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OVER BLACK
SUPER: Thur sday, February 29, 1968

FADE | N:

EXT. POE'S WOODS - NI GHT
A new nmoon. An onmen of what's to conme?
An OAL HOOTS.

From atop a tree branch, sonething, presumably the ow,
wat ches the scene unfold down bel ow.

BRAD GAVI N and DARCY JONES, both 17, sit on a tree bark.

BRAD

is atall and well-built high school jock. Waring a

| etterman jacket, he |ooks |ike he wal ked straight out of
t he | ocker room

Darcy, brown hair, older of two daughters, is pretty and
bubbly, in a cute skirt.

They eye each other lovingly. One can tell they're serious,
madly in ove with each other

In the foreground is a 1957 Chevy Bel Air, well-preserved.

BRAD
So, Darcy...
DARCY
So, Brad...
She | aughs.
DARCY

Look at this place!
She smi | es.

BRAD
You should see it in the daytine.

Brad reaches into his |letterman jacket pocket.

He stares down at the pocket. He hesitates and renoves his
hand with nothing in it.

He sighs and sm | es.



DARCY
What's wong?

Brad stands up straight, startled. H's eyes w dening, he
grabs the back of his neck.

BRAD
Oh, not hi ng. Not hi ng.

He | aughs nervously.

KILLER S P. O V. - BRAD AND DARCY

An unseen KILLER wat ches Brad and Darcy from behind a tree.

The Killer's left hand -- a man's -- rests on the bark. H's
right hand grips a sharp, clean kitchen knife.
BRAD
| ve been thinking... about...
BACK TO SCENE
Darcy perks up.
DARCY
"About ... ?"
Brad grins.
BRAD
The future.
DARCY

"The future?"

Brad nods his head. Reaching into his jacket pocket again,
he pulls sonething out -- a beautiful dianond ring.

BRAD
Darcy, will you...?

Darcy smles and nods, shedding a tear of joy.

BRAD
You, nme, the whole famly, out here
for our weddi ng day. Wat do you
say?

DARCY
| do.

Darcy gi ggl es.



KILLER S P.O.V. - BRAD AND DARCY
The Killer slowy noves toward them raising the knife.

Brad and Darcy hug each other. Brad turns around and notices
The Killer approaching, waving the knife.

BRAD
VWho ar e- -

Brad screans.

PLUNGE. The Killer stabs Brad with the knife. Darcy runs
away -- huffing, puffing, panicking.

The Killer catches up with her.

Trying not to scream Darcy sprints toward what appears to
be a canpfire site. She trips and falls, helping The Killer
to gain on her. She gets back up and runs off.

The Killer hot on her trail, Darcy finds herself cornered by
a | arge mahogany tree. Dark, gothic. This is known as THE
MURDER TREE.

Nowhere to run. \What to do?

The Killer mere inches away from her, Darcy screans. The
killer stabs her repeatedly.

EXT. "SUBWAY" RESTAURANT - DAY

SUPER: Thur sday, February 28, 1980

Enpty streets. Quiet. Small town. The sun is dim Snow
covers the ground. The W ND HOALS.

| NT. " SUBWAY" RESTAURANT - DAY

SHERI FF ED JONES (50) and DEPUTY FRED LARVI LLE (47) stand in
front of the counter.

Jones, divorced father of two, has jet black hair, a
weat hered face, winkles, dark rings under his eyes, head
hung | ow. He si ghs.

Larville, father of one, is Black and has a thick nustache.
He seens the | ess depressed of the two.

An EMPLOYEE greets the officers. Male, early twenties.

SUBWAY EMPLOYEE
Sorry, officers, no donuts here.



Jones grunbl es and stares at hi m nenacingly.

JONES
(scoffs)
Donut s.

He grabs the enployee's shirt, the young man flinching.

SUBVWAY EMPLOYEE
Geez, lighten up.

Jones slowy loosens his iron grip, releasing the enpl oyee
and his shirt. Jones nods and continues to glare at the
young man. The enpl oyee backs away.

SUBWAY EMPLOYEE
VWhat' Il it be, boys?

JONES
| would |ike a foot-1ong neat bal
sub, toasted, Anerican cheese.
Larville nods and sm | es.
LARVI LLE
"1l have a foot-long roast beef,
t oast ed.
The enpl oyee grins w dely.
SUBWAY EMPLOYEE
Com ng right up!

LATER

Seated at their table, Jones takes a bite of his sub.
Larvill e takes a swall ow of his drink.

Larville stops to | ook at Jones. Jones sighs.

LARVI LLE
Dam, Ed. Look at you.

Jones doesn't answer. He just sighs again.

LARVI LLE
Wiy the | ong face?

JONES
You don't wanna know, Fred.

Larville grins.



LARVI LLE
Come on, we're buddi es. You can
tell me anything.

Jones grabs his sub.

JONES
| don't wanna tal k about it!

He takes a huge bite.

LARVI LLE
That's no way to end a
conversation

Larvill e takes a swall ow of his drink.

EXT. BAR - N GHT

Only two cars sit at the bar. One is Jones's, a 1977 Mercury
Gand Marquis sheriff's car, four-door pillared hardtop.

The other is a 1976 AMC Pacer.

I NT. JONES' S CAR (PARKED) - NI GHT [ CONTI NUCUS]

Si ghi ng, Jones takes out a picture of Brad and Darcy. He
focuses on Darcy, weeping.

JONES
" msorry, Darcy.

I NT. BAR - N GHT

Al'l by hinself, Jones downs his sixth drink. However, he
doesn't appear drunk. As if he's built up a tolerance. He
si ghs and takes a swal | ow.

The BARTENDER si ghs.

BARTENDER
Don't you think you've had enough,
Ed?

Jones POUNDS his glass on the counter.

JONES
There is no "enough,” Jim

BARTENDER
It was twelve years ago! Get over
it!



JONES
You don't know what it's |like. No
one does.

BARTENDER
Ed Jones, how | ong have we known
each ot her?

Violently, Jones grabs a newspaper and shoves it in the
bartender's face.

JONES
Read it!

The bartender reads the front page headline:
"LEAP YEAR SLASHER ESCAPES, SAYS DOCTOR'

BARTENDER
(sni ckers)
The quack probably did it.

Jones glares at him

JONES
This isn't funny, Jim

The bartender conposes hinself and clears his throat.

BARTENDER
Sorry.
(brief pause)
But, Ed... You've gotta let it go,
| et bygones be bygones.

JONES
How do you reckon |I'm gonna do
t hat ?

BARTENDER

That's up to you

He hands the paper back to Jones.

EXT. POE'S WOODS - ENTRANCE - DAY
SUPER: Friday, February 29, 1980

A rusty 1967 Vol kswagen Type 2 Caravelle drives into the
woods. It's clearly seen better years.



VAN (DRI VI NG)

RUSS JONES (45) drives. The Sheriff's brother, he is a
slightly doughy man with a Cousin Eddie-Ilike physique.

Acconpanyi ng hi mare MARGOT, JAM E LEE, ADRI ENNE, and
HEATHER -- all 17.

Mar got Jones is Sheriff Jones's younger daughter. She seens
unhappy, frustrated, repressed. She's equally brains and
beauty. One can see hellfire on her face and in her eyes.
She resenbl es Jessica Harper with a touch of Karen Allen and
Margot Kidder. She wears an ugly dress nore appropriate for
a rag doll than a teenage girl.

She's the only one not wearing a coat.

Jam e Lee Jones, one of Margot's cousins and presumably the
smartest, has shoul der-length |ight-brown hair. Al though the
girls are all the sane age, Jam e Lee seens the ol dest. She
could pass for 25 or 30 in the 21st century.

Adri enne Jones, another cousin, has a |light-brown bow cut
and is a smart-al eck. A good friend to have.

Heat her Mtchum a dear friend of the Jones girls, has curly
bl ack hair. Wile she's about as smart as her friends, she
has a sonmewhat awkward, clunmsy, quirky personality.

A sudden POP. The van quakes.

RUSS
VWhat the...?

Russ suddenly sl ows down and pulls over.

POE' S WOODS
Russ gets out and grunbles.

RUSS
Son of a bitch.

G unbling once nore, he takes a |ook at the van. A flat.

He kicks the front left tire in frustration, letting out a
| ong sigh. Then, he opens the driver door and speaks to
Mar got, seated on the passenger side.

RUSS
We' ve got a problem guys.

MARGOT
What's wong, Uncle Russ?



RUSS

Fl at .

MARGOT
Don't you have a spare in the
trunk?

RUSS

That was the spare! The nearest pay
phone's five mles back. Jam e Lee,
keep an eye on the girls.
Especial |y Margot.

ADRI ENNE
What's so special about Margot?

RUSS
| wasn't tal king to you, Adrienne.

MARGOT
I"'mstill five years old.

ADRI ENNE
That's not what your birthday cake
said | ast week.

MARGOT
Tell that to ny asshol e dad.

JAM E LEE
Mar got !

Jam e Lee smles, extending her armtowards Russ.

JAM E LEE
You can count on ne.

She and Russ shake hands.

Russ cl oses the door and wal ks back, taking out his map.
Heat her gets out of the van and joins him

Margot rolls down the w ndow.
MARGOT
Heat her, what the hell are you
doi ng?
EXT. SHERI FF' S DEPARTMENT - DAY

Getting out of his car, Sheriff Jones wal ks toward the
entrance. Deputy Larville stands in front of the building.



LARVI LLE
Ed? | thought you were going to the
weddi ng?
Jones hesitates to speak.

JONES
My ex-w fe's weddi ng?

Jones huffs and hol ds back tears.

Larville takes a deep breath.

LARVI LLE
|"mnot gonna lie, Ed. It's Darcy,
isn"t it?
Jones si ghs.
LARVI LLE

It was twel ve years ago, Ed! Ya
gotta let go of shit like that.

JONES
Yeah, |ike you've ever lost a
daught er.
LARVI LLE
Well, um not in the sane way.
JONES
Least your daughter's still alive.

Jones enters the building, with Larville follow ng.

EXT. POE'S WOODS - ENTRANCE - DAY

Jam e Lee sits on the hood of the van. Adrienne and Margot
stand on either side -- Adrienne on the left side of the
van, closer to the back, while Margot is right next to the
"shot gun" passenger seat, two feet away from Jam e Lee.

Margot's now wearing her coat.

ADRI ENNE

How | ong are they gonna be gone?
MARGOT

Each m |l e takes about twenty

m nut es.
ADRI ENNE

VWhat do we do until then? Freeze to
deat h?



10.

JAM E LEE
It would be wise to stay by the van
until they get back. Unless there's
a pay phone up ahead. But | doubt
it.

ADRI ENNE
| have to pee.

Jam e Lee points ahead.

JAM E LEE
There's a tree over there.

ADRI ENNE
| can't wal k that far!

JAM E LEE
If you get |ost, renenber: Moss
grows on the North side of trees.

ADRI ENNE
What if | don't see any noss? \Wat
if it's covered with ice and snow?

Jam e Lee sighs in frustration, rubbing her tenples.

JAM E LEE
If it gets dark, look for the North
Star.

ADRI ENNE

| thought every damm star was the
sane? Excuse ne.

She runs to the nearest tree.
JAM E LEE
Don't be too |ong!
MYSTERY P. O. V. - ADRI ENNE
A view from behi nd a bush

Rushing to the tree, Adrienne pulls down her pants and
underwear, exposing her backside to the watcher.

She rips her pants off her ankles, throw ng them asi de.

She turns toward the tree and sighs in relief.



11.
BACK TO SCENE

Adri enne cl oses her eyes. After a beat, she FARTS. A short,
noderately loud, dry, cute "toot." Not too disgusting.

Adri enne fans herself and giggl es.
JAM E LEE (O S.)
Adrienne, did you just fart? Ch ny
God!
Adrienne smles coyly.
ADRI ENNE
Quilty as charged.
MYSTERY P. O V. - ADRI ENNE
Adri enne grabs three | eaves off the ground and w pes
hersel f. She drops themonto the floor and grabs her pants.

EXT. POE'S WOODS - MJURDER TREE - DAY

Russ kicks the ground, causing a pile of snowto fly through
the air.

RUSS
Shit! | can't believe it...

Russ huffs.

Heat her catches up with him

HEATHER
Russ! Russ!
RUSS
Heat her M tchunf? What are you--
HEATHER
If you get lost, what'll happen to
us?
RUSS

You girls are seventeen! You can't
fend for yoursel ves.

HEATHER
Nei t her can you.



12.

RUSS
(def eat ed)
Fi ne. But when ny brother finds out
about this, it'll be both our
asses.

He and Heat her wal k around.
RUSS
| wish sonmebody woul d i nvent
portabl e phones. Wuldn't that be
sonet hi ng? And nmake 'em cordl ess!
HEATHER
Nunber one, that's what pay phones
are for. Nunmber two, they'd be
prohi bitively expensive.
Russ pauses, thinks.
Heat her eyes himwith a face that says "Here's an idea."

HEATHER
...O you could just buy a CGB

Russ takes a step back, his face reading "Wiy didn't | think
of that?"

RUSS
Damm, you're right.

Russ takes out his map.

DI SSCLVE TO

LATER
The duo wal k around in the m ddl e of nowhere.

Russ refers to his map.

HEATHER
Are you sure you know where we're
goi ng?
RUSS
Posi ti ve.
Heat her | ooks around.
HEATHER

| renmenber seeing a pay phone about
fifteen mles back that way.



13.
Heat her points her thunb behind her.

RUSS
No, no, it was this way.

Russ points forward in the opposite direction.

HEATHER
Did you bring a conpass?

RUSS
| know where |'m goi ng! Fol | ow ne.

She doesn't. Russ wal ks toward his desired destination.

KILLER S P.O V. - RUSS AND HEATHER
Russ conti nues wal ki ng, huffing angrily.

RUSS
Teenager s.

BREATHI NG HEAVI LY behind a tree, The Killer grips a string
of barb wire.
BACK TO SCENE

Russ, conpletely oblivious, stops by the sane tree that the
killer lurks behind. The Mirder Tree.

Russ turns back toward Heather's direction.
He hollers at her.

RUSS
| said foll ow -

The Killer's hands energe from behind the tree. He strangles
Russ with the barb wre.

Russ gags, gasps, and chokes.
The Killer persists.
Russ conti nues gaggi ng.

RUSS
Ch, God.

The Killer tightens the barb wire around Russ's neck.

Russ lets out one | ast choke and passes out.



14.

The Killer gradually |oosens the barb wire from Russ's neck.
He drops it and pulls out a knife.

He graces the knife upon Russ's neck. M ninmal bleeding.

HEATHER

Turns her head quickly toward Russ's direction.

HEATHER
Russ! Was that you?
No answer.
HEATHER
Russ?
Still no answer.

EXT. POE'S WOODS - ENTRANCE - DAY
Adrienne returns fromrelieving herself.
ADRI ENNE
| think I literally froze ny butt
of .

Jam e Lee continues to sit on the hood of the van.

JAM E LEE
At least it stopped snow ng
yest er day.

ADRI ENNE

That's only half the battle.

Margot now | eans back on the driver's side, about the sane
di stance away from Jam e Lee as she was before.

JAM E LEE
Wiy do you take your pants off to
pee?
ADRI ENNE
| don't want themto get wet.
JAM E LEE
| learned a little trick in sunmer
canp. |I'Il teach you sonetine.
MARGOT

I|''mworried about Uncl e Russ.



15.

Janm e Lee | ooks at her watch.

JAM E LEE

Rel ax. He shoul d be back soon.
MARGOT

No, | nmean... Did anyone el se hear

a strange noi se coning from
sonmewhere? Just a few m nutes ago?

ADRI ENNE
| didn't think it'd be that | oud.

MARGOT
No, it sounded |ike... coughing,
choki ng. Scream ng.

JAM E LEE
| didn't hear anything.

ADRI ENNE
Me, neither.

MARGOT
Hhm . .

EXT. POE' S WOODS - PHONE BOOTH - DAY
Heat her dials a nunber. She waits.

HEATHER
M ster Jones? It's Heather Mtchum
Listen, we're in Poe's Wods. Russ
pi cked up a flat. Can you hel p us?

| NT. SHERI FF' S DEPARTMENT - DAY [ CONTI NUQUS]
Sheriff Jones is frozen in horror.

HEATHER (V. Q.)
(on phone)
M ster Jones? M ster Jones?

JONES
(st ammers)
Yeah, sure. 1'll be there in a

jiffy.
He hangs up. He rubs his tenples and sighs.

JONES
Shit.



LARVI LLE
VWho was t hat?

JONES
| was afraid of this.

Jones craw s out of his chair and grabs his coat.

LARVI LLE
Were are we goi ng?

Sonmebody BANGS on the door repeatedly. Jones and Larville
junp. Jones opens the door.

DR. NORMAN CRANE (58) darts into the building, trenmbling.
He's bald and dressed in a trenchcoat.

CRANE
Sheriff! Doctor Norman...

Jones glares at Crane.

JONES
...Crane. Get out.

Jones grabs the newspaper off his desk and grips it. He
pounds it into the pal mof his hand.

Crane catches his breath

CRANE
You' ve got to help nme, Sheriff. If
you val ue your |ife, or anyone
el se's.

JONES
You | et himout!

Jones grabs his gun and points it at Crane. Jones's hand
trenbles as he taps the trigger.

LARVI LLE
Don't do it, Ed.

CRANE
You seem a bit eager with that
trigger, Sheriff. Allowne to
explain nyself. | didn't et him
out .

JONES
Then who di d?

CRANE
The power went out.

16.



17.

JONES
Doesn't your nut house ever pay the
electric bill?

CRANE
We prefer "sanitarium”

Jones continues to glare at Crane.

JONES
Deputy Larville and I have sone
business to attend to. You're
"wel conme” to cone, but, by God, you
had better play it straight with
me. And | nean "razor."

Jones imtates slitting his throat.
Crane gul ps, then gl ares back.

CRANE
Thanks, but no, thanks. | have a
little business to attend to
nmyself. But not if one of two...

Crane gl ances at Larville.
CRANE

...O three people is going to kil
me. If | die tonight, we all die.

JONES

| can't nmake any prom ses, Doctor.
CRANE

"1l wait until you're in a better

headspace.

Jones whi ps his head toward Larville, his expression not
changi ng. Larville stands up and grabs his coat.

EXT. POE'S WOODS - ENTRANCE - DAY

Jam e Lee, now standing beside a tree, points to a |large
Got hic house a great distance away. Even from her
perspective, sonmething feels off about the building and its
power is felt.

JAM E LEE
There's the chapel.

ADRI ENNE
Looks |i ke a house.



Jani e Lee

JAM E LEE
It is -- the McKenzies lived there.
Until February Twenty-ninth
Ni neteen Forty-eight. Miurdered in
cold blood. No survivors. Severa
nore nurders have happened since.

W nces.

JAM E LEE
Eventual |y, a coupl e bought the
property and turned it into a
weddi ng chapel . They believed that
t he house had a death curse. Being
Irish Catholic, they believed that
the only way to lift the curse was
t hrough marri age.

MARGOT
| thought this was a secul ar
chapel ?

JAM E LEE
It is. They wanted to open a
weddi ng chapel to people of al
faiths, or none at all. But they
believed that marriage coul d break
t he curse

ADRI ENNE
Superstition, if you ask ne. If any
of it were true, why have there
been nore nurders? Wiy are we even
here?

JAM E LEE
One, | don't know. Two, Marion
didn't feel confortable getting
hitched at a church. She wanted a
secul ar weddi ng. And three, Poe's
Wods was the closest chapel in
t own.

ADRI ENNE
| f Russ and Heather don't cone back
in an hour, | say we head to the

chapel . Weddi ng should be starting
about then anyw- -

MARGOT
Wait, Jam e Lee! Wien did you say
t he date was? That this happened?
The McKenzi es' nurder.

18.



19.
JAM E LEE
February Twenty-ninth, N neteen
Forty-eight. Twenty years before
Brad and Darcy.
Mar got shi vers.

ADRI ENNE
Is it always on a Leap Year?

MARGOT
D d Darcy know?
I NT. "HANK' S COSTUME SHOP" - DAY

An unseen figure browses costunmes. He picks out a clown
costune, observes it, then hangs it back up.

He turns to his right and spots a papi er-maché nmask -- red
with pink stripes; a large black area around the eyes
resenbl i ng sungl asses.

He inches toward t he mask.

Cl oser.

Cl oser.

Hi s hand graces the mask. He picks it up and puts it on.

He glides past the checkout counter and toward the front
door. A cashier, BUCKY, male, 50s, tries to stop him

BUCKY
Hey! You gonna pay for that, pal?

The masked man snaps his head toward Bucky. He just stares
at him

BUCKY
Cash, check, or credit card?

No answer.

BUCKY
Hel | 0?

Bucky grows frustrated.

BUCKY
What are you, deaf?

Bucky waits a beat before continuing:



BUCKY
| don't care if you're staging
Ham et. You still need to pay for
this shit.

The masked man pulls out a knife, revealing hinself to be
The Killer. The Killer inches towards Bucky.

Cl oser.
Cl oser still.

BUCKY
Don't try that Halloween shit with
ne.

The Killer plunges the knife into Bucky's stomach.

EXT. PCE' S WOODS - ENTRANCE - DAY [ CONTI NUOUS]
Margot realizes sonething.

MARGOT
Wait a mnute! |I'mcurious: Wy the
hell do they call it a Leap Year if
you're just adding an extra day?
Were the hell's the | eap?

JAM E LEE
Mar got ! Language!

MARGOT
Excuse ny French

Jam e Lee grins slyly.

JAM E LEE
But | won't tell if you don't. I'm
not the one policing your
profanity.

MARGOT
And every ot her aspect of ny
fucking life.

JAM E LEE

| personally don't give a shit if
you curse. But | prom sed your dad
and Uncle Russ that |I'd keep you on
t he straight and narrow and protect
you within an inch of our |ives.

Mar got sighs in frustration.

20.



Mar got wai

JAM E LEE
And if anything happens, it'll be
bot h our asses.

MARGOT
Way is Dad so hung up on ny
cursing? He'd nake a damm sail or
bl ush!

JAM E LEE
He's an early Silent. He's a
fossil. He doesn't understand us

young peopl e.

MARGOT
You think I'd be caught dead in
this fucking Am sh dress? | | ook
i ke Raggedy Ann! | thought the
dress code was casual

JAM E LEE
| wish | had extra clothes you
coul d borrow.

ADRI ENNE
| have sonething in the van. You
okay with bell bottons?

MARGOT
Beats this shit.

ADRI ENNE
| decided to bring an extra pair of
clothes just in case | had to pee
out si de.

MARGOT
I[t's fine.

ts a beat, |ooks up to the sky.
MARGOT

Now what about my ori gi nal
qguestion? Where's the | eap?

JAM E LEE
Yes, it's a msnoner. But what they
mean is... the cal endar dates wll

| eap two days ahead. So...

MARGOT
You nean like...?

21.



JAM E LEE
Tonmorrow is March First. Saturday.
Next year, it wll leap to Monday

and skip Sunday entirely.
Margot and Adri enne nod in understandi ng.

JAM E LEE
Believe it or not, the earth
doesn't actually revolve a ful
three hundred sixty-five days. So
we use | eap years to conpensate.

MARGOT
And does Daylight Saving's factor
into any of this?

Janm e Lee shakes her head.

JAM E LEE
| doubt it. Damm thing's convol uted
as it is.

MARGOT

VWhat's the point of that, other
than to | ose an hour of sleep once
a year?

ADRI ENNE
Exactly.

JAM E LEE
Oh, | hear you!
EXT. DOWNTOWN - DAY

The masked killer hides beside a wall. Jones and Larville
drive by, paying The Killer no m nd.

The Killer slowmy follows them stealthily.

EXT. POE'S WOODS - ENTRANCE - DAY

Bored, Adrienne's face lights up.

ADRI ENNE
Anyone up for "Marry, Fuck or
Kill?"

JAM E LEE

Hel |, yeah! Margot?

22.



23.

MARGOT
Way the hell not?

ADRI ENNE
First up: Fonzie, Chachi or Potsie?

MARGOT
How does this gane go agai n?

JAM E LEE
Whoever you marry is platonic,
whoever you fuck is a one-tiner,
and- -

MARGOT
|'mnot real confortable with
"fuck," can we do "kiss" instead?

ADRI ENNE
God, Margot, you're such a virgin
Margot grins.
MARGOT
Oh, fuck of f!
ADRI ENNE
Fine. "Marry, Kiss, Kill." Fonzie,
Chachi, Potsie.
MARGOT
| " ve heard things about Chachi, so

he's out.
Mar got makes a throat slashing gesture.

MARGOT
Bet ween Fonzie and Potsie. Shit.
Anyone have a quarter?

JAM E LEE
You know, a coin al nost al ways
| ands on heads anyway.

MARGOT
Fine. | kiss Potsie once -- Once!
Then | marry Fonzie and kiss him
however many fucking tines | want!
| w n!

Adri enne and Jami e Lee give her a round of appl ause.
ADRI ENNE

Mar got Jones coming for that Oscar.
And you, Jam e Lee?



Janm e Lee

Margot gri

The girls

EXT. " CALI

JAM E LEE
| can't top that.

ADRI ENNE
Nei ther can |I. Okay, next: Ray,
Bobby or J.R ?

MARGOT
l'd kill J.R The other two? Not
fair!

JAM E LEE
You can't kill J.R ! Nope. Not
happeni ng.

MARGOT
G ve ne one good reason

JAM E LEE
|"ve had a crush on Larry Hagman
since | Dream of Jeanni e.

MARGOT

He's ol d enough to be your father!
JAM E LEE

A girl can still crush.
MARGOT

Fair, but he's just an actor. We're
tal king about J.R [|'d just shoot
t he bastard.

grins.
JAM E LEE
Not if | shoot Fonzie first! Then
feed himto that shark.
ns back.

MARGOT
Don't you dare!

playfully fight and | augh.
JAM E LEE
Your dad's gonna kill us.

FORNI A CHARLI E'S" USED CAR LOT - DAY

24.

Several nmuscle cars are parked. The sheriff's car pulls up
to the location
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| NT. "CALI FORNI A CHARLI E'S" USED CAR LOT - DAY [ CONTI NUQUS]
Jones and Larville enter. The building appears enpty.

JONES
Hel | 0?

Jones's voi ce echoes.

LARVI LLE
The hell is everybody?

JONES
Beats ne.

They wal k up to a counter by the repair shop.
Sonebody GASPS. MJUFFLED SCREAM NG. A soft THUD,
Jones and Larville react in horror.

A nmechanic, WALT -- 70, age has been good to him-- appears
behi nd the desk. He subtly tenses up at the sight of the
sheriff and deputy. He stamrers.

WALT
O ficers! What brings you here?

JONES
Got a spare?

WALT

A spare? Ch, a spare! W've got a
whol e bunch in the back. Excuse ne.

Walt heads back. Jones interrupts.

JONES
VWhat was that racket back there?

WALT
VWhat racket?

JONES
Sounded | i ke murder

Walt | aughs nervously and awkwardly.
VALT
Mur--? No, it was, just, uh, car
wor k. Changing a tire. Changi ng
oil.

Walt's nechanic outfit is conpletely clean.



LARVI LLE
You nust have changed the oi
naked?

Walt | ooks down at his outfit. He mouths "shit.'

WALT
Uh... Excuse ne.

Walt heads back.

Jones and Larville exchange suspicious gl ances.
hi s hand on the counter.

Walt returns with five tires.

JONES
Need help with those?

Larville grabs the top two.

WALT
Thanks, officers. Since you're nen
of the law, and since |'ma nice

guy. ..
Jones and Larville exchange nervous gl ances.

WALT
...1"mgonna give you four extra
tires, for the price of one.

Larvill e nods.

LARVI LLE
Neat deal

JONES
How ruch?
| NT. SHERI FF' S DEPARTMENT - DAY [ CONTI NUQUS]
Dr. Crane reads the newspaper headline.
CRANE

Lies! Bullshit! The whole | ot of
it. Wio vets these journalists?

26.

Jones rests

I NT. "CALI FORNI A CHARLI E'S" USED CAR LOT - DAY [ CONTI NUOUS]

Walt places a five dollar bill in the cash register. The

mood i s tense.
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WALT
Pl easure doi ng business with you.

JONES
Say, Walt...

Jones eyes the nanetag.
JONES
Do you know how to get to Poe's
Wbods from here?
Larville turns to Jones, surprised.

LARVI LLE
"Poe's Wods?"

Walt SLAMS the door on the cash register. Larville trenbles.
Walt stares at Jones with intense eyes.
WALT

Stay away from Poe's Wods. |f you
know what's good for you

JONES
It's an emergency!
WALT
Going there is suicide; com ng back

i's nurder.

Larville turns toward Jones.

LARVI LLE
You don't remenber where Poe's
Whods i s?

JONES

| swore |I'd never go back. |
bl ocked it fromny nmenory.

WALT
"1l tell you where Poe's Wods is.
But don't say | didn't warn you
EXT. POE'S WOODS - PAY PHONE - DAY

Heat her wanders around, concerned.

HEATHER
Russ?

Her voi ce echoes. No answer.



HEATHER
M ster Jones?

The words reverberate.
HEATHER
Are you alright?
EXT. POE'S WOODS - ENTRANCE - DAY
Heat her returns. Margot | ooks concerned.

MARGOT
VWhere's Uncl e Russ?

HEATHER

| was gonna ask you the sane thing.
MARGOT

Shit.
HEATHER

Rel ax. He probably just had to pee.
MARGOT

How | ong has he been gone?

HEATHER
Hell if | know About a half hour.

MARGOT
|'ve seen himgo two hours. And
that's wth indoor plunbing. That's
pretty on brand for him He's fine.

HEATHER
Has anyone el se arrived?

JAM E LEE
Not since we got here.

ADRI ENNE
Probably stopped for directions.
Marion has al ways been terrible
wi th them

FADE | N:

FADE OUT

28.
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LATER

Mar got enmerges from behind a tree, unveiling her new
outfit... a white buttoned shirt wth vertical stripes, and
pi nk bell bottons. Still fashionable at the turn of the

decade. Everyone is all smles.

Mar got throws her Raggedy Ann dress onto the backseat of the
van. She's never been happier.

MARGOT
So... how do | |o00k?

HEATHER
Mar got, you | ook bitchin'.

ADRI ENNE
(rmock sobbi ng)
Qur baby girl's grow ng up.

JAM E LEE
You did good, ki ddo.

JONES (V.0QO)
(si mul t aneousl y)
You did good, ki ddo.

MARGOT
(of f ended)
"Ki ddo?"
The nood grows tense.
JAM E LEE
Margot, |I'msorry. That's not what
| nmeant.
MARGOT
Et tu, Brute?
JAM E LEE
Margot, we're cousins, but you're
like a sister to ne. | would never

want to do anything to upset you.
Jam e Lee offers her a hug. Margot hesitates.
MARGOT

|"msorry. That's just a big
trigger for ne.

She starts to sob.

JAM E LEE
| under st and.
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Jam e Lee extends her hand. Margot finally accepts her hug.
The girls share a few tears together

JAM E LEE
You'l |l always be a kiddo to ne, but
| see the strong, beautiful, badass
woman you' re becom ng.

Mar got nods.

EXT. JONES'S CAR (DRIVING - DAY
Jones steers. Larville stares at a map.

Jones nutters to hinself.

JONES

Sout h. Keep goi ng Sout h.
LARVI LLE

He said we'd be there in no tine.
JONES

Sonet hi ng odd about that man,

t hough.
Larville laughs it off.

LARVI LLE
Nah, he was just some kook. Don't
worry about him Ed.

EXT. POE'S WOODS - ENTRANCE - DAY
Heat her lights up a fat joint.

MARGOT
VWhat the hell, Heather? Were did
you get that?

HEATHER
Way do you think Russ drives a
hi ppi e van?

ADRI ENNE
And | thought | was the smart
al eck!

Mar got and Adrienne cough. Margot waves her armto nove the
snoke away.
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MARGOT
The only thing I don't like is the
snell. It snmells |ike asparagus. O
snake.

ADRI ENNE
At least it doesn't snell |ike ny
farts.

MARGOT

It smells exactly like farts.
Mar got gags.
Jam e Lee's eyes widen in horror

JAM E LEE
Heat her Mtchum stanp that joint
out now | already have the Sheriff
Jones Guillotine hanging over ny
sevent een-year-ol d head.

HEATHER
Jam e Lee, don't be such a square.
JAM E LEE
| can call your parents if | need
to.
HEATHER

| thought Margot was the only one
who needed a babysitter?

JAM E LEE
Look, I'mnot the bad guy. |'mjust
t he m ddl eman. But once | found a
pay phone, you'd be grounded for a
week.

Even Jam e Lee and Margot can't stifle their giggles,
clearly secondhand high. eyes glaze over. They try to wave
the snell away, but the danmage is done.

DI SSCLVE TO

EXT. POE'S WOODS - BUSH - DAY

The Killer watches Margot, Jam e Lee, Heather and Adrienne
from behind a bush. The girls walk toward destination.

The Killer breathes heavily.
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EXT. MCKENZI E CHAPEL - SLUMBER TREE - NI GHT
A Waxi ng G bbous noon glows in the sky.
The chapel is wthin view and cl ose di stance.

The girls can barely nove their | egs. They struggle to stay
awake. Margot collapses into the side of a nearby tree.

MARGOT
VWhoa!

JAM E LEE
Margot, are you alright?

Mar got nods sl eepily.

MARGOT
| think so.

JAM E LEE
| think we could all use a nice
reset.

HEATHER

' mnot sleeping at a house sl ash
chapel that people were literally
murdered in! That tree | ooks nice.

Heat her points to Margot's tree.
Margot smles with all the strength she can nuster
MARGOT

You, Heather Mtchum never struck
nme as a nature girl.

HEATHER
There's a first tinme for
everyt hi ng.

ADRI ENNE
Anyone see Marion's car?

JAM E LEE
... O anybody' s?

ADRI ENNE
What a ghost town.

MARGOT

(yawni ng)

| hope they have a bat hroom
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EXT. MCKENZI E CHAPEL - PORCH - NI GHT [ CONTI NUOUS]

The girls finally lunber toward their destination. Jame Lee
reaches for the door. It's | ocked.

JAM E LEE
VWhat the- -

She tries again. The doorknob rattles.

MARGOT
| guess the wedding's cancel ed?

A shadowy figure appears in a roomupstairs.

MARGOT
VWho the hell's that?

The |ight goes out.

MARGOT
s that couple still alive?

Janm e Lee shakes her head.

JAM E LEE
The Cochrans? Murdered in cold
bl ood four years ago tonight.

MARGOT
Leap Year.

The door UNLOCKS by itself and CREAKS open.

Heat her | ooks at the other girls. Her eyes are w de, her
vi si bl e breath shaky.

HEATHER
Rock, Paper, Scissors?

| NT. MCKENZI E CHAPEL - FOYER - N GHT [ CONTI NUOUS]

The girls enter cautiously. It's dark.

ADRI ENNE
VWhat a dunp!

JAM E LEE
Hel | 0?

Janm e Lee's voi ce echoes.

MARGOT
We're with the Jones weddi ng!
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So does Margot's voi ce.
The fl oor CREAKS. Margot, Jam e Lee and Adrienne junp.
It's just Heather, the last one in.

HEATHER
Quys, rel ax.

Margot tries to conposer herself.

MARGOT
Shit.

She and Jam e Lee | ook around.

JAM E LEE
| don't think anybody's here.
MARGOT
They' ve got to be. Wo the hel
opened- -
She yawns
JAM E LEE

There m ght be a bedroomor two
upstairs. But don't quote ne.

The girls ascend the

SPRAW.| NG STAI RS
Heat her sl ows down.

HEATHER
My legs are killing ne!

ADRI ENNE
Just a few nore steps.

They reach the top, leading to the

CORRI DCOR

Jam e Lee explores the nearest roons, starting with the one
in the mddle.

JAM E LEE
Mar got, you can sl eep here.

Mar got nods, hal f-asl eep. She |unbers toward the bed and
conpl etely drops.
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ADRI ENNE
| hope she doesn't pee.

Jam e Lee inspects the roomon the left.
JAM E LEE
"1l take this one. Adrienne, you
can take the next one down.
Heat her ?

HEATHER
| "' m out.

JAM E LEE
The bedroomon the right's yours if
you want it.
HEATHER
If | sleep here, ny legs won't be
the only thing killing me.
Jam e Lee nods.

She heads over to

MARGOT' S BEDROOM

Where she picks up Margot and tucks her in. Margot doesn't
wake up.

Jam e Lee smles, kisses her forehead and hugs her.
JAM E LEE
Good ni ght, ki ddo.
EXT/INT. JONES'S CAR (DRIVING - N GHAT

Larville drives this time. Jones | ooks like a di shevel ed
mess, Vvisibly shaken.

The two wait a beat before Larville speaks:

LARVI LLE
"1l never forget the day | |ost
aivia.
He hesitates.
LARVI LLE

(voi ce breaking)
It was. ..



36.

JONES
What happened?

LARVI LLE
She had this boyfriend, Billy. |
feared ny divia was turning into a
hussy right before ny eyes. The
t hi ngs she was wearing -- My God, |
wouldn't let my wife wear anything
i ke that!

JONES
Never had that problemw th Darcy.

LARVI LLE
It was one of their date nights. |
put my foot down. "Over ny dead

body will | let you out in public
dressed like that!" W exchanged a
few curses. Damm, |'m never heard

such | anguage from a wonman.

JONES
Not even from Margot ?

LARVI LLE
| don't renenber ever hearing her
curse. You've practically raised
sai nts.

JONES
Margot's no saint, and neither am
. But | did ny best with her.

LARVI LLE
Wien Aivia stormed out that night,
| never saw her again. She still
won't return nmy calls. In the end,
| realized what an asshole | was.

JONES
Parenting is a bitch

LARVI LLE
The point is, Ed, you have to |et
your daughter be her own worman. Let
her be her own person.

JONES
When those paternal instincts kick
in, all hell breaks | oose.
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I NT. MCKENZI E CHAPEL - CORRIDOR - N GHT

The Killer reaches the top of the stairs and glides into

MARGOT' S BEDROOM

and watches her sleep for a long, disturbing beat. Margot
| ooks peaceful for once.

The Killer BREATHES HEAVI LY.

He slowy glides out and noves into

JAM E LEE' S BEDROOM
She appears confortable.

He watches her closely, but spends less tine wwth her before
novi ng on.

He glides out |ike a phantom Next stop:

ADRI ENNE' S BEDROOM
She coughs, but doesn't wake up.

The Killer retreats, making sure she's still asleep, before
resum ng his stalking.

He noves in closer, getting a good | ook at her face, before
novi ng on.

He turns around and exits the room He returns to

MARGOT' S BEDROOM
for one | ast close | ook at her.

H s HEAVY BREATHI NG i ntensi fi es.

EXT. MCKENZI E CHAPEL - SLUMBER TREE - NI GHT
Heat her, sl eeping under a tree, wakes.

HEATHER
Russ?

Her voi ce echoes.

No answer.
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HEATHER
M. Jones?

She wanders through the trees..

MJURDER TREE
. ..concerned.
HEATHER

If you're |ooking for us, we headed
over to the chapel

Bi rds CHI RP
HEATHER
Ru- -
She stunbl es upon the tree -- the scene of the crinme -- The
Mirder Tree -- barb wire still on the ground... along with

Russ's |ifel ess body.
Heat her screans and sobs in horror.

She reluctantly inches toward Russ's body and cl oses his
eyes, then quickly backs away.

Witten in blood on the tree: JACK SNI PES WAS HERE
After a beat, she runs back toward the girls.
HEATHER
Hel p! Sonmebody!
| NT. SHERI FF' S DEPARTMENT - NI GHT

Dr. Crane reads the newspaper article about the escape. He
| ets out a deep sigh and shakes his head.

CRANE
The nedi a's gone nad!

MARI ON, 46, an astrol ogy-1loving hippie, adorned in the nost
beautiful white weddi ng dress, cracks the door open and
peaks i n.

MARI ON
Ed?

She enters. The door naturally slans shut behind her.



CRANE

Sheriff and Deputy are out,
attendi ng to business. Gone a

whil e, actually.
Crane regards her attire.

CRANE
My, what is the occasion,

MARI ON
Oh.

ny dear?

Marion bl ushes, | ooks down at her dress and giggl es.

CRANE

' m sure he picked a fine one.

MARI ON

| lost the directions to Poe's

Whods. Do you know when- -

Crane freezes in horror, incredul ous.

CRANE

Bl ood Forest? What, pray tell, is

your business there?

Marion presents her outfit to him Crane sighs.

CRANE

Poe's Wods is far too dangerous
for such a beauty. But if you

must . . .
Marion |istens.

CRANE

It's twenty-five mles fromhere
Keep going North, and you'll be

there in no tine.

MARI ON
Thank you, Mster...?

CRANE
Doct or. Norman Crane.

Cr ane extends his hand. She doesn't

She turns back toward the door.

return the offer.

39.
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CRANE
On second thought, | may have a
l[ittle business in the woods. Have
you room for one nore?

MARI ON
Don't you have a car?

EXT. MCKENZI E CHAPEL - NI GHT

Breathing heavily and with death on her face, Heather
sprints for dear life, calling out to anyone who can hear
her pl eas.

HEATHER
Pl ease! There's sonebody out here!
Oh ny CGod...

She trips over a tree root.

HEATHER
Shit.

The Killer gains on her.

Heat her picks herself back up and brushes herself off. She
| eans against the sane tree to catch her breath

The Killer picks up the pace.

Heat her gives it another go, with as nmuch strength as her
legs will allow

HEATHER
Sonebody! Anybody! Can you hear ne?

Heat her reaches the chapel. The door is |ocked.

HEATHER
Shit.

She bangs on the door desperately, huffing and sobbing. One
m nute m ght be too | ate.

HEATHER
Margot! Jam e Lee!

The Killer is about a dozen feet away, inching ever closer.

HEATHER
Ch, God!

She rattles the knob and tries to force the door open. It
magi cal | y UNLOCKS. The door sw ngs open..
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| NT. MCKENZI E CHAPEL - NI GHT [ CONTI NUCUS]

...wWith Heather holding on for dear life. Nobody unl ocked
t he door, or at |east nobody visible.

HEATHER
Jesus! Thank you, ghost.

Heat her forces a | augh.

She tries to catch her breath. She turns around.

EXT. MCKENZI E CHAPEL - NI GHT [ CONTI NUCUS]

The Killer is now about six feet away.

| NT. MCKENZI E CHAPEL - NI GHT [ CONTI NUQUS]

Heat her, exhausted, wal ks up the

STAI RS

as quickly and carefully as she can. Her feet wobble. She
holds on to the railing as she ascends. She turns back
around to check up on the assail ant.

FOYER

The Killer is now inside the buil ding.

STAI RS
Heat her silently prays.
Her voice breaks as she calls for help.

HEATHER
Adri enne! Margot!

The reaches the top and races into

MARGOT' S BEDROOM
Heat her shakes her awake.

HEATHER
Mar got ! Mar got !

She wakes up slowy. Her voice is groggy.
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MARGOT
Heat her ? What the hel | ?
HEATHER
Mar got, wake up! Soneone's trying
to kill wus.
MARGOT
(slurring)

The fuck are you tal ki ng about ?

She lets out a long, |oud yawn and stretches.

HEATHER
Downstairs. Hurry!

| NT. MCKENZI E CHAPEL - CORRI DOR - N GHT [ CONTI NUOUS]

Mar got

i nvestigates, shrugs.

MARGOT
There's nobody there.

HEATHER
Are you blind?

Heat her checks hersel f.

FOYER
Enmpty.

BACK TO SCENE

Heat her's voi ce cracks.

HEATHER
He was.

MARGOT
VWho? Russ?

Heat her breaks down. Margot hugs her.

MARGOT
Ch, dam, | forgot.

Mar got bustles into the bathroom and slans the door.

HEATHER
Mar got !
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MARGOT (O S.)
"1l only be a m nute!

HEATHER
Russ is--
BATHROOM
Mar got huns a song, perhaps "Lotta Love" by Nicolette
Larson. The roomis quiet. You could hear a pin drop.
BACK TO SCENE
Heat her rests her hand on the door.

HEATHER
Russ i s dead!

She begins to sob anew. She inches toward the

STAI RS

The Killer is ascending them

BACK TO SCENE
Heat her trenbl es.

HEATHER
No. No!

She races toward the bat hroom and bangs on the door.

HEATHER
Margot! He's here!

The Killer reaches the corridor and raises his knife.

BATHROOM
Margot FLUSHES the toilet.

BACK TO SCENE
The Killer slowy approaches Heat her.

HEATHER
Mar got !



BATHROOM
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Heat her BANGS on the door. Margot washes her hands and dries

them off on a clean towel hanging up.

BACK TO SCENE
The Killer is nmere feet away.

HEATHER
Mar got, get your ass out he--

Mar got opens the door, causing Heather to trip. Margot
catches her fall.

MARGOT
Shit. Heather, are you okay?

Heat her nods.

HEATHER
He's here!
MARGOT
Wer e?
Heat her points to him
HEATHER

He's right fucking--
He's not there.

HEATHER
Son of a bitch.

MARGOT
Wake nme if anyone shows up or you
hear anyt hi ng.
Margot returns to her bedroom

HEATHER
Margot! Russ is-- Shit.

Heat her i nches toward the bat hroom

| NT. BATHROOM - NI GHT [ CONTI NUOUS]

Taki ng a deep breath and regai ni ng her conposure, Heather

goes to the sink and splashes cold water onto her face.
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HEATHER
Are you there, God? Qdin? Zeus?
| " ve never been religious, but
pl ease don't let me die tonight. |
beg of you.
She sobs.

HEATHER
I f you can hear ne, please.

The Killer sneaks up behind Heather fromthe shower, one
footstep at a time. Heather doesn't notice.

The Killer grabs Heather's head.

HEATHER
Ch, God!

He dunks her head into the toilet bow.
She struggl es.
He pulls her head out.

HEATHER
Mar got !
He dunks it again.
Agai n.
Agai n.
HEATHER

Mar got !

One last tine. He slits her throat and | eaves her for dead.

| NT. MCKENZI E CHAPEL - MARGOT' S BEDROOM - NI GHT [ CONTI NUOUS]
Margot jolts awake. Her eyes and face can sense horror.
She gasps.

MARGOT
Heat her!

The TOA LET FLUSHES in the distance.
Margot sighs in relief.

MARGOT
She's fine, Margot. She's fine.



46.

Second guessi ng hersel f, she inches out of bed and toward
t he door.

EXT. RESI DENTI AL NEI GHBORHOOD - NI GHT [ CONTI NUOUS]
Jones and Larville ask for directions. A MAN provides them

LARVI LLE
Excuse ne, sir. Could you tell us
how to get to Poe's Wods?

MAN
Sure. Just go North till you see
the trees. Just follow the North
Star. Pol aris.

| NT. MCKENZI E CHAPEL - CORRI DOR - N GHT [ CONTI NUOUS]

Mar got creeps down the hall toward the bathroom door, still
cl osed. Margot waits a beat before knocking.

MARGOT
Heat her, are you okay? ...Heather?
Heat her ?

Wrry grows on her face.
MARGOT
(under her breath)
Oh, shit.
Mar got covers her eyes with her arm

MARGOT
| hope you're decent!

She opens the door to an enpty bathroom conpletely clean.

MARGOT
Heat her ?

Mar got uncovers her eyes. She sighs in half-relief.
Jam e Lee wakes up and stands by her bedroom door.

JAM E LEE
Mar got, what's goi ng on?

MARGOT
Check on Heat her

JAM E LEE
Why? |'s she okay?
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MARGOT
|s she alive?

JAM E LEE
VWhat are you- -

Jam e Lee paces toward her
MARGOT

She woke me up earlier. She kept
sayi ng soneone was trying to kil

us.
JAM E LEE
And you did not hi ng?
MARGOT
| was still tired. I couldn't think
straight.
JAM E LEE

Mar got Jones, when your father
hears about this--

Mar got gl ares at her.

MARGOT
Stop treating ne |like a fucking
chi |l d!

Her voice is thunderous. Janm e Lee is taken aback.

JAM E LEE
|f you want nme to start treating
you like an adult, stop talking
i ke one and start acting |ike one.

Margot flips her off.
MARGOT
Let's assune Heather's alive. You
go downstairs and call the police,
while | check on her.
Jani e Lee hesitates.

MARGOT
Do as | say!

Jam e Lee runs.
Mar got paces towards the fourth bedroom offered to Heat her.

MARGOT
Heat her ?



Wil e she's there, she checks up on Adrienne's bedroom

Adrienne is still sleeping peacefully.

Mar got nmakes her way to the

FOURTH BEDROOM
Heat her's not there.
MARGOT
Heat her ?
EXT. JONES'S CAR (DRIVING - N GHT

Larville resunes steering wheel duties.

JONES
| can't believe that son of a bitch
lied to us!

LARVI LLE
Soneone doesn't want us in Poe's
Wods.

JONES

Weddi ng' s probably over anyway.
Marion and her fancy-schmancy
hi ppi e groom

LARVI LLE
Sonme of ny best friends were
hippies. | didn't exactly jive with
their lifestyle, but give a little

heart, Ed.
JONES

| guess | just need therapy.
LARVI LLE

|"m sure that guy had a perfectly
good reason to keep us out of Poe.

JONES
What was his nanme again? WII?
wal | y?

LARVI LLE
| think it was \Walt.

JONES
If |I ever go back to that car shop
and he's still alive and working

there, 1'I1--

48.
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LARVI LLE
Man of the | aw.
| NT. MCKENZI E CHAPEL - FOYER - N GHT
Jam e Lee calls the police on a rotary phone.

The other |ine Rl NGS.

JAM E LEE
Hel | o, Uncle Ed?
Agai n.
JAM E LEE
Pick up, dammt.
Agai n.

The Killer energes fromthe shadows and sneaks towards her.
The phone rings one last tine.

JAM E LEE
Shi t!

Jam e Lee hangs up and dials 911.

JAM E LEE
Pl ease work.

The phone RI NGS once.
A FEMALE DI SPATCHER answers.
DI SPATCHER (V. Q)
Ni ne- One- One. What is your
emer gency?

Jam e Lee makes an audi bl e sound just before The Killer cuts
her off and strangles her with the phone cord.

Jam e Lee gasps and chokes for breath.

DI SPATCHER (V. O.)
Hel | 0?

JAM E LEE
He- -

DI SPATCHER (V. O.)



Jani e Lee

Jani e Lee

JAM E LEE
Kill!
DI SPATCHER (V. O.)
Sonmeone is trying to kill you.
JAM E LEE
Hel - -

coughs and chokes.

DI SPATCHER (V. O.)
Ma' am can you speak?

JAM E LEE
Poe! Chapel! Choke!

DI SPATCHER (V. Q.)
He' s choki ng you? You said "Poe
Chapel ," correct? I'mnotifying the
police. They should arrive as soon
as possi bl e.

struggles to break free. She waves her arnmns,

tries to kick and el bow her assail ant.

The Killer persists. He BREATHES HEAVI LY.

Janm e Lee

JAM E LEE
(choked)
Mar got !

DI SPATCHER (V. O.)
Margot? |Is that your nane?

falls to the fl oor.

DI SPATCHER (V. Q.)
Ma' an? Ma' anf?
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and

The Killer picks up the phone and breathes into it before
hangi ng up.

STAI RS

Margot races down the stairs as carefully as she can..

BACK TO SCENE

...but Jam e Lee and Margot are already gone.

Once she notices, her voice wavers:



MARGOT
Ch, shit!

She races back upstairs.
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EXT/ I NT. JONES'S CAR (DRI VING - N GHT [ CONTI NUOUS]

The Di spatcher's voice appears on the radio.

DI SPATCHER (V. O.)
Attention all units: | just got a
call froma girl at MKenzi e Chape
at Poe's Wods. She said soneone

was trying to kill her. | couldn't
qui te understand her. But Sheriff
Jones, Ed...

(voi ce breaking)
| believe she said her name was
Margot. |'m so sorry.

Sheriff Jones, still angry, begins sobbing.

Larville offers a synpathetic hug, but Jones refuses.

JONES
No. No.

Jones picks up his CB, trying to conpose hinself.
i S uneven.

JONES
How | ong ago?

DI SPATCHER (V. O.)
Just a couple mnutes ago. W m ght
be too | ate, Ed.

JONES
| think Marion's honme fromthe
weddi ng. Coul d you give her a cal
and | et her know?

| NT. MCKENZI E CHAPEL - ADRI ENNE' S BEDROOM - NI GHT

Mar got shakes her awake violently.

MARGOT
Adrienne, wake up! Quick!

ADRI ENNE
Huh? \What ? Mar got ?

H s voice
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MARGOT
Sonmeone's trying to kill us. W
need to get our asses out of
here... alive!
ADRI ENNE
Were is everyone?
Margot's face says it all. "I wish | knew But we need to
hurry."
MARGOT

W' re gonna use a buddy system |If
you die, | die. And | won't |et
anyt hi ng happen to you.

The two enbr ace.

MARGOT
| love you, like a sister. |'ll
al ways be there for you.

ADRI ENNE
| gotta pee real quick--

MARGOT
You can pee outsi de!

ADRI ENNE
That serious, huh?

Mar got nods.

MARGOT
Just do as | say.

EXT/INT. MARION S CAR (DRIVING - N GHT

Marion drives her 1966 Pontiac GIO, in excellent condition.
Crane rides shotgun.

Seated in the back are KEVIN and PATTON, both 17.
Fal ling snow can be seen fromthe rear w ndow.

A PERI OD SOFT- ROCK/ POP SONG pl ays on the RADI O, perhaps
"Lotta Love" by Nicolette Larson.

MARI ON
So, Doctor... Wat's your sign?

CRANE
| don't believe in astrol ogy. But
if you nust know, |'m a Libra.
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MARI ON
Aquarius. Had ny first kid when
was si xt een.

Marion kisses the tips of her index and mddle fingers and
points themto the sky. She nods.

CRANE
|"'msorry for your |oss.

Crane notices the boys.

CRANE
Are they yours?

MARI ON
Heavens, no! Margot's riding with
her uncle. These are his boys,
Kevin and Patton. Boys, this is
Doct or Crane.

The boys wave their hands.

MARI ON
They're tired. It's been a |l ong
day.

CRANE

| never did get your nane.

MARI ON
Mari on.

Crane chuckl es briefly.

CRANE
Fitting nanme.
(beat)
Nice GT-0O

MARI ON
Thanks. Al ways wanted a Mist ang,
t hough.

EXT. POE'S WOODS - MJRDER TREE - N GHT

The Killer finishes tying up -- could it be? IT'S JAME LEE
STILL ALI VE.

She' s sobbi ng.

JAM E LEE
Hel p! Somebody!



54.

The Killer disappears into the shadows.

EXT/INT. MARION' S CAR (DRI VING - N GHT
Marion passes Russ's van.
MARI ON
(confused, yet flattered)
Thank you for comng to ny weddi ng.
CRANE
(om nous)
' mnot here for the wedding..
Crane's eyes say it all: He knows danger |urks ahead.

PATTON
Hey, wasn't that Dad' s van?

KEVI N
Looked like it.

Marion doesn't respond, just keeps driving. Eyes |ocked on
t he road.

THUD. Coming fromthe roof. FOUR FOOTSTEPS.

A hand SHATTERS the driver's side window It's the Killer.
The Killer strangles Marion, who |oses control of the
vehicle -- swerving left and right. SCREECH. She struggl es
to break free.

Crane pulls out his gun and fires a WARNI NG SHOT. The Killer
pulls his armout of the car.

TUMVBLI NG on the roof. The Killer noves to the other side.
Marion trenbles. Crane remai ns guarded.

CRANE
Are you alright?

Mari on nods.

CRANE
Ht the breaks.

MARI ON
Excuse- -

CRANE

Just do--
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The Killer SHATTERS the ot her wi ndow, grabbing Dr. Crane by
the shirt. Crane tries to feign bravery, but he's visibly
terrified by his patient.
Mari on screans.

Crane shakily handl es his gun and fires another SHOT
bl owi ng The Killer off the vehicle and onto the road.

Marion finally hits the brakes. SCREECH

MARI ON
VWho the hell was that?

Crane catches his breath

EXT. MCKENZI E CHAPEL - NI GHT (1 NTERCUT)

Bundled up in their winter coats, Margot and Adrienne step
out with visible breath.

EXT. POE'S WOODS - MARI ON - NI GHT (I NTERCUT)

The Killer attacks Marion, our woul d-be bride. She struggles
to break free, and fights back -- punching and ki cki ng.

Dr. Norman Crane FIRES A SHOT at The Killer. It hits his
shoul der. He stops, turns around.

The Killer marches toward Crane.
Crane attenpts to pull the trigger before--

The Killer confiscates the hand gun. The Killer stabs Crane
in the stomach, gushing bl ood.

Then again in the back, shoulder and finally the heart.
Crane col | apses, letting out one |ast breath.

The Killer returns to a whinpering Marion, already in the
fetal position and sobbi ng.

MARI ON
No!

The Killer gains on her.
Cl oser.
Cl oser.

Closer still. The Killer raises his knife.
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MARI ON
(stammeri ng)
No. No. No!
Marion kicks himin the groin.
He drops the knife.
Marion grabs it and takes a few steps backwards.

MARI ON
Stay right where you are.

JAM E LEE (O S.)
Hel p! Anybody!

Her voi ce echoes.

MARI ON
Janm e Lee?

She races toward the source of Jam e Lee's voice.
MARI ON
(to the Killer)
Stay right there!

She resunes running.

EXT. PCE'S WOODS - PAY PHONE - NI GHT (| NTERCUT)

The chapel is a distance away. The young wonen conti nue on
t heir journey.

ADRI ENNE
' m col d!

MARGOT
Hang in there.
EXT. POE'S WOODS - MURDER TREE - N GHT
Jam e Lee struggles to break free. She sobs.

JAM E LEE
Pl ease!

Marion arrives.

JAM E LEE
Mari on?
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MARI ON
Jam e Lee? Oh ny God, are you
alright? Were's Margot?

JAM E LEE
She's at the chapel. That nuch |
know.

MARGOT (O S.)
Not quite.

Mar got and Adrienne arrive.

Marion darts toward the young wonen for a quick enbrace.
They all nod and sob.

Mar got rushes toward Jam e Lee and tries to get her untied.

MARGOT
Jam e Lee? Holy shit, how are you
alive?

JAM E LEE

| don't know.
Marion and Adrienne hel p out.

MARI ON
Mar got Fl ower Jones, that's the
first tinme |I've ever heard you
cur se.

Margot, with a guilty smle, |owers her head.

MARGOT
Sorry, Mom

Marion sm | es back.

MARI ON
| like it. It's pretty bitchin'.

MARGOT
Yeah, bitchin'.

They' ve gotten Jam e Lee free. She stretches her arns and
| egs, grunting.

MARGOT
Are you alright?

Janm e Lee nods.

ADRI ENNE
Anyone care if | pee?



58.

MARGOT
Go ahead.
JAM E LEE
"1l teach you that trick I |earned

i n sumrer canp.
She and Adrienne wal k toward anot her tree.

MARGOT
Were's everyone el se?

MARI ON
| think we all got |ost on our way
to the chapel. And Kevin and Patton
were with nme-- Shit!

MARGOT
Were are they now?

MARI ON
| had to get away fast.

MARGOT
Did he get then?

MARI ON
Just nme and anot her gentl eman. What
about you guys?

Mar got hesitates to answer.

MARGOT
| hope |I'm wr ong.

A bush rustles. Fromit EMERGE PATTON AND KEVI N. They appear
perfectly safe.

PATTON
Moml  Mar got ?
MARGOT
Pat t on? Kevi n?
KEVI N
Who was that guy?
MARGOT

| think he killed Brad and Darcy.
Mar got | ooks toward Russ's tree, now Jam e Lee's.
MARGOT

This is it, isn't it? This is The
Tr ee?



Jam e Lee and Adri enne return.

JAM E LEE
That's The Murder Tree. It wasn't
just Darcy. It was the MKenzies.
And The Cochrans. And scores of
ot hers, according to | egend.

MARGOT
The Murder Tree?

JAM E LEE
Legend has it that not only is the
McKenzi e House sl ash Chapel cursed,
but so is this specific tree.
Sonmeone didn't want people com ng
here. Al part of the death curse.
Legend says his nanme was Jack
Sni pes.

KEVI N
Wy are all the killers naned Jack?

PATTON
You don't seriously believe these
ghost stories, do you?

Mar got shrugs.

MARGOT
You know what they say. ..

ADRI ENNE
What about the buddy system now?

MARGOT
No | onger strictly enforced, so
| ong as nobody wanders too far off.
(beat)
Forget the buddy system Let's just
kill this bastard.

Marion can't hide her smle.

MARI ON
" mso proud of you, Margot.

Margot nods, with a hint of a smle.

MARGOT
VWho saw himl ast and when?

JAM E LEE
He was just here tying ne up and
just... vanished.
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MARI ON
He was after us nere m nutes before
we found you.

MARGOT
That shoul d be inpossible. It took
us about twenty mnutes to get to
t he chapel

PATTON
(nmocki ng)
Maybe he's a ghost.
(1 aughi ng)
Boooo!

MARGOT
Fuck off, Patton.

That shut hi m up.

MARGOT
We all need to cooperate before he
pi cks anyone el se off.

MARI ON
Has anyone cal |l ed the police?

JAM E LEE
They shoul d be here in no tine.

MARGOT
Shit. If Dad sees or hears ne |ike
this, he'll kill me if Jack Snipes
doesn't first. But you know what, |
don't give a shit anynore. Let him
ground me for life. After twelve
fucking years, it's worth it.

MARI ON
If it cones to that, Margot, I'lI
deal with him Wuldn't be the
first tine.
Mar got nods.

MARI ON
"1l always have your back.

She and Margot exchange slight smles.

EXT. PCE'S WOODS - ENTRANCE - N GHT [ CONTI NUCUS]

Si x 1975 Dodge Monaco police cars pull up beside Russ's van.
SI RENS BLARE.
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Qut conme a dozen OFFI CERS ready to strike.

EXT. POE'S WOODS - MJURDER TREE - NI GHT (| NTERCUT)
Patton finds a tree.

PATTON
| gotta pee real quick

ADRI ENNE
Wiy is it so easy for guys? Just
because they have a-- certain
anat ony?
JAM E LEE
| don't know how I'd get through
life without summer canp.
KILLER S P.O V. - PATTON
The Killer watches from behind a bush.
The teenager does his business, whistling.

Patton pulls a leaf off the tree.

BACK TO SCENE
Just as Patton zips up, a SLASH NG sound is heard. He junps.

PATTON
VWhat the- -

The Killer stabs himin the groin. Patton cries out in
i ntense pain.

The Killer forcefully pulls the knife out.
Patton col | apses to the ground.
Marion | ooks on in horror.

MARI ON
Pat t on!

The Killer stabs himone last tine, instead in the back.

The Killer disappears into the shadows.
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EXT. POE'S WOODS - ENTRANCE - NI GHT (I NTERCUT)
The police hear rustling in the trees.

They race towards the source.

EXT. POE'S WOODS - MJURDER TREE - NI GHT (| NTERCUT)
The police arrive at the scene of the crine.
They draw their guns.

OFFI CER #1
Freeze!

The Killer grabs the nearest OFFI CER (#2) and bashes their
head into a tree, then slashes their throat and | eaves t hem
for dead. O ficer #2's nanetag reads Troughton.

The Killer noves on to anot her.

OFFI CER #3
Drop your weapon.

The Killer takes three steps forward.
Oficer #3 fires a WARNI NG SHOT.

The Killer takes two nore steps forward, swinging his knife
wildly. He disappears into the shadows.

The Killer reenmerges, this tinme behind OFFI CERS #4 and #5.
Nanmet ags T. BAKER and DAVI SON, respectively.

Before either of themcan turn around, The Killer stabs T.
Baker in the stomach from behi nd..

...and sl ashes Davison in the neck and heart.

The Killer vanishes as quickly as he appeared.

He returns, this tinme behind OFFI CERS #6, #7, and #8 (C.
BAKER, MCCOY, and MCGANN). He hacks away at all three of
themlike he's assassinating Julius Caesar.

He noves on to OFFI CERS #9, #10, and #11 (ECCLESTON,
TENNANT, and SM TH). They, and O ficers #1 and #3 ( HARTNELL
and PERTWEE), fire several rounds at him

They barely phase him

He quickly slashes Eccl eston and Tennant.
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The Killer strangles #11, Oficer Smth, with barb wire for
a long beat. The officer drops to the ground, dead.

As The Killer noves toward Hartnell and Troughton, the
officers fire nore rounds into him It's |like he's Superman.

Before either cop can say anything, The Killer bashes their
heads together, draw ng bl ood. He then stabs both of themin
t he jugul ar.

In the blink of an eye, The Killer has taken out el even
police officers. It's a bl oodbat h.

Everyone is horrified, especially Margot.

KEVI N
Holy shit!

MARGOT
"Holy shit" is right.

Only one cop renains, Pertwee.
The Killer is nowhere to be found.

PERTVEE
| s everyone alright?

Everyone's face seens to be telling him"Yes, but no."
Pertwee nods.
The Killer re-energes fromthe shadows behi nd him
Pertwee speaks into his radio, his hand trenbling.
PERTWEE

This is Hudson Pertwee, Lariner

County Sheriff's Departnent. |'m

gonna need backu- -

The Killer slits Pertwee's throat. He drops to the ground,
coughi ng and sputtering.

PERTWEE
Oficer down.

He di es.
The Killer stares down his remai ning targets.

Marion renenbers she still has one of his knives. Staring
coldly, she points it at him
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MARI ON
Freeze.

MARGOT
Don't fucki ng nove.

The Killer does as he's told.

MARGOT
Put your hands in the air and drop
t he knife.

MARI ON

How many do you have?
He doesn't conply. He just stares at them

MARI ON
Well, can't you answer ne?

The Killer wal ks backwards, returning to the shadows.
Vani shing |i ke a ghost.

Margot races toward himbefore it's too | ate.

MARI ON
Mar got !

It is. Margot catches her breath

MARGOT
VWat are we gonna do?

CUT TO BLACK

FADE | N:

LATER
Mar got and the gang brainstorma plan.

JAM E LEE
Margot, you're the adult. You
shoul d deci de what we do next.

ADRI ENNE
And you're not ruled by Uranus.
(beat)
| nmean the planet.

Margot, despite her best efforts, cracks up. Everyone el se
breaks into hysterical |aughter.



Margot bl ows a raspberry.

She and everyone el se | aughs even harder.

Margot is al nost out of breath from |l aughing so hard.

tries to conpose herself.

MARGOT
Thank you, Adrienne. W all needed
t hat fucking | augh

ADRI ENNE
Does Uranus even factor into
Pi sces?

MARI ON

Not really. She's ruled by Neptune.
Venus is in exaltation, Pluto is in
detrinment, and Mercury is at fall.

KEVI N
Astrology's bullshit.

MARI ON
Whet her you believe in it or not,
it at |least explains a few things.
Such as why Uncle Ed and | didn't
get along. It's because he's a
Scor pi o- -

MARGOT
Peopl e! W can tal k about astrol ogy
| ater when we don't have anuses to
save.

Everyone shuts up.

MARGOT
Thank you. We're not doing a buddy
system We're just gonna keep our
sides of the fort down while we
track down this Jack Snipes. Mm
you guard Russ's van.

Mari on nods.

MARGOT
Kevin, you stay here.

Kevi n nods.

MARGOT
Jam e Lee, Adrienne... you and |
are going back to the chapel. And
( MORE)

She

65.
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MARGOT (cont' d)
Mom if anyone arrives, if the
police arrive again, if Bob
arrives, just tell them everything.

Mari on nods.

MARI ON
I will.

| NT. MCKENZI E CHAPEL - FOYER - N GHT
Margot, Jam e Lee and Adrienne explore.

MARGOT

| don't believe in nuch of
anyt hing: Religion, astrol ogy,
nmyt hol ogy, superstition, ghosts.
But... Wiy here? Wiy now? Wy this
dat e?

(beat)
Why us?

ADRI ENNE
Fuck, 1'm hungry.

MARGOT
Fuck, me too.

ADRI ENNE
| f he shows up before we find any
food, | say we resort to
canni bal i sm

MARGOT
| doubt the caterer ever arrived.

JAM E LEE
Coul d you two pl ease just shut up
about food? You're making ne
hungry!

ADRI ENNE
| can tell. Only tine you're this
cranky is when you're hungry or
didn't sleep.

The two wonen argue over each other indistinctly, but Margot
isn't having it.

MARGOT
If this is a prelude, | kindly ask
that you both | eave!



That shuts them up
Mar got sm | es.

MARGOT
The old girl scout cones through
agai n.

EXT. POE'S WOODS - MJURDER TREE - NI GHT (| NTERCUT)
Kevi n stands guard.

KEVI N
Al'l this superstition over a
fucking tree. Trees don't Kkill
peopl e.

He puts his back up against the tree.

KEVI N
Hey, look at nme! A fucking tree is
going to murder ne! Thanks a | ot,
Jupi ter!

Kevin imtates snoking a joint. He |ays his head back
against the tree as if lying in bed.

A KNI FE GCES STRAI GHT THROUGH HI S NECK, draw ng bl ood.

gags and coughs. He spits up bl ood.

The Killer rotates the knife 360 degrees.

I NT. MCKENZI E CHAPEL - FOYER - N GHT (I NTERCUT)

Margot get hit by a sixth sense. She jolts and horror
appears on her face, eyes w de open.

MARGOT
Shit! Sonmeone needs to check on
Kevi n. Now

ADRI ENNE

Way? What's goi ng on?

EXT. PCE'S WOODS - MJURDER TREE - N GHT (| NTERCUT)

The knife remains. Kevin struggles to break free.

I NT. MCKENZI E CHAPEL - FOYER - N GHT (I NTERCUT)

Mar got rubs the back of her neck.
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MARGOT
| just... feel sonething.
EXT. POE'S WOODS - MJURDER TREE - NI GHT (| NTERCUT)

The Killer renoves the knife.

| NT. MCKENZI E CHAPEL - FOYER - NI GHT (1 NTERCUT)
Jam e Lee throws one arm around violently.
JAM E LEE
Way the hell did you | eave hi m out
there by hinsel f?

Mar got does |i kew se.

MARGOT
| needed soneone at the fucking
tree!
JAM E LEE
Whay? So you could use himas knife
bai t ?
SLAP!
MARGOT

Ki ss ny ass!

Mar got shows Jam e Lee who's boss. That's going to | eave a
mar k. Neither Jam e Lee nor Adrienne know how to react to
the altercation or the profanity. Uter shock.

Mar got gives the wonen a Kubrick stare.
MARGOT
| have done nmy dammedest to find

this bastard and nake sure we all
make it out alive.

Jam e Lee opens her nouth, but is afraid to speak.

MARGOT
Mom has a bl ack belt. Jam e Lee,
|"ve lost you once. | can't |ose

you again. And Adrienne..
Margot hol ds Adrienne's hand in a sisterly manner.
MARGOT

| amnot letting you out of ny
si ght .
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Adri enne nods.

EXT. POE'S WOODS - MJURDER TREE - N GHT (| NTERCUT)

The Killer stabs Kevin with his knife, pinning himto the
tree. The Killer tilts his head as if admring his "art."

MARGOT ( PRE- LAP)
Jack Sni pes has been everywhere
once tonight...

I NT. MCKENZI E CHAPEL - FOYER - N GHT (I NTERCUT)

Margot stares at Jam e Lee and Adrienne intently.

MARGOT
Let's just nmake sure Kevin is safe.

Everyone nods.

EXT. POE'S WOODS - MJRDER TREE - N GHT

MARGOT
| can't believe the |ast words |
said to Patton were "Fuck off."

ADRI ENNE
Renenber when D ck Weel an's fat her
di ed? The | ast thing he ever said

to himwas "I hate you."

JAM E LEE
He never told ne that.

MARGOT
It's not the | anguage | regret.
It's that | didn't tell him"l |ove
you" or "l care about you." | never
got to say goodbye. And I'IIl Ilive
with that regret for the rest of ny
life.

Kevin is nowhere to be found.

MARGOT
Shit.

Margot, Jam e Lee and Adrienne search everywhere around the
tree. Suddenly, KEVIN S CORPSE DRCPS, tried to a branch.

Everyone screans.
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Mar got notices Patton's corpse still lying on the floor as
it has. She gets an idea. Her face lights up am d her tears.

A deceptive, sad smle forns on her face.
Mar got takes a few steps towards Kevin and cl oses his eyes.

MARGOT
| love you, Kevin.

She |i kewi se heads over to Patton and does the sane.
MARGOT
(voi ce breaking)
Goodbye, Patton.
She sobs.

JUWMP CUT TGO

LATER

Mar got conti nues sobbing. The three wonen hug and consol e
each ot her.

JAM E LEE
Do you think we should tell your
nonf?

MARGOT

We can tell her later. Catching
this guy is far nore inportant
ri ght now.
EXT/INT. JONES'S CAR (DRIVING - N GHAT
Larville keeps his eyes | ocked on the road.
Jones, still not recovered fromearlier, pulls out a
pr of essi onal one-hour photo of hinself, Marion, Darcy and
MARGOT (4). Al smles.

The wonen wear tie-dye shirts and jeans, while Jones dresses
conservatively in a suit.

JONES
|"msorry, girls.

He sobs.

Larville pulls over to console him
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LARVI LLE
It's okay.
JONES
Damm that son of a bitch. And dam
hi s doct or.
LARVI LLE
When was that photo taken?
JONES
June Twenty-Fifth, N neteen-Sixty

Seven.
Jones focuses on everyone's smles in the photo.
Tears continue to roll down his face.

JONES
The Summer of Love.

LARVI LLE
It's beautiful, Ed.

Jones nods.

JONES
Thanks, Fred.

JUWMP CUT TGO

LATER
Jones takes a deep breath. He's already stopped crying.

JONES
| was never the perfect father. 1'd
never be Father of the Year. But...
| did ny dammedest. | fed them
bat hed t hem changed them read
themfairy tales, helped themwth
t heir honmework. .

LARVI LLE
That's really all you can do is
your best.
EXT. POE'S WOODS - ENTRANCE - N GHT

Marion practices her karate noves.
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EXT. POE'S WOODS - MJURDER TREE - NI GHT [ CONTI NUCUS]
Jam e Lee blows up at Margot.

JAM E LEE
Your plan isn't working, Margot!
None of it's worKking!

MARGOT
G ve nme a fucking break.

JAM E LEE
How many nore bodi es do you need
before you realize?

MARGOT
You think you can do better?
(nmock | aughi ng)
I'd like to see you try.

ADRI ENNE
Jam e Lee, Margot, stop it!

Adri enne begins to weep. Margot goes to confort her.

MARGOT
Look what you did, Jam e Lee. Happy
now?

Regret appears of Jame Lee's face, but she tries to
suppress it.

MARGOT
Al this talk about sisterly |ove
and that you'd never try to hurt
me? Bullshit. You have been not hi ng
but a conni ving bitch!

Janm e Lee is taken aback.

MARGOT
This is what sisterly |love | ooks
like.

Jam e Lee tries to think of what to say next.

JAM E LEE
You know what, | don't need this. |
have given you a | ot of |eeway,
nore than your dad ever woul d. You
shoul d be thanking nme. But your
pl ans are getting us kill ed.

MARGOT
|'mnot the one with the knife.



JAM E LEE
| ' mout of here.

Jam e Lee storns off in the direction of the chapel.

MARGOT
Where are you goi ng?

Jam e Lee flips her off.
Mar got returns the sentinent.

MARGOT
Et tu, Brute?

JAM E LEE
Sic senper tyrannis
| NT. MCKENZI E CHAPEL - FOYER - N GHT
Janm e Lee wal ks and scoffs.
JAM E LEE

Margot thinks I'mthe bitch? She's
not even half the wonman Darcy was.

KILLER S P.O V. - JAME LEE

The Killer sneaks up behind her, one FOOTSTEP at a tine.
reveals that he's carrying a tel ephone cord and a knife.

BACK TO SCENE

Jam e Lee gets the feeling that sonething is behind her.

Anger quickly turns to fear on her face. She gasps.
She turns around quickly, recognizes the mask.

She screans.

EXT. PCE'S WOODS - MJURDER TREE - N GHT (| NTERCUT)
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Mar got and Adrienne weep together, crouched on the ground.

Mar got suddenly gets up, sensing sonething.

MARGOT
| know she's still pissed at ne,
but we need to check on her.

ADRI ENNE
Shoul dn't we check on your nonf
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MARGOT
Momis a black belt in karate. |
know j ujutsu. Jam e Lee has
not hi ng.

ADRI ENNE
She' s not defensel ess, Margot.

MARGOT
How nmuch do you want to risk if
you' re w ong?
ADRI ENNE
(def eat ed)
Fuck.
Adri enne picks herself up. She and Margot race to the chapel
before it's too | ate.
| NT. MCKENZI E CHAPEL - FOYER - NI GHT (1 NTERCUT)
The Killer strangles Jame Lee with the tel ephone cord as
before, but this tinme he really neans it. Jam e Lee can
barely breathe.

She nmouths "Margot." Tw ce.

EXT. PCE'S WOODS - BUSH - NI GHT (| NTERCUT)

Margot and Adrienne sprint |like they're running a marathon,
al nost as breathless as Jam e Lee.

| NT. MCKENZI E CHAPEL - FOYER - NI GHT (| NTERCUT)

Jam e Lee nouths "Margot" again

She takes off one shoe and stabs The Killer with it
repeatedly, to no avail.

She nouths, "Die." She begins to sob.

EXT. MCKENZI E CHAPEL - NI GHT (1 NTERCUT)

Margot and Adrienne finally arrive. The door is closed.
Mar got and Adrienne catch their breaths.

Mar got takes a few steps forward.

MARGOT
Janm e Lee?
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The door swi ngs open rapidly by itself.
Jam e Lee nmanages to choke out one word:

JAM E LEE
Mar got !

The Killer reinforces his strangl ehold on her, then doubles
down by stabbing her in the neck.

Jam e Lee closes her eyes and drops to the ground, dead.

Margot rushes to her side and The Killer disappears into the
shadows. Margot sobs.

MARGOT
Come back, you son of a bitch

Adri enne begins to weep as she steps forward.

I NT. MCKENZI E CHAPEL - FOYER - NI GHT

Adrienne puts the phone back on the base. She kneels next to
Margot to nmourn Jam e Lee.

The two wonen sobbi ngly hug.
The song from Marion's car radio, "Lotta Love," plays.
MARGOT
This is what sisterly |ove | ooks
like.
EXT. POE'S WOODS - ENTRANCE - NI GHT (I NTERCUT)
Marion weeps and nods. She kisses her fingertips and points
them at the sky.
| NT. MCKENZI E CHAPEL - FOYER - NI GHT (1 NTERCUT)

Mar got and Adrienne continue to nourn and sob.

EXT/ I NT. JONES' S CAR (DRI VING - N GHT [ CONTI NUOUS]

Larvill e keeps one hand on the steering wheel while he
encour ages Jones.

The song continues to play.

LARVI LLE
Let it all out, Ed!
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Jones eventual ly unl eashes all of his repressed enotions. He
sobs uncontrol | ably.

JONES
"1 kill him "Il kill him
Mar got !

LARVI LLE

We're al nost there.

Still sobbing, Jones focus on 4-year-old Margot. He's still
hol di ng the photo fromearlier.

JONES
Mar got .
| NT. MCKENZI E CHAPEL - FOYER - N GHT [ CONTI NUOUS]
The song fades out just before the final verse.

Margot and Adri enne exchange nods as they explore the
building in their pursuit of The Killer.

Jam e Lee's body is GONE

Mar got readies a jujutsu pose.

VEDDI NG ROOM

Dozens of enpty folding chairs fill the space.

On display at the altar are the corpses of...

Russ, wth barb wire marks on his neck..

Heat her, face-down in a salad bow ..

AND JAM E LEE, as if in the mddle of a phone call.

Russ and Jami e Lee's eyes are w de open, horror frozen on
their lifeless faces.

Mar got gasps and screans.

ADRI ENNE
Ch, God!

Mar got breaks her jujustu pose.

Suddenly, The Killer appears behind them He marches down
the aisle as if he were the bride.
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Margot tries to resune her fighting pose, but the damage is
done. The Killer broke her.

The Killer continues down the aisle.
Mar got and Adri enne exchange tense | ooks.

The Kill er BREATHES HEAVI LY. He marches at the pace of an
organi st playing a dirge.

Once on the altar, The Killer reveals that the girl in the
sal ad bow is indeed Heat her.

MARGOT
Heat her!
Mar got sobs.
MARGOT
Fuck you!

Mar got renenbers sonet hing. She grabs the knife she took
earlier and points it at The Killer.

MARGOT
You want anot her victin? Take ne.

She nmarches down the aisle.

MARGOT
What are you afraid of ?
Margot smles snugly, still deathly afraid.
MARGOT

Are you afraid to die?
Adrienne can't | ook.

ADRI ENNE
Mar got, no!

The Killer just stands there, BREATHH NG HEAVI LY.

Mar got sinmul taneously swings the knife and delivers a karate
kick... but The Killer sw pes the knife and stabs Margot in
the left shoul der.

Margot screans in pain.

The Killer grabs her ankle and tries to twist it. Mrgot
manages to kick himin the stomach and break free.

As Margot starts to wal k away, The Killer quickly follows
and strangles her with his bare hands.
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Mar got coughs and chokes.

ADRI ENNE
Mar got !

Adrienne sprints to the altar to save her friend.

ADRI ENNE
You son of a bitch

The Killer slashes Adrienne's right cheek.

Adri enne STOWS on his left foot, causing himto |lose his
grip on Margot.

ADRI ENNE
Are you alright?

Margot, catching her breath, nods.

MARGOT
Let's get our asses out of here!

The girls do just that, running for their lives. The Killer
qui ckly pursues them

FOYER

Mar got stops, notices the phone, and thinks.

ADRI ENNE
What are you doi ng? Let's go!

Mar got grabs the phone and inserts her finger into the dial.

ADRI ENNE
Mar got !

Adrienne notions toward The Killer, gaining up on them

MARGOT
Shi t!

She sl anms the phone and continues fleeing with Adrienne.
The wonen try to open the front door, but it won't budge.
The Killer begins to catch up.

MARGOT
Open, goddamm t!

Qut of options, Margot takes off her shoe and SMASHES t he
front w ndow.
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She slips her shoe back on hastily as she and Adrienne clinb

t hrough the w ndow.

EXT. MCKENZI E CHAPEL - N GHT [ CONTI NUCUS]

Adri enne makes it out and catches up with Margot.

The front door opens slowy.

The wonen pick up the pace.

The door opens all the way to reveal The Killer.
Adrienne trips and falls to the ground.

Mar got stops to check on her.

ADRI ENNE
My ankl e!

Adrienne wi nces in pain.

MARGOT
It's gonna be okay.

Mar got | ooks back.

The Killer gains on them

MARGOT
Just keep running.

ADRI ENNE
But ny--

MARGOT
Do as | say!

Adrienne follows Margot's |ead as they sprint away.

The Killer doesn't mss a step.

The wonen pass the

BUSH
where The Killer spied on themearlier.
The wonen keep novi ng.

They reach the
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PAY PHONE
Mar got stops and notices it.
She turns around.
The Killer is now a bit behind.
Mar got grabs the phone and dials 911 rapidly.
The ot her |ine RINGS ONCE
MARGOT
Mirder. Poe's Wods. MKenzie
Chapel . Step on it.
Margot sl anms the phone and resumes running, catching up with
Adri enne a couple feet away.
MURDER TREE
Adrienne starts to sl ow down. She stops to catch her breath.

Margot, now ahead of her, turns around, still running.

MARGOT
Adri enne!

Adri enne sobs.

MARGOT
What the hell are you doi ng? Myve!
ADRI ENNE
My | egs!
Adri enne col | apses.
ADRI ENNE

| can't.
The Killer is fast approaching.

Margot reluctantly stops running. She, too, needs to catch
her breat h.

MARGOT
| can carry you

ADRI ENNE
No, you're too tired.
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MARGOT
"1l sleep when |I'mdead. W don't
have fucking tine.
The Killer arrives, creeping up behind Adrienne.

She tries her dammedest to pick herself up. She runs with
wobbly |l egs as she tries to flee.

The Killer raises his knife.
Mar got gives hima death stare.

MARGOT
Don't you dare.

The Killer stabs Adrienne in the shoul der, back and stonach.
She coughs and spits bl ood.

ADRI ENNE
Mar got .

Adri enne takes a couple steps forward.
The Killer takes several steps back.
Adrienne falls to her knees and into the fetal position.

Mar got rushes to Adrienne's side as she takes her final
breat hs. Adrienne coughs.

ADRI ENNE
Mar got !

MARGOT
Adrienne, 1... |ove you.

Adrienne forces out a weak | augh.

ADRI ENNE
... love you... too.

Adri enne cl oses her eyes and dies. Mrgot sobs.
Only Margot renains.

MARGOT
Take ne! Take ne instead!

The Killer disappears into the shadows. Margot turns around,
but can't find himanywhere.

Suddenly, The Killer reenerges -- not fromthe shadows, but
frominvisibility, unnatural, as if a ghost -- WTH N MERE
| NCHES behi nd Mar got.



She turns around, gasps and goes into a jujutsu pose.

MARGOT
Ch, shit.

The Killer slashes Margot's neck. Margot w nces.

MARGOT
You son of a bitch

Only a mnor injury. She'll live.

EXT. POE'S WOODS - ENTRANCE - NI GHT
Jones and Larville pull up, their SI RENS BLARI NG
This startles Marion. She junps.

Jones rushes out of the car, followed by Larville.

JONES
Mari on?

MARI ON
Ed?

JONES

| didn't think you'd still be here.
| thought the weddi ng ended hours

ago.
MARI ON

Everyone got | ost.
JONES

(hesi tating)

Mari on. ..

82.

Jones put his hand over her shoul der and prepares to hug her

in shared synpathy. Jones begins to weep.
Larville prepares to renove his hat in nourning.

JONES
(voi ce breaking)
| don't know how to tell you this,
but... Margot...

MARI ON
(smling)
...1s the nost badass woman | have
ever had the honor of calling ny
daught er.
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Jones hol ds back the hug. He's totally taken aback.

Wait. ..

| don't

Soneone

JONES
"I's"? You nean...?

MARI ON
under st and.

JONES
call ed N ne-One-(One.

MARI ON

VWhat's Ni ne- One- One?

I[t's thi
nunber .

JONES
S new energency phone
O at least it's new to us.

The county introduced it |ast

nmont h.

And you

The call
Mar got .

MARI ON
t hought...?

JONES
er said her name was
Di spatcher told nme she

di ed. About two hours ago.

MARI ON

Well, she was certainly alive an
hour ago and handling things like a
damm boss.

Mar got ?

JONES
No. She's a pushover. |

keep her on a tight |eash. She's
the closest | have to Darcy. | just
don't want to | ose her.

MARI ON

Well, she's certainly becone a

wonman Si

nce her birthday.

Jones is speechless. He doesn't know what to say. He | ooks
afraid to admt he's proud.

Marion hugs Jones.

He finally drops the facade and sm | es.

MARI ON

Now about keeping her on a tight

| eash. ..

Mari on karat e-kicks Jones in the chest.
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LARVI LLE
It's your funeral, Ed.
LATER

A yellow 1973 O dsnmobil e Delta 88 approaches.

INT. BOB'S CAR (DRI VING) - NI GHT [ CONTI NUOUS]

BOB' s eyes appear in the rearview mrror. He whistles "Here
Conmes the Bride."

A ROCK TUNE, perhaps "Psycho Killer" by The Tal ki ng Heads or
"Moving in Stereo" by The Cars, plays on the radio.

EXT. POE'S WOODS - ENTRANCE - NI GHT [ CONTI NUOUS]

Bob's car arrives.

Marion recognizes it. Her face lights up, albeit awash with
horror. She watches as sonebody opens the driver's side
door. It's her dashing groom BOB, 48.

He notices the police cars.

Marion | ooks sonewhat distraught.

BOB
Hey, honey! Marion? Wat's w ong?

Mar got SCREAMS from a di stance.

Marion and Bob race toward the sound.

EXT. POE'S WOODS - MJURDER TREE - NI GHT [ CONTI NUOUS]

The Killer strangles Margot wth one hand and grips a knife
in the other. Margot gasps and cries out repeatedly.

Jones and Larville arrive, gripping their guns.

MARGOT
No! No!

JONES
Get away from nmy daughter

Margot BITES The Killer's strangling hand.
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MARGOT
Dammt, Dad! I'mnot a child!l And
" m not Darcy!

JONES

Lang- -
Jones pauses for a beat, realizes she's right. He nods.

He and Larville exchange gl ances and they |ower their
weapons. They nod to Margot.

The Killer swings his knife around wi ldly, Margot just
inches away frombodily harm He stabs her |eft shoul der,
draw ng massi ve bl ood. Margot wi nces in pain.

MARGOT
Fuck!

Mar got el bows The Killer in the chest and kicks himin the
groin. He coll apses.

Mar got unmasks The Killer. Only the area around his eyes can
be seen.

Jones and Larville race toward the scene.

JONES
Are you alright?

Mar got nods.
The Killer rises. He stabs Margot in the back. She yel ps.
Jones freezes in shock.

JONES
It was you.

The Killer's eyes disappear into the sil houette as he puts
his mask back on. He raises his knife and prepares to strike
Mar got yet again. Jones and Larville raise their guns.

MARGOT
No, Dad, |let ne.

JONES
Margot, you're too weak!

Margot punches The Killer in the face repeatedly.

MARGOT
' ve got this!
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JONES
|"ve | ost one daughter, |'m not
| osi ng the other.

MARGOT
You' ve. Lost. Both.

Margot raises her fist for one |ast punch. Suddenly, she
falls weak and col | apses, rolling over onto the ground and
| eaving a trail of Dbl ood.

Jones rushes to her side.

Larville fires a WARNI NG SHOT.

Margot, still conscious, tries to get up. She now has a few
scratches on her face, and a bl oody nose.

MARGOT
Larvill el

Larville nods, puts his gun away.
The Killer drops to the ground.

Jones reaches his hand out. Margot, still weak, grabs it and
gets up, joining him

Jones sobs.

JONES
Are you all right, Margot?

Mar got sobs as wel | .

The Killer sneaks up from behind her and PLUNGES the knife
into her stonach.

Mar got coughs and sputters bl ood. She manages to pull the
knife out. She BITES The Killer's hand and seizes the bl oody
weapon, pointing it at him

MARGOT
Take it off.

The Killer hesitates.

MARGOT
Take off the mask, you fucker.

The Killer does as instructed. His face is fully visible --
Walt, the mechanic from"California Charlie's."

Larville joins Jones and Margot.
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JONES
For twel ve long years, |'ve wanted
to | ook you straight in the face.
That ugly nug of yours. And
wanted to tell you, you despicable
pi ece of shit, what you took away
fromnme. Wio you took away from ne.
| rose to the ranks of Sheriff
wai ting, preparing for this night.

Jones laughs wildly and nadly.

JONES
She had a nanme, Walt. Darcy
Law ence Jones. June Thirteenth,
Ni neteen Fifty. February
Twenty-N nth, N neteen Sixty-Eight.

WALT
| renenber her. That little slut.

Mar got pokes Walt in the stomach with the knife.

MARGOT
That's nmy sister you're tal king
about !

WALT
| bet you're every bit the slut she
was.

Margot flares up. Growi ng weaker due to bl ood | oss, she
swi ngs the knife around violently.

MARGOT
Fuck you!

Mar got stabs Walt repeatedly in various parts of his body:
The shoul ders, chest, stomach, |egs, you nane it.

MARGOT
Go to hell!

Walt returns the favor, forcing the knife into Margot's
stomach anew.

Margot, wincing in pain, takes a mnute to recover.
Margot finishes himoff with a jujutsu nove.
Walt and Margot both col |l apse onto the ground.

Jones grabs his wal kie-tal kie and speaks into it.
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JONES
This is Jones. |I'mat Poe's Wods
over by the McKenzies' Chapel. |I'm
gonna need an anbul ance.
Mar got | ooks back to The Killer, still laying notionless.
Margot falls unconscious, closing her eyes, still breathing.

Marion and Bob finally arrive.

MARI ON
Mar got !

Mari on begi ns sobbing hysterically. Bob conforts her.

BOB
She'll live. She'll live.

Bob weeps.
Jones hugs Margot, sobbing. Larville joins in.

JONES
Hang in there.

Marion and Bob join them

BOB
Ed, 1'mso sorry.

Jones gives hima synpathetic hug.

JONES
Nah, Bob. She's your daughter now.
Treat her |ike the beautiful,
badass adult woman she is. Let her
be her own woman, her own person.

He and Bob exchange nods.

DI SSCLVE TO

EXT/I NT. POE'S WOODS - AMBULANCE - NI GHT

Mar got, awake, sits in the back of the vehicle,
si mul t aneously sm|ing and sobbi ng.

Jones_and Larville continue to confort her. Marion and Bob
join in.

Two PARAMVEDI CS -- One a Black fenmale (40), the other a white
mal e (25) -- check her vitals.
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MARGOT
(trying to make |ight)
| guess the wedding's cancel | ed?

Everyone | aughs at the brief nonent of levity.

JONES
Margot...?
Mar got tenses up a bit.
MARGOT
Yes, Dad?
JONES

You are the nost badass woman |
have ever had the honor of calling
nmy daughter.

Margot |ights up.
JONES

And |'m sorry. For everything.
can be a total asshole sonetines.

MARI ON
Total ly.

JONES
Wien those paternal instincts kick
in...

MARGOT

.Al'l hell breaks | oose.
Jones nods.

JONES
Ri ght .

Jones and Larville exchange know ng sm rKks.

MARGOT
We can tal k nore about this over
di nner.

FEMALE PARAMEDI C
Let the poor woman rest.

Jones sniles, nods.

MARGOT
| love you, Dad.
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Margot | ays her head on a nice, soft pillow at the head of

t he stretcher and cl oses her eyes.
"Lotta Love" PLAYS on the radio.
BOB

G oovy tune they're playing
tonight. Isn't this Neil Young?

EXT. PCE'S WOCDS - N GHT

The Kill er BREATHES HEAVI LY behi nd his nask.

MONTAGE

The BREATHI NG continues into the follow ng enpty | ocations:

1. The entrance

2. The bush

3. The McKenzi e Chapel
a) The exterior

b) The foyer

c) The bat hroom

d) The bedroons

e) The weddi ng room
4. The Murder Tree
The breathing STOPS abruptly.
END MONTAGE

THE END

FADE QUT.
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