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FADE | N:
TI TLE: THE SCREWDRI VER

EXT. DAY - ROAD QUTSI DE LARGE SUBURBAN HOUSES
A small white van pulls up.
| NT. OF VAN. DAY

Sean (forties, small to average size) is |ooking at the
house nunbers, checking the address with the information on
hi s phone. Satisfied, he gets out of the van.

EXT. DAY - QUTSI DE THE HOUSES

Sean wal ks to the back of the van. He gets his tool box out
and, |ocking the van, wal ks up the drive of the house he has
parked outside. He is dressed as a workman: blue polo shirt,
bl ue work/cargo pants and safety boots. He knocks on the

si de door of the house. A few nonents |ater the door opens.
A large man, also dressed in work gear, answers the door. He
is the custoner.

THE CUSTOVER
(To Sean)
Can | help you? (a beat) Are you
here to fit the thernostat?

SEAN
H yeah. How are you doi ng?

THE CUSTOVER
Cone in. (Sean enters the house)l
was going to fit it nyself but |'ve
got a lot on at the mnute.

| NT. DAY - A LARCE KI TCHEN DI NI NG ROOM - A BI T GLOOW; NOT
MUCH NATURAL LI GHT.

Sean wal ks in. He sees the boiler in a cupboard with the
door open above one of the kitchen work surfaces. He puts
hi s tool box on the floor nearby.

SEAN
| see you're a fellow tradesman?

THE CUSTOMER
Aye, |'m a sparky.

SEAN
Ah ni ce one.

THE CUSTOMER
Do you want a drink?



SEAN
Yeah, |I'd | ove one nmate. Tea
pl ease. Thank you.

Sean sees the smart thernpstat in a box on the kitchen
t abl e.

SEAN
| see you' ve had the thernostat
del i vered.

THE CUSTOVER
(Maki ng tea)
Aye, it cane | ast week. Aye, |ast
Wednesday or Thursday.

SEAN
(Openi ng the box and
removi ng t he equi pnent)
And have you downl oaded t he app?

THE CUSTOVER
Not yet. It's the m ssus that

wanted it; |I'mnot that bothered
nmysel f.

SEAN
No, | haven't got one.

Sean noves to the work surface underneath the boiler. He

| ooks at the boiler for a nonent then bends and opens his

t ool box. The inside of the toolbox is very tidy; there
aren't many tools. He's been doing these specific
installations for sone tinme and knows exactly what he needs
to bring to the job. He places a | arge orange and grey
nunber 2 Pozidriv screwdriver on the counter. He's had this
particular driver for at |least fifteen years. It's a

pr of essi onal and expensive tool.

THE CUSTOVER
How d you want your tea?

SEAN
Bl ack, no sugar pl ease.

THE CUSTOVER
Bl ack tea?! No m |k or sugar?!

SEAN
| gave up dairy when ny son was
little, he's allergic toit. | kind

of gave it up in support.

THE CUSTOVER
| don't know how you drink it.



SEAN

(Taki ng his phone from

hi s pocket)
Ah you get used to it. | |
to get a signature please.

ust need
It's

just to say the boiler's conpatible
with the thernostat and that it's

in good condition. It's al
alright yeah?

THE CUSTOMER

[ wor ki ng

Aye, it was on this norning.

The Custoner signs the app on Sean's phone. Sean
at the cupboard that is built around the boiler.

SEAN

| need to connect the receiver part
in the boiler, but I'mnot sure |
can get the cover off with the
cupboard door on. It |ooks |ike

it's been proper built in.

THE CUSTOMER

You can take the whol e cupboard
apart if you need to. It's just a

few screws.
Sean has a cl oser | ook.

SEAN

The sides have standard screws but

the door's been put on w
star-head screws. Unusual .

th
|' ve got

sonme star-head bits in ny van.

won't be a m nute.
He heads out.
EXT. DAY - DRI VEVWAY

Sean heads down the drive to his van.

EXT. DAY - QUTSI DE THE HOUSES

i s | ooking

Sean finds the tool he needs fromhis van and wal ks back up

the drive.

| NT. DAY - KI TCHEN

The customer is stood at his own tool box which is on the
counter at the other side of the kitchen. W see
an expensive-|looking tool roll. There are a nunber of

different sized screwdrivers in it,

but there is

an enpty pocket where the |argest one should be.
screwdrivers are exactly the same nake as Sean's.

up the tool roll, and reaching into
roll of brown tape.

his tool box,

hi m unr ol

a space -
The
He rolls
gets out a



EXT. DAY - DRI VEWAY

Sean wal ks up the drive to the door. He knocks gently and
wal ks in.

| NT. DAY - KI TCHEN

The custoner is stood on the counter renoving the screws
fromthe sides of the cupboard (these are regul ar screws).
He is using Sean's screwdriver. Sean is a little taken aback
that the custonmer is using his screwdriver w thout asking,
especially since he now notices the custoner's own t ool box
is on the other kitchen counter. Was it there before? He
takes this developnment in the spirit of the customer mucking
in, however, and sets about renoving the door fromthe
cupboard while the custonmer renoves the sides.

THE CUSTOVER
You work for yourself?

SEAN
Yeah, | nostly do this; it pays
quite well, so... How about you?

Are you sel f-enpl oyed?

THE CUSTOVER
| manage a team of electricians at
the airport.

SEAN
Oh yeah?
THE CUSTOVER
"' m | eaving soon. |'ve been offered

I
a bigger contract in town.

SEAN
On okay.

They' ve renoved the cupboard now. Sean renoves the boiler
cover. He is not really paying attention to what the
custoner is doing but picks up the part fromthe kitchen
table and starts to mount it in the boiler. The custoner is
at the kitchen table | ooking at the instructions for the
thernostat. Sean is now running a cable fromthe receiver
into the boiler. After a short time the custoner puts the

i nstruction bookl et down.

THE CUSTOVER
You got kids then?

SEAN
Yeah, two boys.

THE CUSTOVER
How ol d?

SEAN
Ei ght and Five. How about you?



THE CUSTOVER
Boy and a girl - teenagers. You
wait. Ten years tinme - less - they
won't talk to you. You won't know
"em You'll mss 'em the little
kids they used to be. The ganes you
used to play.

Sean, a bit enbarrassed, |aughs half-heartedly. He works on
in a bit of an awkward silence for a tinme,the custoner
wat chi ng over his shoul der.

SEAN
There. Done.

THE CUSTOVER
"1l put the cover back on.

SEAN
Are you sure? | just need to
connect it into your W-Fi then.

THE CUSTOVER
| can do that too. |'ve just been
| ooki ng at the instructions. You
get off. I'll even put the cupboard
back together for you

SEAN
(Not sure how to take this | ast
remar k)
Are you sure?

THE CUSTOMER
Aye.

SEAN
kay.

He takes a few drinks fromhis tea and starts gathering his
tools together and putting themin his tool box.

THE CUSTOMER
(Pointing in Sean's
t ool box))
Hey. Driver.

SEAN
VWhat ?

THE CUSTOMER
Driver. That's ny screwdriver

SEAN
(Shocked. Panicking)This is ny
screwdri ver.



THE CUSTOVER
(wal ki ng over. Standi ng above the
crouching Sean) See it's got brown
tape round it. Al ny tools have
brown tape round. G ve.

SEAN
(I'ntimdated into handi ng over the
driver) Well where's m ne?

THE CUSTOVER
(Laughing) | don't know. You nust
have left it on a job.

SEAN
(standing up) That's ny
screwdri ver.

The custonmer wal ks over to his tool box and gets out the set
of screwdrivers we saw earlier that are identical in nmake
and design to Sean's.

THE CUSTOVER
(Pointing at the brown tape around
the screwdrivers). Look: brown
t ape.

Sean | ooks at him i ncredul ous.

THE CUSTOVER
Oh, you think | took your driver
and put brown tape around it yeah?
Actually - get out! Get out of ny

house! | was beginning to think you
were alright. Go on, get out. I|'l|
finish the job nyself. | want you

out. Go on, get out.
Sean picks up his tool box. He can hardly believe what's
happeni ng. He doesn't know what to do. He tries to nmaintain
a professional dignity.

SEAN

Thanks for the tea (he will regret

saying this).
He exits the house.
EXT. DAY - DRI VEWAY
Sean, in shock, wal ks down the drive to his van
MUSI C CUE: Anbi ent piano nusic plays

FADE QUT.



FADE | N:

TI TLE: FRI ENDS

| NT: DAY - A SUNNY LIVING ROOM I N A FLAT

Two young boys are hal f-playing, half-watching television
Kevin (thirties, white working-class) is stood nearby on his
nobi | e phone, watching the children. He has his phone to his

ear, listening to his wife fromwhom he is separat ed.
KEVI N
(On phone)
Alright, yeah. 1'll see you in a

bit. Yeah, bye.
He puts the phone in his pocket and turns to his children.

KEVI N
W've got to go to your nmunis.
(I'ntercepting the boys'
protests)Yes, | know, she was goi ng
to pick you up fromhere, but I'm
going to help her get sone stuff
out of the loft. There's sone stuff
of mne in the garage too. Cone on,
get your shoes on. It's a lovely
day, you can play in the garden.

They go about the process of |eaving.
EXT. DAY - A SUBURBAN STREET

Kevin's estate car pulls up outside a typical sem . There is
already a car parked in the drive. A wonman, Jane (white,
thirties, aspiring mddle-class) conmes out of the house to
greet the boys as they exit the car. They then run round to
t he back garden to play.

JANE
(Tersely)
Hi .
KEVI N
Hi .
JANE

Are you alright to help ne get the
rest of the stuff out of the attic?

KEVI N
Yes. | said yes. That's why |I'm
her e.

They nove into the house and start up the stairs. A | adder
i s | eaning against the |landing wall.



JANE
(I'ndicating the | adder)
| got it up the stairs; | just
didn't know how to open it up.
KEVI N
It's fine.
JANE

Do you want those pictures you

pai nted? They're in the garage.
|"ve been to the tip. There's just
t hose now. The toys and everything
el se 1've taken to the new house.

KEVI N
(dinmbing the stepl adder
and renoving the |oft
hat ch)
| don't want them | said | didn't
want them You could ve just taken
themto the tip. (A pause) Don't

worry about it - I'll take them
(beat) Is it next week you're
novi ng?

JANE

Yes. The twenty fourth.
(Beat) Do you want a cup of tea?

KEVI N
(dinmbing up into the
| of t)
Yes, okay go on then.

Jane goes to nake tea.

I NT: DAY - INSIDE THE LOFT. IT IS LIT BY A SI NGLE
FLOURESCENT LI GHT. BOXES, BI TS OF FURNI TURE ETC. ARE NEATLY
STORED

Kevin starts noving boxes to the hatch to pass down. They
have children's clothes in them They are | abelled by age.

He | ooks inside a cardboard box. There are sone phot ographs.
He | ooks at a few of them They are of he and Jane in
happi er tinmes. He | ooks at one for a long tine; fighting
back tears.In another box are Jane's weddi ng shoes.

Jane returns with the tea. She passes it up to him He
starts passing stuff down. They do not tal k. The heavier
stuff he manhandl es down the | adder hinself. This clearing
of the loft wth Kevin passing stuff down to Jane conti nues
for a bit. One of the last things is a |arge, see-through
pl astic box. Jane's wedding dress is init.

They are both struggling to contain their enotions.



JANE
This is hard isn't it Kev?

Kevi n doesn't say anyt hi ng.

JANE
Wll it is for ne.

Kevi n passes the last few things down and cones out of the
loft. He turns the Iight off and replaces the hatch then
conmes down the | adder
KEVI N

(Fol ding up the | adder. Not | ooking

at Jane. He passes her the

hal f-enmpty cup)

We' Il always have the kids. W'l

just have to nmake that work.
EXT. DAY - OUTSI DE THE HOUSE
We don't hear any dial ogue.
MUSI C CUE: Pi ano nusic plays.
Kevin enbraces his children before walking to his car.
| NT. DAY - | NSIDE THE HOUSE
Jane is watching himleave fromthe |iving roomw ndow.
| NT. DAY/ EVENI NG - I NSIDE KEVIN S FLAT
MONTAGE

We see Kevin making sonething to eat in the kitchen; having
a shower; sitting watching television drinking a beer.

I NT. NIGHT - INSIDE KEVIN S FLAT
Kevin is | ooking out of the w ndow.
MJUSI C CUE: The nusic rises.
FADE QUT.



10.
FADE | N:

TI TLE: PAUL ON THE BUS

I NT: DAY - ON A BUS

A man sits upstairs on a bus travelling through an urban

| andscape during norning rush hour. He is autistic.

Thr oughout the journey we see P.OV of the man | ooki ng out
of the window. W see council estates, boarded-up houses and
shops, broken toys in overgrown gardens, litter etc. W see
not hers with prans, helnetless notorcyclists etc.

A man cones up the stairs having just got on the bus.

MAN
(To autistic man)
Happy New Year Paul

PAUL
Happy New Year.

Paul gets his phone out, it is ringing.

PAUL

H Janice, H, H.

(Li stens)
Yeah |"'m going to the café yeah
yeah. Market café yeah yeah yeah.
|'m neeting Cath at the Market Cafeé
yeah yeah

(Li stens)
On the bus, yeah yeah. Nunber four,
nunber four, yeah yeah yeah.

(Li stens)
Five to ten yeah. CGoing to neet
Cath at the market cafe, market
cafe at five to ten yeah yeah yeah.

(Li stens)
Ful | works. Going to get ful
wor ks, full-works breakfast with
chi ps. They do chips with the
full -works breakfast, yeah yeah
yeah. Cath gets nega breakfast,
nmega breakfast yeah yeah. They
don't do chips with nega breakfast
t hough. Cath gets a nega breakf ast
yeah yeah

(Li stens)
Tea, no mlk,two sugars. No m |k,
no mlk now yeah yeah. No mlk, two
sugars now yeah yeah yeah. Two
sugars.

(Li stens)
Going to go to Primark yeah yeah
yeah. Cath wants a coat. She's
gonna get a coat. Going to go to
Primark to get a coat.

( MORE)



MJUSI C CUE

11.

PAUL (cont'd)
(Li stens)
Yeah yeah | m ght get a coat. Yeah
yeah. My dad gave nme sonme noney for
Chri stmas yeah yeah. M ght get a
coat yeah yeah.

(Li stens)
Yeah |'ve got sonme noney. |'ve got
it yeah.

(Li stens)

"1l look after it yeah.Cath will
| ook after nme, yeah, yeah. She's nice
Cath, she's nice yeah yeah yeah.

(Li stens)

(ambi ent nusic starts)
PAUL

(Cont i nued)
| am yeah.| keep ny door | ocked
where | live.l don't bother with
peopl e nuch. | keep ny door | ocked
nost of the tine Janice yeah yeah
yeah.

(Li stens)
Tomry cones round sonetines yeah

(Li stens)

He's nice sonetinmes.He gives ne a
can sonetinmes. He brings cans round
soneti nes.

(Li stens)
| don't get drunk Janice. | just
have two cans.

(Li stens)
| know you support ne.You're ny
support worker yeah yeah yeah

(Li stens)
He doesn't know where | keep ny
noney when he goes to the toilet.

(Li stens)
| know he's a bad 'un, but he -
yeah but | don't bother, | don't

bot her with people nmuch anyway. |
don't bother wth people. | keep ny
door | ocked nost of the tinme anyway
yeah, yeah, yeah

(Li stens)
| know. Yeah sone people are nice,
sonme people are nice yeah yeah
yeah.

(Li stens)
Yeah, you and Cath, and ny dad at
t he weekend.|l See ny dad at the
weekend yeah yeah. You and Cath and
dad at the weekend.

( MORE)



PAUL (cont'd)

(Li stens)
Yeah | know, but he's nice
sonetimes. Sonetinmes he's nice.

(Li stens)
| know you are.lt's nice,it's nice
to be supported, yeah yeah. Be
supported yeah yeah yeah.

(Li stens)
Yeah |1'll keep ny door | ocked,
okay, yeah yeah yeah, okay.
(Li stens)

It's in ny pocket.Mney's in ny
pocket yeah yeah yeah

(Listens. Puts his finger

to his lips.

Sar casti cal | y)
SHHH  SHHH SHHH!

(Li stens)
Il wll, 1I'll be careful. Cath'l
| ook after ne.Bye yeah bye.Bye bye
bye bye bye.

He hangs up the phone.

FADE QUT.

12.



13.
FADE | N:

TI TLE: GOCD COP, BAD COP
I NT: DAY - A GARAGE

Two forensic detectives,D.|.Lawence(male,fifty-ish)and D.C.
Adans (male,thirty-ish)are taking fingerprints and forensic
evi dence froman old saloon car(it could belong to Jay, from
"Insignificance'). They are wearing gl oves and masks.

D. C. ADAMS
Al 1'"'msaying is that's the
trouble with old cars; they're
easi er to nick.

D. | . LAWRENCE
Soit's acivilian's public duty to
own and drive a vehicle no ol der
than...what? In what year did cars
becone un-ni ckabl e? Because |'m
sure we had two thousand cars
ni cked | ast year.

D. C. ADAMS
But how many of those were old
cars?

D. | . LAWRENCE
So you're saying if everybody drove
around in brand new cars, there'd
be no nore car theft?
(pause)
Didn't you used to be in Diversity?

D. C. ADAMS
(Def ensi vel y)
Yes.

D. | . LAWRENCE

So you're used to dealing with
peopl e, real people.You re used to
dealing with context.

(I'ndicating the car

they're in with a sweep

of his hand)
This shit doesn't happen in a
bubbl e D. C. Adans.

D. C. ADANS
Yes, but I'mjust saying.

There is a pause. The two nmen continue what they were doing.

D. | . LAWRENCE
Have you done the steering colum?



D. C. ADAMS
Yes, done.

D. | . LAWRENCE
And the colum fl oor?

D. C. ADAMS
Yes, |'ve done it.

There is anot her pause.

D. | . LAWRENCE
How did you find the Hate-Crine
Di vi si on?

D. C. ADAMS
It was interesting.

D. | . LAWRENCE
Don't you just spend a | ot of your
ti me phoni ng up dunped husbands to
reprimand them for sending
"fuck-you-bitch' texts to their
ex-w ves?

D. C. ADAMS
Yes, that is a part of the job;
mal i ci ous conmmuni cati ons.

D. | . LAMRENCE
Are you married?

D. C. ADANS
(pause)
Di vor ced.

D. | . LAWRENCE
(stops what he's doi ng)

So you know what |'mtal ki ng about.

D. C. ADANS
(pause)
Did you check the bonnet?

D. | . LAWRENCE
The bonnet? \Wy?

D. C. ADAMS
| think you've got a bee in there.

D. | . LAWRENCE
(1 aughs)
Good one. You got nme there. |'ve
been divorced twenty years.If you
get to fifty wth the sane
woman, you know you married your
best friend.

14.



D. C. ADANS
So the Detective Inspector has a
soft underbelly?

D. | . LAWRENCE
|"'mactually all heart D.C Adans.
(offering his hand))

Peter.

D. C. ADAMS
Sebasti an. Seb.

They shake gl oved hands.

D. | . LAWRENCE
Tal ki ng about the The diversity and
hate-crinme departnent. Years ago, |
was on a bender in Ansterdam and a
dwarf canme up to ne in the street,
asking for noney.

D. C. ADAMS
You nean |i ke a beggar?

D. | . LAWRENCE
Yeah, but a dwarf. No bi g deal . But
when | got back honme | was telling
nmy sister about ny weekend, and ny
nephew, who was about seven at the
time asks ne if 1'd seen any
Net her | and Dwar ves.

D. C. ADANS
The fuck you say.

D. | . LAWRENCE
Yeah, | know. So |'mthinking what
the fuck does a seven-year-old know
about Holland that | don't know? Is
this a thing? Was there sonething
about Dutch dwarves on Newsround?
So | said to him "How do you know
about that?" And he says, "I've got
one - Fluffy is a Netherland
Dwar f " .

D. C. ADANVS
Fluffy?

D. | . LAWRENCE
H's pet rabbit. It turns out the
Net herl and Dwarf is a breed of
rabbit, and he's got one. H s pet
rabbit is a fucking Netherland
Dwar f .

D. C. ADAMS
Ha! What are the chances?

15.



16.

They | augh and do a bit nore of what is nowreally the
pretence of work. D.l.Lawence |owers his mask. D.C. Adans
follows suit.

D. | . LAWRENCE
(conti nued)
So you worked in diversity, hate
crimes, malicious comms, whatever
you want to call it. Wiy did you

| eave?
D. C. ADANS
| wanted to be a detective, always
have.
D. | . LAWRENCE
You think you'll make a good one?
D. C. ADANS
| hope so.

There is a short pause.

D. | . LAWRENCE
Tal ki ng about diversity and
dwar ves.
(They | augh)

D. | . LAWRENCE
(conti nued)
My sons, when they were young, told
me about a nuseumthey'd been to
with their num They said it was a
museum f or dwarves.

D. C. ADAMS
A nmuseum f or dwarves?

D. | . LAWRENCE
That's what | said. They said it
was some kind of art gallery, but
that all the staff were dwarves.
wondered if it was sone kind of
per formance thing, but they said
t hey had uniforns.

D. C. ADANMS
Uni fornms?

D. | . LAWRENCE
Li ke, staff unifornms. So then
thought, if all the staff were
black in a predom nantly bl ack
community, or Asian in an Asian
community, or white? It would be
unremar kable wouldn't it?



D. C. ADAMS
(chuckl i ng, wonderi ng
where this is going)
Right. So the nuseumwas in a dwarf
conmuni ty?

D. | . LAWRENCE
Not exactly.But let's say a person,
who happens to be a dwarf, gets a
job at the art gallery. After a
time, another vacancy cones up, and
they tell their friend,who is al so
a dwarf. Because where, or rather
wi th whom are dwarves going to fee
nost confortabl e?

D. C. ADANMS
Wth ot her dwarves?

D. | . LAWRENCE
Exactly. So that dwarf applies and
gets the job, and in tine the
entire staff of the art gallery are
dwarves. \Wat ot her expl anation can
t here be?

D. C. ADAMS
"' m st unped.
(They | augh)

D. | . LAWRENCE
Now,in ternms of diversity, people
with dwarfismare unusual. They're
different, not because of their
race or their culture, nor does
religion or sexual orientation play
a part. And, notw thstandi ng any
effect their appearance m ght have,
they generally live perfectly
normal |ives. And they're not what
you could call disabled. In fact I
i magi ne to do so woul d be
consi dered offensive. They sinply
| ook different.

D. C. ADANS
So what's your point Peter?

D. | . LAWRENCE
(He puts down his
checkli st and
pen, renmoves his mask and
gl oves and puts them on
t he seat)
| want you to consider the
foll owi ng scenario, as if you were
still a police officer in the
Diversity Team You've received a
( MORE)

17.



D. I . LAMRENCE (cont'd)
conplaint froma person with
dwarfismwho tells you that he is
being bullied by a work
col | eague. Thi s person has been
saying things |ike "Bl oody dwarves
- com ng here,taking our jobs". How
do you deal with this situation?

D. C. ADAMS
(laughs, then seeing D.I.
Law ence i s serious)

D. | . LAWRENCE
--Finish up here D.C Adans. Make
sure you get everything to the NFD
and NAFI S, and have a full report on
ny desk in the norning.

He exits the vehicle and | eaves the garage.
MUSI C CUE: anbi ent nusic rises.
FADE QUT.



19.
FADE | N:

TI TLE: GRANDAD S BOOTS

I NT. NIGHT - THE LI VING ROOM OF A SVALL BUT TASTEFULLY
DECORATED AND TI DY FLAT

Kevin, a white man in his late thirties is drinking froma
can of lager and rolling a spliff - it could be Kevin from
"Friends'. Anmbient nusic plays on his sound system He picks
up his phone and finds the nunber of a prostitute called
Caz. He has 'used' her before. He dials the nunber. After
several seconds Caz answers.

CAZ
Hel | 0?

KEVI N
(A bit sheepish)
H, is that Caz?

CAZ
Yeah, who's this?
KEVI N
My nane's Kevin, | er, | used you

before. You cane round to ny fl at
above the shop on Broadgate Lane?
Next to the hairdressers?

CAZ
Oh yeah, | renenber. Do you want ne
to come round?

KEVI N
Yeah, yeah.ls that alright?

CAZ
|"ve just got to go and drop off
grandad's boots.|ls that okay? I'|
be about hal f an hour?

KEVI N
(Slightly puzzled for a
nonment )
Ah Yeah, sure, yeah. That's great,
t hanks.
CAZ

What's your address again.

KEVI N
It's 163 Broadgate Lane. Above the
shop, the newsagents yeah?



20.

CAZ
Yeah, yeah, above the hairdressers.
"Il see you soon yeah?

KEVI N
That's great, thanks. Yeah, See you
soon.
CAZ
Bye.
KEVI N
Bye.

I NT. NIGHT - KEVIN S BATHROOM

Kevin is having a pee. Afterwards he takes off his shirt and
| ooks at himself in the mrror. He's not sure if he |ikes
what he sees. There is a tattoo on his chest - 'Jane'. He

pi cks up sone deoderant and sprays his arnpits.

I NT. NI GHT - KEVIN S LI VI NG ROOM

Kevi n has changed his shirt. He is drinking another can of

| ager. Anmbient nusic is still playing. The doorbell rings. He
gets up and | ooks out of the window There is a figure
getting out of a car in the street below He exits the flat.

I NT. NI GHT - COVMUNAL STAI RS DOMN TO COVMUNAL ENTRANCE TO
FLATS

Kevin wal ks down the stairs to the door
I NT. NI GHT - COVMUNAL FOYER
Kevin opens the door. There is a young woman there,

ni net een, maybe early twenties. She is casually dressed, not
gl amorous. This is Caz, the prostitute.

KEVI N
Hi .

CAZ
Hi .

KEVI N
Come in.

I NT. NI GHT - KEVIN S LI VI NG ROOM

Kevin leads Caz into his flat. She puts her bag down on the
fl oor next to the sofa.

CAZ
Undo you mnd if | just go pay ny
driver so he doesn't have to wait?
He's just outside.
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KEVI N
(Noticing the bag)
Oh, yeah, sure.
(He takes the noney from

hi s pocket)
I, er..
CAZ
It's forty.
KEVI N

Ckay. Um here.
(Handi ng Caz the noney)

You mght as well take it all. It
was eighty wasn't it?
CAZ

(Taki ng the noney)

Yeah, thanks.
(She heads out the door,
t aki ng a concer ned,
backward gl ance at her
bag which is still on
the floor. Kevin notices
this)

| won't be |ong.

She exits the flat. Kevin sits and takes a drink fromhis
can of lager. He snells under his arnpits then rubs at his
crotch. He is horny. A few nonents pass. He | ooks down at
Caz's bag. She should be back by now shoul dn't she?
Sonmething isn't right. He notices that the bag | ooks brand
new, but it's nmade of cheap PVC. Sonething |like panic is
rising in him He opens the bag to find nothing but a pair
of old boots. He rushes to the w ndow and | ooks out on the
enpty street.

KEVI N
(Putting his head in his
hands)
No. No, no, no. Fuck!
MJSI C CUE: the nusic rises.

FADE OUT
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FADE | N:

TI TLE: | NSI GNI FI CANCE

EXT: DUSK - OUTSIDE A H P CAFE BAR A SIGN ON THE DOOR SAYS
"VWRI TERS' GROUP HERE' .

A man in his late twenties, early thirties (TOVW stands
outside. He is waiting for JAY who comes trotting up. Jay is
also thirty-ish. They are neeting their witing group.

JAY
Sorry I"'mlate, | had to spend sone
tinme thinking up a decent excuse
for being | ate.

TOM
You idiot. At |least you're here.
Did you hear fromthe cops? Did you
get your car back?

They nove inside the cafe. It is thronging. Lots of people
are on | aptops, sonme have pens and not ebooks.

JAY
|'ve just got it back now That's
(really)why I'mlate. Wiy didn't
you wait inside? You could have
witten a short story by now.

TOM
Because | don't want to be the guy
wai ting for soneone on the inside -
you' re supposed to do that on the
out si de. And because it's your turn
to get cake you freak. Flapjack
pl ease. Moi st.

JAY

(To the barista)
Hya. Aflat white and a black tea
pl ease.

(To Tom
Do you wanna go upstairs? It's busy
down here.

(To the barista)
And two fl apjacks please. Mist.

TOM
Yeah nan.

Jay pays for their stuff and they nove upstairs to a smaller
roomwhere there is a large table. O her,nostly young
witers sit around, engaged in ani mated conversations or
tapping on |laptops. At one end,away fromthe others and next
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to whomare the only two free seats, sits an older man with
his | aptop. He I ooks like a rock star. He is drinking froma
beer bottle and | aughing to hinself; he mght be a bit

drunk. Some of the group, on maeking eye contact with Tom and
Jay, raise eyebrows in the man's direction.

TOM
(To the drunk man)
Are we okay to sit here?

NORVAN
(Late forties, faded
rock-star flanmboyance)
| don't know, are you?

Tom and Jay hem and haw, a bit enbarrassed.

NORVAN
(Cont i nued)
I"mjoking, sit down, sit down.

They put their stuff on the table and sit.

TOM
(To Jay)
You should wite about your car.
can't believe it was used in a
robbery. Was there any danmage?

JAY
NO, it's absolutely fine.lt could
do with a clean though.It's covered
in fingerprint dust.

TOM
Fucki ng cops. Anyway, that's what
you get for having an old banger;
easy to nick

JAY
| mght be able to claimsonething
for loss of earnings, inconvenience
and that. Anyway, |'ve got an idea
to run by you, not about the car;
t hat coul d be another story.

TOM
Go on then.

JAY
kay, so it's a nodern take on The
Wat er nel on Man, that kind of thene,
except a privileged white man wakes
up as a bl ack woman.

TOM_
So you're exploring gender as well
as race and cl ass? Good one.
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JAY
It's not an original idea, but I
think it's as rel evant as ever.

TOM
Doesn't have to be original. |
don't think agents or publishers
are looking for originality
anyway. Whenever an original idea
does cone al ong, everybody j ust
copies it and mlks it for the

mar ket .
JAY
They can mlk ny shite all day
| ong.
TOM
Yeah, you could buy a new car, you
| oser.
NORVAN

That' s exactly what happened to ne.

TOM
You what mate?

NORVAN
| had an original idea for a
screenplay and | had it stolen.
It's now a popul ar tel evision show.

Tom and Jay exchange gl ances.

NORIVAN
Hear nme out. Like you
say,originality or an original idea
(he indicates speech marks in the
air with his fingers)is just when
two or nore - but usually two -
al ready established but disparate
i deas are conbined, sinple as
t hat. When it happens, so too does
its theft or, if you like,its
appropriation.It's a natural [|aw

JAY
Go on.

NORVAN
Look at Banksy.He's targeting
cuture and politics and shit, but
who isn't? But Banksy took
stencilling and a different style
of art to the streets. Before him
street art was the wall-tagging
grafitti we're used to seeing. Now
his style is routinely copied. You

( MORE)



NCRMVAN (cont ' d)
see it everywhere. And that's on
the streets. Think of it in the
context of the multi-mllion dollar
entertai nment and adverti sing
i ndustry.

TOM
You said you had an idea nicked?

NORIVAN
You' ve seen I nsignificance right?

JAY
The TV show? The sketch show? Not
the Nic Roeg novie?

NORVAN
No, yes - the TV show.

TOM
You wote that? You wote
| nsi gni ficance?

NORVAN
It was ny idea. Look at this.

He hands Tom hi s | apt op.

NORMAN
(Conti nued)
Read the email.Look at when | sent
it to the agents. Then | ook at the
attached screenpl ay.

Tom begi ns to read.

JAY
So why didn't you sue? W stole
it? Wio stole your idea?

NORVAN
Presumably one of the agents | sent
it to.Under British copyright |aw,
you can't clai mownership of an
idea,so it's fair gane.But if
you' ve seen the show, you'll know
it's a series of short sketches,
simlar in structure to a
conmedy-sketch show, but with
dramatic rather than conedic
cont ent.

JAY
Ah ha.
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NORIVAN
And each sketch is |inked by
downbeat or anbient nusic. |
outline all this in ny synopsis.

Jay | ooks at Tom who nakes a face to indicate that it | ooks
like Norman is telling the truth

NORMAN
(Cont i nued)
Look at the dates. | wote that two
years ago.
TOM

| love the dranatic-sketch
formula,the slice-of-life stuff;the
little, insignificant bits of
ordinary |ives.

JAY
Especially wth the piano nusic
[ i nki ng everyt hi ng.

NORNMAN
(Pointing to his |aptop.
To Tom
Read t hat one.

Tom r eads.

JAY
You don't seemthat bothered that
they stole your idea.l'd be
dest royed.

NORVAN
If it starts to eat at nme, | can
take confort fromthe fact that |
can pretty much prove it was ny
idea (He gesticulates to his
| aptop). The truth is, if you have
an idea nicked, it's the thought
t hat sonmeone else is nmaking a shit
| oad of noney fromit that hurts.
And maybe the fame you m ssed out

on.
JAY
Are there any other reasons to do
it?
NORVAN

When all's said and done it's just
storytelling isn't it? And anyone
can do that.
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Tomis furrow ng his brow as he reads, and begi nning to | ook
confused, maybe a bit agitated.

NORMAN

(Cont i nued)
In this gane,at the top of the tree
you just end up rewiting Sherl ock
Hol mes or Dracula, or a new take on
the history of the Vikings. And
anyway, how do you know | didn't
steal the idea?

AMBI ENT MUSI C BEGQ NS

TOM
(Looking up fromthe
| apt op. To Nor man)
How did you do this? How?

Toms mnd i s bl own.

JAY
VWhat is it? Do what?
TOM
I[t's this. | nean he's witten us.
He's witten this.
NORMAN
(CGetting up)

Can | get you boys anything? A flat
white? Black tea is it?

FADE QUT.
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