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OVER BLACK
A car engi ne ROARS. Energency SIRENS wail .
A pani cked MALE VO CE, soon be reveal ed as MARC LAAR. .

MALE VO CE (O S.)
@unshot, neck. Arterial bleeding!

Tires screech.

MALE VO CE (O S.)
Good Sam hospital. Five m nutes.

A cal m FEMALE VO CE. ..

FEMALE VO CE (O. S.)
Units to assist for traffic?

A deep and powerful BARK
FADE | N:
I NT. POLICE CRU SER, K9-3 - N GHT

Detroit Police Oficer MARC LAAR, 30, races his cop car for
all it’s worth -- right armextends to the passenger seat...

so he can apply pressure to the bloody neck of Police
O ficer KELLY CAINE, 27.

MARC
Hang on, al nost there.

Kelly, face full of fear, under different circunstances --
cute as can be. Her head | owers. Unconsci ousness begins.

MARC
You gotta stay awake, you hear ne?

Her eyes flutter and then shut.
QUTSI DE - MAIN STREET AND PARK AVE.

Police cars are positioned everywhere. The busy intersection
is secured in anticipation of K9-3..

VWH CH ARRI VES -- RACES AROUND THE CORNER LI KE AN | NDY- CAR



I NT. POLICE CRU SER, K9-3 - N GHT

Marc’s hand slips off the wound. A weak pul se of bl ood pools
between his fingers. He re-applies pressure.

Kel Iy is unconsci ous.

MARC
Cone on, WAKE UP. Damm it!

THROUGH THE FRONT W NDSHI ELD - -

The road is wi de open -- a teenage-boy’'s wet dream Ful
speed through red |ights. Seconds seem |ike m nutes.

Anot her high performance turn, this tinme straight into
hospi tal grounds..

EXT. GOOD SAMARI TAN HOSPI TAL - NI GAT
K9- 3 skids sideways and cones to a stop -- AMBULANCE BAY

Marc exits, slides across the hood, Dukes of Hazzard style
-- arrives at the passenger door...

RUFF, from the darkness of the back seat.

Qui ded by ORDERLIES, Marc lifts and places Kelly's petite
body onto the waiting stretcher. What's left of her life
remains with the enmergency staff.

SERGEANT GANZ, early 30s, bruiser-type, catches Marc’'s
attention -- nods his head in approval. He follows the staff
i nside the hospital. The doors close behind them

Marc stands notionl ess, hands and sleeves still caked in
bl ood, checks the front seat of his cruiser -- plasnma drips
fromeverywhere. He deeply inhales -- eyes tightly close.

FLASHBACK TO:

OVER VH TE

No, nake that grey snoke, which now clears.
Distorted callings -- perhaps the SHRI EKI NG of man?

Sound is restored. Vision quickly returns...



| NT. CONCRETE BUI LDI NG - DAWN

Concrete and steel debris litters the interior. U S
SOLDI ERS | ay battered and brui sed under bone crunchi ng
rubbl e.

SUPERI MPCSE: THE BATTLE OF RAS KAVBON

Somal i a. January, 2007
U.S. Navy SEAL, PETERS, 26, flat on his back, screans for
hel p, | ooks down at his own md-section and sees Marc Laar
stuffing bloody guts back into a shredded torso cavity.
Mar ¢ appears shell -shocked, his own hands conpletely covered
with the blood of his fallen conrade. He pauses to check the
status of his disheveled unit...

A SOLDIER races to his ally -- injects Peters with a field
drug that imedi ately provides pain relief.

Yet anot her soldier, nmust be the troop’s MEDI C, shoves Marc
out of his way, opens a trauma pack, surveys the torn

abdonmen -- where to even start?
Marc reaches for his own |left leg, feels a tear in his
bl oodstai ned B.D.U. -- extracts a nasty-I|ooking piece of
SHRAPNEL from his calf -- tosses it, realizes and | ooks
around. .

MARC

Duchess, where are you?
Sonmet hing’ s buried under the nearby rubble -- a dog | eash!

MARC (cont’ d)
Duchess...! Noooo!!

He quickly digs through broken concrete, reveals and cradles
the lifeless body of a black and tan BELGA AN MALI NO S.

A BREACHER, 22, perched at a hal f-destroyed w ndow. . .

BREACHER
I ncomng -- nultiple ground!

The unit commander, E7, 30, thick-necked, a year’'s salary
worth of tattoos, slings his rifle to the ready.

E7
Set up a fatal funnel until air
support arrives. No one gets in.
Engage the eneny at wll!

( MORE)



E7 (cont’d)
Oficially, we aren’t even supposed
to be here.

Marc fails to react fast enough for his |iking.

E7 (cont’d)
Laar, get on the Goddamm ready!
(backs off)
Sorry about your dog, bro.

He sets the dog gently aside. Prepares to fight.

A FEDERAL AGENT clinbs the interior rubble, CHRISTINE, 20s,
fifty-cal SNIPER Rl FLE clinging onto her back.

E7 (cont’d)
Crissy, don’'t shoot until you see
the red in their forehead dots.

Even during a deadly anmbush, he still checks out her ass.

CHRI STI NE
They’ re Sonmalian, not Indian. D ck!

She clinbs up and through an OPENI NG (corner of the roof)
contorts herself against a tw sted mass of Rebar and
concrete -- presses the SCOPE-OPTICS tight against her right
eye.

E7
(calling up to her)
Get ne a head count, will ya?
THROUGH THE SCOPE OF HER RI FLE
Pat ches of shrubbery. Mostly dirty fucking sand, and..

NOVADS creeping into striking distance. Arnmed with AK s and
RPG s.

One in particular stands out as he gallantly takes point.
Cross-hair tracks with precision, noves upper body...

FHHHZZI T

"Gl | ant Nomad’ s" HEAD easily explodes |like a waternelon hit
by a sl edgehanmer

BACK TO SCENE

Christine scoffs, calls down...



CHRI STI NE
Head count: m nus one!

CRACK, PI NG
| nsurgent-fire randonly peppers the broken concrete..

CHRI STI NE (cont’ d)
Shit!

She retreats into a sliding descent...

skids and falls down debris -- cones to a rest back
i nside the structure. Wnces fromthe pain.

E7 kneels before her, recogni zes she's not seriously hurt --
shakes his head in di sappoi nt nment.

CHRI STI NE (cont’ d)
What...? You said engage at will!

Christine ignores his offer of assistance, rights herself...

CHRI STI NE (cont’ d)
| hit the fuck’n dot.

Aut omati ¢ weapon-fire erupts fromthe SEAL team --

Marc tracks his target, three round bursts -- stops and
rolls behind concrete cover. Begins to reload...

MARC
Changi ng!

E7 positions hinmself near Marc, begins shooting outward and
towards the Nomads -- unable to continue as eneny fire
overwhel ms. Qur heroes take cover for a beat.

Marc resumes aimng, RED DOT OPTIC -- fires into a sternum
then up into an eneny cheek -- chunk of flesh sent flying.

Al l conbat gradually slows. Anmerican forces scan for their
next targets...

E7 calls towards the Breacher, opposite end of the
structure.

E7
The fuck is ny air support?

BREACHER
U A Vs, couple mnutes out.



Dr ones! FuEE’n Air Force saving

fuel ?17?
A Sol dier joins the Breacher, other side of the structure.
EXT. RAS KAMBONI - DAWN
A Nomad energes fromcover -- takes aimw th his l[auncher.
FI RES. ..
| NT. CONCRETE BUI LDI NG - DAWN

Marc tracks the spiraling rocket as it slans into the front
of the structure.

MARC
RP.GI!!

Br eacher and Sol di er, now ENGULFED into a bl asted section of
wal | . Both battered, they bleed to death.

A gapi ng hole has been ripped into the front of the
bui | di ng.

Marc gasps for clean air, recovers, withdraws -- stops and
noves bits of rubble, exposes the |ifeless body of Peters.
Checks -- no pul se.

Nomad gun-fire strikes nearby -- our hero dives deeper
behi nd debris, desperately craws..
E7 joins Christine -- both provide cover-fire for Marc --
CHRI STI NE
Marc, stay low. .. we got youl!

: who retreats al ongside, rolls behind broken debris.
Eneny rounds surge inward, fast and furiously.

The three of them cower. Sone pray.

BACK TO PRESENT

EXT. GOOD SAMARI TAN HOSPI TAL - NI GHT

Marc renoves bl oody towels fromthe front seat of his

cruiser. Clean-up conplete. An ORDERLY stands nearby, holds
open a Bio-Bag for disposal of the rags and gl oves.



MARC
Thanks.

H's police radio transmts..

FEMALE VO CE( RADI O
Avai |l abl e Delta Dog for twelve
sector?

He grabs, squeezes the car m crophone. ..

MARC
K9- 3, en route.

EXT. ARCADIA - (FLYOVER) - NI GHT

ARCADI A: a six hundred acre community. The young and
i n-progress answer for rebuilding a part of Mdtor City.

SUPERI MPCSE:  ARCADI A
RESI DENTI AL UTOPI A
Est. 2010

MAIN HE GHLI GHT: a forty-story, fully occupied TONER ONE
with a rooftop HELI-PAD. The grounds surroundi ng the tower
are perfectly manicured to an Asian thene.

Next to Tower One is the framework for a SECOND TONER Forty
stories, fewouter walls, and ultimately topped with a | arge
CONSTRUCTI ON CRANE. All work halted for the holidays.

| NT/ EXT. ARCADI A - TOAER TWO - NI GHT

Center of Tower Two -- an unfinished el evator core -- a
t enporary CONSTRUCTI ON ELEVATOR attached to it’s inner edge.
The service elevator races past floor thirty nine.

TOP FLOOR OF TONER TWD

Wde open to the chilly night air. Idle construction
equi pnment everywhere. Service elevator arrives and opens...

TAKAO HI RANO, 40, Dorneuil-Vanquish suit, steps out of the
elevator. Confident as a lion in a den of blind kittens.

Hi rano, careful not to get his clothes dirty, scans the
fl oor -- appears disgusted to even be present.

FENG 30s, Japanese/ Chi nese, battle scars on his left cheek
and eye socket -- kind of guy that roots for the sharks
during Shark Wek, also steps fromthe el evator.



He adjusts a black GAUNTLET on his right hand and arm
Under si zed chauffeur hat tilted to one side of his head.

HI RANO
(Japanese)
Ameri can Thanksgiving -- quite the
confusing holiday. They reserve one
day to honor a wldfowl, then
decapitate and eat it. Honorl ess,
if you ask ne.

Feng grunts. Does he even understand Hi rano? They both
arrive at --

TWO ADULTS sitting in chairs. Their heads covered with bl ack
canvas, hands and feet bound with zip ties.

Fl anki ng the prisoners are two UNI FORVED OFFI CERS, both
mar ked as: ARCADI A POLI CE.

Feng renoves a head covering -- reveals MAYOR WLLIAMS, 50.
She noans t hrough her gagged nout h.

Hi rano sighs, frees her nouth. Work lights irritate the
Mayors’ eyes as she regai ns focus, coughs...

W LLI AVS
Hi rano?!? How dare you! Rel ease ne
i mredi ately. This is conpletely
out r ageous!

HI RANO
(Engl i sh)
Qutrageous?!? Qutrageous is
renegi ng on a busi ness agreenent.

W LLI AVS
What in God’ s nanme are you talk..
H RANO
Ai zuchi! | have nmade no deal

with God so don’t include himin
this negotiation. Consider your
words carefully, and do pay mnd to
the individual sitting next to you.

She spots the nystery person -- bound same as her.

W LLI AMVS
What negotiation? | don't --

Feng grabs both chair-backs, drags the prisoners to the EDGE
of the elevator shaft -- zero safety nmeasures remain in
place -- forty floors is a very |ong way down!



W LLI AMS
Wait, wait... STOP! PLEASE

Both chair | egs stop inches away fromthe edge. Hirano
follows, renoves the cover fromthe second prisoner’s
head. ..

Chi nese mal e, JIAN, 20s, long hair, face puffy and brui sed,

eyes swol |l en shut -- nobans through a gag.
Wl lianms recognizes Jian -- imedi ately | ooks away.
H RANO

Mayor W I Iians, your associ ate,

Ji an, been peddling his | ow
grade... garbage, on the fine
peopl e of my conmunity. No worries,
t hough. Plans for his product are
al ready in notion.

Feng tosses a | arge bag of weed onto the | ap of the Myor.
Hirano lifts, sniffs it and recoils..

HI RANO
Ugh. A pig would not even enjoy the
snell of this shit.

W LLI AMS
Listen, | have nothing to do...

Feng takes a wre CUTTER from a near by tool box, passes it.
HI RANO
| hate dirt. Blood never bothered
me -- just part of doing business.

Hi rano | oons over Jian, then uses the cutter to sever an
| NDEX finger. Displays it for all to see..

He screans through the gag. Bl ood oozes fromthe stunp.

Hi rano noves near Wllians and points Jians DIG@T close to
her eyes. She | ooks away in disgust.

HI RANO
You wish to earn with product, you
clear it with ne. | provide the
security, not this... amateur!

(smles, works finger joint)
Jian al ready gave you up. Do not
foul your honor with nore lies --
understand, he’'s been pointing his
finger at you the whole night.



10.

jabs her face with the severed i ndex finger.

H RANO (cont’ d)
Betrayal is eternal
(to Feng)
Hai !

Feng spin-kicks into Jian's chest, knocks him still tied to
his chair, conpletely over the edge of the unfinished
shaft. ..

DOMN HE GCES... backwards, plummeting... gone!

Hi rano | ooks over the edge, then drops the finger.

H RANO
He'll make a solid foundation.

He turns to Wllianms, forcefully pins her hand onto the arm
of the chair. Taps her fingers with the sharp tip fromthe
cutter. ..

W LLI AMS
Pl eeassse, no -- don't! 1’1l do
what ever you say! | beg...

HI RANO
Look around. Rejoice. Arcadia is
the future. | provide for these
peopl e, the sane who el ect you on
hope and dreans. You fail. They

| ose. Your popularity deteriorates
and anot her tal king head takes your
pl ace. Such waste.

The cutter is wi de around her index finger. She closes her
eyes in anticipation.

W LLI AMS
Il go back, do anything you want!
Pl ease... don't!
Hi rano sni ps away. ..
on the plastic tie that binds her wist -- then the

others. To her surprise, she is now free.

HI RANO
Return to your city. Resune being
my political mnion. The next tine
| catch you stealing business from
me, | amcertain to take sonething
of yours. | promse, you will mss

( MORE)



11.

HI RANO (cont’ d)
it quite dearly. Negotiations are
now. .. OVER

EXT. SH T NEI GHBORHOCOD - DETRO T - N GHT

A zonbified house. Multiple police units already positioned
at the roadside. Spotlights scan the side alley.

K9-3 arrives, skids to a halt. Marc quickly exits the
crui ser, opens the rear door for..

SPIRIT, a beautiful black and tan SHEPHERD wearing police
body arnor. She | eaps onto the street curb.

An OFFI CER, 30, baggy-eyed, insomiac, approaches the K-9
duo.

OFFI CER
Mal e subj ect, recogni ze him as
Maurice Jones. CGotta be cl ose.
Chased hi mtwel ve bl ocks. Skinny
bitch was tossing bags of K-H Iike
he was the Easter Bunny. Thinking
he’ s your shooter.

He presents a zip-lock with a neon-col ored, cardboard foi
i nside -- PSYCHEDELI C DRUG K-H. Marc accepts, exam nes,
opens and then introduces the scent to Spirit.

MARC
New craze, huh?

OFFI CER
Fuck’ n-A. That's about five G s
ri ght there.

MARC
And yet he’s giving it away?

Oficer tilts his head. The K9 picks up an imedi ate trai
and | eads themto yet another cracked-out house. They arrive
at a crawl space-vent. Spirit barks into the darkness..

OFFI CER
We checked this already.

Marc beans his flashlight into the narrow openi ng. The nose
of his partner rarely fails.

MARC
Maurice, crawl on out, or else |I'm
sending ny dog in to get ya. |

( MORE)
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MARC (cont’ d)
better not have to give her a bath
afterwards. She really hates baths.

Spirit barks again. Marc commands her to stop. Oficer
appears inpatient.

MARC
Maurice, you' re so good at this

hi de and seek stuff. Ready or not,
here she cones..

Spirit growls. A nmale voice calls fromthe vent. ..

MAURI CE (O S.)
Alright. Alright, man. SH T!

Emerging fromthe vent, MAURICE, 20s, fits the description

of a dirty drug dealer -- probably his own best custoner.
MAURI CE
| aint kill no one, pig.

O ficer tosses himagainst the side of the house, deploys an
expandabl e baton, raises it in anger...

OFFI CER
Da’ fuck you just say? I’ lunp
you up, bitch

MARC
VWhoa. Settl e down.

Oficer thinks twice. Maurice has shiny bracelets. Spirit
paws at his pant pockets, scares the shit out the dealer --
actually shows Marc where to search for...

nore bags of K-H. The evidence is now overwhel m ng.

OFFI CER
You' re way over the intent to sell
f uck- nut s!

MARC

He ain't our shooter.

Mauri ce appears uneasy -- watches every nove Spirit nakes.
The O ficer uses a handcuff key to doubl e-l1ock his cuffs.

MARC
Where’ s your supplier?
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MAURI CE
Nigga, | ain't renmenbering shit. |
nmust got Tuni si a.

O ficer has heard enough, once again slans Maurice up
agai nst the house, displays his key...

OFFI CER
You need ne to stick this key in
your head and start up your fuck’'n
brai n?

Maurice doesn’t care about the cops. Spirit, different
story.

Marc diffuses the situation, pulls Maurice away fromthe
crowd of COPS tightly circling -- gets a whiff of him..

MARC
Qooff, you nust hate baths too.

then sits himdown on the curb. Spirit |leans close to his
face and that’s when it’s noticeable: the dog has a single
gl ass eye!

MARC
Spirit, challenge.
She barks, growls, salivates -- shows razor sharp fangs.
MAURI CE

CGet it the fuck away!
Sergeant Ganz arrives on scene. Marc calnms Spirit.
MARC
That’s a | ot of product for a
cl ocker. Who's your supplier?

Maurice smrks. Spirit is allowed closer. GRRRRR

MAURI CE
Ckay. Shit, man. 1’1l give you
something... but then I wal k.
MARC

Fuck that. Fuck you.

Marc forcibly pulls Maurice to his cruiser. Opens the back
door and pushes himinto the rear seat...
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MARC (cont’ d)
Spirit |oves conpany back here.

Hi s other hand ushers Spirit’s harness...

MAURI CE
Wait! Ckay, shit, just... no fuck' n
dog

MARC

Spirit, SPEAK.

HOAL. Fangs drip with saliva. Maurice cl oses his eyes
tightly, starts to spill his guts..

MAURI CE
Bal l er stash -- mllions. Mving
out at three in the norning. Fuck
t hi s ni gga- dog!

MARC
Bul I shit. No way a skell |ike you
knows t hat.

MAURI CE

| know what | heard, man. These
chinks are fuck’n big-tine.

Marc checks with Ganz. Gets the okay via a slight nod.

MARC
Where’'s the stash?

MAURI CE
| ndustrial strip on sixth and G and
-- at Arcadi a.

OFFI CER
Ar cadi a???

That rai ses eyebrows. Marc passes the leash to the Oficer
retrieves a MAP fromthe front seat of the cruiser. Begins
to unfold it onto the car hood -- huddles up with Ganz..
CHECKI NG THE MAP. .. confirnmed: industrial buildings.

MARC
How i s she?

GANZ
Gonna be okay, thanks to your
Andretti driving.

Marc sm | es.
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GANZ (cont’ d)
" mgoing for this.

MARC
| nto Arcadi a?!?

GANZ
Fuck it. 1'll assenble a team |
i ke your style -- need you with

us.
(checks hi s watch)
You got three hours to kill.

MAURI CE
Hey, hey! | gave you good shit,
what da’ fuck do | get?

MARC
Spirit, Kkiss.

Spirit licks Maurice's face. He is appalled. Cops | augh.
| NT. GOOD SAMARI TAN HOSPI TAL - NI GHT

Marc hol ds a bouquet of flowers, wal ks down the hallway --
approaches a recovery room OQut wal ks..

JUDY CAINE, 32, dressed to go clubbing. Hair and nakeup
extrene. Jugs a pop’'n -- she checks out Marc like he's a
prime rib..

JubY
Hey there, handsone.

Marc briefly smles. She spots his shield and | ast-name
t ag. .

JubDY
You're the dog cop that saved ny
sister!

She | eaps, hugs himbig-tinme, her assets pressed against his
torso. He accelerates separation, nmaintains a smle.

MARC
d ad she’s alright. She around?

JUDY
(calling into the roon
Kel |y, sonmeone’s |ooking to see
you. And | ooking good doing it!

RECOVERY ROOM
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Kelly, lying in bed, left armin a sling, bandages on her
neck -- good shape considering near death only five hours
ago. Marc presents the flowers.

MARC
H . How you feeling?

Her eyes wi den, begin to wander. Crush is full-on-effect.
Enbarrassed, she attenpts to cover her face.

KELLY
Uh, fantastic. Thanks for asking.

JUDY
She’ s partying the good drugs.

Marc smiles at Kelly.

Behi nd Marc’ s back, Judy nakes it quite obvious what she
t hi nks of her sister’s rescuer -- he’s hot. Young Kelly
isn't about to let ol der-sis vag-block. ..

KELLY
Don’t you have grinding to go do?

JuDY
| can stay a bit...
(reads Kelly’'s face)
Qooh, check the tine. Feel better,
brat. I’moutta here.
(to Marc, smling...)
Byyeee. .

Exit Judy. Marc noves cl ose to her bedsi de.

MARC
Got sone col or back. d ose call

KELLY
Ya, razorish. | had ny |ucky...
(1 ooks around)
Where’'s ny stuff?

She reaches for a nearby bag -- can’'t stretch. Marc assists.
Kelly renbves an old SW TCH BLADE KNI FE, displays it for
Marc to see.

MARC
And here | thought you neant a
rabbits foot.

She smiles -- Marc realizes: it’s a great one at that!
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KELLY
My Dad carried this with himon
patrol. He was in a high speed
chase where he flipped his hi ghway
crui ser upside-down. After it
caught fire, he had trouble getting
out. Used it to cut the seat belt.
Swore that if he didn't have it he
woul d have died that night.

He exami nes the engraved bone handle. ..

MARC
Oh, it’s very... nice.

KELLY
| want you to have it.

MARC
| couldn’t take your dad's knife.
What if he wants it back?

KELLY
The c-nonster got himright before
| graduated the acadeny. | kept

| eaving this everywhere -- takes
hours to find it. Please, it’s
yours.

Marc smiles, obviously |ikes her, quickly accepts and
pockets the knife.

MRS. CAINE, late 50s, enters. Hastily conforts her daughter
wi th hugs and ki sses...

MRS. CAI NE
My baby!!! | don’t want you doi ng
this anynore. It’s danger..
KELLY
: ya, Mom you make that clear
every day.
MRS. CAI NE
Everyone says "lucky to be alive!"
KELLY
| " m okay, Mom -- been hearing the
word | ucky all night.
MRS. CAI NE

That’'s because you got shot in the
neck, sweetheart.



MARC
(smling)
You did, | sawit.
MRS. CAI NE

She thinks she’s indestructible.
Marching around |ike that rabbit on
the battery commerci al .

KELLY
Any-who. Mom neet...
(enbarrassed)
uh, | don’t know your first name?

MARC
Marc. Marc Laar.

KELLY
Mom Marc gave ne a ride when
really-really needed one.

MRS. CAI NE
Thank you. You're a saint.

MARC
|’ m gl ad she’s okay. | gotta get
goi ng. Good night, My am

KELLY
Drop by anytine.

18.

Marc salutes, exits. Kelly hits herself, covers her face..

KELLY
Drop by anytine -- UGH, 1D Or!

MRS. CAI NE
Wiy can’t either of ny daughters
ever nmeet a nice gentleman |ike

t hat ?

KELLY
| hope | just did -- and he al ready
met ny Momi

EXT. ARCADI A - N GHT
An unmar ked BOX TRUCK, parked in front of the..
ARCADI A RI VER DOCKS

Background to the docks, Tower One and the inconplete:

Two. A Chinese GUNMAN patrols the rear of the truck.

Tower
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The Detroit Police Departnment noves in..
Gunman notices, screans, charges, fires off one round..

M1l liseconds later, his face is turned to Swi ss by an unseen
sni per round.

SWAT teans, Energency Services, and then finally K9-3,
advance in unison, each ready for hell incarnated.

Emer gency Servi ces breach the corner WAREHOUSE BAY. They
pierce the steel roll-up door with heavy equi pnent.

GUNFI RE FROM W THI N THE BAY. .

SWAT takes position, |obs canisters of GAS inside..

Two Chi nese GUNMEN energe, weapons cycle... then instantly
get cut down froma salvo of tax-payer lead -- both fall to
t he ground, |eaking from dozens of holes.

SWAT enters. Beat. The gas clears. They return -- all-clear.
Marc, Spirit, and Ganz all go inside...

| NT. WAREHOUSE BAY - ARCADI A RI VER DOCKS - N GHT

M ddl e of the bay -- nostly enpty area except for a row of
metal cabinets along the interior wall.

THE PRI ZE: Two shrink-w apped PALLETS -- WEED and K-H
MIllions worth -- a major SCORE! Cop-smles galore.

Marc tears the plastic wap. Tries to open a sanple bag --
uses Kelly's knife to cut into the product -- sets the
dul | ed i nstrunent nearby...

Spirit verifies with her super-nose. Marc nods affirmatively
at a jubilant Ganz.

GANZ
Fuck ya!

MARC
| see Captain bars in your future.

Ganz with a celebratory | augh. HOAS victoriously.

GANZ
Break it down, fellas. Drinks on
me, Pour House -- tonorrow night.

More happi ness. Marc opens the cabinets along the walls --
conpletely enpty. This is a done deal.
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Ganz -- with both arns extended towards the drugs...

GANZ (cont’ d)
Happy fucki ng Thanksgi vi ng!

I NT. POUR HOUSE - NEXT EVEN NG

Cop bar. Nothing special. Ganz, Marc, "Oficer" and a dozen
other off-duty with beverages held high -- they salute..

GANZ
For Jinmmy Slack! God rest his
beauti ful soul

Bl ood m xes with al cohol, but not for Marc -- he holds
bottl ed water, wears an open, button-down that covers his
uni form

The end of the bar -- a wooden STOOL covered in crine-scene
tape and ol d handcuffs with a photograph of an al npbst
seventy-year-old, BEARDED MAN -- the late JI M SLACK

GUI DO BRUTUS, 25, called Guido cause he’'s Italian, Brutus
because he body builds. AKA "stupid" because... you |l see.
Not a cop, rather soneone’s friend.

GUI DO BRUTUS
Who’'s Jimmy Sl ack?

Crowd goes silent -- instantly anticipates what’s next. ..

GANZ
You know that guy on the beer
commercials... the nost interesting
man in the worl d?

GUI DO BRUTUS

Ya. | fuck’ n | ove dat’ guy.

GANZ
Well, Slack is the real deal. | got
a TON of stories -- all true.

GUI DO BRUTUS
Li ke?

GANZ
He cones here one day, right, Ralph
the bartender will tell ya, brings

his pet bull with him..
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GUl DO BRUTUS
H s what ?
GANZ
Hs bull -- an actual bull. Had an

old farm property nearby. So,
everybody’s slipping this bull
beers, right, and the bull’s
getting fucki ng hamrered. Stunbles,
starts breaking shit -- ever see a
bul | balls-fuck’n drunk before? So
Sl ack’s getting pissed, he’s
like...

(imtates a cranky voice)
"I told ya’s not to get da’' bul
drunk!"

| aughs. Ganz is just warm ng up...

GANZ (cont’ d)
"Now ya’s went and done it!" So, he
finally gets the bull out of the
bar, right. Fuck’ n, hundreds of
dol l ars of damage. He’s stunbling
down Main street with this
t wel ve- hundred pound ani mal . |
don’ t know who’s drunker, him or
the fuck’n bull -- traffic’'s
building up a half m|e behind
them Sector car pulls al ongside,
recogni zes that he’ s wal ki ng the
opposite direction of where he

lives -- asks Slack where he’s
headed. So, Slack points to the
bull and replies: "I’ m going

wher ever he’s going!"
bar | aughs, including Brutus.

GANZ (cont’ d)
Fuck’ n guy was a great cop -- could
talk a Perp into handcuffing
hinmself in like thirty seconds.

GUI DO BRUTUS
Fuck that, ain’t no one gonna
handcuff ne if | don’t let it.

Ganz shoots hima different | ook -- nbre serious.
GANZ
Two hundred bucks says |I’'Il get you

cuffed in Il ess than a m nute?
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... renoves a set fromunder his civilian attire and
di spl ays. The crowd in unison: "ohhh shit" Chairs and tables
part. Side wagers exchange hands. Cash everywhere.

GUI DO BRUTUS
Two bills, one mnute? No guns?

Ganz renoves his off-duty hol ster and passes it to the
O ficer. Guido cracks his knuckles..

GUI DO BRUTUS (cont’ d)
Easy fuck’ n noney, bro.

Ganz straightens his armtowards "Stupid s" gut. Mikes a
fist -- presents his WATCH for verification..

GANZ
Ti me check?

Quido leans to read the watch --
VWHAM -- Ganz drives his fist deep into "Stupid s" BALLS.

"Stupid' squeals -- barrels over in pain. Ganz trips himto
the floor, face down, nuscles his arnms behind his back --
applies the cuffs. Leaps up, reads his watch..

GANZ (cont’ d)
El even seconds. New best!

Everyone in the bar | aughs.

GU DO BRUTUS
You' re a dick!

GANZ
If | were a dick I’'d be hang’ n out
your rmout h.

retrieves his firearm high fives everyone, downs half a
beer -- pounds his chest |ike an ape..

GANZ (cont’ d)
Somebody un-cuff this douche.

Front door opens. Kelly and her sister enter. Cops appl aud.
Kelly smles. Chants of "Kelly, Kelly..." She takes a bow,
excitenent settles and then she sees Marc and heads over to
him..

KELLY
Hey.
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MARC
H. | can’t believe the hospital
rel eased you al ready?

KELLY
Two days was torrent enough,
besi des, no way |I'’m wearing a
hospi tal gown on Thanksgi vi ng Eve.
| feel |ike dancing. Waddya say,
her 0?

Marc is weary of the sling on her shoul der and bandages on
her neck. She pulls off the sling, raring to go.

MARC
Ri ght this way...

He hol ds her close, notices Ganz eyeing Judy. Kelly rests
her head on his shoul der, stares up at him

MARC
| gotta say, you're taking the near
death experience really well.

KELLY
Life is short. | don't believe in
woe- nes.

She gently noves his flannel shirt, exposes the |ast-nane
tag on his concealed uniform.. fondles it...

KELLY
Laar... | like the way it rolls off
t he tongue. LAAAAR! What ki nda nane
isit?

MARC
Estoni an... was where ny Dad was

from Mmwas hone grown, Detroit.

KELLY
So they’re no longer...?

Marc shakes his head, | ooks down.
KELLY (cont’ d)
|’ msorry.
(beat)
Is there a... better half?

Anot her head shake. She smles: YES! Conposes herself.
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MARC
There’s sonething, um.. you shoul d
know. .. about ne.

She tippy-toes, then softly kisses him-- the sweet,
m d- 1 ength kind..

MARC (cont’ d)
(smling)
What was that for?

KELLY
For saving ny life.
(realizes)
|’ m com ng on too strong, right? I

do that. | think it's because |
know what | like when | see it.
GANZ
yel I'ing)

YA, BOYS! Turn that shit up

Ganz points to a nonitor. An earlier INTERVIEWfromthe
Arcadi a drug-seizure..

ANCHOR MAN (T. V.)
Detroit Police have rid our streets
of nearly two mllion dollars of
Mari j uana, Ecstasy and a new
synthetic drug called: K-H

T.V. CUT TO Dozens of citizens and Takao Hirano.

H RANO (T. V.)
| thank the efforts of the Detroit
Pol i ce Departnment for hel ping
Arcadia to maintain a drug-free
envi ronnment. Behind nme, soon a
second tower will be conpleted and
together with our own Police force,
the community will be better and
safer than ever! Happy
Thanksgi vi ng- Eve, everyone.

Hi rano’ s backdrop appl auds his speech.
BACK TO SCENE
OFFI CER
That fucker has like fifty billion
bucks. He invented the term no
i ncone housi ng.

Ganz stares at the screen..
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GANZ
Yeah.

MJSIC returns -- only | ouder.

Judy pulls Ganz to the dance floor. They nove closer to Marc
and Kelly. A bit of dancing, shots, |aughter and nore beers.
Ganz’s hands all over Judy’s ass.

LATER ON.. .

GANZ (cont’ d)
Let’s get outta here.

JuDY
Sis, tinme to drop you off at hone.

Kelly eagerly | ooks for Marc's reaction...
MARC
l"mstill on call, really should
check in with the squad.

Wong answer, Marc -- Kelly was obviously hoping for
sonet hing nore. Judy inpatiently tugs at her shirt.

EXT. POUR HOUSE - N GHT

FROM ACROSS THE STREET -- THROUGH A CAMERA LENS
Judy and Ganz exit the bar, |aughing...

CAMERA VI EW SNAPS AVAY ON THEM

Mystery canera operator intent on capturing nultiple shots
of Ganz. Canera sw ngs. ..

Marc and Kelly exit the bar... stop, hug each other..
CAMERA VI EW SNAPS AVAY ON THEM
BACK TO NORMAL -- canera operator renains unknown.

KELLY
Call nme after the Holidays?

Marc smles. She tilts her head: "you better call.”

MARC
I will.
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KELLY
Don’t nake ne get shot again just
so | can see you, you hear nme?
He | aughs. She gives hi manother hug for the road.

Kelly into Judy’s car. Ganz hops inside with them smles a
shit-eating grin, then gives the thunbs-up to Marc, who...

wat ches them | eave. He heads to K9-3. About to fall inside,
he checks his pockets un-successfully for..

MARC
Kelly's knife. Shit!

RUFF!

EXT. ARCADI A - N GHT

K9-3 arrives and parks rear of the Arcadia R ver Docks.
Marc exits, hears crickets, opens the door for his partner.

MARC
Spear, stretch your legs, girl.

They walk to the front of the building and crime scene. Marc
pulls yellow tape fromthe destroyed bay door

| NSI DE THE BAY

No |ights. No power. Drugs renoved as evidence. Mrc,
flashlight in hand, searches the floor for the knife..

spots sonething near the row of cabinets. There it is,
nmust have been kicked around. He retrieves and pockets.

Spirit begins scratching at the m ddl e cabinet...
MARC (cont’ d)

VWhat’s up, girl? W got what we
cane for. Let’s get outta here.

She comunicates a trail. WII not budge. Marc pulls on the
cabi net -- unhooks it fromthe others, slides out,
reveal s. .

A STEEL DOOR

Spirit paws and sniffs at the bottomgap. He confirns --
| ocked!
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MARC (cont’ d)
Great work, you found a door. Let’s
go hone. |’ m beat.

He tugs on her leash... she won’t give in, continues to paw
at the base of the door.

MARC
St ubborn since day one.

Marc renoves a small pouch, opens -- A LOCK PI CKI NG SET - -
it pops, door swi ngs open, they both enter..

YET ANOTHER BAY -- CLOSED
His flashlight reveals..
A bl ack BOX TRUCK

Marc and spirit enter, cautiously study the scene..

SNAP -- door closes behind them Marc checks... it’s |ocked.
There is no mechanismon this end to re-open!
MARC
G eat.
Spirit pulls himto the back of the truck -- rear roll-up

door is open. They see...

MASSI VE AMOUNTS OF DRUGS -- PILED ROOF- H GH

| f the drugs earlier were worth mllions, this truck is
worth billions!
MARC
Fuck ne!
RUFF!

He immedi ately silences the dog, too | ate!
VO CES fromthe other side of the closed bay door...

A standard DOOR, positioned next to the larger roll-up door,
violently kicks open...

The K-9 duo quickly take cover behind a PREP TABLE, rear of
the bay. Ceiling lights activate...

Marc cuddl es, holds Spirit’s nmouth shut -- she conplies. He
draws his M&P .40 pistol -- high and ready position. They
sweat it out, hoping to not be discovered...
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The shadows of two MERCENARI ES approach the rear of the
truck. Marc can see them now. These guys are heavily arned
and outfitted -- nothing like the earlier Chinese thugs.

MERC #1
| said a fucking dog, okay?

MVERC #2
You' re hearing shit, bro.

MERC #1 secures the rear door on the truck. Scans, beat,
| oners his guard..

MERC #1
After that ugly bastard conmes we’ll
deliver this shit and hit the boss
up for another ten-g’s.
MERC #2 stares at himin amazenent. #1 fake punches him

MERC #1 (cont’ d)
Real nen re-negotiate, bro!

They exit the way they canme. Marc exhal es, re-hol sters.
Frantically checks all his pockets for..

EXT. ARCADI A - NI GHT
K9-3 remai ns parked at the rear of the docks..
| NSI DE THE CRUI SER

Marc’s CELL PHONE charges on the dash -- lights up -- a text
fromKelly reads: | HAD FUN TONI GHT :)

Al so next to the phone is a PORTABLE PCLI CE RADI O
BACK QUTSI DE THE VEHI CLE. .

MERC #2 turns the corner, lights up a CI G Sees the cop car
drops the snoke and runs back to where he cane...

FRONT OF THE BAY
Bl ack LI NCOLN LI MO arrives. Feng exits, sees MERC #2...

MERC #2
Cops! Fucki ng COPS!

@Quns aim.. SOUND of a diesel engine FIR NG up --
SMASH!
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Bay door disintegrates into scrap netal as the black truck
accel erates outward and onward. ..

MERC gunfire erupts outward..
the driver-side wi ndow shatters.

Feng pushes the MERC s weapons off target, pursues the truck
on foot, fucker is super-fast!

Marc, hands on the wheel, accelerates -- see’s Feng clinb
onto the side running board, clutches onto the mrror’s
SUPPORT RAILS -- intense | ook etched onto his face.

| NSI DE THE CAB

Marc shifts gears. Through the broken wi ndow. Feng reaches
i nside and grabs onto the wheel with his gloved right
hand. . .

WHACK - -

Mar c backhands Feng strai ght across his cheek -- doesn’t
phase the ugly bastard one bit. The fight for the wheel
conti nues. .

Spirit, fromthe passenger seat, |unges and chonps down on
Feng’s GAUNTLET -- no expected reaction.

Marc reaches and produces a tire-iron, sw ngs away at
Feng... who parries each and every strike.

The fight continues, back and forth, brutal exchanges..
QUTSI DE

Truck swerves up and over a curb -- clips a STOP SI GN

CLANK -- Feng vs. sign -- ugly bastard | oses!

Feng, tossed onto the side walk, now tunbles to a halt.

Ri ghts hinself, exam nes his right arm-- below the el bow --
it’s conpletely gone!

A ances and glares at the escaping truck -- turns to | eave.

| NSI DE THE CAB

Marc pulls Feng’s hand and forearm fromthe wheel -- tosses
the linb out the window Continues to drive..

Scans the streets..
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Spots a convenience store within a comercial strip -- only
one that has a light on inside. Rest of the strip appears
abandoned.

He turns the truck behind the store..

Parks it, back alley. Hopefully, conpletely out of sight.
EXT. ARCADI A - N GHT

Private HELI COPTER | ands near the Rl VER DOCKS.

Anot her four MERCENARI ES arrive by sedan -- now join the
original two. Arcadia Police vehicles also arrive.

Hirano exits fromthe helicopter -- alongside himis..

BLACK COXI E, 30, think Flavor Flave on crack -- well, extra
crack. Instead of a clock around his neck, he has a |arge,
doubl e- f udge, chocol at e-chi p cooki e.

Arcadi a Police search the KO9-3 cruiser. Hirano, Black
Cooki e, and the additional MERCS approach K9-3..

MERC #1
Cops got the fucking truck. W need
to abort.

Hirano exam nes Marc’s cell and portable police radio. H's
face regi sters both di sappoi ntnent and rage.

MERC #1 (cont’ d)
Wwn't be long before this place is
crawling with pigs.

I n the background, Feng arrives by foot, stops at the trunk
of his Lincoln Ilinmb. Opens and renoves a replacenent ARM - -
attaches the new linb -- good to go!

He renoves a coat hanger, wal ks over to his boss-nman.
MERC #1 (cont’ d)

Do you slants hear what |’ m sayi ng?
Hell o, we need to abort!

Hirano renoves his suit Jacket -- Feng carefully takes
possession -- transfers the expensive fabric to the coat
hanger .

Tie renoved and sleeves rolled up, Hrano instantly disarns
MERC #1 with a series of quick martial art noves...

MERC #1 falls face down into the dirt -- fetal position.
Hi rano kicks the living shit out of the guy’'s torso..
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MERC #2, very careful with his actions -- and well aware
that the Arcadia Police are covering himw th weaponry,

no choice but to remain notionl ess,

Bl ack Cooki e LAUGHS his balls off...

The brut al

Hi rano turns,

BLACK COOKI E

Ohhhh shit, dawg!

beating sl ows. ..

BLACK COOKI E
He polishing he shoowz on dat’
nigga z ribs!

HI RANO

Every breath you take for the next
nmont h you think of tonight, you
hear nme? Do you fuck’ n HEAR ME?!?

(stops kicking, to Feng)
Di sabl e all phone and internet
conmuni cation. Monitor all |aw
enf orcenent bands. Doubl e the
perimeter cars around Arcadi a.

(to MERC #2)
Search by air.

(to everyone)
He’'s still here. If he got a cal
out to his boys, we’d already know.
You have anot her chance to FIND
HM And get rid of that cop car!

BLACK COCKI E
You feel’n def now, bro?

sur render

post ure.

sees Bl ack Cookie display a switchbl ade --

has

cuts a little piece of his "cookie necklace," offers it to
Hi rano who declines. Cookie eats it instead, YUMW!

HI RANO
Cookie, ride with nme. | have
soneone | need to pick up. Soneone
who may cone in handy in case plan
"A" fails.

BLACK COOXI E
And if dat’ don’'t goes well?

HI RANO

"mthe "man" in this city, Cookie.
I

I
Chill.
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BLACK COXI E
We goes wayyys back ne’s and
you's, but | still needs ta' ax:
should I be worried about ny
nine-mill deh-pahh-ZI T, sushi-dawg?

HI RANO
Think of me as the FDIC, only
richer. You' re noney is safe, don’t
you ever forget that!

BACK OF THE CONVENI ENCE STORE - -

Marc frantically knocks at the back door -- OLD ASI AN MAN
takes his sweet tinme answering... cracks the door open...

MARC
Detroit Police. Call 911. Gve 'em
the address. Tell them officer
needs assi stance, HURRY

OLD ASI AN MAN
(slow as shit)
Detroit Police? Wiy you here?

MARC
Just... gimre your damm phone.

Mar ¢ pushes past him and. ..

| NSI DE THE BACK OF THE STORE. .

turns off every light he sees...

Fi nds an old phone on the table. Picks it up -- dials..
I NT. JUDY' S APARTMENT - NI GHT

Judy is naked in bed and on all fours -- |oudly noans.

Ganz, on his knees and behind her, tw sted fuck-face, slaps
her ass -- plows away, deep and dangerously.

CELL PHONE RINGS. He reluctantly answers. ..

GANZ (I NTO CELL)
Ya...? What the fuck! And where's
the shit at...? Were...? Fuck'n
jerking me sideways or straight
on...? Hang tight, I'Il be right
t here.

He hangs up. Stops fucking. Pulls out.



33.
GANZ
| gotta go. Goddam- nudda-shit!
He hops to his feet. Judy is pissed..
JuDY
You ki ddi ng ne???
(sees him dressing)
Fuck you, you fucking dick!

throws a pillow at him

GAN
Go fuck yoursel f, cunt.
JuDY
| guess | have to now, huh,
ASSHOLE?
He di splays his clenched fist -- if only he had tine..

| NT. CONVENI ENCE STORE - NI GHT
Mar c exam nes the phone, turns to A d Asian Man..

MARC
What’s with your phone?

it’s gotta be dead.

CLD ASI AN MAN
You shouldn’t be here, Police Mn.

Marc checks the rear of the store -- sees Spirit who guards
the truck fromthe cab. Then he | ooks around the store..

... spots areally old rifle that still hangs on the wall --
grabs it, checks the breech -- enpty!

MARC
You got rounds for this?
(Asi an Man bl ank stare)
BULLETS -- you have any?

OLD ASI AN MAN
Hasn’t worked in sixty years.

Marc renoves the scope, discards the rifle. Braces hinself
agai nst the COUNTER -- peers into the optic, through and out
of the front row of store w ndows...

THROUGH THE SCOPE -- SCAN LEFT TO RI GHT. .

MERCENARI ES set up check points throughout the roads.
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Mul ti ple Arcadia Police cars canvas the grounds.
BACK TO SCENE

MARC
For fuck’s saaa..

He’ s seen enough, turns to Asian Man...
MARC

Keep trying. You get a dial tone,

you tell 911 to get every cop down

here forthw th. ..

then quickly exits through the back of the store.

EXT. ARCADI A - NI GHT
Marc exits the store and al nost trips over a GASOLI NE
CONTAINER -- retrieves and takes it with him-- | ooks past
the row of dil apidated structures and..
Frantically | ooks around for options.
He finally sees..

a ranp | eadi ng down and underneath an old and condemmed
AUTOMOBI LE FACTORY

Long dead ghost of old Mdtor-Gty.

He gets into the truck, drives down the ranp -- stops at the
rusted ROLL UP DOOR. Exits the vehicle.

His flashlight shines... exam nes the twin pad | ocks..
Mar c searches his pockets and produces:

THE LOCK PI CKI NG SET

CGoes to work on one of the old | ocks. Hears..

HELI COPTER ROTORS

MARC
Conme on, you... piece of rusted...!

First |lock opened. He quickly begins on the second.
Hel i copter ROTOR sounds get cl oser.

Marc pauses... |looks up -- tries to calculate how nuch nore
time he has. Back to work. Success!
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He then pops open the second | ock, imrediately struggles to
slide the rusted door upwards.

Marc leaps into the truck, pulls it inside the old factory
-- junps out and shuts the door behind him

A search light fromthe above helicopter scans the ranp and
then i medi ately noves onward.

| NT. AUTOMOBI LE FACTORY - NI GHT
It's dark inside. The only vision is fromthe truck
headl i ghts and Marc’'s flashlight. Difficult to get a good
scope of the layout....
One thing is for sure, this place is huge.
Hi s flashlight pans:
illum nates usel ess machinery -- gears, busted conveyor
belts -- long discarded stuff, old, sad, but still quite a
remar kabl e pi ece of history.
BACK AT THE CAB. ..
Spirit greets him--
MARC
MERCS. What the hell we get
oursel ves into, Spear?

He reaches under the steering wheel, finds and pulls an

el ectronic box -- examnes... small box reads: FLEET GPS.
He stretches two wires that power the box -- uses Kelly’'s
knife to sever -- tosses the unit out the w ndow.

Exam nes the knife before closing the bl ade..

MARC (cont’ d)
This knife’s gonna get ne killed.

Under the seat is a ROADSI DE EMERGENCY KIT. He opens and
t akes out the two ROAD FLARES -- pockets them.

sees a DUFFEL BAG and a HARD CASE down in the passenger
foot area. Opens the bag..

MARC (cont’ d)
Whoa.

Marc sifts through stacks of CASH -- ten’s of thousands
worth, and then finds a MOTOROLA G 18000 GPS W-FI hand held
radi o.
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Powers up the two-way digital video screen. He cycles
t hrough the nenu -- activates the W-FI...

VI EW SCREEN READS: LOCAL UNI' T CONNECTI ON ONLY
NO | NTERNET GATEWAY AVAI LABLE
He sighs, |ooks upwards...

MARC (cont’ d)
No fucking breaks today, huh?

... then sets the radio down on the console. Opens the case.
Holy shit -- it’s full of HAND GRENADES!

Mar ¢ pant s- pockets two, holds and STARES at a third
gr enade. . .

FLASHBACK TO
| NT. CONCRETE BUI LDI NG - DAWN
THE SEAL TEAM -- CONTI NUOUS FROM EARLI ER

Marc, Christine and the E7 -- still hunkered down behi nd
debris. Incomng gunfire ricochets on all sides of them

A primed HAND GRENADE | ands at their feet...

Marc snatches it, quickly lobs it back the way it cane,
expl odes md air -- a close call

VWhat's left of the teamis forced to remai n hunkered down.
SMALL ARMS FI RE FROM A H GHER ANGLE - -

Christine takes a ROUND straight into her right shoul der.
She falls backwards..

CHRI STI NE
Ahh, shit!
Marc fires upward, hits the rooftop Nomad who then falls
onto the rubble -- joins the pile of dead villainy.
He rel oads. .
MARC
Last nag!

Bullets fly like bats in a belfry.
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EXT. RAS KAMBONI - DAWN

DRONES rel ease HELLFIRE missiles into the front area of the
concrete structure. Expl osions cause advanci ng Nomads to
scatter for cover.

An insurgent ainms towards the sky and then..

peppers a |l owflying RECON drone with small-arns fire. It
nose-di ves and spirals out of control..

SMASH -- as it plows into the desert sand. A small fire-bal
erupts upwar d.

| NT. CONCRETE BUI LDI NG - DAWN

E7 reloads a magazine into his rifle, snaps and engages the
br each. ..

E7
This is our chance... go, out the
back. 1’1l cover you
He rises and begins firing...

E7 (cont’d)
D e you fuck’ n sand roaches!

t akes QOUT one, two, three of the | NSURGENTS.

Marc escorts Christine through a back doorway... both about
to clear the structure -- they | ook back at the E7 --

WHO IS BEI NG RI DDLED W TH DOZENS OF HOLES!

CHRI STI NE
Noooo!

The E7 fights to take one last step but falls to the rubble
-- conpletely ventilated. Pulse reduced to zero.

EXT. RAS KAMBONI - DAWN

Marc and Christine quickly run fromthe concrete building --
pass a dirt road -- pass destroyed huts... both hug an outer
wal | and st op.

Marc | eans his rifle around the corner of a hut --

FI RES A BURST OF LEAD..

Wandering Nonad takes three into the chest, falls dead.

Behi nd both of them-- Insurgent rounds strike nearby...
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Marc drops his anmmo-less rifle -- now a piece of useless
alloy and plastic...

... squats behind the dead terrorist body -- conmandeers the
Nomad’' s AK-47, goes prone -- uses the flesh and bones as
cover. ..

and it works -- because at this range, it’s enough to stop
the rifle rounds. Marc rises, returns a blanket fire, back
to prone as he rel oads. ..

Christine passes him-- continues to run for her life.

Marc pivots, fires a burst into an eye socket, nose and then
forehead. Bl ood spl ashes.

He spins and takes out another chargi ng | NSURGENT
Once again lays prone behind the cover of the body...

A prinmed grenade bounces up agai nst the other side of the
body. . .

Marc's eyes open wide -- proof he sawit. Totally can't find
where this one | anded. .

Rol |'s away, gets up and runs in the direction Christine

went. He travels several neters, |ooks back at the body he

just used for cover as it eventually...

EXPLODES | NTO BI TS

Dust settles. Marc still runs -- high gear, overdrive.
catches up to Christine..

Did they gain separation fromthe Nomads?

Bot h SEALS stop and duck behind the cover of a cement wall.

Uncontrol | abl e pants from both -- each desperately in need

of a Dbl ow

Christine, OFF-handed, awkwardly checks the mag in her side
arm She takes out two rounds...

stares straight at Marc as he waps her shoul der wound
with torn cloth.

CHRI STI NE
|”mnot getting tortured, no
fucki ng way! You with nme? Marc?

She di splays and then pockets the two bullets.
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MARC
W' re not at that point. Rounds
still in your shoul der, gotta stop
t he bl eedi ng.

Hi s rush-job packs her shoulder with cloth. Nerves fire..

CHRI STI NE
Ahhh, fuck! | need to know?
MARC
Yeah.
CHRI STI NE
Prom se? Marc, you better prom se!
MARC
Yes. What do you got left?
CHRI STI NE
Fi ve.
AT THE ROAD - -
Waves of Nomads creep -- headed right towards the renaining

SEALS s hiding | ocation.

Realistically, her five rounds won’t make any damm bit of a
di fference.

Advanci ng Nonads pause in the mddle of an road -- all |oo0k
upwar d, (Southwards) -- the last thing any ground unit EVER
wants to see..

US. AF. A 10 WARTHOG -- 30nm Gatling gun screans bl oody
nmurder and tears into the whole row of insurgents. Absol ute,
no-frills, straight-up, massacre-infused terror.

Basically, it’s areally big gun with w ngs!

The dirt road and every insurgent on it erupts into a cloud
of snoke, dust and random body parts.

BACK TO MARC AND CHRI STI NE

Their conbi ned hope now has a nmgj or second wi nd..

MARC
YEAH Cone on. Renenber protocol in
case we get separated -- South East

L.Z. for extraction. W just gotta
hold out a little |onger.

Hobbl ed, they continue onward. .
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BACK TO PRESENT
| NT. AUTOMOBI LE FACTORY - NI GHT

The Motorola radio -- audible signal. Marc holds it,
exani nes. ..

SCREEN READS: | NCOM NG LOCAL CALL
He contenplates, taps the unit and then presses ACCEPT.
ON THE SMALL VI DEO SCREEN I'S: Hirano

who appears to be sitting in the back of a car..

HI RANO (VI DEO AND AUDI O)
O ficer Marc Laar of the Chicago
Pol i ce Departnent?

MARC
Yeah?

HI RANO
You have sonething of mne that I
very nmuch would |ike returned.

A beat .

MARC
Sure, no problem [I’'Il drive outta
here, neet ya at the precinct --
you can pick up your drugs there.

HI RANO
Hmm that’s not gonna work for ne.

MARC
|’d ask who you are but | already
know. Not yet sure how you fit into
all of this, though.

H rano smles, nods his head. Tilts the radio to record a
mobi | e CHESS board. ..

: noves a piece. Spins the board to the opponent side and
then makes the next nove as well.

@uy’ s playing chess agai nst hinsel f!

Spi ns the board back around agai n. Canmera now back on
Hi r ano.

Marc with a [ ook: this guy is nutts!



41.

MARC
Busy? Like me to call you back?
HI RANO
| have all the tinme in the world.
You pl ay?
MARC
No. Never seen the point.
HI RANO
Sinple gane, really -- all about

t hi nki ng several noves ahead. You
see, a guy like ne doesn’t get to
where he is without contingency

pl ans. An opponent needs to know as
much as possi bl e about the person
sitting across, what his
[imtations are, how he reacts when
cornered, his weaknesses. Now, |
don’t know nuch about you -- and |
don't like that one bit. So, what |
prefer to do in these cases is to
entirely change the game in ny
favor.

MARC
| prefer anonymity. Wat the fuck
does any of this have to do with
chess?

Hirano squints. Holds up and reads froma TABLET DEVI CE

HI RANO
Anonymty. Quite funny. Continue
hunmoring ne as | tell you what | do
know. Both your parents deceased,
no spouse, no siblings, no | oca
kin -- that makes it a bit harder
to get |everage on you..

MARC
: so sorry to disappoint, |
really, truly am

HI RANO
... Navy SEAL. Silver Star. Purple
Heart. Conbat Action Ri bbon --
you're a war hero, ain't ya?
Looking for a career change? |’|
make an i medi ate opening for
someone with your dynam c tal ents.
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Marc’'s facial clench indicates that Hirano’s rhetoric begins
to bother him Qur hero shakes it off, ever in control..

MARC

Sorry, | play for team Good-Cuy.
HI RANO

Uh oh -- | see right here, you ve

endured a tragic event, yet you
persevered and becane a K-9 Police
Oficer. Where you "thrown-up a
bone," so to speak?

MARC
You fuck.

Hi rano | eans back into his seat, holds the radi o canera
cl oser.

HI RANO
What are your people fond of
repeating, "risk then reward," is
it?

MARC

Ri sk vs. reward. You done
practicing chess and | ane-ass
sayi ngs?

HI RANO
My version sounds nore guarant eed.
(beat, serious)
My men will find you, and when t hat
happens... they wll kill you.

MARC
Wanna bet, Kasparov?

Hirano fiddles with a chess piece..
H RANO

My nove now. Let’s see how you play
a round of sacrifice.

He knocks a KING conpletely off the board. The cal
t er m nat es.
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I NT. LINCOLN LI MO - NI GHT

Hi rano tosses the radi o. Looks at the back of the linp
wher e. .

Bl ack Cookie, sits, holds his open switchbl ade near by,
tauntingly waves the weapon at a gagged and bound --

KELLY CAI NE.

She’ s barefoot, wearing a tiny nightgown, eyes wi de and wet
-- squirms in the seat, appears quite scared.

Bl ack Cookie cuts a small piece fromhis COXKI E NECKLACE - -
slides over Kelly's gag just enough to force the chunk into
her nout h.

Smiles large -- netallic MOUTH HARDWARE on ful |l display.

BLACK COXKI E
Heeeh- heeeh- ETT!

Repl aces the gag, pulls her close, right up next to his gold
teeth -- whispers into her ear...

BLACK COOXI E
Ya | ooks’ stressed. Just |ike
browni es, Cooki e’ s special recipe
will takes 'da edge off.
(to Hirano)
lz’s is starting to have sone rea
funs now. Heeeh- heeeh- ETT!

Hi rano appears speechl ess.
| NT. AUTOMOBI LE FACTORY - NI GHT

Marc, outside the truck, ains his tactical flashlight --
nore remants of dead machinery..

He | ooks up --
A vaul ted, cathedral-Ilike ceiling..

painted |ike the Vatican, only autonobile thenmed --
faded, neglected, and quite depressed.

He can’t help but admre what once was a beautiful and
prideful industry. Today, the building awaits a w ecking
ball ...

He returns to the truck cab, pets Spirit on the head.
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MARC
How ya hol di ng out, Spear?

She licks his hand. He | ooks into her fake eye...
FLASHBACK TO

EXT. DOG BREEDI NG AND TRAI NI NG FACI LI TY - DAY
COUNTRY VI EW FOR M LES

A responsi bl e breeding operation. As a matter of fact, it is
the choice outfit for police K-9 training.

Marc tours a row of kennels alongside a mal e TRAI NER, 50.

TRAI NER
|’mtied up on a dog case for the
F.B.I. Two nore weeks and | hope to
be free. Sorry, | know you travel ed
all the way here for an initial
this week.

MARC
Un | can wait. | prefer to dea
only with the best.

The trainer smles. Conplinent conpletely accepted.

TRAI NER
This litter of four should be ready
by then.

Marc follows himinto the kennel. They arrive at a pack of
Ger man Shepherd puppi es.

MARC
| count five.

Four puppies play intensely. Afifth, waddles over to Marc’s
boot -- sniffs, scratches, sits up-right, turns it’'s head to
the left and | ooks up at him

TRAI NER
That one’s unfit to be trained. She
had a bad eye infection in the
wonb, alnost killed her. Had to be
r emoved.

Marc pets her. She gently licks his hand.
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MARC
She have a nane?

TRAI NER
Spirit. My wife chose it. Shane --
gonna be a total wite-off. No
departnment will sign off on a
one-eyed dog.

Marc picks up Spirit. Holds her close to his face. He makes
friends with the pup. Spirit alnost coos at him

MARC
Spirit, huh? Her nose works, right?

BACK TO PRESENT

| NT. AUTOMOBI LE FACTORY - N GHT

Spirit aggressively grows -- concentrates on..

A DI STANT, "door-cl osing-sound."™ Marc draws his weapon.

MARC
Spear, stay. Stealth.

He reaches inside the truck, shuts off the lights. Quietly
cl oses the door and exits the cab..

then i medi ately hides behind a rack of old, nearby gears.
Sets his tactical light to | ow beam RED

Sees. ..

A far approaching light -- which passes by enpty bays --
closes in on their position...

Marc, crouching behind cover, checks the Mdtorola -- cycles
into tracking node..

Whoever is approaching now registers as a blinking DOT on
the conputer screen. How is that? What’s goi ng on?

A beat -- he renmins notionless...

A pause in blinking dot novenent. He ains his weapon into
t he darkness. ..

GANZ
Laar, you there?



46.

MARC
Sar ge???

GANZ
Yeah, it’s me. Wiere are you,
buddy?

MARC

You here al one?

GANZ
Yeah. What the fuck, Laar? You got
yoursel f all jamed-up or what?

Marc’s mind races -- remains behind cover -- checks the
screen readout -- DOT has to be an indicator of exactly
where Ganz is standing... but how?
GANZ (cont’d)
You know I’ do anything | can to
hel p you work this shit out -- you

under stand what |’ m sayi ng?
| N THE CAB OF THE TRUCK
Spirit GROAS --

... she’s wants to | eap through the broken driver-w ndow - -
slightly too high up for her, instead paws at the door
handl e.

BACK ON MARC

GANZ
Where the fuck are you? Cone out
where | can see you, where we can
tal k.

MARC
| don’t... don’t cone any fucking
closer. No lights, okay?

ON THE RADI O L. E. D. SCREEN, Marc sees:
ANOTHER TRACK closes in -- which conmes fromthe rear and

heads straight for Ganz. Now a THI RD TRACK begins to flank
on the left of Marc..

GANZ
Uh... whatever you say, buddy.
(beat)
Still there?

Ganz takes a few steps closer to Marc.
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MARC
| said stay the fuck back!

GANZ
Calmthe fuck down, bro! You're
getting ne a little agitated here.

POV: NI GHT VI SION --

... froma SCOLDI ER, cautiously, and slowy wal ks while
aimng an assault rifle -- CLOSING IN ON GANZ' S BACK. .

Very cl ose now.

The unknown RI FLEMAN coul d have easily killed Ganz ten tines
by now.

BACK TO SCENE - -

GANZ
| canme to help you, bro, but I
don’t get what’s going on, or what
t he fuck you doi ng here?

MARC
| need to figure this shit out.

GANZ
(growi ng inpatient)
VWhat ? Talk to ne. What do you need
to figure out?

POV: NI GHT VI SION --

arrived at Ganz, a hand taps his shoulder -- Ganz turns,
not at all surprised --

POV HAND MAKES: the shape of a "talking nouth.” He nust want
Ganz to keep Marc tal king..

... and now we can see that Ganz is holding the sane brand
of Mbtorola radio that Marc found!

BACK TO SCENE -- on Marc. His face only partly visible from
t he gl ow of the radio panel...

MARC
Sar ge?

GANZ
Yeah?
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MARC
How did you know how to find ne?

GANZ
You gotta be fucking kidding ne...
for Christ Goddammed sake! Ckay,
this fucking charade’s now
officially fuck’n over! Throw ne
the fuck’n truck keys and 1l et
you wal k outta here. You don’t know
t hese people you're fucking with --
that’s the best deal you're gonna
get!

MARC
A set up? So, what... our seizure
was a plant?!? A decoy? You were in
onit the whole tinme?

GANZ
FUCK' N BI NGO, and you legitimtely
| ed us right where they wanted us
to go! The real shit was next door,
just chilling the fuck out.

MARC
How nmuch are they paying you?

GANZ
Not hi ng -- Wat kinda cop you
fuck’n think I an®

MARC
Un.. a dirty one?

GANZ
Fuck you, bro. Like |I even need to
explain nyself. Ckay, 'l fuck' n
explain... | get the bust, they
nmove their shit -- nobody dies,
wel |, except a few worthless drug

deal i ng gooks. Everybody w ns --
until you took it upon yourself to
shit in the community pool, stupid
idiot! Don't you get it? Qur job
was done here! Wiy the fuck woul d
you even come back, anyway?

MARC
You wouldn’t believe ne if | told
you.
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POV: NI GHT VI SION --

THIRD TRACK is a MERC, aimng a nasty-|ooking shotgun --
noves around a corner and sees...

... Marc, crouched and directly in front of him-- who very
qui ckly strikes his ROAD FLARE sane tine as the MERC s
shot gun di scharges. ..

Marc takes a round of BUCKSHOT right into the chest area! |If
it were a solid-slug, he’d of instantly died of Kevlar

poi soni ng!

FLARE DESTROYS NI GHT VI SI ON

BACK TO SCENE

Marc falls onto his side, pre-prinmed-GRENADE whi ps from his
hand and rolls outwards...

A FLASH OF ORANCE LI GHT THEN A LOUD BANG

Meanwhi | e. .

The SHOTGUN GUY appears partially blinded, yet desperately
turns to fire another shot at Marc..

Spirit has sonething to say about that!

She | eaps -- drives the gunman to the ground -- viciously
tears into the flesh of his throat area.

Marc recovers and pulls spirit off and away.

Draws and puts two rounds into the MERC s body arnor, and
then one into his left eye -- immedi ately scans for nore
threats...

Marc switches to WHITE |ight, scans and reveals..

Ganz and the other MERC -- both down on the ground,
i ncapacitated fromthe grenade bl ast...

bl ood flows fromevery orifice.

Marc coughs -- grabs his chest -- reveals his own body
ar nor .
Ganz’' s eyes can barely track Marc... can’'t speak because his

jaw and upper nouths been bl own conpletely off.

Marc ainms his pistol -- directly at Ganz’ s head...
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Contenpl ates, releases the mag -- checks capacity.
Re-inserts then hol sters, decides to save amo.

MARC (cont’ d)
Fuck you, Sarge. Stupid idiot.

He scavenges nearby weaponry. Returns to the truck.
EXT. ARCADI A - NI GHT

Private Helicopter |ands on the top of Tower One.
AT THE BASE OF TONER TWO - -

Lincoln lino arrives at the construction site. Feng quickly
exits, unlocks and opens a tenporary gate. ..

| NT. AUTOMOBI LE FACTORY - NI GHT

The bl ack box truck slowy and cautiously navigates the
dirty maze of rusting equipnent. Spirit hangs out of the
wi ndow, her nose sniffing away |i ke that of a rat.

Headl ights illum nate. Walls converge. Qur hero appears to
be at the end of the Iine. Marc shuts and exits the truck,
scans everywhere with his flashlight...

Sees a narrow stairwell |eading up to a RUSTED STORM DOOR
whi ch appears to | ead outside. Could this be his way out?

He returns to his partner. Her nouth pants, tongue appears
faded in color, dried blood soaks the fur around her face
and neck.

Marc searches the truck cab. Finds a half-full water bottle.
Opens and pours it into his hand for Spirit to slurp from
He tries to clean up her bloody fur.

MARC
Good girl, drink up.

Both hydrated, he slings his newly acquired rifle. Fills his
DUFFEL bag with ammunition, |eaves the cash -- inserts the
battery into the Mdtorola radio -- powers it up.

MARC (cont’ d)
Let’s go, Spear.

Marc and his K-9 arrive at the back of the truck -- lifts
t he door open, stares at the illegal cargo for a few
nonents, then | ooks down at the duffel bag..

He’ s t hi nki ng about sonething alright.
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Radi o al ert!
Marc views the GPS node. ..
Screen shows nultiple incomng -- headed straight for himn

MARC (cont’ d)
Fuck this shit all-ready. Bad guy’s
al ways got the arm es!
SW TCH TO THE MERCENARI ES AND ARCADI A POLI CE

Five of themin total approach in cover formation... lights
scan -- no need for stealth anynore.

They use Mdtorola radios to track --
Pace qui ckens until...

A MERC takes a round into his face. Falls dead. Qhers
scatter for cover -- begin to return blanket-fire..

a few hundred rounds | ater.
Bad guys advance on the truck. They search..
Truck cab is conpletely enpty.

Still on high alert, a MERC inspects the stairwell -- storm
door has been breached! Signals for the other MERC to help
hi m pur sue. .

They di sappear up the stairs and in pursuit of our hero.

ARCADI A POLI CE OFFI CER, 27, activates his Mtorola and
records video at the rear door to the truck -- cl osed.

ARCADI A POLI CE OFFI CER
(Japanese, into radio)
We have the truck.

| NT/ EXT. ARCADI A - TOAER TWO - NI GHT
TOP FLOOR OF TOVNER TWO - -

Hi rano, huddl ed next to Feng and Bl ack Cookie, glued to the
feed on his Mdtorola video screen..

HI RANO
(Japanese)
Excel l ent! Take no chances with ny
mer chandi se.
(turns, in English...)

( MORE)
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H RANO (cont’ d)
They found it!

BLACK COCKI E
Heeeh- heeeh- ETT!

He swal | ows anot her chunk of fudge. Feng grunts.
Cooki e’ s cookie is nore than half gone.
EXT. ARCADI A - NI GHT

Marc and spirit approach anot her ABANDONED AUTOMOBI LE
FACTORY

H's Assault Rifle | eads/ains everywhere he | ooks. Is there
no end to these factories?

MERC gunfire zeroes in frombehind... bullets chunk
"material” fromthe building’ s walls.

Marc spins and returns fire..
MERCS, now prone, evasively roll and seek cover...

Marc has little choice -- |eaps and dives through the
al ready nostly destroyed w ndow. ..

Spirit easily copies..

| NT. ANOTHER AUTOMOBI LE FACTORY - NI GHT

Moon |ight shines through broken w ndows.

Marc, still rolling on the floor, comes to a stop. He clears
gl ass shards fromhis bloody forearm-- recoils fromthe
pain, and then rights hinself...

: reverse-shuffles, stays low -- scans for a pursuing
target as he seeks cover. Finds scrap netal -- dives behind
just as...

Eneny machi ne-gun-fire sparks off the steel. The MERCS are
now i nside the factory.

Marc checks to make sure Spirit is close -- good girl, she’s
behi nd cover, right alongside him..

He | eans around the scrap -- sends two dozen rounds back at
the MERCS. Falls onto his ass and cowers behi nd cover as he
r el oads. .

Eneny fire skips off the concrete floor. Marc scranbles to
keep his | egs safe --
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... turns and sees a large ranp | eading upward -- deci des:
this is his destination -- gets up and runs..

Marc is hal fway up the ranp, stops and | ooks for Spirit --
can’t find her!

Machi ne gun fire tracks his feet, which forces himto
continue up -- he stops at the top, drops down onto his side
and begins | ooking for his partner...

... THERE SHE IS -- running towards the ranp -- bullets pelt
the floor all around her, she needs hel p!

Marc ainms, lines up a MERC - -

A high-pitched YELP from Spirit as she takes a round into
her side -- sonmewhere near the yell ow PCLI CE decal .

She’ s sonehow able to continue -- runs up the ranp to her
master, just as even nore gunfire zeroes in on her..

Marc enpties his rifle -- forces both MERCS to seek cover.

MARC

Ahhhhh... SPIRIT!
Breech slides back, he ejects the magazine -- clanks onto
the floor. Instead of reloading, he renoves a grenade from
his pants pocket -- prines and rolls it down the ranp...
BOOM
CUT TO
2ND FLOOR - -
Marc runs -- reloads -- finds sone cover, stops, ains --

tracks behind himto see zero pursuers...

Spirit al ongside...

He feels her side -- finds the danmage on her
doggy- body-arnor -- checks the rest of her -- she’s okay!
MARC
Attagirl!
1ST FLOOR - -

MERCS advance up the ranp. They will not give up on their
target!

A grenade bounces, begins rolling down towards them --
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They leap off the side of the ranp just as the
frag- pi neapple --

EXPLODES | NTO FLAMES AND SMOKE
2ND FLOOR - -

Marc hangs over and hal fway out of a BROKEN WNDOW-- at the
end of his armdangles -- Spirit...

He’ s got hold of her by her harness..

Under neat h her, an old netal AW NG

He swings her and lets go -- she | ands safely, top of the
awni ng and then she | eaps down to the concrete, finally

| ooks up and eagerly awaits her master..

Marc then tosses his rifle and bag. Begins to ready hinself
to junp --

Qunfire careens past his head -- strikes the wi ndow frane. ..
MARC (cont’ d)
Shi t!
He turns, tosses a grenade behind him-- quickly |eaps --

Down he falls...
crashes straight through the old awni ng.
A beat, as the MERCS await the grenade expl osion.
Not hi ng happens.
MERCS cautiously arrive at the w ndow - -

One bends over, retrieves the grenade, exam nes: the pinis
still secured. Marc didn’'t have time to prine it.

A MERC grunts at their imedi ate fortune.
At the w ndow. ..

Then both | ook down and outside for their targets...
frustratingly find --

NO MOVEMENT AT ALL
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I NT. AUTOMOBI LE FACTORY - N GHT

Arcadia Police Oficer carefully drills a small hole into
the truck’s roll up door -- success!

He inserts a snmall spy-canera into the hole.
ON THE SMALL SPY SCREEN:

Canmera picks up the cargo, pans at the interior |ock, door
rails, etc. Anywhere there could possibly be a booby trap.

EXT. ARCADI A - N GHT

Marc and Spirit quickly advance on foot through the newy
built portion of Arcadi a.

He spots an ARCADI A POLI CE CAR slow y canvassing -- pulls
Spirit behind cover, holds her nouth -- watches the car
pass. ..

MARC
Shhhh.

then conti nues on path towards..
TONER ONE
They hop over a small fence into the courtyard.
BREAK FROM THEM TO. . .
ANOTHER S| DE OF THE COURTYARD
A beat .

An Arcadia Police Oficer at a foot post. He senses a
presence off his left flank, spins, draws his weapon...

Sees Spirit!

She growl s and di spl ays wet fangs, yet hol ds position.
Marc surprises and grabs himfromhis other side... knocks
the gun fromhis hand with a strike fromhis expandabl e
BATON.

Bat on slides up and presses against his carotid artery...

neck is squeezed until lights out, linp body gingerly falls
to the ground.

Marc turns, see..
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Exterior restaurant -- single floor "SUSH - SHACK' added onto
the base of TOAER ONE. He proceeds..

checks the doors to the shack -- | ocked!

Cop and K-9 advance to a SIDE DOOR -- carefully check al
directions before Murc. ..

turns and checks the knob -- it’s | ocked.
He maintains his back to the wall, scans for hostiles..
CLI CK -- door opens by a...

SPANI SH RESI DENT, 30s, lanky, unlit joint dangles fromhis
nmout h.

SPANI SH RESI DENT
Got a light?

Marc instantly grabs him escorts inside -- silently closes
t he door behind them

| NT. ARCADI A - TOMNER ONE - NI GHT
Marc easily pins the Resident against a wall..

Quy is clearly Iit on sonething. Pupils dilated to high
hel I .

MARC
G mme your phone. G mre your damm
phone!

He repeats the above instruction in Spanish. Searches him --
finds K-H and... a phone! Marc dials -- no bars!

SPANI SH RESI DENT
(slurred)

Speak Anerican, Am go. That’s what
we’' re supposed to do. Wat’'s wrong
wi th everyone’s phone? You think
they' Il still be free like the
rent. I'’mworried. See ny worried
face? N ce doggy, doggy, doggy.

Marc tracks another resident energing fromthe hallway
corner -- erratic zonbie-like novenents, then another who is
just sitting against the wall.

MARC
What the fuck is with this place?

He proceeds down the hallway...
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SPANI SH RESI DENT
Her e doggy doggy. Hey, think | can
get my phone back?

Marc grabs anot her phone froma comatose resident -- no
connecti on.
THE LOBBY
Two Arcadia Police guard the entrance -- Asian teenagers --

they both |l ook |like "m ni-Hi ranos,"” how can they be cops???

MARC
Police, let nme see your hands!

Marc energes, uses the corner as cover -- surprises and
chal | enges the both of themw th a GREEN LASER from hi s
assault rifle.

They turn, barely able to draw their pistols and take aim..

MARC (cont’ d)
Drop the guns! Drop emnl

They don’t nove -- both remain trance like. Spirit grow s.

MARC (cont’ d)
Don’t make ne fucking kill you!

Marc’s breathing accel erates, adrenaline rapidly begins to
flow He' s losing his concrete confidence. This is now a
classic stand off.

FLASHBACK TO

EXT. RAS KAMBONI - DAY

Marc and Christine, both hobbled, both exhausted -- stop

behi nd a previously burnt-out farm house. Christine appears
ready to "mail it in.

CHRI STI NE
... | can’t anynore. |’ m sl ow ng
you. You go on. Leave ne here.
He grabs at his left calf -- the wound area fromearlier --
which is still continues to bleed. Mdre inportantly, Marc

checks on Christine’ s makeshift bandage.

MARC
W' re both hurt. We don’t stop. W
don’t give up. Every second we nust
i mprove our chances, no matter what
happens, do you understand?
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She coll ects herself. Nods. Appears to be on board.

Marc slowy scans for additional hostiles.

CHRI STI NE
That open field over there..
MARC
| know, | seen it earlier. Make a
great L.Z.
CHRI STI NE
Where the fuck is the Cavalry?
MARC
| don’t know.
CHRI STI NE

This shit is fucked fantastic. Wat
the hell did we step into back
t here?

MARC
Sonme ki nd of explosive trap where
the target shoul d have been. The
intel nusta been bad, real bad!

A SOUND -- the shuffling of feet -- sonmeone’s com ng!
They both roll into a prone, ready position -- weapons hot.

Emergi ng fromaround the corner of the farmhouse is a
SOVALI AN BOY, 9, who holds an AK-47 -- immediately sees the
wounded SEALS. His face becones ripe with rage.

Kid is barely strong enough to |ift and keep his rifle
pointed in their direction.

MARC (cont’ d)
Put it down! Put the gun down! Do
it now

The boy is silent, notionless and expressionless -- his eyes
-- acold, killer-look. Little doubt he s already seen a
lifetime of un-paralleled anguish.

MARC (cont’ d)
Drop it -- now You hear ne? Do you
under st and ne?

Christine, pistol in her left hand -- begins to
uncontrol | ably shake. She has difficulty keeping her weapon
| evel ed out and on-target. No way she can nake an accurate
shot .
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CLOSE ON MARC' S RIGHT HAND -- his index finger has al
avai | abl e sl ack already renoved fromthe conbat trigger..

MARC (cont’ d)
Don't... don’t you do it!

and then those killer eyes squint -- the boy fires!

A few rounds strike the dirt behind and to the sides of
t hem

Marc sends a single shot directly into the mddle of the
boy’ s forehead --

CNS -- his little body goes linp, instantly drops to the
ground. Twitches |like a dying insect.

Marc appears besides hinself. Christine stares back.
BACK TO PRESENT
| NT. ARCADI A - TOMNER ONE - NI GHT

Asi an Cop-Boys still have their guns pointed directly at
Marc. ..

MARC
Put the guns down, NOW Do you
under stand? Do you speak English?

They appear scared and confused.
MARC (cont’ d)
| have you in a tactical advantage
and out-gunned. I'ma real Police
Oficer, you are not. I’'Il kill you
both if you don’t conply.
They don’t know what to fuck to do..

Marc notions specifically how he wants themto | ower the
weapons. They | ook at each other, turn to Marc, and then...

do exactly as he wants themtol!

Mar ¢ advances -- kicks the guns away -- shoves the both of
t hem down and onto the fl oor.

They sniffle. He takes their handcuffs -- cuffs them both
t oget her and around a nearby support pole.

Spirit grows as she circles and protects Marc.
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| NT. AUTOMOBI LE FACTORY - NI GHT

An Arcadia Police Oficer opens the back door to the truck,
records the pallets of drugs with the Mdtorola. Success!

| NT/ EXT. ARCADI A - TONER TWO - NI GHT
H rano smles as he watches the feed.

HI RANO
(Japanese, into radio)
Perfect. Now put all resources into
finding himnm
(English, to Cookie)
Only one nore tie to | oosen now.

Even Bl ack Cooki e has zero clue what he’s tal king about.
| NT. AUTOMOBI LE FACTORY - NI GHT

An Arcadia Police Oficer speaks into a Mdtorola Radio
canera, sanme tinme as he walks to the cab of the truck..

ARCADI A POLI CE OFFI CER
(Japanese)
| m bringing the truck to the
alternate site.

A second Arcadia Oficer leaps into the truck rear, about to
pull on the roll up door and secure the cargo -- instantly
spots the open duffel bag currently resting high and on the
top of a gas can..

... CASH BUNDLES stick out fromthe open zipper of the bag
-- the officer suspiciously |ooks around...

... sees that no one is | ooking -- renbves the bag that
had. .
3 prined GRENADES underneath it!

CLI CK TI MES THREE
H s eyes are conpletely open... ROUND |i ke beach balls!
| NT/ EXT. ARCADI A - TOAER TWO - NI GHT
Hirano into the Mtorola..
H RANO
(Japanese)

Good wor k, nakamma.

BOOM
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Screen shows a raging ball of flame then goes bl ank.
Hi rano sports an ultra-pani cked | ook!

| NT. ARCADI A - TOAER ONE - N GHT

I ntense aftershock shakes the floor of the | obby.
Marc | aughs his ass off....

| NT/ EXT. ARCADI A - TONER TWO - NI GHT

Hi rano stands notionless -- mnd races with realism He
cl oses his eyes, squints and squeezes his forehead.
Mot orol a signal -- incomng call
He answers -- it’s Marc! Wo still remains in the tower one
| obby.
MARC (VI DEO
Round of sacrifice conplete.
(slight grin)
If the games still afoot, your
nove, pal!
HI RANO
(ragi ng)

MY MOVE? MY MOVE? HERE' S MY MOVE!

Hi rano videos the edge of the elevator shaft, takes Cookie’'s
knife fromhim opens it and then renoves the bl ack canvas
fromthe head of...

KELLY, gagged and tied to the chair -- she ain’t |ooking so
good, actually, she’s super-pani cked.

Hi rano places the knife under her right eye..

HI RANO
Watch ne cut small pieces from her!
"1l start up high, then work ny
way down | ow.

Marc’ s expression changes to fear -- forces hinself to
regai n contr ol
MARC (VI DEO)
No, don’t! Please. You hurt her and
"1l disappear -- I'll then spend

the rest of ny life hunting you
down, do you understand ne? No
matter where you hide, I'll find

( MORE)
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MARC (VIDEO (cont’d)
you! You know damm well 1’ ve been
trained for it. Do you hear what
|’ m sayi ng? W can deal, work this
out .

Hi rano exhal es, conpletely cal ns hinself.

HI RANO

You have sonething in mnd?
MARC ( VI DEO)

Atrade -- nme for her. I'Il cone

quietly. No tricks.

HI RANO
| want that annoying dog too. You
swear to honor this deal?

MARC (VI DEO)
| will. Then this gane ends.
HI RANO
You know, you potentially cost ne
tens of billions tonight, but
tomorrow, I'Il barely feel the |oss
-- and then I’'Il begin again.
Cookie enters frane -- snuggles up to distressed Kelly,
ki sses her cheek and then smles |arge.
MARC (VI DEO)
Who the fuck is that creature?
Hirano closes the knife -- hands it back to Cookie. Bows and
nods at the recorder...
HI RANO
Tower two service elevator. | see
you with a weapon and | stick her.
Take it to the top floor -- five
m nutes. Any nore tricks, | push
her of f the edge and she goes

split.

Marc with a | ook "huh?"

MARC ( VI DEO)
Just renenber, her for ne -- that’s
the deal. | |ook forward to neeting

you face to face.
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H RANO
No, you won't.

The screen shuts off.
| NT. ARCADI A - TONER ONE - N GHT

In a full fit of rage, Marc throws the radi o against the
wal | ...

MARC
Fuck- head!

He races to the front doors... checks his enotions, scans
the courtyard and identifies his path to the second tower.

He exits... rifle at the ready, noves with a purpose..
Spirit flanks al ongsi de him

RELEASE FROM MARC - -

FAST TRAVEL TO FLOOR 38

A MERC wal ks the length of the hallway, carries an over

si zed bl ack bag, which dangles fromhis shoul der. He stops
in front of an apartnment. Uses an electronic key to enter.
| NSI DE THE APARTMENT -- TOAER ONE

A RESI DENT intercepts the MERC --

and gets instantly cut down by silenced gunfire. Drops down
into his own pool of blood. R1.P. Resident.

MERC finds the door to the balcony, slides it open, exits
and then finds the perfect place to perch..

Begi ns unpacki ng and assenbling a rocket |auncher.

EXT. ARCADI A - N GHT
AT THE BASE OF TONER TWO - -

An Arcadia Police Oficer patrols the construction fence.
Eventual | y passes an open gate..

... Marc surprises and quickly |eaps onto the guy’s back --
head lock -- night-night. H's body falls to the earth.

Marc takes his pistol, un-loads, un-racks and takes down the
weapon -- tosses the parts in different directions.

He now heads to the service elevator, presses the button to
call for the CAB. Stares at his K-9 partner..
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MARC
End of the line, girl. Final act.

Marc strips hinself of his own weaponry, |eaves all arnmanent
behi nd. Takes off his body arnor. Bends over to pet
Spirit...

MARC
| f you got any ideas, now s the
time? We can’t let himpush her off
t he | edge.
(beat as he realizes)
Push her off the | edge?!? He gave
away hi s next nove!

RUFF! Spirit nust agree.

The el evator cab arrives... door opens.
MARC (cont’ d)
You' re up, partner. 1’11 follow
your | ead.

Marc unl eashes Spirit who then enters into the el evator.
Commands her to sit. Unscrews the interior |ight bulb.

Exhal es, takes an enotional and final | ook at her.
Presses floor 40 then exits the cab. The door cl oses..

He | eaps onto the side of the cage, clings tightly onto the
outer steel-neshing. The el evator accel erates upward. .

FOLLOW H M -- CLUTCH NG ONTO THE ELEVATOR -- LOOKS UPWARDS
ELEVATOR S BOOGY' N. .
FLOORS 15. .
20. .
25. .
30. .
35. ..
Marc readies hinself to leap -- tinmes it well...
Ger oni no!
He | ands on the...
39TH FLOOR - -
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WHAM - - shoul der-rolls straight into the side of a |large
wel di ng machine. That’'s gotta hurt -- no tinme for pain --
gets up, scans the perinmeter of the shaft...

Cl RCLES THE EDGE. . .

Keeps | ooki ng up..

Sees the back of a chair at the shaft’s edge... gotta be the
one Kelly sits in!

But what to do next?

At a pile of equipnent -- tools, piping, wires, and then
per haps sonet hi ng useful ..

a steel HOOK with a ROPE attached.
ACROSS AND ON THE 38th FLOOR COF TONAER ONE
ON THE BALCONY

The MERC | eans against the railing, swtches to his Assault
rifle --

THROUGH THE RI FLE SCOPE

The back of Hirano and Feng on Fl oor 40, Tower Two --

Looks down, over and onto floor 39 -- catches a glinpse of
Marc... too sudden -- lost his opportunity to aimand
fire...

BACK TO SCENE
TONER TWO - -
FLOOR 40

Cookie at Kelly's side. She's still gagged and bound to the
chair. Tears flow down her face.

Hirano stands in front of the elevator rails. H's arns
crossed behind his back. Feng directly at his side...

ELEVATOR ARRI VES - -
Opens -- darkness within..
H RANO
You’'re finished! Cone on out of
there. NOW

And t hen. ..
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Spirit emerges fromthe dark -- fangs dripping with saliva
-- a guttural grow. She directs her rage at Bl ack Cookie
and charges full speed towards him

Cooki e | ooks like he just shit his own pants.

FLOOR 39

Marc, bal ancing at the edge of the elevator shaft, hook and
rope draped over his shoulder, junps up and clutches a stee
| -beam -- it’s part of the floor support and | ocated
directly underneath Kelly’s chair-back.

He pulls hinself up and with a final lunge is able to extend
-- and -- secure the HOOK to the BACK REST of Kelly's chair.

He falls back to floor 39... rights hinself, and then
qui ckly yanks on the end of the dangling rope..

FLOOR 40
Spirit |eaps and tackles Cookie, football style.
ON KELLY' S PETRI FI ED FACE. ..

... as she begins falling backwards and over the edge. The
entire depths of the shaft directly beneath her..

Vertigo extrene.

Feng watches her fall conpletely over the edge.

FLOOR 39

Marc pulls on the rope as hard as possible -- guiding the
??ggrérq momentum from Kelly’s chair, over and onto the 39th
VHACK!

Kelly, still tied to the chair, crashes onto the 39th fl oor.

Marc immedi ately rights her, renoves her gag, cuts the
pl astic binds...

MARC
You alright? You hurt?

She thrusts herself into the arns of her hero..

KELLY
| just fell off a building!
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got you.

laugh a little.

KELLY
Holy shit! Holy shit! What the
hell’s going on?!'? Tell ne this

aint your

idea of a first date?

MARC
Not in the slightest.
KELLY
Marc, | want ny knife back.
MARC
Pl ease, absolutely, take it!
SLAM
Feng junps onto the floor fromabove -- stands tall after an

acrobatic shoulder roll..

MARC (cont’ d)

You agai n.

Feng grunts --

poi nts at Marc who passes the knife to Kelly.

MARC (cont’ d)
CGet out of here and get hel p.
Hirano nmakes it to his chopper and

need you to go --

he’ || di sappear for good.
KELLY

No, |I'’m not I eaving youl
MARC

1’11 be fine. |

and go NOW

Kelly noves to the stairwell

heads upwar ds.

Marc grabs a large wench froma stack of tools and slings

it over his shoul der

They both circle close.

Qur hero swings the tool --
prosthetic, then he..

counter sw ngs.
Feng' s face -- CLANK!

Mar ¢ dodges,

it’s a SHOADOMN!

Ready to engage one another..

Feng blocks it with his

circles, jabs the wench at
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A nonentary inprovenent in the ugly bastard' s | ooks.
Anot her swing by Marc -- bl ocked by the Nazi-gauntlet, which
counter attacks -- violently connects into Marc’s
shoul der. ..
whi ch i medi ately causes himto drop the w ench.
He switches to expandabl e baton -- deploys and strikes..

Feng dodges and parries the incomng -- msses one and does
take a blow to groin area. Quy nust be made from oak

Feng DUCKS another swing -- the baton slices through the
air...

FLOOR 40

H rano enters the service elevator, seals the door behind
him presses floor #1 -- | ooks out and through the el evator
grating...

Spirit just finished killing Black Cookie -- she sniffs
the air and then turns, heads to the stairwell...

FLOOR 39
Marc is knocked to the ground by a Feng | eft hook.

GUNFI RE strikes the ceiling around them-- even Feng has to
duck for cover -- it’s comng from.

TONER ONE -- FLOOR 38
BALCONY

MERC drops the enpty assault rifle -- picks up the rocket
| auncher -- ainms at TONER TWO.. .

FI RES!

TRACK THE ROCKET AS | T CUTS THROUGH THE NI GHT Al R AND
THEN. . .

SLAMS | NTO TONER TWO -- FLOOR 39

Marc stunbles... hits the deck -- his arns cover and protect
hi s head.

MARC (cont’ d)
For fuck’' s sakel!

Marc glinpses at the descending elevator -- Hirano peers
directly back at him-- NO he can’t get away!
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ANOTHER ROCKET | NCOM NG

EXPLCSI ON -- splash effect knocks Feng off his feet.

Marc qui ckly dives behind the cover of a concrete partition.
He escapes the bul k of the shock wave, while his face

regi sters utter pain...

FLASHBACK TO:

EXT. RAS KAMBONI - DAWN

Marc and Christine run into a..

LARGE FI ELD

A HUWM NG sound builds to a crescendo -- EXPLOSION in the
grasses next to them --

MORTAR STRI KES ERUPT - -

A di stant shock wave knocks them onto their asses.
Desperately, they continue running. Both of themare out in
t he open, exactly where they don’'t want to be. The sound of
a jet engine attracts their attention.

-- up and over a Southern TREE-LI NE energes..

U S. A F. SIKORSKY S-97 RAIDER, double-rotor attack

hel i copter, quickly unl oads ORDI NANCE towards the
approachi ng NOVADS. .

THE FI ELD BEHI ND MARC AND CHRI STI NE - -
-- looks |ike the FOURTH OF JULY!
NOVAD bodi es are bl asted upwards and into the air --

The RAI DER advances behind eneny lines. Diligently hunts for
the source of the nortars. Engages hostiles at wll.

BACK TO OUR HERCES - -

Marc clutches the side of his face, regains his senses,
checks on Christine -- she’s unconscious! He picks her up,
tosses her over his shoulder, turns, but...

WHERE TO GO NOWp

He continues South...

ANOTHER MORTAR STRI KE EXPLODES NEARBY
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... struggling to increase distance, he stunbles, catches
hi nsel f, pauses and then conti nues. ..

LOOKI NG OVER THE TREE LI NE - -
US A F. U460 BLACKHAWK, ole reliable -- rises and then

hovers, spots and then approaches the SEALS -- begins
circling above...

The helicopter pauses, spins and then nakes a crazy deci sion
-- an energency qui ck-land onto the battlefield.

Prop wash assaults our heroes.

Marc takes a wobbly step -- falls down -- he’'s spent. He
barely knows where he' s at!

MARC S POV - -

Di storted and concussed. Air Force personnel assist himinto
the helicopter.

But where's Christine?

He reaches outward and around, searches for her..
VI SI ON BECOVES CLOUDY AND HAZY

ON BOARD THE BLACKHAVK

Tur bi nes SCREAM -- bird ascends upward. ..

A nedi c | oom ng above Marc -- works to stabilize just as he
fades to total unconsciousness...

FADE TO BLACK

FADE | N:

BACK TO PRESENT

| NT/ EXT. ARCADI A - TONER TWO - NI GHT

Marc shakes off the effect fromthe rocket concussion, gets
up, charges the elevator shaft -- |eaps over the edge and

| ands. ..

TOP OF THE ELEVATOR -- DESCENDI NG

He is barely able to hang on the cage -- braces hinself --
sees Hirano | ooking up at himthrough the grating..
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MARC
Check-mat e, Kaspar ov!
FLOOR 39
Feng rubs his face, rises to his feet -- heads to the

stairs. Sees --

Spirit, who lowers her center of gravity, fully blocks his
way, her fangs dripping with vile venom.

she charges and | eaps through the air --

-- Feng catches her by the throat -- holds, dangles her at
the end of his outstretched arns...

Spirit bites into his glove -- quite ineffective. She can't
break free fromhis grasp

Feng wal ks her to the outside edge of the floor..
He wants to drop her off the edge of the building!

At the w de-open | edge -- his hands squeeze tightly around
her throat -- intensely stares into her eyes..

K-9 gasps for air -- the fight is |eaving the poor shepherd.

Bad guy is alnost ready to send her packing..

At the edge of the floor, Feng GROAS at Spirit and then..
the left half of Feng’s face EXPLODES off his head!

He rel eases Spirit -- she lands safely at the edge.

Feng drops to his knees, leans forward and falls over the
edge of the building...

down the ugly bastard tunbl es!
FAST TRAVEL TO THE OTHER END OF ARCADI A -- 1,700 YARDS
ROOF OF AN OLD FACTORY -- and the source of the shot...

Christine, prone, |ooking down the scope of her McMII| an

Tac-50. Rel oads another round -- grimaces -- rubs her right
shoul der. ..
CHRI STI NE
Fuck! I'mstill off to the right.
She stands up, slings her rifle over her back -- hero

posture -- gold lettering stenciled across her jacket:
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[11D. E. A\
BACK AT TONER TWO -- FLOCR 40

Kelly | ooks over and to the roof of Tower One -- the bl ades
of Hrano’s helicopter begin to slowy spin-up...

she then surveys above her --

At the CONSTRUCTI ON CRANE -- a FI XED LADDER | eads up to the
OPERATOR S CAB

She exhal es, bites and holds onto Dad’s knife with her teeth
-- begins to clinb rungs..

... nhot a bad sight at all considering her tiny nightgown is
fluttering in the early norning breeze.

AT THE BASE OF TONER TWO - -

Service elevator stops at the bottomfl oor.

Hirano bolts out of the elevator, stops -- picks up..
MARC S ASSAULT RI FLE, previously abandoned. .

... spins and sloppily fires fromthe hip until enpty --
nobody is there to shoot!

He drops the rifle, continues to run...
ABOVE FLOOR 40 -- CONSTRUCTI ON CRANE -- DAWN

Kelly's bare feet painfully clinb the | adder rungs. She
pauses for a breath...

... looks up -- alnost at the crane’s OPERATOR CAB -- | ooks
down -- holy shit, that was a really bad idea!

Eyes cl osed, she forces another deep breath, then eyes fully
open -- continues clinbing up... nmust now be at |east 45
stories up!

... she can do it -- she can absolutely make t he whol e
clinb!
AT THE BASE OF TOANER TWO

Marc energes from behind the elevator cab -- retrieves his
enpty pistol, previously |left behind. Takes a nmagazi ne from
hi s pocket, inserts and racks...

Heads after a distant H rano who now approaches...
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TONER ONE -- OUTSI DE THE LOBBY ENTRANCE

Hirano arrives and opens the door just as a pistol ROUND

shatters the glass... he disappears inside..
BACK ON MARC. .
who i s about to take another shot -- a wave of RESIDENTS

energe, panic stricken, all fleeing fromthe | obby
entrance. ..

Marc’ s done aimng, his backdrop is not safe to fire --
pursues Hirano into the oncom ng crowd. ..

| NT. TONER ONE - LOBBY - DAWN

The two teens handcuffed to the pole see Hrano enter the
| obby and conti nue past them and straight into the hallway.

ASI AN TEENS
(Japanese, in unison)
Fat her! Hel p us!

Hi rano raises his arns high in the air..

... runs past, ignores his own kids, and then deeper into
t he hal | way.

ASI AN TEENS
(Japanese, in unison)
FATHER! Fat her, please!

AT THE PRI VATE ELEVATOR BANK

Hi rano presses the wall button. The awaiting el evator doors
open. He enters..

Presses the ROOF button. The conputer screen requires a code
-- he provides it.

ELEVATOR DOORS BEA NS TO CLCSE
Marc arrives at the |obby hallway -- catches a glinpse of

Hi rano, who then bows his direction before the doors
conpl etely cl ose.

Mar ¢ advances to the el evator bank -- presses the wal
button -- waits for another car..
MARC

Fuck!
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EXT. TONER TWO ROOF - CONSTRUCTI ON CRANE - EARLY DAWN
Kel |y opens the CRANE CAB DOOR and clinbs inside. She sits
behind the controls... scratches her head, studies the
conpl ex joysticks and pedals -- then spots the...

| GNI TI ON KEY HOLE -- no bl oody key!

She | ooks under the control panel -- begins to carefully
sort and pull on individual wring...

KELLY
Who says growing up in Detroit
isn't great, corn dogs, world’ s
nost delicious ice cream soda,
and... best nei ghborhood to | earn
how to hot wire shit!
She uses the bone-handled knife to strip two wires...

... twists themtogether and -- IGNITION -- the crane grow s
to life.

KELLY (cont’ d)
Whooo! Yessss!

She closes the knife, smles at the carved handl e. .

KELLY (cont’ d)
Luv ya dad.

Kelly clutches the crane JOYSTI CK. Mani pul ates. .
CRANE JOLTS AND BEG NS TO SPIN - -
Wi ch scares the shit out of her!

She | ooks through the glass -- begins lining up the crane
BOOM wi th the roof of TOANER ONE.

Not hi ng snoot h about her operating skills at all.
| NT. TONER ONE - ELEVATOR - DAWN
Hirano inpatiently taps his foot...
wat ches the floor readout tick up -- 20’s plus...

| ooks at his wist and then reads the hands on his Patek
Phil li ppe. ..
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HI RANO
Not to worry. I’'Il be in Tokyo
eating sushi wthin seventeen

hours.
LOBBY
An el evator arrives. Marc enters...
| NSI DE ANOTHER ELEVATOR

Marc presses the ROOF button. Conputer screen requires a
code. ..

MARC
Damm it!

He punches the control panel -- settles for activating the
FLOOR 40 button.

EXT. TOANER TWDO ROOF - CONSTRUCTI ON CRANE - DAWN
Kelly, visible inside the CAB -- works the controls..

The BOOM of the crane begins to | ower and extend towards the
top of...

TONER ONE
where the helicopter blades are now fully spinning!

The crane rocks again as she extends the JI B outward,
further reaching across the sky line...

| NT. ANOTHER ELEVATOR - DAWN

Marc inpatiently rides the elevator. Watches the floors tick
up. Exhal es.

MARC

Never again take the over-tine,

Marc. Never freak’ n again.
EXT. TONER ONE ROCF - DAWN
Roof -top el evator opens. Hirano energes -- straightens his
tie, brushes off his lapel -- now calmy wal ks towards the
wai ti ng helicopter
Sonet hi ng above himcatches his attention, |ooks up...
The JIB fromthe crane descends...

CRASHES down onto the top of the helicopter --
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ROTORS crack off and continue to spin away --

Hirano hits the deck just as a piece dislodges, cascades
outward, high above his head, and then careens off the roof
top, ultimately sent spiraling over the edge..

The helicopter turbine emts a SICK sound as it inmediately
powers down. The weight of the crane jib crushes the top of
t he cockpit. Poor pilot remains trapped inside.

Hi rano, hunched over -- the look on his face says it all --
his ride, his escape, is now conpletely done for

EXT. TONER TWO ROOF - CONSTRUCTI ON CRANE - DAWN
IN THE CAB OF THE CRANE

Kelly, celebrates -- goes from hands cl apping to arns above
her head. ..

KELLY
Your flights been cancell ed,
douche- nozzl e!

She exits the cab.

EXT. TOAER ONE ROOF - DAWN

Hi rano, hands cl enched over his head, can't believe it!

He spins in place. Searches around for another option.

Marc energes fromthe stairwell near the roof-top el evator.

He ains his pistol at Hirano -- sees the crane armresting
on top of the destroyed helicopter..

MARC
Fuck ne!
(to Hirano)
Put your hands on top of your head.

HI RANO
| give up. Arrest ne, officer.

Marc carefully advances. Circles to the rear of Hirano.
MARC
Get down on your knees. Hands
behi nd your back.

Hirano conplies. Marc within nel ee range.
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MARC (cont’ d)
Hel i copter problens?

H RANO
Get this over with so | can be out
by | unch.

MARC

Not this tinme, pal. You re going
down for kidnapping of a police
of ficer and attenpted nurder, add
on the | argest narcotic

di stribution recognized in a

| ong-ass tine.

Marc hol sters, cuffs Hrano's left wist and reaches for his
ot her hand. ..

Hi rano does a tw sted ACROBATIC nove -- falls backwards
and sweeps Marc out fromunder his feet...

: does a flip, drop-kicks Marc in the head, which sends
hi mreel i ng downwards and onto his side.

Sonmehow, Marc rights hinself -- throws a right cross that
is...

... quickly ducked, countered by a double jab from H rano --
flailed cuffs also whip across Marc’s face.

Qur hero falls backwards, knees buckle. He’s down again..

Hirano gently knuckles his nostril, then snorts: Bruce Lee
style -- dances on his tip-toes |like a svelte Ali..
H RANO
Wwwhaaaa. .

circles his adversary.

Marc stands up, wobbles a bit on his feet -- w pes away a
bl oody nose and lip, spits red phlegm..

Hi rano bows before himand then skips his feet like a
wel terweight. He’s warnmed up and ready for the K O

Marc | oudly SCREAMS, CHARGES at Hirano -- full speed!

Hirano attenpts a fancy kick but fails -- becones prey to
the freight train that is Marc --

Who then lifts and carries Hrano straight to the edge of
the roof...
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... both slaminto the small railing, flip over and then
slide down the pitched edge -- Hirano conpletely vani shes
off the side of the building!

Marc’ s nonentum stops at a lightening rod...

.. he desperately clings to the small device, then peers
over and down forty stories...

... Iimediately sees Hrano clutching onto the edge. He
didn't actually fall!

Marc uses both hands to hold onto the steel rod. He attenpts
to get a better foothold just at the edge of a forty story
dr op.

MARC
Grab onto ny leg! Do it or you
gonna fall!
Hi rano, still dangles, appears panic stricken -- |ooks down
-- what a long drop, |ooks up -- desperately reaches..

and is able to grab onto Marc's left foot, but then..

he pulls hinself slightly upwards and attaches the other end
of his handcuff to Marc's |eft ankle.

CLI CK

They are now both i nseparabl e.

HI RANO
If 1’ m going down, you’ re comn ng
Wi t h!
Hirano wants to pull Marc to a forty-story free fall! He

aggressively tugs on our hero...

grimaci ng, Marc reaches down and pulls up his |eft
pant -1 eg, revealing..

H S ALLOY- PROSTHETI C LOAER SHI N AND FOOT!

He begins to disengage the suction system.

MARC
Not all of ne!
the prosthetic separates -- Hirano falls!
ON H RANO -- | MVEDI ATELY FALLS TO HI S DEATH -- HANDCUFFED

TO, AND CLUTCH NG HALF OF A FAKE LEG
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HOLD ON H RANO -- DOMN HE GCES. .
TH RTY NINE GLORI QUS STORI ES. .

LANDS ON TOP AND STRAI GAT THROUGH THE ROOF of the SUSH
SHACK!

MAKE THAT FORTY GLORI QUS STORI ES.

Hirano got his sushi after all.

TOP OF TONER ONE - -

BACK ON MARC - -

He slowy pulls hinself up the ROOF-SLANT and back to the
safety-rail where he is then able to roll back on the flat
r oof - t op.

He remai ns on his back. Looks up at the sky.

He’ s spent, exhausted, tries to regain his breath --
FLASHBACK TO:

OVER VHI TE

NOT WHI TE -- how about that view you get after recovering
fromsurgery -- when everything’ s BRI GHT and then you slowy
return to unknown reality...

I NT. M LITARY HOSPI TAL - DAY

Marc lays in a hospital bed. A white-clad DOCTOR waits near
his bed side. ..

DOCTOR
Marc, can you hear ne? Marc, wake
up. Marc?
He focuses, |ooks around -- see’'s Christine -- armin a
sling, sits in a wheelchair, |.V. drips fluids directly into
her body.
DOCTOR

Mar c?

Christine noves directly next to him tears begin rolling
down her cheeks..

MARC
(voice | ow, harsh)
Yeah, yeah, | hear ya.
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DOCTOR
You' re recovering froma grade
t hree concussi on and seri ous
dehydrati on.

MARC
(di soriented)
kay.

Christine grabs his left hand. He smles at her..

MARC (cont’ d)
How s your shoul der feel, Crissy?

She cries. Marc coughs, tries to clear his harsh throat. He
doesn’t seem able to conprehend her i mense despair
what soever.

DOCTOR
When the helicopter finally got you
back here, you had a laceration in
your left calf. There was an
extrenely aggressive infection
within your |ower |eg. W ve never
seen anything like it before.

MARC
Ahh, it hurts like hell.
Marc begins to reach downward -- pulls the blanket fromhis
left leg...
DOCTOR
Marc, I'’msorry... we had no choice

but to anmputate in order to halt
the infectious spread.

MARC
you what ???

He | ooks down, bl anket now renoved -- hip noves and then he
pl ai nly sees his bandaged | eg stunp. Eyes wi de..

tears begin to stream down his cheeks.
He cries out.
Christine grabs his hand -- squeezes tightly...

DOCTOR
Once again, |I'mvery sorry.
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MARC
| can feel it, like it’s still
there! Ahhh, it hurts so nuch
DOCTOR
That’ s cal |l ed Phantom Li nb Syndrone
-- It’1l go away with tine. Mrc,

this isnt the end of the world --
hardly at all. Wth today’s
advanced prosthetics, and

consi dering the area of cut, you'l
be able to do everything you once
coul d, sone even better.

Marc | ooks at the far side of the recovery room where
anot her SOLDI ER gingerly |l eaves his bed. He is mssing an
entire leg and has difficulty bal ancing hinself on
crutches. ..

DOCTOR (cont’ d)
"Il send anot her specialist over.
You need anything, you call ne,
anytinme. Ch, and SIR -- from what |
hear, this |lady wouldn’t be alive
today if it wasn’t for you. You're
a hero, don’'t you ever forget that.

Doc | eaves. Christine kisses and then hugs Marc’s hand.
Rests her head on his arm whispers..

CHRI STI NE
W' re getting second chances at
life. Both ne and you.

MARC
After | did ny tinme in the service,
| wanted to be a cop -- what the

hell am |l gonna do now?

CHRI STI NE
Be a cop.

BACK TO PRESENT
| NT. TONER ONE - LOBBY - DAWN

El evat or opens -- Marc energes, hops on one leg -- continues
a frantic pace through the |obby and then...

QUTSI DE. . .

: where a |l arge crowd of residents, safely in the
courtyard, all stare intently back at him
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BLACK CHEVROLET TAHOE ARRI VES AND SKIDS TO A STCP. .

Christine | eaps out of the vehicle -- heads over to assi st
Marc -- supports him

He | eans on her shoul der and smles..

MARC
Thanks for dropping by, Crissy.

CHRI STI NE
Hey, you called and needed hel p,
cane. End of story.
Addi ti onal ACGENTS begin to arrive..
Crowd parts -- Kelly and Spirit quickly join..
Kelly notices his leg -- stops and stares...

Marc sees her -- a worried ook in his face -- nmaybe shane?
He | ooks down.

She bolts to his other side, supports himso nuch that
Christine: no | onger needs to help Marc.

Kelly takes himconpletely anay fromthe D.E A agent.
Spirit, on hind | egs, kisses them both.

CHRI STI NE (cont’ d)
He’'s a great guy, don't let himgo.

Marc | ooks directly up the side of the tower, then at
Kelly. ..

MARC
That was you’ re handy-work?
KELLY
|"’ma jack of all trades -- well,
except cooking, and laundry, so
don’t ask.
(1 aughs)
and... what was it you been wanted

to tell ne about yourself?
He smiles at her...

MVARC
| guess... nothing.
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KELLY
Good. Bout tine we have a rea
date. How about dinner, a novie and
then a very | ong dance?

Marc smiles -- nods his head in agreenent.
Spirit barks.
A beautiful sunrise catches their attention...
MARC
Ya, 1'd like that.
(1 ooks around)

Has anyone seen ny |eg?

FADE OUT

THE END



