, startl ed.

He reaches the front door - |ooks through the hole.

CHARLES
Who is that?

JASON
It’s nme open up.

CHARLES
Jason?

A smle covers Charles’ face.

He unl ocks the door and opens up. JASON pushes his way
through into the house and into the living room

Jason is tall, smart |ooking with | ong side burns.

Charl es chases behi nd him
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CONTI NUED: 8.

JASON
Look at this place.

CHARLES
Jason. It’s been a long tine.
I NT. LIVING ROOM -- DAY

Jason turns and | ooks Charles right in the eye.

JASON
Listen. 1'"mgoing to be real clear
here. So listen. | don’t want you
calling ny house. | don’t want you
hassling ny famly. | don’t want

you in ny life.
Jason’s face has tensed up with anger.

CHARLES
Son. Let’s just talk. Have a seat -
|11 get you a drink.
(pl eadi ng)
Pl ease.

Jason | ooks around. It’s a nmess - stuff |ying everywhere.

| aughs.

JASON
You' re a funny guy.

CHARLES
| don’t find this funny.

JASON
Ch really. Didn’t seemthat way
when you al nost drank yourself to
deat h. The days you beat nme with a
belt. You couldn’t stop |aughing.

A tear drips down Charles face.

CHARLES
Li sten son. Just |i sten.

JASON
Nah. You're a joke.

He

Jason tries to wal k out of the living roombut is stopped by

his father.
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CONTI NUED: 9.

JASON
| f you don’t get out of ny way, |
wi |l make you.

CHARLES
| just want you to understand that
| agree with you. | ama drunk. A
shameful father. But we need each
other. I want to change - and |
need your help. | want ny life to
have neani ng.

JASON
You think the world owes you a
living; the world owes you not hi ng.
A cheater never changes its spots.

Charles lets himpast. He PLUMWETS to his knees as Jason
sl anms the door on his way out.

CHARLES (V. O
Life's a bitch. It really is. Like
a slap in the face.

| NT. APARTMENT FRONT DOOR -- EVEN NG

Charl es opens the front door, he wears his LARGE over coat
and hol ds a brown dusty stick.

Casey runs TOMRDS Charl es as he begins to | eave.

CHARLES
You stay here and don’t touch
anything. 1'lIl see you in a bit.

He shuts the front door.

EXT. MAIN ROAD -- EVEN NG
Its THUNDERI NG down with rain.
Charles trots through the main road - head down.

CHARLES (V. O
I f a man hasn’t di scovered
sonething that he will live for, he
isnt fit tolive. My mind is clear
now.



10.

I NT. PUB -- EVEN NG 18: 30PM

As Charles steps into the pub you see the rows upon rows of
men si pping on their evening beer.

He heads to the bar. At the bar two nmen sit both overwei ght.

Charles joins them He sits down and gestures to one of the
wai tress.

CHARLES
Love, can you get me a shot. Make
it a double and keep them com ng.

The waitress passes hima cup. Then pours a shot into it.
She repeats this with another cup

CHARLES
Thank you.

Charl es puts them away w thout a breath.

CHARLES
Keep them com ng.

One of the overweight white nmen turns around.

He’s got short hair, small nustache with a Scottish accent,
his name i s MATT.

MATT
Hey you live just by ne.

Charles tw st his head around drowsily.

CHARLES
Sorry?

MATT
| live across the road from you.

CHARLES
Real | y? Never seen you before.

MATT

| noved in there five years ago
wth ny wife Sarah.

Charl es eyes pops up.

CHARLES
Sar ah?
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CONTI NUED

Matt sm | es.

11.

MATT
Yeah. Do you know her?

CHARLES
No. Just rings a bell. Well nice to
nmeet you ..

MATT
Mat t .

CHARLES
Oh yeah... Matt. Nice to neet you
Matt .

MATT

Nice to neet you to. Mnd if | ask
you where you work?

CHARLES
| don’t work anynore, but | used to
be a useful carpenter.

MATT

Car penter?
CHARLES

Yeah, but that life is gone now.
MATT

So what is the special occasion?
CHARLES

What ?
MATT

You took two shots you must be
cel ebrati ng sonet hi ng.

CHARLES
Ch no no no. No cel ebration just a
new f ocus.
MATT
New focus?
CHARLES
A new focus in life. Like a new
di rection.
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CONTI NUED: 12.

MATT
VWhat is this direction?

CHARLES
Have you ever felt that there is
something in life which is waiting
for you and all you need to do is
find it?

MATT
No.

CHARLES
|’ mnot sure what it is yet. This
mar ks the start of the search. My
pur pose |ies sonewhere out there.

MATT
Wel |l cheers to you, ne and your new
sear ch.

Matt lifts up his beer, so does Charles and they touch it
t oget her.

CHARLES

| think I will be heading off
MATT

Matt .
CHARLES

Ch yes, Matt.

Charl es struggles of his chair and stunbles out.

EXT. MAIN ROAD -- 20: O0PM

Charl es stunbl es down the high street in darkness. He
clutches his can of beer with real intensity while in short
gaps - he drenches it down his throat.

As he makes his way hone he sees a shop. He wi ggles his can,
nothing is inside. He scanpers across the road |ike a MANI AC
t owar ds the shop

| NT. SHOP -- 20: 20PM

He makes his way in. Not nmany people are inside. Only from

what he sees is too hooded youths, a white | ady and young
white nale.
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CONTI NUED: 13.

He turns to the shopkeeper who is keeping a watchful eye on
the two yout hs.

CHARLES
Hey. Were your drinks?.

SHOPKEEPER
By the tins, down in that corner.

CHARLES (V. O
New focus, but still old habits.
What can | say? The taste beats
everyt hing el se.

Charl es gl ances at the two youths who stand by the
chocol ates near the entrance of the shop.

CHARLES
Bit young to be up so late, don’t
you t hi nk?

YOUTH #1
Carry on wal ki ng old man.

CHARLES
CGet yoursel ves hone. Your parents
nmust worri ed.

YOUTH #2
(talking to his friend)
Is this man still talking to us?

They both | augh at Charles.

CHARLES (V. O
| don’t know why this old hag is
talking to them They | ook | ost
i ke how Jason used to.

Suddenly there’s loud car skid fromoutside. The youths turn
their attention to the shop entrance.

A man pokes his head into the shop and lifts up his arm
CHARLES (V. 0O
| " m surprised at how quickly I can
nmove. Maybe ny search is already
over. Maybe redenption has found
ne.
The man hol ds a handgun.

He SHOOTS.
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CONTI NUED: 14.

Char | es Dl VES.

Charl es takes both bullets ainmed at the youths. The youths
FLI NCH. The man has GONE.

Charles’ is laid out. Still and calm The youths surround
him PETRI FIED. Unable to MOVE.

CHARLES (V. O
When | was a boy ny dreamwas to be
a carpenter. To make things. Then |
met her. | was conplete. But I|ike
that - she was gone. Life is not
measured by the nunber of breaths
we take, but by the nonents that
take our breath away. | can be
happy now. My |life has neani ng.
didn't die wth no purpose. | saved
lives, | gave a peopl e anot her
chance in life. Man can be an
Angel .

Charles pulls out the picture of himand his son standi ng
side by side. He stares at it.

CHARLES (V. O
Maybe ny son will be proud of ne

now. Maybe he will no | onger need
to | ook down on ne but to think
hi gh of ne.

Charles lets go of the picture. He stares at the ceiling as
he takes his final breaths.

CHARLES (V. 0O
| can be with her now.

A picture of Mary. Soft brown eyes, caranel brown skin,
bl ack snooth hair and curved soft |ips.

Charles finally lets go. H s neck rel axes. Eyes still open.
CHARLES (V. O
We can be together. Away fromthis
mad wor | d.

FADE TO BLACK
THE END



